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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal without
printed forms (since 2019). The journal publishes scholastic articles, reviews,
information resources, reports of expeditions, conferences and other scientific materials.

This project is a truly ambitious initiative that serves to disseminate scientific
intellectual knowledge and information in the field of media and popular culture
(history, cultural studies, anthropology, philosophy, etc.) in the modern world
community.

It is not for nothing that we used the epithet ambitious, since from the very beginning of
its inception and preparation, it really is such. The project was started in 2018 by a
small group of enthusiasts, young scientists whose interests lie in the above-mentioned
areas of research.

First of all, we have assembled a truly big international team to become the members of
our editorial board, people from different parts of our “small global village” called
planet Earth, as media culture theorist Herbert Marshall McLuhan put it. Our editors are
leading scholars in the field of media and popular culture from Russia, USA, UK,
Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia, Ghana.

Therefore, we chose English (the international language of science) and Russian (as the
project is an initiative of Russian scientists) as the working languages of the online
journal.

Openness, no charge, and peer reviews by leading scholars are the fundamental
principles of our project (Ethics). And the digital character of modern international
communications made us choose the electronic version of the journal (without physical
printing). Based on the above while choosing a platform we preferred an open and free
engine called Open Journal Systems, which ideally allows to organize the entire
publishing process.

This allowed us to automate each stage of publication through the user registration
system.

The names and e-mail addresses entered on the website of this online journal will be
used solely for the purposes indicated by the journal and will not be used for any other
purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis. The approximate schedule of nearest
issues:

No 1 — the end of February — beginning of March of the current year;
No 2 — approximately by the end of May of the current year;

No 3 — mid-October of the current year;

No 4 — mid-December;
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Our online edition is devoted to the topical issues in the field of studies of media and
mass culture in the broadest coverage of: history, cultural studies, anthropology,
philosophy, etc.

The title of the journal was chosen as a reference to the work of the famous theorist of
media culture, Herbert Marshall McLuhan, who in his periodization of the invention
and assimilation by mankind of mass communications (media) introduced the concept
of "Galaxy" (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Project goal: to create a virtual platform for exchange of views and discussions in the
field of studies of media and mass culture. We strive to ensure that our network
publishing performs an important scientific function — communication and information,
which allows not only to accumulate new achievements in this area, but also serves as
the basis for new discoveries and insights.

Online edition maintains its principles — to ensure the intercultural dialogue and to
reduce the conflict of civilizations. It adheres to the philosophy of non-violence, cultural
and religious tolerance. The editorial Board aims at removing language barriers while
maintaining respect for the national culture of each nation, residing on the small planet
Earth.

We accept articles in the following spheres:

History including anthropology;
Philosophy;
Theory and history of culture.

But this does not mean at all that articles and other materials of the authors written in
other branches of knowledge will be categorically rejected. All materials submitted to
the editors will be carefully selected and sent for double-blind review.

Which does not mean though that any article sent to the editor will be accepted for our
online edition. Any unscientific or not based on facts article will be rejected by the
editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

e Certificate of registration issued by Roskomnadzor: DJI Ne ®C77-75215
since 07 march 2019

e Materials are intended for persons over 16 years old.
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YBa:kaemble Apy3bsi, KOJJIETH, YUTATEJIH U ABTOPbI!

CereBoe uznanne Galactica Media: Journal of Media Studies sBisieTcs nmeproanyecKum
HAYYHBIM M3JIaHHEM, He UMEIOIIMM TedaTHOH Gopmbl, u Beiyckaercs ¢ 2019 roxa. B
CeTeBOM U3JaHUU MYOJIMKYIOTCS Hay4yHblE CTaTbU, PELEH3UH, HH(POPMAIMOHHBIE
pecypcehl, OTYETHI 00 IKCIETUIHSIX, KOH(EPEHIUAX U MPOYHE HAyYHbIE MAaTEPUAIIbI.

JlaHHBII MPOEKT SBJISACTCS TOMCTUHE AaMOMIIMO3HON WHHIIMATUBOM, CIyKalen
pacpoCTpaHEHUIO  HAYYHBIX  HMHTCIUIGKTYAIBHBIX 3HaHWA W WHPOpMAIUH,
MOCBAMIEHHBIX HMCCIEOBAaHUSAM B 00JIACTH MEIMa U MacCOBOW KYJIbTYpPHI (HCTOpHS,
KYJIbTYPOJIOTHsI, aHTpomnojiorusi, ¢uiocopuss U T.A.) B COBPEMEHHOM MHPOBOM
COOOILIECTBE.

Mpsl HE 3psi UCIONB30BAIM SIUTET aMOMIMO3HBIA, TaK KaK C CaMOro Hadaja ero
3apOKIACHUS M TIOATOTOBKM OH JICHCTBUTENBHO SBISETCS TakOBBIM. [IpoekT ObLI
3aaymad B 2018 roay HeOONBLIONW TPYIIION SHTY3MACTOB, MOJIOABIX YYEHBIX, cepoit
MHTEPECOB KOTOPBIX 0Ka3aJach BBIICYKa3aHHAas 00JIaCTh HAYYHBIX UCCIICTOBAHHA.

[TepBpIM JI€TIOM MBI COOpaIM TMO-HACTOSIIIEMY OTPOMHYIO MEXKIYHAPOJHYIO KOMaHIY,
KOTOpasi MPeACTaBICHAa B PEAKOJIETMH CETEBOr0 M3JaHKMS U OXBATHIBAE€T OOJBITUHCTBO
KOHTHHEHTOB, KaK BBIPA3UJICS TEOPETUK MeAHaKyIbTyphl ['epOepT Mapiiamn MaxkitosH,
Hallell «MaJICHbKON TIJI00ANbHOM JEpEeBHHM» I10J] Ha3BaHWeM IuiaHera 3emis. Crona
BOIIUIM BeIylIHe Y4YEHBIE B cepe Mearua U MacCOBOM KYJBTYPHI CICAYIOIIMX CTPaH:
Poccus, CIIIA, Benukobputanus, Mcnanus, Ascrpusi, llIseuns, Unaus, lpu-Jlanka,
Kwurait, Mamaiizus, ['ana.

[ToaTomMy B KadecTBe pabOUYUX S3BIKOB CETEBOI'O M3MAHUS Mbl BHIOpANIM AHTIIMHCKHIMA
(MeXIyHapOIHBIA S3BIK HayKH) M PYCCKHH (Tak Kak MPOEKT SBJSETCS MHUIMATUBON
POCCUHCKUX YUEHBIX).

OTKpBITOCTh, OECIUIATHOCTb M  PELEH3UPYEMOCTh BEAYIIMMU YYEHBIMH  BCEX
MOCTYMAOMIMX JUIsI MYyOJMKAIMK MaTepUaOB  SIBISIOTCS  OCHOBOIIOJAraroluMu
HAay4YHbIMW [IPUHOUIIAMKA  HAIETO IIPOCKTa (OCHOBHI)IG OTUYCCKHUE TPUHIHUIIBL
MpeJICTaBICHbl 37eCh). A TUGPOBON XapaKTep COBPEMEHHBIX MEXIYHAPOIHBIX
KOMMYHHUKAIIMH 3aCTaBUJI HAaC BHIOPATh AJIEKTPOHHBIN BapUaHT MyOnuKanuu cratei (6e3
dusnueckoit medaru). Mcxoas w3 BBIIIENEPEYUCIEHHOTO B BBIOOpE TIATHOPMBI IS
pcam3anun 3aJyMaHHOI'0, Mbl OCTAHOBUJIMNCHE Ha OTKPBITOM U OecCIUIaTHOM IBHXKKE 110/
Haszsanuem Open Journal Systems, koTopblii MO3BOJNISET UACATBHO OPraHU30BaTh BECh
W3AaTeNbCKUI TPOIIECC.

OTO Jfajno HaM BO3MOXHOCTh aBTOMATH3UpPOBAaTh KaXIbIH dTall Ha MYyTH K
OITyOJIMKOBAaHUIO HayYHBIX MAaTEPUAJIOB YEPE3 CUCTEMY PErHCTpaliy M0Ib30BaTeNeH.

HNMena u anpeca 3J€KTPOHHOM MOYTHI, BBEJECHHBIE Ha CAalTE 3TOr0 CETEBOIO M3JaHUSs,
OyIyT HCIOJNIB30BAaHbl HCKIIOYUTENIBHO s IIeJiel, O0O3HAYEHHBIX OJTHUM CETEBBIM
U3JlaHueM, U He OyAyT WCIONb30BaHbl i KaKUX-THOO JApyrux ueied uim
MIPEIOCTABIICHBI IPYTUM JIUIIaM U OpTaHU3aIHsIM.

MbI BBIXOAUM eKeKBapTajibHO 4 pa3a B roa. lIpumepHoe pacmucaHue BbIXOJa
HOMEPOB:
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No 1 — koHern peBpasiss — Ha4aJI0 MapTa TEKYIIEro roja;
NO 2 — npubIU3UTENHHO KOHEL Masi TEKYILETO ro/a;
NoO 3 — cepennHa OKTSIOps TEKYIIETO TO/a;

NoO 4 — cepenuHa aexadpsi TEKYIIETo To/a;

CereBoe HM3/1aHUE MTOCBSIICHO aKTyaJlbHBIM BOIIpOcaM B chepe uccienoBaHui Meua u
MacCOBOM KyJAbTYphl B CaMOM IIUPOKOM HX OXBaTe: HCTOPHS, KYJIBTYPOJIOTHS,
aHTpoIoJ0Tus, GUIOCOPHS U T.1.

Ha3Banue mpoekra ObIJIO BBIOPAaHO B Ka4E€CTBE OTCHUIKH K TBOPYECTBY M3BECTHEUIIETO
TEOpeTHKa MenuakyiabTypbl ['epOepra Mapmamia Makito3Ha, KOTOPBIM B CBOEH
NepUOAN3ALMM H300pEeTEHUsT M YCBOEHHUS UEJIOBEYECTBOM CpPEICTB MAacCOBOM
KOMMYHHKAIMH (Meaua) ucrosb3obai noustue «l amaktuka» (['amakrtuka ['yrrenbepra,
["anaktuka MapkoHH U T.1I.).

Leab mnpoexkra: co3gaHMe BUPTYaJIbHON IUIOIIAAKK JUId OOMEHa MHEHUSMH U
JUCKYCCHUI B 00JIaCTH UCCIIEI0BAaHUI Melna U MacCOBOM KYJIbTYpBHI.

Hcxons u3 nenu, Mbl CTPEMHUMCS. K TOMY, YTOOBI Hallle CETEBOr0 M3/IaHUE BBIMIOIHSIO
Ba)XHbIC HAy4YHblE (DYHKIUM — KOMMYHUKAaTUBHYIO M HMH(OPMAIMOHHYIO, KOTOPBIC
IIOCITY’KaT OCHOBOM JUIsl HOBBIX OTKPBITHM U 03apEHUM.

CereBoe n3/1aHue BBICTYIAET € MO3ULUN «UACOJIOTHI» UAJOra KyJbTyp U yCTpaHEHHE
ycroBui KoH(pIUKTa nuBUian3anuii. OHO mpuAepKUBAeTCs MPUHLHUIOB (uaocobuu
HEHACWJINSA, KYJIbTYPHOU M PEITUTHO3HOM TOJEPAaHTHOCTH. Penakmms mpeciemyer 1eib
YCTpaHEHUS S3BIKOBBIX OaphbepoB W YBAXKHTEIBHOTO OTHOIICHHS K TpaHUIAM
HAI[MOHAJLHOW KYJIBTYPHI KaXKIOTO HApPOJa, MPOXKUBAIOMIETO HAa MAJICHBKOW TUIAHETE
3emis.

OcHoBHBIE OTpaciii HayK, B paMKaX KOTOPBIX MOTYT OBbITh OIyOJIMKOBaHbI MaTepUaibl B
JJAHHOM U3J1aHUH, ITO:

07.00.00 — Ucropuueckne HAyKku. B ToM unciie 1 aHTPOMOJIOTHSI;
09.00.00 — ®dunocodcekue HAYKH;
24.00.00 — Teopusi u MCTOPHSA KYJbTYPHI.

Ho 310 coBcem He o3Hauaer, YTO CTaThbU U MHBIE MaTepuaibl aBTOPOB, HAIMCAHHBIE B
JIpYTuX OTpaciasX Hayku OyAyT KaTeropmuyecku OTBeprHyThl. Bce Marepuansl,
MOCTYMAIOIIME B PEAAKINIO IPOXOAAT TIIATENbHBIM 0TOOP U OTHPABISAIOTCS HA IBOWHOE
CJIETIOE PELEH3UPOBAHHUE.

BMmecTe ¢ Tem 3TO He 03HaA4aeT, 4To Jr00as, MPUCIAHHAS B PEAAKIMIO CTaThs, OyAeT
HareyaTaHa B HallleM ceTeBOM M3jaHuu. Jltobas aHTHMHayuyHas M HE MOJKpEIJICHHas
(bakToJIOrNYecKy CTaThs Oy/IeT OTKJIOHEHA PEIaKTOPaMH.

Bcee cratbu nyonukyrores B cereBoM uzgannu BECIIJIATHO, Ho u roHopap aBTopam
HE BBIIUIAYNBAETCS.

C ysasricenuem,
peoaxkuus dcypHaia

e (CBHUIETENBCTBO O perucTpauuu BeigaHo PockoMmuagzopom: OJI Ne ®C77-75215 ot
07 mapra 2019

e OnyOnuKoBaHHBIC B KypHAJIC MaTepUalIbl IPeAHA3HAYEHBI IS JIMI] cTapiie 16 et
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Editorial Team

Chief Editor:

Rastyam Tuktarovich Aliev, PhD in
history, Senior Researcher of Laboratory
for Research of Social, Political, and
Cultural Dynamics of Lower Volga &
Caspian Sea Region, Associate Professor
at the Department of Cultural Studies,
Astrakhan State University, Russia

Science Editors:

Sergey Nikolaevich Yakushenkov,
Dr. sc, professor, Professor of the
Department of Foreign History and
Regional Studies, Astrakhan State
University, Russia

Olesya Sergeevna Yakushenkova, PhD,
Associate Professor at the Department of
Cultural Studies, Astrakhan State
University, Russia

Editor of the Russian Version of
the Journal:

Natalya Sergeevna Kanateva, PhD,
Associate Professor of the Department of
World Economy and Finance, Astrakhan

State University, Russia

Editors of the English Version of
the Journal:

Elina Alievna Sarakaeva, PhD,
Hainan Professional College of
Economics and Business in Haikou,
China

Penaxknus

I'1aBHBINA pegakTop:

Pacram TykrapoBu4 Anues, K. UCT. H.,
CTapUIMiA HAYYHBIA COTPYIHUK
JlaGopaTopuu 1o UCCIIETOBAaHHIO
COLIMAIBHO-TIOJIMTUYECKON U KYJIbTYPHOU
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Hayunble perakropsbi:

Cepreii HukosaeBnu SIkymeHnkos,

JII. UCT. H., ipodeccop, nmpodeccop kadenps
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rOCYJapCTBEHHBIN YHUBEpCUTET», Poccust

Ounecs: CepreeBHa SIkyneHkoBa,
K. ¢puIoc. H., AOLEHT Kadeapsl
Kynsryponoruun, ®I'60Y BO
«AcCTpaxaHCKHH roCyIapCTBEHHBIH
yHUBepcutTeT», Poccus

JlurepaTrypHbIii peJakTOp PyCCKOM
BEPCHH 5KypHAaJIa:

Haraabs Cepreena KanarbeBa, k.0.H.,
JIOLIEHT Kadeapbl MUPOBOI SKOHOMHUKHU U
¢unancos, ®I'bOY BO «ActpaxaHckuit
rOCy/IapCTBEHHBI YHUBEPCUTET», Poccus

JlutepatypHblil pegakTop
AHIVIMHCKON BepPCHH KypHaJa:

JuauHa AiaueBHa CapakaeBa, K. QUiIom. H.,
XaltHaHbCKUN MTPO(deCcCHOHATBHBIN
KOJIIE/K SKOHOMHKH U On3Heca Xaikoy,
Kurait
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Isabeau Vollhardt, B.A.
Philosophy/English University of
Washington, Seattle WA graduate USA

International
Editorial Board

Anna Petrovna Romanova,

Dr. sc., professor, Director of the
Institute for Studies of Southern Russia
and the Caspian Sea; Professor,
Department of Cultural Studies,
Astrakhan State University, Russia

Elena Vladislavovna Khlyscheva,
Dr. sc., professor, Head of the
Department of Cultural Studies,
Astrakhan State University, Russia

Maksim Valerevich Kirchanov,

PhD in history, Associate Professor of
the Department of Regional Studies and
Economics of Foreign Countries of the
Faculty of International Relations,
Voronezh State University, Russia

Ludmila Vladimirovna Scheglova,
PhD, Professor, Head of the Department
of Philosophy and Cultural Studies,
Volgograd State Socio-Pedagogical
University, Russia

Aleksandr Vladimirovich Pavlov,

PhD, Associate Professor, Faculty of
Humanities / School of Philosophy, HSE,
Moscow, Russia

Valeriy Vladimirovich Savchuk,
PhD, Professor, Department of Cultural
Studies, Philosophy of Culture and

Isabeau Vollhardt, B.A.
Philosophy/English University of
Washington, Seattle WA graduate USA

MexayHapoaHas
peaKoJIerus

Amnna IlerpoBHa PomanoBa, 1. ¢puoc. H.,
npogeccop, IUPEKTOP UHCTUTYTA
WccnenoBanuit mpobiem rora Poccun u
[Tpukacnus; mpodeccop kadeaps
Kynsryponoruu, ®I'60Y BO
«AcTpaxaHCKUI rocy1apCTBEHHBIN
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Enena BaraguciaBosHa XiibIeéBa,

1. ¢uioc. H., mpodeccop, 3aB. kadeapoit
Kynsryponoruun ®I'6OY BO
«ACTpaxaHCKHA TOCYIapCTBEHHBIH
yauBepcureT» (Poccust)

Maxkcum BanepbeBuu Kupuanos,

. UCT. H., TOLUEHT, AOLEHT Kadeapsl
PernonoBeneHust 1 YJKOHOMUKH
3apyOeXKHBIX CTpaH (aKyabTeTa
MeXayHapoaHbix otHoteHuit, ®I'bOY BO
«BOpOHEk)CKHUI roCy1apCTBEHHbIN
yauBepcureT» (Poccust)

Jlvoamuiaa Baagumuposuna Hlersiosa,

1. guioc. H., mpodeccop, 3aB. Kapeapoii
®dunocoduu u kyneryposnoruu, ®I'bOY
BO «Bounrorpaackuii rocy1apcTBEHHBIN
COLIMAJIbHO-TIEJarOTMYECKUN YHUBEPCUTET)
(Poccus)

Aunexcanap Biaaagumuposuu Ilasnos,

K. I0p. H., , [louent, ®akynbTeT
rymanuTapHbix Hayk / [1lkona punocopun
HUY BIIID, Mocksa (Poccus)

Basnepuii Bnagumuposnu CaBuyk,
1. guioc. H., mpodeccop Kadeaps
KYJIbTYpOJIOTHH, GUI0COOUH KYIBTYPHI
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KOHTAKTDBI
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Anpec penakuun: 414038, Acrpaxanckas 00:1., T. ACTpaxaHb,
['panoBckuit nep., 1. 57, kB. 2

I'naBHbII penakTop:
Anues Pactsam TykrapoBuu

Email: admin@galacticamedia.com

JAupexuus xKypHaJja
Amnmues Pactsam TykrapoBuu

Email: galacticamedia@gmail.com

Kypnaiu ocHoBan B 2019
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KOHIENTYAJIbHBIU SI3BIK PYCCKOH
®UJIOCOPUU KAK HHCTPYMEHT
UCCJIEJOBAHUSI MEIUAPEAJIBHOCTH!

OuepersHblii Koncrantun AnekceeBud (a)

(a) ®I'BOY BO «Cankrt-IletepOyprekuit rocymapeTBeHHbli yausepenteT», 199034, Poccus, r. CaHkT-
[erepOypr, YuuBepcurerckas Hab., 1. 7-9. E-mail: kocheretetyany@gmail.com

AHHOTaUA

Cratbs NOCBsIIEHA OMCKY BO3MOXKHOCTEH peakTyalln3allMi KOHLENTYaIbHOTO s3bIKa,
CIIOKUBLIETOCS B pycckod ¢wmiocopuu, B NPUMEHEHUHM K MEIUAPEaIbHOCTH.
CoBpemMeHHasi ~ MEAMApPEAIbHOCTh B ONTUKE  COLUUAIbHBIX  HHCTUTYLHH,
AKKyMYJIMPOBABIIMX HPEXHUA HCTOPUYECKMH OMNBIT, BUAMTCA KaK KpU3HCHAs
pearbHOCTh — 00pa3bl, COOOLICHHS, COOBITHS 3TOW PEaTbHOCTH MPEICTABISIOT COOOM
MHUp, KOTOPBIM YCKOJB3aeT OT ONpPEIENCHUH TEOpHH, OKa3blBasACh CIUIIKOM
MOJBMYKHBIM, CIIMIIKOM TapaJoKcalbHBIM. Pycckas ¢unocodus, 3asBuBmas o cebe Ha
pybexxe XIX — mnauama XX Beka, CTOJKHYNIachb C T€M € OIBITOM — OIBITOM
JIeaKTyaau3aluy TPaJAuLMOHHBIX MHCTUTYLIUH, OIIBITOM TEXHUYECKOTO MpeoOpa3oBaHUs
MHpa U 4EJIOBEYECKOI'O MOBEACHUS, OMBITOM IOSBIECHUS U YMHOKEHHSI HOBBIX CPE/ICTB
KOMMYHHKAIIHA, OBITOM HpOoJM(epaii OTBICYEHHBIX HAa4al B OTCYTCTBHH IEJIEHOTO
3HaHus. 11 MeauapeanbHOCTH XapakTEPEH NapajoKc: TO, YTO JUIsl Meua CTaHOBUTCS
IIYMOM, Ui SK3UCTEHLUHU SIBJISIETCSI TEPMEHEBTUYECKOW CUTyalueil W, HampoTHB, TO,
yro I8 Meaua  sBiseTcss MHGopManued — I 3K3UCTEHLMM  SIBIISETCS
FePMEHEBTUYECKUM  Kpu3ucoM. VIMEHHO 3TOT mapajokc JEKUT B  OCHOBE
DK3UCTEHLIUAIBHO-IIIYMOBOH TEOpUU MEAMA, TI€ KPU3UC HHTEPAKIMH CTAHOBUTCS
HA4yaJOM MOHUMAaHMs, & TOYHEE — YCJIOBHEM SIUCTEMHUYECKOTo aencTBus. IlockonbKy
Me/iia OTKPBIBAIOT CBOM SI3bIK HE B MHTEPIIPETAIMH, a B KPU3UCE UHTEPAKIMH, B COOSX
U OolMOKaxX, KOI/la OHM BBINOJIHSAIOT BOBCE HE TO, YTO HAMEUEHO, TEeOpus JOJDKHA
IpUOJIM3UTHCS K MOHUMAHUIO SK3UCTEHIIMAIbHON MPAaKTUKU B Menua. B naHHOM cTaTbe
MOKA3aHO KaK pyccKasl peluruo3Hast ¢puinocodusi BOEpBbIE B LIEJIOM psijieé KOHIIENTOB,
IPEUIOKEHHBIX PA3JIMYHBIMM MBICIUTEISIMHY, HAaMETHJIa BO3MOXHOCTh MBIIUICHUS O
MeaMa, Yepe3 aHalIu3 AMUCTEMUYECKOTO U AK3UCTEHLIUAIbHOIO TOTEHIINAa TEXHUUYECKH
OpPraHU30BaHHBIX COOOLIECTB W MAarvKO-MHCTHYECKOTO OIBITa, MOPOXKIAEMOT0 3TOM
TEXHUYECKON OpraHu3aInen.

Keywords

SKSI/ICTCHHHH, my™M, OSIHCTEMUUYCCKOC )Iel\/’ICTBI/Ie, THOCCOYyprus, aHTpPOIIOTOHHA,
OpTaHHU30BaHHBIC TCJIa, yTaCaHUEC BCIIHOCTHU, MCIUAPCATIbHOCTD, PUTYAJIbHBIC ITPAKTHUKH,
KOCMH3M

W MG MDD

Orto mpowmsBeneHue noctymHo To Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License
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CONCEPTUAL LANGUAGE OF RUSSIAN
PHILOSOPHY AS A TOOL FOR THE STUDY OF
MEDIAREALITY

Konstantin Alekseevich Ocheretyany (a)

(a) Saint Petersburg State University, 7-9, Universitetskaya emb., Saint Petersburg, Russia, 199034.
E-mail: kocheretetyany@gmail.com

Abstract

The article is devoted to the search for the potential for reactivalization of a conceptual
language that has developed in Russian philosophy, as applied to media realism.
Modern media reality in the optics of social institutions that have accumulated previous
historical experience is seen as a crisis reality — images, messages, events of this reality
represent a world that eludes the definitions of the theory, being too mobile, too
paradoxical. Russian philosophy, which declared itself at the turn of the XIX - early XX
century, faced the same experience - the experience of deactivating traditional
institutions, the experience of technical transformation of the world and human
behavior, the experience of the emergence and multiplication of new means of
communication, the experience of proliferation of abstract sources in the absence of
complete knowledge. A paradox is characteristic of mediareality: the fact that media
becomes noise, existence is a hermeneutic situation, and vice versa, what is information
for the media — existence is a hermeneutic crisis. Since media open their language not
in interpretation, but in a crisis of interaction, in mistakes, when they do not at all what
is intended, the theory should come closer to understanding existential practices in
media. This article shows how Russian religious philosophy, for the first time in a
number of concepts proposed by various thinkers, outlined the possibility of thinking
about media, through an analysis of the epistemic and existential potential of technically
organized communities and the magical-mystical experience generated by this technical
organization

Keywords

Existence, noise, epistemic action, gnoseourgy, anthropogony, organized bodies,
extinction of materiality, mediareality, ritual practices, cosmism

This work is licensed under a Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License
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1. BBEAEHHUE

Menna yckonp3arl0T OT Teopuu. [[eio He B TOM, YTO O MEAua Mayo
TOBOPAT U O MEIHWa MaJIO MUIIYT: HAPOTHUB, IEHb OTO JHS PACTET YHCIIO
nyOnIuKanuil, TeMaTUIeCKUX KOH(EPEHIUi, KOJINIECTBO KOMMEHTAPUEB K
aBTOPUTETHBIM TpynaMm. Jlemo B TOM, 4YTO caMU MeIHa, HENPEPBIBHO
MeHATCS. OCOOEHHO 3aMETHO 3TO B 3MO0XYy, KOrJa IpOorpaMMHBIE
000JIOYKH, WCTIOIB3YEMbIX HAaMHU MOCPEAHUKOB (In(pa), 4acTo B TOpas3iao
OOJBIICH CTENeHHN BaXKHBI ISl KOHCTUTYUPOBAHUS OMbITA TOBCEIHEBHOCTH,
yeM DJJICKTPOHHAas HauyumHKa (Kene30). Mbl HEeu30eKHO NPUXOAUM K
MOHMMAHUIO ME€JIMa KaK MPOJYyKTa, XPOHHUYECKA OTKPHITOTO MU3MEHEHUSIM,
T.K. TPOrpaMMbl MOJUMPUITUPYIOTCS KaXKIbIH 4Yac M C KaKIbIM HOBBIM
OOHOBJICHMEM TME€pPEeCTal0T OBbITh IMOXOKMMU Ha CaMUX Ce0si paHHUX.
Memunadunocodp @. Kurtnep momaran, 4to cyapba TEKCTa B IMOXY
pa3BuUTHS  HOBeWIMX onTudeckux Memua (ot  ¢dortorpaduum U
KuHeMatorpada 0 ONTOBOJIOKOHHBIX Kkabenedt wu  JKK-mgucriees),
onpeneneHa ¢Gopmoil cueHapus (Il KUHO) WM HMHCTPYKIUHU (IJIs
ucnois3oBanus Texuuku) (Kurraep, 2009, ctp. 20), a moToMy caM TEKCT O
MeJiha JO0JDKEH ObITh OCTPOCH He Ha Teopuu M. MakiosHa (Meaua Kak
paclIMpeHre YyBCTBEHHOCTH), a CKOpee Ha TEOpUU IIYMOBOH
kommyHukammu K. IllemHona — VY. VYuBepa, BKIIOYAIOIIENd HCTOYHUK
uHdOopMaIuu, MPOU3BOIAIINI COOOIIEHNE; TIEPEeaTIYMK WK KOJUPOBIIIHK,
npeoOpasyrouuii cooOLeHNsT B CUTHAJBI, OJAAI0IINECs NIepeiade; KaHall
KaK  CpEACTBO  I€pelayd  CUTrHaja, JEKOAEep WM PECUBED,
PEKOHCTPYUPYIOIIME COOOIICHUE W3 CHUTHaja; NPUEMHHUK, IOIYy4aroIlui
coobOmenue. OYeBUAHO, UYTO CEroJHS TEKCT O Meaua HE OTBEYaeT
umriepatuBy Kuttiepa um He paboTaeT HU Kak CIEHapuil, HU Kak
nporpamMma. boiiee TOro, HeT W TEKCTa KakK TaKOBOTO, IMOCKOJbKY B
CUTYallUM MEJIha HY>KHO 0€XaTh CO BCEX HOT, YTOOBI TOJBKO OCTaBaThCA Ha
MecTe, TEOPUM MPEBPAIIAIOTCS B MPOEKThI, @ TEKCT W3 3aKOHUYEHHOTO U
OCMBICJIEHHOTO COOOIIEHUS — B 0€30CTAaHOBOYHOE MUCHMO: MpOrpamma
OTKpbITa OOHOBJICHUSIM, CIOKE€T — aKTyaJlbHO BUPTYaJI€H, T.€. BCE Hallle
onpefeneH cepuanbHbiM (opmaToM. O3Ha4yaeT JId 3TO, YTO IJUCKYPC O
MeJua — OTJeNbHas, BO MHOTOM (paHTacTHYecKasi TUCUUILINHA, KOTOpas
HUKAK HE COOTHOCUTCS C JHUCKypcoM camux Menua? Uto Teopus meaua
mub mwym? Wnu kak pa3 mrym ocTaeTcs IJIaBHOW COCTABJISIONICH TEOpUH
meraua? Ecnu mbl Bcepbe3 oTHecemcst kK dopmyrne M. MakmtosHa («meana
ecTh coolieHue») u «rymoBoi» ee mompaske (K. [llennona — Y. Yusepa
— @. Kuttiepa) B CUTyallli, KOTJa MEAUA MBICIAT, YYBCTBYIOT U JKUBYT
HaMH, a cooOIIeHHe O MeJua HUYero He cooOmaeT (MOCKOJbKY He
MOCIIEBAET 3a MX CTPEMUTEIbHBIM U3MEHEHHUEM), TO HE MPHUIEM JIK MbI K
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BBIBO/IY, YTO UCTHHA O MeJIa CYObEKTY KaK OH €CTh (Kak OH chopMupoBaH
MeJIMa) HeIOCTYIHA U CTAHEeT JOCTYIHA TOJBKO €CIIH CYOBEKT, MPETEePIUT
pSAI M3MEHEHUI, KOTOpbIE IJIsi caMUX Melaua OyayT dYepenod OIMOOoK
(«urymoBy») B pabote? He momkeH u caM CyObEKT B TaKOM ClIydae CTaTh
«IIYMOM)», HE €CTb JIM 3TO €T0 AK3UCTECHIINAIbHBIN OTBET HA BBI30B Meaua?

3. O@pelinl Hay4YWJ HAC BHUMATEJIBHO OTHOCUTHCA K OTOBOPKaM U
olmeyaTrkaMm, TIIOCKOJbKY B c0OO€ JIOBEIEHHBIX JI0 aBTOMAaTH3Ma
MOBCEHEBHBIX MPAKTUK MOXET OTKPBITBCA MeEXaHWU3M uX padoThl. XK.
Jlakan, ytouHssa mno3unu @Ppenga, NONaraeT, 4Yro B HEIOCTAaTKe
OTKpBIBAETCS caM U30BITOK, TO PeanbHOE KOTOpOE HUKOT1a HE MOKET OBITh
UCYEPIIAHO HU BOOOPAKEHHEM, HHU CIOXHBIMU CHMBOJIMYECKUMHU
nocTpoeHusiMA. B cboe quckypca Meaua OTKPBIBAETCS UX PEalbHOCTb, a,
CJIEIOBATEIbHO, U Ta PEaJIbHOCTb, KOTOPYIO OHU MPOU3BOIAT Ul HAC, T.€.
omnOku B paboTe Menua, BO-TEPBBIX, CTAHOBITCS OCHOBAHUEM IS
U3MEHEHHUSI CyObEKTa U, BO-BTOPBIX, JAIOT €My JOCTYI K IMOHUMAaHHUIO
meaua. JIro0oil quckypce 0 Menua, XOTh OH U 3amla3AblBacT 110 OTHOLLIEHUIO
K JIUCKYpPCYy caMuX Meaua He SBIseTcs (PaHTacTHUeCKOM KOHCTPYKIIMEH:
ero cujla M3MepsieTcs CHOCOOHOCTBIO 3aCTaBUTh MEAHMa OTBEYaTh Ha Te
BOIIPOCHI K KOTOPBIM OHU HE MOATOTOBJIEHBI: AUCKYpPC O M€Qua — 3TO He
CIOKET U HE Mporpamma, 3TO Crocod MOCTaBUTh MO OTHOIICHHUIO K MeIua
T€ BOIPOCHI, KOTOPhIE CaMU OHM HE MOTYT 3aJaTh U BBIHYJIUTb UX K TE€M
OTBETaM, KOTOPBhI€ BBIXOJAT 3a TPaHUIBl JOCTYIHOTO  Meaua
cMmbiciiooOpa3zoBanus. Ho 3To 03HayaeT, 4To BOOpOC O MeAHa 3aJaeTcs He
CTOJIKO TEOPHUEUN, CKOJIBKO IK3UCTECHLIHMAIBHOW INPAKTUKOW, 3a4a€TCA HE
TEKCTOM, HE MBIIIJIEHUEM TOJBKO, HO CAMHM CYIIECTBOBAaHMEM B MeEua.
Bo3MOXHO Menna OTKPBIBAIOT CBOM SI3bIK HE B HWHTEpPIpPETAlUH, a B
KpHU3HUCE MHTEPAKIMHU, B COOSX M OMIMOKAX, KOT/Ia OHU BBITIOJHSIOT BOBCE
HE TO, YTO HameueHo. M Torma Teopus AODKHA TPUONIU3UTHCA K
MOHMMAHUIO SK3UCTEHIIMAIBLHON IPAKTUKU B MEAMA.

2. PYCCKAS PEJIMT'MO3HASA ®NJTIO0COPUA —
COBPEMEHHUIA MEAUAPEAJIBHOCTHA?

Yem cuibHee W MaclITabHEe KPU3UC COBPEMEHHOCTH, TEM TIIyOKe B
UCTOPUU MPUXOJIUTCA MCKATh €r0 UCTOKHU U, CJIEI0BATEIbHO, PELENTa €ro
pazpemieHusi. COBpEMEHHAasT MEIUApPEAbHOCTh BUIUTCS  CO3HAHMIO,
c(OPMUPOBAHHOMY COLMAIBHBIMH MHCTUTYLMSIMH, aKKyMYJIHUPOBaBIIUMU
NPEKHUM MCTOPUYECKUH ONBIT KAk KPHU3UCHAs pPEabHOCTb, Kak
peaibHOCTh 0€3 JMHUCTEMBbI, pEANTbHOCTb, B KOTOPOM HE SBIAETCA
JOMUHAHTHOM (MM JaXke 0011ei) HU O/IHAa MOJIeJIb 3HAHUS, HU 0/1Ha (hopma
KOMMYHUKAIIMM, HU OJIMH IOBEJECHYECKUA THI: PEATbHOCTh, JHILIECHHAS
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€IMHCTBA TMPEACTAaCT KaK peajJbHOCTh pPa3phlBOB W IIBOB — 00pasbl,
COOOIICHHS, KOMMEHTapHH, 3aMETKU OSTOM peaJbHOCTH MPECTaBISIOT
co00ll MHp, KOTOPBIA YCKOJIb3aeT OT ONPENEICHUN TEOpHUH, OKa3bIBasCh
CJIMILIKOM TOJBMKHBIM, CJIMIIIKOM TMapajoKcalbHbIM. Pycckas dunocodus,
3asBUBIIAs 0 ceOe Ha pyOexke XIX — Hauana XX Beka CTOJKHYJACh C TEM
K€ OMNBITOM — ONBITOM JEaKTyallU3allud TPAAUIMOHHBIX HHCTUTYLIHM,
ONBITOM TEXHHUYECKOrO0 MpeoOpa3oBaHUs MHpa U YEJIOBEYECKOIrO
MOBEJICHUS, OINBITOM TOSIBJICHUSI YW YMHOXEHHSI HOBBIX CPEJICTB
KOMMYHUKAIM, ONBITOM npoiaudepanuyd OTBICYECHHBIX Hadyal B
OTCYTCTBUM LeNbHOro 3HaHus. B konme XIX — Havane XX Beka,
U300pa3UTENBHOE HCKYCCTBO MOCTENEHHO OTKa3bIBaeTCA oT
pPENpe3eHTaTUBHOCTH, @ MY3bIKaJIbHOE — OT TPAJULMOHHOW TOHAJILHOCTH;
B MaTeMaTHKe IMOJBEpPraeTcs pEeBU3WU IMIOHSATUE 4YHUCIa; B (Qu3mke
nepecMaTpuBarOTCsl 0a30BbIE IOJIOKEHUS O IMPOCTPAHCTBE U BPEMEHU;
caMO MOHSTUE MAaTEPUU CTAHOBUTCS COMHHUTEIIbHBIM; ICUXOJIOTHS JETIaeT
«»  HEONpEACIICHHBIM U KOJICOMIONIMMCS,  OTKpbIBask  MOIIb
0ecco3HaTENbHOIO; Ha OBITOBOM YpPOBHE BeEIlM OOJbIIE HE BBIPAXKAIOT
YCUJIUSL B HUX BJIOKEHHBIE — FOPAOCTh U CIIABY UHAWBUJIA, €ETO JYXOBHYIO
ouorpaduio, a MNPEACTAIOT CKOpee MPOAYKTOM OTUYXKICHHOTO TPYyAa;
COLIMAJIBHBIN MHIUBUJ PACTBOPSAETCS B MOTOKE MAaCC; HOBbIE TEXHUYECKHE
(GbopMBbl OpraHu3aly OMbITa PaJAUKAIbLHO MEHSIOT BOCHpusitue Mupa. Bee
ATU TEPEMEHbI JIeKAT y HWCTOKOB HAIErO0 BPEMEHHU, Mbl COBPEMEHHUKH
ATUX MEPEMEH, MOCKOJIbKY M0 MEpe TEXHUYECKOTO Mporpecca BpeMs Bce
0O0JIbIlIE YCKOPSETCSs, MPOCTPAHCTBO BCE OOJIbILIE CXKUMAETCS, CIOCOOBI
YCTAaHOBJICHHSI MNPUYUHHO-CIIEICTBEHHBIX CBS3e MOIU(UUUPYIOTCS, a
OTIBIT CTPEMUTEIHLHO MYTUPYET B Mpoudepaluu rakeToB, HHTep(dencos,
Y HOBBIX THOPUIHBIX CBSI3€H MEXIY HUMHU.

Pycckas ¢unocodust B cBoeM BOSBHUKHOBEHUH CTOsUIa Y UCTOKOB 3TUX
U3MEHEHUH, ObUla HMX COBpPEMEHHUIIEH, HO €€ Tpaauius Obuia B
ONpENEICHHOM CMBICIIE TMpepBaHa: MO KpalHEHd Mepe, PYCCKYIO
penurno3nyio ¢dungocoduro, OOBIYHO BHUIAT, KaK 3aMKHYTHIH B cele
OPOAYKT dMOXu. TeM He MeHee »3Ta 3aMKHYTOCTh OTpa)kaeT He
«3aKOHCEPBUPOBAHHOCTH» PycCcKoll (unocoduu, a ee cocpeIOTOUYEHHOCTD
Ha OHTOJIOTMYECKOM HCTOKE IEpPEMEH: JCaKTyalu3aliy TPaJULMOHHBIX
WHCTUTYLIMI, TEXHUYECKOro MpeoOpa3oBaHUsl MHpa M YEIOBEUYECKOro
MOBEJICHUS, BO3HUKHOBEHUSI HOBBIX CPEACTB KOMMYHHUKAIIUM, HOBBIX
TEXHUYECKH OPraHU30BAaHHBIX OOIIECTB, U HOBBIX (DOPM ONBITA, KOTOPHIE
UM  COOTBETCTBYIOT. Pycckas dbunocopus U COBpEeMEHHas
MeAMapeanbHOCTh MapajoKCaIbHBIM 00pa30oM BO3HHKAIOT OJHOBPEMEHHO,
a B CBOEH 3aMKHYTOH COCPEJOTOUYEHHOCTH pyccKas guiocodus coxpaHser
TO BHYTPEHHEE €JUHCTBO S3bIKa, K KOTOPOMY B IIOCTaHOBKE BOIIpOCa O
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MeMa U TBOPUMOW PEaTbHOCTH €IIE TOJBKO MPEACTOUT HPUOTUZUTHCS.
[TonpiTaemcst IPUOJIMBUTBCS K 3TOMY SI3bIKY Uepe3 aHalIu3 €ro €IUHUIL-
KOHIIETITOB, IIpejiaraéMbIX pycCKuMU (pustocodamu, a 3a0JJHO — MOKAKEM
KaK pycckas peauruo3Hast puiocodus BIEpBbIE B IIEJIOM psijie KOHIEITOB,
NPEJIOKEHHBIX PA3JIMUYHBIMU  MBICIIUTENSIMUA, HaMETUJIA BO3MOXHOCTb
AK3UCTCHIIMATBHO-IIIYMOBO TEOPUU MeaHa, [Je KPU3UC HWHTEPAKIUU
CTAaHOBUTCSI ~ HA4YaJOM T[OHMMaHUA, a TOYHEE —  YCJIOBHUEM
AIUCTEMUYECKOTO JICUCTBUS.

3. TAPABUTHU3M KAK NAPECCHAA: K BO3BMOKHOCTH
IK3UCTEHIMAJIBHO-IITYMOBOU TEOPUU ME/IUA.

B cutyanun uHOpManmoHHOro B3pbIBa OCOOCHHO Ba)XE€H BOIPOC
BBDKMBAaHUSA — BOMPOC O TEXHUKAaX cebs, 3a00Thl O cebe, KOTOPHIii
HEOJHOKPATHO CTaBWJICS M B TPAIULIMM aHTU4YHOU (uiiocopuu, u B
TpaJMIIMK CPEIHEBEKOBOM XPHUCTHAHCKOM MBICIM, W B TpaJUIIHIH
dbunocopuu noxozpenus (Humie, Opeitn, Mapkc). B XX Beke TexHUKHU
ceOS1 BO MHOTOM TIPOTHUBOIIOCTABJISIOTCS CHUCTEME CTPATETHYECCKUX
OpPHUEHTHUPOB, YCTaHOBJICHHBIX BJIACTHIO-3HAHUEM (Hampumep,
MeArapeaTbHOCTHIO), UTO BO3BpAIllaeT BOMPOC O COOTHOIICHUN CyOBeKTa U
HCTHHBI, BOIIPOC O TOM, KaK JOJDKEH U3MEHUTHCS CYOBEKT IJISl TIOTyUCHHUS
JOCTyTIa K UCTHHE M KaKoe o0paTHOE BO3JICUCTBHUE MPOM3BEICT UCTHHA HA
cyObekT. JlmajnekThka MeaMa TakoBa, YTO 4YeM OOJbIIE YEJIOBEK
BOBJICKACTCSI B UCIOJIb3yeMble MM CpEJACTBA KOMMYHHKAllUU, TEM B
OonpIIel CTEMeHM OH CcaM CTaHOBUTCA JUIsi HHUX  CPEACTBOM
KOMMYHUKAIIMM: B CHUTyallud WHOOPMAIMOHHOTO TMEPErpOru3BOICTBA
(B3pBhIBa) YENOBEK BBICTYMAET CKOpEe MEPEHOCYMKOM, YEM HCTOUYHHKOM
undopmaruu. He xemas, uyToObl Meaua Tmapa3sUTUPOBAIM Ha HEM,
MOJIb30BATENIb CaM HAauyWHAET TMapa3uTUpoBaTh Ha Menua. [lonb3oBaTenb
BUJIUT WCTUHY JIMIIb B CBOEM CBOOOJHOM CYIISCTBOBAHHWH, a CBOIO
cBOOOMYy (mapeccuto) JMIIb B CMEHIEHUH YCTOSBIIUXCA  KOJIOB
(mapasuTtu3Me), B TposuiMHre, B Oarax, B glitch’e — oTcioga Bbicokoe
3HaueHne kuOepamBuanuid. Illym B HHPOPMAIMOHHOM MPOCTPAHCTBE
CTAaHOBUTCS DK3MCTCHIIMAIBHBIM (hOpMATOM: JACHCTBHUS, BHOCSIINE XaoC B
YCTOWYNBBIEC CTPYKTYPHl KOMMYHHUKAIIUH, CTAHOBATCS TPEOOBAaHUEM OBITHS
OT TIEPBOTO JHIA, YCJIOBHEM CONPOTHUBICHUS TOTAIbHON OLU(POBKE,
OCETEBJICHHUIO, PEMOCT-KOJIOHU3AIMKA U JIaWK-Cerperaruu, T.e. 0TKa3oM OT
obITHs-aBaTapoMm J[pyroro.

To, 9T0 17151 MeaUa CTAHOBUTCS IIYMOM, JJISl SK3UCTEHITUU SIBISICTCS
TePMEHEBTUYECKON CUTyaIlMell W HANpOTHUB, TO, YTO ISl MEIUa SBISICTCS
uHdpopmarmenn — I8 OK3UCTEHIIMU  SIBJSIETCS T€PMEHEBTHUECKUM
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kpusucoM. OTcrofia 1 TpeOOBaHKE K CYIIECTBOBAHUIO B MEIHA: MTOCKOJIBbKY
CyObeKT — »snudeHoMeH Meaua, T.e. TPOAYKT (OPMUPYIOUIUX €ro
MEUANbHBIX MPAKTUK, TO AJIL TOTO, YTOOBI OBITh-IJIs-CEOS-U-TJIS-IPYTUX,
HO He s Jlpyroro (CyMMbl MeIMAlIbHBIX MPaKTUK) — OH JOJDKEH
nepeBecTu ceds B IIyM, CTaTh MOMEXOH, OMMOKON, rauTdeM. [TockonbKy
KOMMYHUKATUBHOE B3aWMOJICUCTBUE B MEIHMA CTPOUTCS IO MPUHIUIIAM
MPOU3BOJACTBA AUCQYHKIMN, T.€. BONPEKH MpeanoiaracMomy (opmary
yepe3 YMHOXEHUEe adcypa, MmapagoKkcoB, KOHTPUHTYUTUBHBIX JACHCTBUI U
T.J., TEOpHUsI, Kacarouascsi MPaKTUK CYIIECTBOBAHUS B MeJWa, BO3MOKHA
TOJIBKO HCXOJs W3 AHAIIMTUKUA KOHKPETHOTO B3aUMOJCHCTBUS B Meaua,
KOTOpBIE Yallle BCEro HE pacrno3HaTh HMHaue Kak myM. CoOBpeMEHHbIC
TEOpUU Meua, B OOJIBIIMHCTBE CBOEM, MPETCHAYIOT Ha TO, YTOOBI MOHATH
byHKUIMM Meaua, HO Tropazno Oojee BaKHO IMOHATH  CIOCOOBI
CyLIECTBOBaHHS B MeAWa — JIOJUCKYpPCHUBBIE, JOINPEIUKATUBHBIC,
KOHTPUHTYUTHUBHBIC, IIyMOBble. Kak BO3MOXHO K HHUM MOJCTYNHUTCS?
Nmenno pycckas ¢uimocopusi B CBOEM  aHTUpPALMOHAIU3ME WU
aHTUAMIUPHU3ME BbIpaboOTaa psiji TAKUX MOAXOJOB KaK pa3 B OTHOIICHHUH
TEXHUKH, cOooOIecTBa U OOmIeHUs (T.e. MO CyTH K TEOpUH Meaua) —
aKIICHTUPOBAB  BHUMaHUE HE  Ha  CYOCTAaHIIMOHAJIBHOM  WJIHU
(GYHKIIMOHATBLHOM aCIEeKTe YKa3aHHBIX MPEIMETOB, HO Ha SHEPIUIHOM U
copuiftHOM (T.€. HA MUCTHUKO-MaruKo-puTyajibHON CTOPOHE Jea).

Jns Havanma oOpaTMM BHUMAaHUE Ha TE3UC: TO, YTO JJIs Meaua
SBJISIETCS uHdopmaruein — TUISt AK3UCTECHIINHU SIBJISICTCS
r€PMEHEBTUYECKUM  Kpu3nucoM. COBpEMEHHBIM YEeIOBEK YYBCTBYET
HEBBIHOCUMYIO JIETKOCTb OBITHSI OT PACTBOPEHUSI B HH(POPMAIIMOHHBIX
noTokax. CuTyanuss MEHSETCS KKIyI0 MUHYTY, UHTep(hEenchl mporpaMm
MEHSAIOTCS KaXIbli dYac, KakJbld JCHb BO3HHUKAET HEOOXOAMMOCTD
YCTAaHOBUTh HOBYIO TPOTpaMMy, a KakKIbId Mecsll — KYIUTh HOBBIN
rapker.  M300uinbHas — HACBIIEHHOCTh  MH(POPMAIMOHHOTO  TOJIS,
UMIICPATUBbI, BBIJBUTAEMbIE  COBPEMEHHBIMH  KOMMYHUKAIIMOHHBIMHU
TEXHOJIOTUSIMH, BO3BPAIIAIOT K CUTYyaIlUH KPU3KCA PENPE3EHTATUBHOCTH U
KOMMYHUKAaTUBHOCTH — BCe 00Jibllle COOOIIeHHH, 00pa3oB, OCTaloTCs 0e3
pedepeHIuy, MOCKOIbKY €€ 4acTO HEBO3MOKHO OOHAPYXHUTh MO MEHOM
npou3BeAEHHBIX 2((HEKTOB, Bce 00JIbIIE COOBITUM OCTaeTCsl 0€3 BHUMAHMS.
HeBpo3 noucka UCTOKOB CHUMAETCS TeM, U4TO A (PEeKThl CTaHOBATCS OoJjiee
WHTEPECHBIMM, YE€M TPUYUHBI, KOTOPHIMH OHHU BBbI3BaHBI: HaumbOoJiee
MPUBJIEKATEILHBIM OKa3bIBA€TCS TO, YTO BBI3bIBACT YIAOBOJILCTBUE WIIU
00J1b, IPYroe B CUTyallui MHOOPMAIIMOHHON TIEPETPY3KH MPOCTO BBIXOJIUT
3a chepy BHUMAaHUA. B CUTyalluu pEINpe3eHTaTUBHOTO,
KOMMYHUKATUBHOIO, T€PMEHEBTHUUECKOTO  KpU3UCa IEHHbIM  (T.€.
HUCTUHHBIM) OCTA€TCSd HE IMOHATHE, a CYIIECTBOBAHHUE, T.€. TO, YTO JaET
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YyBCTBO MPHUCYTCTBUS, SMOIMOHAIBHOW 3aJ€TOCTH, WHTEIIEKTYaJIbHOU
CONMPUYACTHOCTH, 3HAYUMOCTH MPEANPUHATHIX JeHCTBUN. MIMeHHO 3TOT
aCHeKT BbIACNAETCS PycCKUMHU (uiiocopamMu B MOHATUSX «OPTaHU3AIUN
(«obmero nema» H. demopoBa, «coduitHoro xozsrictBoBanus» C.
bynrakoBa, «rektomorun» A. borgaHoBa), B TMOHSTUSAX «OOIICHUS
(«cobopnoct» C. @Dpanka, «opraHuzoBaHHble Ttena» H. bepasesa,
«xpamoBoe uenoBeuecTBo» E. Tpy6erkoro), Tpancopmanyu npeaimMeToB U
JUYHOCTENH  («IIEPCOHAIMCTUYECKAs  PEBOJIIOLMS»,  «OecThamuzmy,
«yracanue BentHocT» H. bepasiea, «renecHoctsh 006paza» E. TpyoOerkoro)

Teneps ynenum BHUMaHUE IPYroMy TE3UCY: TO, YTO HJs Meaua
CTAHOBUTCSl IIYMOM, JJIA OJK3UCTEHIMH SIBJIAETCS T'€PMEHEBTHYECKOU
cutyauue. JleMcTBUTENBbHO, BCE  MEPEYHCIEHHOE  (IPUCYTCTBHE,
33JI€TOCTh, COINPUYACTHOCTh, 3HAYUMOCTh JEWCTBUI) YacTo I Meaua
HEBAaXXHO — IIOCKOJIbKY SIBJISIETCSI CKOpPEe MapruHaJbHBIM (DEHOMEHOM:
OpeJCTaBlIeHO B (opmare KOMIIBIOTEPHOW HWIpbl, BHUAeo0iora, ¢enk-
KOHTEHTa M T.[. MIMaruHaTuBHOE CTAaHOBUTCS OoJjiee MPUBIEKATEIbHBIM,
4yeM JUCKYpCHBHOE: HE apryMeHT, a ¢aHTa3M oOpamialoT Ha cels
BHUMaHue. [ludppoByro peanbHOCTH YK€ HEBO3MOXKHO OIUCaTh B
TPaJAMLIMOHHBIX 3MUCTEMOJIOTHYECKUX KaTeropusx. Paszinume UCTUHBI U
K, (akta M Qeilka B ITOM KU3HEHHOM MHpE TIEPECTAlOT ObITh
MPOJYKTUBHBIMHU, TOCKOJIBKY JIJISl TOTO, YTOOBI MOMACTh B MOJI€ BHUMAHHUS
MNOTEHIIMAJIBHOIO YUTATENs] UCTHUHA JIOJDKHA OBbITh OOpMIIeHa KaK JIOXKb.
Deiik-popmaT, MOCKOJIBKY OH B OTJIMYKME OT CKYKHM IIOBCEIHEBHOCTH
o0emaeT HOBOE KaK TaKOBOE, WHTPUTY, PATUKAIbHYIO TO3ULHIO,
CTAaHOBUTCS  OOpa3uoM Jis mnojayd  (pakTuyeckod  MHGOpMAaIIH.
Hepaznuuumocts ¢akra u (deiika co30al0T TPELENCHT, THOPUIHBIN
dbenomen — GerKT, Kak HOBYIO €IMHUILY CMBICIIa ITU(PPOBOI peaqbHOCTH.
@EUKT — 3TO TO, YTO IOJIYYAET ACHCTBUTEIBHOCTDH 34 CUET MPUBJICYEHHUS
BHHMAaHM, 32 CYET KOJIMYECTBA IMPOCMOTPOB, 3a CYET BOJU Apyrux. B
ciydae (eitkra paboTaeT HE TEOpHsl WCTUHBI KaK COOTBETCTBUS U HE
TEOpHsI UCTUHBI KaK d(PPEKTUBHOCTH, a TEOPUS UCTUHBI Kak d(PPeKTHOCTH
— JpamaTthyecKkasi Teopus MCTHHBI: HCTUHHO TO, YTO TOJy4aeT MoOe
BHUMAaHKE, MO€ CO3HAHUE, MOE TEJI0, HCTUHHO TO, YTO CYILECTBYET 3a CUET
MOEr0 CO3HAaHUS U MOETO Teja, UCTUHA B NepexxuBaHuU. OHTOJIOTUYECKast
Harota MPUCYTCTBUS M OTKPBITOCTh APAMATHUYECKOM TEOPUU HCTUHBI
MOIYEPKUBACTCS MOHATUAMHU: «OECTUATIU3MY, «AHTPOIIOTOHUS», «yTaCAHHE
BemHocT» H. bepasieBa, «rnoceoyprus H. @emopoBay.

[lonsitust  pycckoid  ¢unocopur B  NpuUMEeHEHMH K  cdepe
MEIUApEIbHOCTH  IO3BOJISIIOT ~ HOHSATh, YTO  IIYM  CTAHOBUTCS
HK3UCTEHIMATbHO BaXKEH, a MH(OpMALKs SK3UCTCHIMAIBLHO Oe3pa3inyHa,
YU MMEHHO 3TO MPEANOYMTAIOT HE 3aMedarbh MeauareopeTuku. Kirouesoid
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npo0JieMOl TMpU  HCCIEAOBAaHUU MEIua SIBISIETCS TUIOCTa3UpPOBAHME
PALMOHAIMCTHYECKOTO M AMIIMPUYECKOr0 IIOAXOJNOB: 3a JICTETUKOMH,
HO3TUKOHM, (POPMON, UCTOPUYECKUM MPOUCXOXKJIECHUEM M MOIUTHYECKUM
BIMSHUEM MeEJMa YITyCKAlOTCsS KOHKPETHBIE CIOCOOBI CYIIECTBOBAHHUS B
HUX OOHapyXWBaeMble. YHHKAJIbHBIE CHUTYallUd MEXYEJIOBEUYECKOIO
B3aUMOJICUCTBUSl B YCJIOBHUSX MEAMAPEATBbHOCTH, IO MPEUMYLIECTBY
MapruHAJIbHBI, HO 3Ta MapruHajJbHOCTh CTPEMUTEIBHO ACCUMUIMPYETCS
Meaua, MpeBpallasch B JOMUHAHTHBIN (opmat. Te, KTO CONpOTUBISAIOTCS
MeHa, OCTAaBJISIIOT CBOE TEJIO B KadecTBe HaOOpa MHCTPYMEHTANbHBIX U
KOMMYHUKATHUBHBIX MPAKTHK, 0€3 NEPEeHUMAHMs KOTOPBIX B MeIHa OOJbIIIe
He BouTu. [Ipumep Tomy, purypa relimepa, ObIBIIIasE MAPTUHATBHOM U JTaXKe
acCOLIMAJIbHOM, HO CTaBlIasi KOPOJIEBCKOW (UTYypoll MeauapeanbHOCTH.
CeronHsi, XOTUM MBI TOTO UJIM HET, MBI BCE F€AMEPBI, TOCKOJIBKY IPOLECCHI
UHPOTEUTMEHT M TreiMUpUKauuu  BHEAPAIOTCI BO  Bce  chepsl
CYILLIECTBOBAHMS, & COBPEMEHHBIE Ta/UKEThl HEOTIMYUMBI OT HWIPOBBIX
KOHTPOJJIEPOB: OT HHUX TpeOYIOT HE TOJbKO TMOHSATHOCTH, HO U
ayJUaJIbHbIX, BU3YaJIbHbIX, TAKTUIBHBIX 3(PPEKTOB, XapaKTEpHBIX CKOpee
JUISl KOMIIBFOTEPHOM UTPHI.

Pycckoe dunocodckoe MbIIUIEHHE O0Ka3ajoch CHOCOOHO YBHUAETh
Mapa3uTU3M Kak MapecCUio U TeM cambIM (IO KpalHeW Mepe, B MOTEHIINH)
000CHOBaTh 3K3UCTEHIIMAIBHO-ITYMOBYIO TEOPHUIO MEIUa, TMOCKOJIbKY B
TITyOMHHBIX CBOMX UHTYUIUSAX AHTUAIMIUPUCTHYHO U
AHTUPALMOHATIUCTUYHO.

«Pyccrkoe mvluinenue abconiommo aHmupayuoOHAIUCmMuyHo. Imom
AHMUPAYUOHAIUZM, OOHAKO, He UOEHMUYEH UPPAYUOHAIUIMY, M. e.
KaKou-Hubyob — POMAHMUYECKOU U  JUPUUECKOU  PaA3MblMOCmiu,
HesiCHOCmU, — Jo2udeckou  HedughghepenyuposanHocmu  OYXO8HOU
JICU3HU, A PABHO OH He O3HAYAEem U Henpusimusi MOYHOU HAYKU 8000w e
unu HecnocobHocmu x Heu. [...] Pycckuti anmupayuonaiusm Kax pasz
o3Hauaem, Ymo pyccKuil 0yx CONpOMuUBIsemcs ChOCOOHOCMU 8 0OHOU
UMb IO2UYECKOU  OYeBUOHOCMU U  JIOSUHECKUX — B3AUMOCBA3SX
VCMampueams 8blpadiceHue OKOHYAMEeNbHOU U NOAHOU UCmuHbl. B
SMOM CMbICTIe MOJCHO CKA3aMb, UYMO PYCCKULl OYX peuumeibHO
IMAIUPUYEH. Kpumepuil UCUHbl Ol He20 — 6ce20d 68 KOHEeUHOM
cueme onvim. Ho mbi momuac dice 3amemum NPUHYUNUATbHOE
pasiuyue Mexdcoy AHIIUNUCKUM U PYCCKUM  IMAUPUSMOM. OHO
COBEPUIEHHO  HEOBYCMBICIEHHO  BblpadCceHo 6  urocogcroil
aumepamype 000ux Hapooos8. [l aHeIUNUCKO20 SMARUPUIMA ONbIM
PABHO3HAYEH  YYBCMBEHHOU  OYeBUOHOCMU: OH 0Oe3  ocmamia
PACKIA0bIBAeMCsl HA KOMNIEKC OAHHbIX YYBCMBEHH020 BOCNPUSIMUSL
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UMO-MO «Y3HAMbY» 03HAUACN 8 AHSIULLCKOM CMbICAE — HAMOIKHYMbCS
HA uYMo-mo  6HeuwiHee, OOCMYNHOe O1a200apsi YY8CMEEHHOMY
gocnpusimuio. Pewumensno uHOU CMbLC UMeem pYycCcKoe HOHSMUe
onvima. Onvim o3Hauaem OJisl PYCCKO2O 8 KOHEYHOM cyeme mo, Ymo
NOHUMAEMCsi N0O  JHCUSHEHHbIM onvimom. Ymo-mo  «y3uamoy —
O3Hauaem npuOOWUMbC K Yemy-1ubo NOCPeOCmeOoM GHYMPEHHE20
OCO3HAHUSL U CONEPeNCUBAHUS, NOCMUYL YMO-TUOO 6HYMPEHHee U
obnadamv mum 60 6celi NOJHOME €20 NHCUSHEHHBIX NPOSIGICHUILY
(®Ppank, 1992a, ctp. 475-476).

Wtak, dYeThlpe HEOOXOAMMBIX MOMEHTAa, Ha KOTOphle oOpalaer
BHUMAHUE 3K3UCTEHIIMAIBLHO-IIIYMOBAsl TEOPUS MEINA:

1. UndopmannonHoe EPENPOU3BOJICTBO HOPOXKIAET
IrEepMEHEBTHUYECKUI KPU3HC

2. IMeromuM LEHHOCTh U CMBICI SIBJISIETCS HE TO, YTO OOJIEUEHO B
HNOHATUHHO-TUCKYPCUBHYIO (opMy, a TO, 4YTO JAa€T YYyBCTBO
OPUCYTCTBHSI, SMOLMOHAIBHYIO 3aJ€TOCTh, WHTEIUIEKTYaJIbHYIO
CONPUYACTHOCTb, 3HAUMUMOCTb MPEANPUHATHIX IEHCTBHM.

3. 3HaHue ecThb NPUOOILEHHE, OHO JOCTUTAETCs HE OTCTPAHEHUEM OT
COOBITHS, a IYIIEBHOTEJIECHBIM YKOPEHEHUEM B HEM.

4. Ilorpebnenrie  MH(POPMALIUM  CTAaHOBUTCA  B)KHMBaHUEM, T.€.
uH(popManusl He SABISETCS 3HAYalllel, eclii B €€ MPOU3BOJICTBE HE
y4acTBYyeT CyOBEKT, €Ccld OH HE KOMMEHTUPYET, He
pacrpocTpaHsieT, He TOKYMEHTUpYeT ee. Takum o0pa3zom aercTBus
CyOBeKTa U3 MparMaTH4eCKUX CTAHOBSITCS SMUCTEMUUYECKUMH — HE
CO3al0T HEUYTO, HO OOBSCHSIIOT, YTO COOCTBEHHO CO3A€TCS, YTO
JENAETCS.

Bce 3TM MOMEHTBHI 3asiBI€HbI B KOHIIENTYaJIbHOM SI3BIKE PYCCKOM
¢dunocoduu, 4TO MO3BOJIIET PEAKTYAIN3UPOBATH €€ PECypC B IPUMEHEHUU
K TUCKYpCYy MeJna.

4. MUCTUYECKHI MATEPUAJIU3M
MEJIUAPEAJIBHOCTH

B «ITricbMax 00 3CTETHYECKOM BOCIUTaHHU 4esioBekay (1793-1794)
@. [unnep paccy)aaeT 00 yTOMHH SCTETUIECKOTO TOCYIapCTBa, KOTOPOE
JIOJDKHO NPUNTH HA CMEHY MPABOBOMY M TUYECKOMY TOCYJIAPCTBY: €CIU
MIEPBBIE JBA TUIIA FOCYJAPCTB CTPOWJIMCHh HAa MPAKTUKE W HA 3HAHWUU, TO
ACTETUYECKOE TOCYAapCTBO OyAET YyCTPOEHO Ha TPUHIIMIIAX WIPHI, Kak
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BeNlyllero TOOYXKJACHUs 4YeloBeKa U, OJHOBPEMEHHO, HCTOKAa BCEX
BO3MOXHBIX HcKkyccTB. [lo Ilunnepy aAesTeNnbHOCTh JOJKHA OBIThH
OCBOOOXKJIEHa OT BapBapCKOTO COCTOSIHUS, T.€. JOJKHA BCIIOMHUTH O
camoil cebe U mpoOyAUTHCS OT YTUIUTAPHO-TIPArMaTHUYeCKOro CHa, MyCTh
ATO Jlaxxe U ObUI COH B (hopme pasyma. T.e. nesTeIbHOCTh MepecTaHeT ObITh
CHCIMATU3UPOBAHHON M BO3pAcTeT 3ampoc Ha HEmpogecCHOHAOB.
«Ixopmxuno AramOeH Ha npumepe cBaAtoro IlaBna onuchIBaeT HaBBIKUA U
3HaHHWE, HEOOXOIMMBIC [JII TOT0, YTOOBI CTaTh MPO(PECCHOHATHLHBIM
anmocToJOM. 3HAaHHME 3TO — MECCHAHCKOE, TO €CThb 3HAHHE O TOM, YTO
3HAKOMBIA HaM MHP MOJIXOJUT K KOHIlY, YTO BPEMs Ha UCXOJ]I€, YTO €ro
HEXBaTKa  0OecCMBbICIMBAET JO000M  poJx  3aHATUN, TPEOYIOMIMMA
CTAOMJIBHOCTH MHpa U TMEPCHEKTUBBI MPOTSKEHHOro BpeMeHu. Cama ke
npodeccus amoctojiia, nUMIET AramMO€H, 3aKIIOYaeTCsi «B IOCTOSTHHOM
OTpUIIAHWM  Kakoro-mmbo  nema», or cebs jgobaBUM — B
nenpodeccuonanuzanuu  Bcex npodeccuit.  Cxxumaromieecss  Bpems
oOeHSET, OMYCTOIIAET BCE KYJIbTYPHBIC 3HAKU U 3aHATHSI, CBOAUT UX JO
nyns» (Ipoiic, 2012a, ctp. 39). Ecim Mbl comocTaBUM ACTETHYECKOE
rocynapctBo Illunniepa ¢ coBpeMEHHOW MeanapeanbHOCThIO, TO MONMEM,
YTO 3/1eCh MPOQPECCUOHATIU3M TaK)Xe CKOpee BPEAUT JACNy, Beb CUTyalUs
CTPEMUTEIILHO MEHSIETCS, a OOPEMEHEHHBIN 3HAHUEM, MPOCTO HE YCIEBAET
K HEl MOJATOTOBUTHCA. AHTPOMOTEXHUKH, YbU KOJABI OBLIM TEpeMEIIaHbl
B3PBIBOM HMHGOPMAIMOHHON CBEPXHOBOM, MOTYT OBITh MOOMJIM30BaHbI
TOJIBKO 11€7IeCO00pa3HOCThIO 0€3 11es1i, 0OHapyKuBaeMol B urpe. OHaKo,
pycckue (punocodbl MOKa3bIBAIOT, YTO WUIPY ATy HEOOXOIUMO TOHSTH B
PEIUTHO3HOM, a HE B ACTETHYECKOM (opmate, T.e. B popmare putyaia, a
He B (hopmaTe WLIIO3UH, BElb PeUYb UAET HE TOJBKO O pa3pyllIeHUHd MHUPAa,
HO U €ro mocTtpoeHuu. M B 3TOM CMBbICIIE COBPEMEHHBIE TEOPUH MEIua,
KOTOpBIE JICNIaI0T CTaBKY Ha ACTETU3HC (TO, YTO MO3BOJISET YBUIACTH MEINA)
WM HOA3UC (TO, O 4YeM HHQPOPMHUPYET Meaua), YIMyCKaroT COOCTBEHHO
MHUCTHYECKYIO CTOPOHY MEAMapeaibHOCTH — Ty CUTYyalldl0, B KOTOPOW
a000€ BUJIACHHWE U JII00O€ TMO3HAHWE HE WMEET 3HAYEHUs, €CIM OHAa He
MPOU3BEICHA JIEATECIIbHOCTBIO CyOBeKTa, MpUOErieMy K CpeJicTBaM MeIua.
Hrpa nomxHa ObITH HE MPOCTO HE YTUIIUTAPHBIM JEHCTBUEM, OHA JOJKHA
CTaTh IMUCTEMHYECKUM JCHCTBHEM, BeAb €CJIM MH(POpMAIUS O COOBITHUAX
MEHSIETCSI TaK OBICTPO, YTO HEMOHATHO K Y€MY MPUBENET ACATEILHOCTD, TO
HEO0OX0MMO caMuM (haKTOM JEATEbHOCTU OOBSICHUTH, YTO COOCTBEHHO
JenaeTcs celvac — Tpaaunus pycckoil ¢uimocoduu MOKa3bIBaeT, YTO
Takas 3aMKHYTasi Ha cebe, HO 00Jafaroas repMEHEBTUYECKUM PECYPCOM
NEATEIIbHOCTh, UrPa, JIaHHAasi HE B MOJYCE MPEJCTABICHUS, a B MOJIYCE
BOJIM, €CTh CKOpee puryai. T.e. «3CTETUYECKOE rOoCyJapCTBO» — aHAJOT
MEUApPEAIbHOCTH KaK OOIIECTBO CIEKTAKIS, «XPaMOBOE YE€IOBEUECTBO
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— aHajor MeaMapeaJbHOCTH Kak oOIlecTBa THOCEOYpTuH, WIHU
NEATEIbBHOTO  3HAHUA. «OJCTeTHYecKas CTaaus» JOJDKHA CMEHHUTH
«PEJUTUO3HON CTaJueily; 3HaHUE JOJDKHO OBbITh HE YTHUJIMTApHBIM, HO
TBOPSILHAM, HE IEVCTBUEM U HE MPA3THOCTHIO, HO TBOPEHHUEM.

B uem e cmabocTh COOCTBEHHO «dCTETUYECKOM cTaguu»? Benp
TaKXke, Kak M Jcrerndueckoe rocynapctso Illunnepa, coBpemeHHas
MEIUApEAIbHOCTh OCBOOOXKAAET OT BCEX TPATULUMOHHBIX CTUXHUHBIX
CBs3ell — T.e. cJloBa, o0Opa3bl, COOBITHSA, OCBOOOXICHBI OT BCEX
OOBSCHSIONINX THIIOB CBS3€M OT BCEX HApaTHBHBIX, WMAarMHATHUBHBIX,
pENpEe3EeHTATUBHBIX ~ WHCTUTYLUH,  CYIIECTBOBAaBIIMX B  KayecTBE
aHTponoTeXHUK? T.e. MEIMapEATbHOCTh KaK «ICTETHYECKOE TOCYIapCTBOY
— 3TO OpraHu3alvs HOBBIX CBSI3€l, HOBOE TBOPEHHUE YEJIOBEKa, 0OIIECTBO,
Mupa? B 1efCTBUTENBHOCTH MMOHATHE «UTPBD» JOBOJBHO IPOIYKTUBHO JUIS
TOM PEATBHOCTH, HO B MIPE BBIIEHACTCA JMIIb OAUH MOMEHT —
AHTUYTWJIMTApHBIA, W HE BBIAEIACTCS MOMEHT SIHCTEMHYECKU,
THOCEOYPTrUYECKUN. YucTsii pazym JUIUTEIIEHOE BpeMs
IIPOTUBOIIOCTABIISIICS HEYUCTOM CWile, a IOTOMY MEAUapeaHOCTb
MHTEPIPETUPOBANIach KaK  BO3BpalllcHUE  BBITECHEHHOro. Pycckas
¢unocodusi Moka3zplBa€T, YTO B HOBOM THIIE CBS3€M BEIEW, JHI H
MPEIMETOB, OPraHU30BAHHBIX «UCKYCCTBOM-TeXHUKOI» (0 H. denoposy)
Wil «copuiiHbiM xo3saiicTBoBaHreM (1o C. bBynrakoBy), He HpOCTO
BO3BpPAlla€TCA  BBITECHEHHOE, a pPa3BOPAYMBACTCS  OHTOJOTHMYECKHU
CBEpHYTOE, T.€. JAeTCs MHMCTHYECKOE OTKPOBEHME CaMOM MAaTepuu,
npoucXoauT yracanue BeniHocTH (mo H. bepaseBy) u BbICBOOOXIeHUE
TBOPAIIMX 3HEpruii. UMEHHO Mo3TOMy «Mrpay AOHKHA MOHMMATh HE Kak
aHTHJIIEJO, a KakK CBEpXJelo M ObITh HE NPOCTO AaHTHYTHIUTAPHON
MPAKTUKOU, HO TIPAKTUKONW MUPOYCTPOSIIONIEH (T.. JOCTUTaTh MaciITaboB
putyana, wiu 1o Bepcuu H. denopoBa — ruoceoyprum).

XapakTepHo, 4TO IMociie auarHoctupoBaHHor @. Hunme «cmeptu
boray, T.e. geakTyanm3anumu Bcex MeTaQU3MYECKUX  IIEHHOCTEH,
CYLLIECTBOBABIIMX B pPaMKax €BPONEHUCKOW KYJIbTYpbl, HHUIWIU3M,
IIPEOIOJIEBANICS MPEKIE BCETO ICTETUYECKUM CO3HAHMEM. B urpe Bcskas
NeATEIIbHOCTh BUENACh KaK Obl CITACEHHOM, 3aHOBO OOPETIINH CMBICT, HO
TOJIBKO B «CHACEHHOI» wurpoBoil Qopme (kak wuo3us). Mup
Ipeanojarajoch ONpaBlaTh KaK JCTEeTHYeCKud (eHoMeH (mycTb H
TParuyecKkoro TOJIKA), & BBICIIUM 3CTETUYECKUM JOCTUKEHHUEM BHUJIEIICS
Gesamtkunstwerk — pomaHTHYeCKHH TMPOCKT OOBECIUHCHUS HCKYCCTB
(M300pa3uTENbHbIX,  TeaTpajbHBIX,  MY3bIKaJIbHBIX), B  KOTOPOM
CUHTETUYECKUI OIBIT LIEJIOTO MPEBBIIIAET CYMMY BO3AECHCTBUS, BXOIAIIUX
B HErO CPEJCTB XY/IOKECTBEHHOI'O BBICKA3bIBAHUS, U MPETEHAYET Ha TO,
9TOOBl OBITH HE CTOJBKO H3CTETUYECKUM (OMBITOM  (HOPMBI/OMBITOM
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npenena), CKOJbKO MHUCTHYECKHM OIBITOM (OMBITOM 3alpeiesIbHOTO).
Gesamtkunstwerk mo cyTu cran npoaoKeHHMEM MHUCTUYECKOrO pUTyalia
WHBIMU TEXHOJIOTHYECKUMHU CPEICTBAMU M, OJJHOBPEMEHHO, 00pa3IioM JjIsl
BCEX TOCJIEAYIONIMX CHHTE30B HCKYCCTB — OT KuHeMarorpada o
ayJIMOBU3YaJIbHOM  KOMITBIOTEPU3UPOBAHHON  PEANbHOCTU  HOBEUIIUX
Meaua. M1 He yIMBUTENBHO, YTO TEOPUU MEAHA MPEANOYUTAIOT ONKUCHIBATH
INPOAYKThl COBPEMEHHOM pEaJbHOCTHM KaK IO3THYECKHME U  Kak
acTeTHYecKue 00BeKThl. OaHako, yxe Huilme BbICKa3bpIBaJICS MPOTHUB
BarHEPOBCKOTO IMIPOEKTa, BHUAS B HEM HE TOPKECTBO MCKYCCTBa, a
TOP>KECTBO MCKYCCTBEHHOCTH, BEb 3a MUCTEPHAIU3ALUEN SCTETUUECKOTO
ucye3aq COOCTBEHHO S3CTETU3UC MHUCTUKM KaK BHJIEHUS HEBUIUMOTO,
YyBCTBOBAHUS NPHUBBIYHO HEYYBCTBYEMOI'O, OCO3HAHHUS TOIrO, YTO OT
CO3HAHUS YCKOJB3aeT — 3TOT OCTE3UC MHUCTHUKM U €CThb CaMo
CYLIECTBOBAHHE, KOTOPOE JIFOOUT CKPBIBATHCSA 3@ OHATHEM, 32 00pa3oM, 3a
CUMBOJIOM, B MaTE€pUH U JUIsI PACKPBITHA KOTOPOTO HYKHA pealibHas
npakTuka: «obmee neno» (H. ®demopoB), «codwuitnas sxoHomuka» (C.
BynrakoB), niy B O3/IHUX YK€ HE OOTOYEIOBEUECKHX, a YEIOBEKOOOKBUX
BEpCUSIX — «OBJajeHue BpeMeHeM» (B. MypaBbeB) U «TEKTOJOTHUS» Kak
BCeoOI1ast opranu3auoHHas Hayka (A. borgaHos).

Bo Bcex 3THX moaxojax AEsATENbHOCTh MOHMMAETCS MHUCTHUYECKH U
OJTHOBPEMEHHO  MAaTepUATUCTUYECKU. MUCTHUECKUH  MaTepHuaiu3M,
TOBOPUT O HEPEIYLUPYEMOCTH PUTYAIbHOU (KOCMHYECKOI) pa3MepHOCTH
JNEUCTBUS K COLMATbHBIM KOHBEHILIMSIM, K MPAKTUYECKOW AESITENIbHOCTU U
AMIIMPUYECKUM  pe3yJibTaTaM, yTBEpKJas, MapalieJbHO, HaJU4He
Maru4eckoil aypbl B COLHMAIbHBIX OTHOLIEHUAX («COOOPHOCTBHY A.
XomsikoBa u C. ®DpaHka), MHUCTHUKY MPAKTUYECKOW JEATEIIBHOCTH
(«coduiinocte» Texuuku C. bynrakosa, I1. ®nopenckoro, E. TpyOemkoro)
M HQIRIHUPUYHOCTh pe3ynbTaToB (uaean-peanusm  H.  Jlocckoro).
Yronuueckuit mpoekt Illunnepa, rae mnpakTuka OCBOOOXKIEHA OT
KyJbTYPHO-UCTOPUYECKUX TPAJAMLMI U CYIIECTBYET TOJBKO I CaMOM
cebst B (Qopmare wWrpel, OBIT TMOCTPOCH HA WHTYHIIMSIX KAHTOBCKOU
¢unocopun. IlpumeyaTenbHO, OJHAKO, YTO B KAHTOBCKOW (POPMYIIMPOBKE
e KpacoThl Kak IiejiecooOpa3HOCTH 0Oe3 1ieiau, KoTopas Oblia
nepeHeceHa Ha OCOOyI0 IMOCTUCTOPUYECKYIO ¢dopMaluio (3CTETUHYECKOE
roCyAapcTBO KaK roCyAapcTBO 0e3 rocyAaapcTBa, MOCKOJIBbKY OHO >KMBET IO
npuHiunam urpel) lluinepom Obuia BbIAEIEHAa ACTETHYECKAsh CTOPOHA U
3aTeMHeHa cTopoHa snucremuyeckas. [ns Kanra nenecoobpasHocts 0e3
eI HE TOJbKO MPUHUUI «IEPEKUBAHUS KPacoTb», HO WM IPHUHIIMI
IEPEXKUBAHUS KPACOThI», T.€. NPUHUMN TO3HaHUSI. B cBoel 1o
IPEUMYIIECTBY  AHTUKAaHTUAHCKOM  HAMpPaBJIEHHOCTH  (JIOCTATOYHO
BCIIOMHUTB, YTO Ui pycCKOM Tpamuumu «uro Kanrt», mo cmoBam H.

28


http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 2 | e-ISSN: 2658-7734

General Theory | DOI 10.24411/2658-7734-2019-10011

®denopoBa, MbICAWJIACh KakK CTpallHEWIIas TIOpbMa [JyXa) pycckas
¢unocopuss AOBOAUT MPUHIUN «IIEPEKUBAHUS KPAcOTb» A0 JIPYyro
KpallHOCTU — U3 «IEPEKUBAHUS KPacoTb», MPEBpallasi €ro B MPHUHIIMUII
«IEPEKUBAHUS KPAaCOTb», HO HE KaK IMPHUHLMII MO3HAHUS TOJIBKO, a KaK
OPUHLUI JEATEIbHOCTU (UM JEATENbHOIO MO3HAHUS — THOCEOYpPTHUM).
OcTe3uc MHUCTHKH, O KOTOpPOW TOBOPHUT pycckas Quiuocodus, 3To
Hepa3Jen€HHbIe HCKYCCTBO-TEXHHMKA, Kak coduiiHas aestenbHocTh (C.
bynrakos, E. Tpybeukoii), kak TO, 4eM HCKYcCTBO HOKHO ObITh (H.
®denopoB), a HMEHHO HE HCKYCCTBOM MOAOOMA W  MHHUMOIO
XYZI0’)K€CTBEHHOTO BOCCTAHOBIICHUS, @ UCKYCCTBOM JICHCTBUTEIBHOCTH.

C. Kbepkerop BbIAEISUT TPU CTAUU YEJIOBEYECKOIO CYIIECTBOBAHMS:
ACTETUYECKYIO0, ITUUECKYIO, PEIMTHO3HYI0. DCTETUYECKOE CYIIECTBOBAHUE
— CYILIECTBOBAaHUE TJ€ UCKIYUTEIbHO HMMaHEHTHOE MPEICTaBICHO KaK
3HaYMMOE€, U TOJBKO MOTOMY, YTO OHO MMMAaHEHTHO (NPUHAAJIEKUT TOMY,
4TO celyac €eCTh); I3THUUYECKOE CYIIECTBOBAaHHME — CYIIECTBOBAHHUE, IJIE
UCKJIIOYUTENBHO TPAHCLUEHACHTHOE MPEICTABICHO KaK 3HAYMMOE U TOJIBKO
IOTOMY YTO OHO TPAHCUEHAECHTHO (MPUHAAJICKUT TOMY, YTO JOJIKHO
ObITh);  PEIMIMO3HOE  CYIECTBOBAaHUE —  CYLIECTBOBAHHME  IJI€
MMMAHEHTHOE MPEACTABICHO KaK TPAHCUEHJEHTHOE, a TPAaHCLEHJEHTHOE
NPEJCTaBICHO KaK UMMAHEHTHOE, © UMEHHO MOJTOMY OBITOBOE 3HAYMMO
Kak ObITHITHOE, a OBITUIHOE BO3MOKHO Kak ObIToBO€. Pycckas ¢unocodus
npeaenbHO TpHOJIMKeHa K TOHUMAaHHWIO CYIIECTBOBAHHMS Ha YpPOBHE
pPENIUTHO3HONW  CTaguu — T.e. TPAHCIEHACHTHOE MBICIUTCA  Kak
MMMaHEHTHOE, a MMMAaHEHTHOE KaK TPaHCIEHACHTHOE: MOBCEIHEBHOCTD
XpaHUT B cebe MarndecKkue U MUCTHUECKHE TalHBI, CAMO CYIIIECTBOBAHHE
€CTh Takas TailHa, KOTopas HEU30eKHO OyleT OCBOOOXKIEHAa OT BCEX
OOBSCHSIONINX €€ KOHBEHIMM, OKa)XeTcs OoJiblIe BCEX CYIIECTBYIOIIUX
uHTeprperauuid. Uto umeercs B BUAY MOJ TakKUM HOpoOyxaeHueM?
Moaudukanus u pagukaan3anusi KaHTOBCKO-IIMJUIEPOBCKUX YCTaHOBOK.
Urpa kak aedaTenbHOCTh BO3BpallleHHas K caMoil cebe W u30aBlieHHas OT
paOcTBa yTUIUTAPHOTO COCTOSIHMSI — 3TO HE TOJIBKO HelmparmMaTH4ecKas
NeATEIbHOCTh (T.€. JESATENbHOCTh ONpEeleSieHHAss OTPULATENBHO), 3TO
ANUCTEMUYECKas JACSATENbHOCTh (T.€. JIESITENIBHOCTh  OIpeAesICHHAs
MOJIOKUTENIBHO): UIrpa HE NPOCTO I3MAHCUIUPYET OT JEATEIbHOCTH
OPUPOIHBIX CHJI B UEJIOBEKE, OHA DSMAaHCUIIUPYET TparMaTHUeCKHe
JEHCTBUS OT MX TPAAWLIMOHHBIX IIeJIeH /I BBEJCHUS B HHBIE KOHTEKCTHI U
JenaeT 3TO s TMO3HAHMS YK€ HEe MNPUPOJHOrO pecypca, He
«ECTECTBEHHOTO Tejla YEJOBEKa», a KYJbTYpPHOIO pecypca, IMO3HAHMS
«HACKYCCTBEHHOTO Tejla 4YeJOBEKa», BCEro apceHala aHTPOINOTEXHUK,
BOBHUKIIUX B KYJIbTYpe U MPETEPHEBUINX KPHU3UC HHEPOPMAIMOHHOTO
NEePENpPOU3BOJICTBA.
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5. OPTAHU30OBAHHBIE TEJIA: TEXHUKH
AHTPOIIOJIOTHYECKOI'O KOANPOBAHMUSA

OpraHu3aimoHHbIE POEKTHI PyCCKOM PUIocOPprM U MX MUCTHIECKHIA
MaTepuagu3M — pEaKIus Ha OCTETUYECKHE TPOCKTHl (CTaBIIME
nmpoo0OpazamMu COBPEMEHHON MeInapeaibHOCTH), TJI€ UTPa OCBOOOXKIAET OT
TPaJUIIMOHHBIX YCTAHOBOK M TOCTIOACTBYIOIUX KOHBEHIIMNA BCE (POPMBI U
BCE CMBICIIBI (TIEPEBOJII UX B HEYTHIUTAPHBIN (opMaT), HO HE TO3BOJISET
UCTIONIb30BaTh 3Ty  OMAaHCUIAIMI0O B TPOAYKTHBHOM  KJIIOYE.
Konnenryanbublii  pecypc pycckoil ¢uiocopun B NPUMEHEHHU K
MeAMapeaNbHOCTH  TO3BOJIIET  IOKa3aTh, KaK  HCIOJB30BaThb ATy
IMAHCHUMALNIO NPOAYKTUBHO. ClelyeT MOMHUTh, YTO MCKYCCTBO-TEXHHUKA
Ui pycckol guiiocopun ectb sK3ucTeHIuanbHas npaktuka. C. JI. Opank
OTMEYAeT:

«Mbl Q0NIHCHBL 0OpAMUmMb BHUMAHUE ewye Ha 00HY 001acCmb MEeXHUKU 8
WUPOKOM CMbICAE C06d, M. e. YMeHUs YNpasismb CULAMU 3eMHO20
Ovimus U nooYuHaAmMb ux ceoeiu e6one. Ilo0 mexnuxoi 00bIYHO
pazymeiom moabKo yMenue YNpasisimv GHEeUHUMU Yel08eK) CUNLAMU
npupoobl, 4ACMoO CO8CeM He 3aMedarom, 4mo HeoOX00UMO Mmakdice
U3BeCmMHOe yMeHue, M. e. MeXHUKa YNPAaeleHuss CUlamMu Ccamoul
yenoseueckotl npupoowly (Ppank, 1992b, ctp. 454).

Ho kak 3K3uWCTEeHIMalbHAS TMPAaKTHKAa HMCKYCCTBO-TEXHUKA BENET K
NeSTeJIbHOMY  MO3HaHWIO, K THOCEOYypruH, T.€. BeIeT HE K
THOCEOJIOTHYEKOMY aHalu3y, a K OHTOJIOTHYECKOMY aHalIu3ly —
BBICBOOOIKICHUIO DHEPIH, KOTOPBIE CBSA3aHBI B 33JIaHHBIX MPUPOJION WIIH
KyJIbTYpoil hopMax CyIiecTBOBaHUS, U HE K THOCEOJOTUYECKOMY CHHTE3Y
MOHATUH, HO K CHHTE3Y HOBBIX CTPYKTYp OBITHS — OpPTraHM30BaHHBIM
tenaM. [TockonbKy B MaTepuu (B T.4. B A3bIKE, B 00pa3zax, B 0OIIECTBEHHBIX
dbopmanusix, KOJUIEKTUBHBIX (aHTa3usAX W T.1.) APEMIIIOT HETMO3HAHHBIC
elle CHUJIbI, BCS ACSTENbHOCTh YEJIOBEUECTBA HA OMPEAEIICHHOM JTare ee
Pa3BUTHS JOJKHA NEPEUTH B ACSITENBHOCTh M0 OCBOOOKICHHUIO ATUX CHIL
T.e. kaxaass HOBasi TEXHOJOTUS OyAE€T TEXHOJIOTHI SMaHCUIIAI[UU YeJIOBEeKa
OT TIPUPOIBI, OT KYJIBTYpPhl KaK CUCTEMbl KOHBEHIIU, OT €ro COOCTBEHHOM
OrpaHUYEHHOCTH, M  OygeT BBOAMTH €ro BO  Bce  Ooiee
CJIOKHOOPTAHU30BAHHBIN TEXHUYECKU- U COIMATBHO- MUD, & B MUPE ITOM
T1000€ MCKYCCTBO OyZEeT HE TOJBKO MHUMETHYECKUM JEHCTBUEM, HO U
OHTOJIOTUYECKUM TBOPEHHUEM, JIFO0Aasi TEXHHKA — HE TOJIBKO CPEJCTBOM-
OPraHOHOM, HO ¥ HOBBIM OpPraHOM YEJOBEUECKOTro Jyxa, Jrodas
KOMMYHHKAIHs He OOLICHHEM, a MPUOOIIEHHEM, T.€. COTepEKUBAaHUEM Ha
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YPOBHE  JIOCTyIIHOM  HOBOMY HCKYyCCTBY M  HOBOM  TEXHHKH,
MOU(DULIHPYIOLIUH S3bIK, MBILIUIEHUE, BOOOpaXKEHHUE.

JIrobast TEXHMYECKH OpraHM30BaHHAs CHCTEMa IO MEpE YBEIMUYEHUS
KOMIUIEKCHOCTM ~ JIOCTUTaeT JHEpruil Bce Oosiee  AIEMEHTapHbIX.
OcBOOOXKJI€HUE OSTUX DHHEPrHMil CTaBUT YEJIOBEUYECTBO IE€PE] HOBBIMU
BbI30BaMH. Eciu mepBas MpOMBILUIEHHAs PEBOJIIOLMS JIMIIb OCBOOOIMIA
CWJIBI BOJIBI U TIapa, TO BTOpas (BBEIs KOHBEWEp U pa3[eieHUe TPyJa) yxKe
CKaJla MPOCTPAHCTBO M yCKOpWia BpeMs. TpeTbs NPOMBIIUICHHAS
pPEBOJIIOLIMS  3aBOEBajia JKU3HEHHBI MHp, TepeBeAs ero B Hudpy.
NudopmanmoHHble TEXHOJOTMM B XOJ€ TPEThEW MPOMBIIIIIEHHOU
PEBOJIIOLIMM HE CTajld MOJCHOPbEM 4YEIOBEKa B OWUTBE 3a JIOCYI, HeE
OpUOIM3WIM K HEMY TEXHHKY, a HalpOTHB TEXHHU3UPOBAJIM YEIIOBEKa,
BbIIBUHYB HOBBIE TpeOOBaHMS K HaMsITH, MEHEI)KMEHTY BHHMAaHMUI,
pernpe3eHTanny KenaHus. YeTBepras TEXHMUYECKas PEBOJIIOLMS M BOBCE
YIPOXKAET H3MEHUTh NPOU3BOJICTBO HACTOJIBKO, YTO OHO IPEBBICUTH
BO3MOYXHOCTH IIOHUMAaHHS.

H. bepases, 1o cyTH, NepBblii IpOoAyMall TEOPUI0 OPraHW30BAHHBIX
Tel KaK COOOLIECTB, MO3BOJISIIOIIMX YAEPKUBATh OMBIT Ui WHIAUBUAA
paspymurensHbiii. Ecnum  paccMmaTpuBaTh OTHENbHBIE Telda KakK THIIBI
COOpPaHHOCTH PEATTbHOCTH, TO MOKHO HAMETUTh TPU HanOOJee 3HAUMMBIX
TUIA: PEATbHOCTh MOXET OBbITh cOOpaHa B HEOPraHWYECKOM Telie, B
OpraHUYeCcKOM TeJjle, B OpraHU30BaHHOM Tene. KaxapIii TuI coOpaHHOCTH
MPEACTABIIAET COOOM TaKKe ONMPEAEIICHHBIN CIOCO0 yIepKUBATh TBOPSIIHE
sHepruu. M3BeCTHO, UTO OpraHUYECKHUE TeJla UCTIOIb3YI0T HEOPTaHUUECKUE
Tesna (BElecTBa) sl CBOEr0 (PYHKIIMOHUPOBAHUS: OPraHUYECKUE Tella KaKk
Obl OCBOOOKIAIOT PHEPTHH, CKPBITHIE B T€JlaX HEOPraHMYECKHUX, HO TaKoe
OCBOOOXKJECHME BUAMTCA KAk pas3pylIeHUE HEOPraHUYeCKHUX  Tell.
OpraHn3oBaHHBIE Te€jla, IO BHAMMOCTH, 3aHHMAIOTCS pa3pyLICHHEM
OpPraHUYECKUX TeJl, HO MO CYIIHOCTH, Uil CBOETO (PYHKIIMOHUPOBAHUS OHU
OCBOOOKAAIOT JHEPIYH, 3aKIIOYEHHBbIE B Telax opranudyeckux. W sto
OCBOOOKJEHHE MOXKET CTaTh IyTEM BO3palleHHs JyXa K caMoMmy cele
(bepnsieB, 1994, ctp.345). Cornacuo bepnsery, nHauaBmascs ¢ Kanra
KpUTHKa pa3zyma, paszobjiauniga ero OOBEKTUBHPOBAHHBIE (DOPMBI.
Oxkazanoch, 4TO 3aMKHYTble ()EHOMEHAJIbHBIM MHUPOM Mbl TPUHUMAIH
O00BEKThl — MPOAYKTHl HAIIEro pasyma, 3a camu Bemu. HoBas kpuTuka
JIOJKHA TOWTH Jlajiblile, OHa JOJIKHA MOATAHO CTaTh KPUTUKOW CHMBOJIOB
U 3HAKOB, CTaThb KPUTUKOM CyOBEKT-OOBEKTHBIX OTHOIICHMH W, HAKOHEIl,
CTaTh KPUTUKOHN Belled camux 1o cede Iyl Toro, yToObl OOHApY>KUTH B
HUX HETBAapHBIE SHEPTHU TBOPALLEH TPUPOBI: SHEPTUU OCTHUIM B BEILAX, U
no/100HO TOMY, KaK COBPEMEHHasl TEXHUKA MOKET OCBOOOIUTh SHEPTHIO U3
MaTepuH, COBPEMEHHAas KPUTHKA JOJKHA OCBOOOAUTH JyX OT BEIIHOCTH,
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BO3BPATUTh €My €ro coOcTBeHHbIe cuibl. Ho, U B 3TOM Te3uce, Hanboee
SApKO OOHApY’>KMBAE€T CBOIO WHTEHIMIO KpUTHUYECKUUA TpoeKT bepnsena:
camMa TEXHHMKA €CJIM JJOCTUTHET HOBOTO YpOBHS (YpoBHsI Menaua?) cTaTh
TaKOW KPUTHKOW — KPUTHUKOM BeElIeH camux 1o cede, paau oOHapyKeHUs B
HUX HETBAPHBIX YHEPTHI.

[1o cytu, bepnseB npeaBUANT Ty CUTYalMIO, KOTOPas XapakTepHa Ui
COBPEMEHHOU MEANAPEATBHOCTH — CUTYAIUIO0 SMAHCHUIIALNY CJIOB, BEILEH,
00pa30B OT CTAPBIX TUIIOB CBS3H.

«Haw ouanoe c¢ mupom ecez0a Oazupyemcss Ha onpeoeieHHbLX
Qunocopckux npeonocwvLIKax, OnpederIowuUx e20 Meouym U
pumopuyeckyro @opmy. B nawu Onu osmom ouanoec eedemcs
npeumywecmeenno nocpeocmeom Humepunema. Ecau mvl xomum
3a0ams MUpy 80npoc, Mvl 8bICYNAEM 8 Kayecmee noav3osamenell, a
ecaiu Mvl cobupaemcsi 0ams 0meem Ha 60NPOC, 3A0AHHBIU HAM MUPOM,
Mbl CMAHOBUMCS KOHMeHm-nposaiidepamu. B oboux cnyuasx nawiu
oeticmausi Onpeoeisitomcs CneyuphuiecKUMU nPasUIamMu U Memooamu,
C NOMOWDBIO KOMOPHIX MONCHO CMABUMb BONPOCHL U OABAMb OMBEEMmbl
6 pamkax enooanvrou Cemu. B nacmoswee epems smu npasuna u
MemoObl 8 OCHOBHOM Oukmyromcs nouckogou cucmemou Google.
Google cecoonus uecpaem poab, MpPAOUYUOHHO BBINOJIHABULYIOCS
Qunocogueii u penueuei. Omo nepsas uzeecmuas guiocogpckas
MAWUHa, Komopas pe2yiupyem Haul OUaio2 ¢ MUpom nymem 3amMeHsl
CMYMHBIX  PUIOCOPCKUX U  PENUSUOZHBIX NPEONOCHLIOK CMPO20
PopManu308anHbLIMU U YHUBEPCALHO NPUMEHUMBIMU NPABULAMU
oocmyna K ungopmayuu. [...] Kaxoewl odice npasuna ouanoea c
mupom, npeonazaemvle Ham Google? Coznacno >mum npasunam,
110601 8onpoc 0oicer OblmMb CHOPMYIUPOBAH 8 6uUde C08A UIU
komounayuu cnos. Omeem Ha He2o0 npedcmasisiem cobdol
MHOIHCECMBO KOHMEKCMO8, 8 KOMOPbIX MEXAHUIM NOUCKA OOHAPYIHCUTL
smo cnoso umu Kombunayuro. Cnedosamenvuo, 0as  Google
JIeCUMUMHDIL BONPOC — MO BONPOC O 3HAMEHU U OMOEIbHO20 ClO8d,
a JIeCUMUMHbBIL Omeem — 3MO OeMOHCMpPAayusi 8cex OO0CHYNHbIX
KoHmeKkcmos, 20e orno ecmpeuaemcsy (I'potic, 20120, ctp. 374-375).

Cka3zaHHOE XapaKTepHO HE TOJIBKO JJIS CJIOBa — HO M JUIsl 00pa3oB,
Bellle U coObiTHil. B MeanapeanbHOCTH UCTUHHBINA CMBICH CJIOBA HE B €r0
KYJIbTYPHO-UCTOPUYECKOM HBOJIIOLIMH, a B CYMME BCEX BO3MOXHBIX
KOHTEKCTOB (TIOCKOJIbKY JTI00asi KOMITBIOTEPU3MPOBAHHAS TTOMCKOBAS
CHUCTEMA HIIET CJIOBO CKOPEE B KOHTEKCTaX ), M300paKeHUs 3aKPEIICHbI HE
TPaJULIMEd UX HMCIOJIB30BAaHMS, a CKOPEE MX MHTEPHPETALUECH B MEMAX,
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nonyispHbeix Instagram-akkayHTax M T.0., @ COOBITUS — HEBAXHO
IMIMPUYECKYIO, HAPPATUBHYIO WM UMarMiHaTUBHYIO OHU UMEIOT MPUPOAY
B Lu(ppoBoM (popmate, 0CBOOOXKIEHBI OT pa3 U HABCEr/la YTBEPKACHHOIO
3a HUMHU cMbIcia. Bce cTaHOBUTCS Kak Obl «IJIABAIOLIMMY», MOJBHKHBIM,
KOHTPJAUCKYPCUBHBIM: HMH(pOpMalus BUIUTCSA KaK IIyM, a CIACEHUE OT
uHbOpMaIluK, HANpOTHB, BUAUTCA B IIyMe, KOTOPBIA MOJIydaeT
AK3UCTEHIUATBHBIA CMBICII.

H. A. bepase mnomaraer, 4ro COBPEMEHHAs TEXHHMKA JCHCTBYET
pa3pylLIUTEIbHO HA HCTOPUYECKU-CIOXKUBIIMECS OOIIHOCTH M, TEM HE
MEHEe, B 3TOM pa3pyLIUTEIbHOM BO3JECUCTBUM BUIUTCS HE HEraTHBHas, a
NPOAYKTUBHAS CHJIa TEXHHKW. TexXHuKa, pasjaras HEOPraHMYECKHE H
OpraHUYecKue Teja, YIAEpPKMBAeT OCBOOOXKICHHBIE SHEPTHMH Ha HOBOM
ypOBHE B (hOpME OPraHHU30BAHHBIX TEJ: 3TU PHEPTUU OCBOOOKAAIOTCS OT
BEIIHOCTH U CTAHOBSTCSI OTKPBITHl HEMOCPEACTBEHHOMY OIIBITY, OTKPBIBas
CaMOMY Y€JOBEKY BbIXOJ 3a IpaHULy (PEHOMEHATbHOIO MHUPA, OTKpbIBas
JOVHIMBUAYAJIbHBIE  COCTOSSHUS W JONPEAUKATHBHBIA  OmbBIT. B
NEPCIEKTUBE TEXHUKAa CIOCOOHAa CO37aTh TaKyl0 pPEaJbHOCTb, KOTOpas
o0ecneuynT TMPUYACTHOCTh TBOPSALIMM JHEPrUsiM, a, 3HAa4uT, JacT
OCBOOOXKJIEHHE OT MPOCTPAHCTBA, BPEMEHHU, OOBEKTUBALIMH, B KOHEYHOM
cuyere, OT cMepTH. Peub uAeT He TOJBKO 00 OLM(PPOBKE OMNBITA H
COIMYTCTBYIOLIMX M3MEHEHHSIX, HO U O TOM MHpE, KOTOPbII MOXET OBITh
OTKPBIT 3THM ONBITOM — O MHpE, T[Je IIyM HPeoJoJIeBACTCA
UCKJIFOUUTENLHO COOCTBEHHBIM JACHCTBUEM, KOTOPOE MUMEET MyOJUYHBIE U
JakKe KOCMHUYECKHE MaclTaObl, T€ MUpP MEpPECTaeT ObITh MPOAOIKEHUEM
B3IJIiJa W CTAHOBUTCA mpoaonkeHueM koxu (M. Maxkmosn, 1. #e
KepkxoB), mpoHN3aHHON ABMKEHUSAMHU OOJIM M HACIAXIEHUS OOIIMMHU AJIs
BcenieHHor u yenoBeka (I1. bprokuep, H. bonsn) (bonsi, 2011, crp. 45). B
TaKOM MHUpPE Ba)KHBIM CTAHOBUTCS OOIIHOCTb J€fla — 3MHCTEMUYECKOEe
JIeHCTBHE.

6. CWJIA SIIUCTEMUYECKOI'O JEVMCTBUA

Ecnmm  ycnoxHsrOmmecss TEXHUYECKH OPraHW30BaHHBIC CHCTEMBI
CIIOCOOHBI  BBICBOOOXIATh 00Jie€ TMPOCThIE DHEPTUU, TO CJIOKHOCTH
COBPEMCHHBIX IU(PPOBBIX TEXHOCOIHAIBHBIX MPUBOIUT K TOMY, YTO OHH
BBICBOOOKIAIOT AHEPTUU, KOTOPHIE COMPOTHBIIIOTCA MPEXHUM (GopMam
pPaIMOHAIIBHOTO TOHWMAHUS ¥ KOMMYHHKATHBHOTO B3aWMOJICHCTBUS.
OOnHapyXuBaeTCs HOBOE OCHOBaHHME OOIIHOCTH — TIO Ty CTOPOHY
JECKpUIIIMKA U KOHLenuui. [I[puyHuMas BO BHHMMaHHE, YTO COBPEMEHHBIC
TeXHUYECKHE (PaKTOpbl KOMMYHHUKAITUH YCKOPSIIOT MOTOKH WH(OpMAInH,
Pa3BEUIECTBIAIOT COOBITUS, AENaloT (PAKT HEOTIMYUMBIM OT (eiika, He
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OCTaeTCsi BPEMEHM IIOHHMMAaTh, CO3/4aBaTb KOMMEHTApUH, HEOOXOAMMO
pearupoBatb — OMOLMs, a HE IIOHATHE, CTAHOBUTCS IPUHLIUAIIOM
noHumanus. Ilo cymecTByromMM OLEHKAaM, 4YeTBepTas TEXHUYECKAs
PEBOMIOLMSA WM3MEHUT IPOU3BOJACTBO HACTOJIBKO, YTO OHO IIPEBBICUTH
BO3MOXXKHOCTH TOHHUMaHus. Mbl npocTto He OyAeM ycleBaTh 3a JIOTUKOM
pa3BepThIBaHUs MPOU3BOACTBEHHOrO Iporecca. YemoBeyecTBO B MOUCKAX
JIeTKO 0003pUMOT0 MHPaA MOKET YUTH B MU(OJIOTHIO, UTO MPOUCXOAUT yiKE
ceituac. Korga B cutyanuu MHGOPMAIIMOHHOMN Meperpy3Ku CracUTEIbHYIO
000JIOUKY MPEAOCTABISIET TOJIBKO MHU( — Mallble HACOJIOTHH (CepHalbl,
KOMUKCBI, KOMIIBIOTEPHBIE WIPBI), IJIsl MPUPYUYEHUS 3TOro Muda, s
BBIPAOOTKM aJIeKBATHOTO €My S3bIKa HEOOXOJMMO HOBOE XpPaMOBOE
NEHUCTBO  (OpraHM30BaHHBIE  TeJla, CO3/JAHHBIE  OCETEBICHUEM U
OolM(ppPOBKOI), WIM  TOYHEE  HEOOXOAMMO  TMOHATh  IUPPOBYIO
MEIUapEAIbHOCTh KaK TO YCIOBHE AHTPOIOJIOIMYECKOTO KOAUPOBAHHUS
(aHTpOIIOTOHUM), KOTOpOE celyac, Kak KOrja-To Xpam, IPOU3BOJUT
YeJIOBEUECKOE B YEJIOBEKE, HACTpauBas IapaMeTpbl €ro 4yBCTBEHHOCTH,
OIpENENsisi €ro ONbIT MHUpa M CIOCOOBI AMOIIMOHATIBHON OTKPBITOCTH K
HeMy. CeTb — CTaHOBUTCA HOBBIM XpaMoM, Lu(ppoBas KOMMYHUKaLUs
HOBBIM pUTYyaJIOM, a 00pasbl, KaK €IUHHIIbI HU(PPOBOl KOMMYHUKALIUA —
HOBBIMH UKOHAMHU.

M. MaxkitosH, aHanu3upysi B CBOEW 3HaMeHUTON kHuUre «lloHnmaHue
Menua» (1964) »ocreTuky TENEBU3HMOHHOTO o0Opasza, OTMeYaeT, 4To
3 PeKkTUBHOCTH pabOTHI ¢ 00Pa30M y PYCCKUX B YCIOBUSX «XOJIOTHOI (B
TOM  4YuWclie —  HWH(QOPMAIMOHHOW) BOWHBI  OOBSACHIETCA  HX
Oecco3HaTeNbHOW YKOPEHEHHOCThIO B BOCTOYHOXPHCTHAHCKON TpaaHuLIMH
UKOHOIIMCH M MMEET CYLIECTBEHHOE 3HAYEHUE B CHTyalUd TEXHUYECKHU
00yCIIOBJIIEHHOTO HeoTpaiibann3Ma — BO3BpAILlEHUsI Ha MOCJIEIHEM BUTKE
TEXHUYECKOTO Pa3BUTHS K  YCTHO-IUIEMEHHOMY DPHUTYaJlbHOMY U
MU(DOJIIOTUYECKOMY COCTOSIHUIO KYJIbTYPbl (KOTOPOE€ OH MMEHOBA TaKXKe
«rnobabHOM JepeBHE»). MakilosHy Kak KaTOJUKY OBbUIO IMPEKpPacHo
U3BECTHO O BHYTPEHHEM pPAaBHOBECHH, CYIIECTBOBABIIEM B paMKax
3aIaIHOEBPONENCKOTO CPETHEBEKOBhSI MEXTY (PEHOMEHAMU CXOJIACTUKHU U
TOTUKH, O TOM, YTO COOOpHI SBISUIMCH KakK Obl a30yKOll HErpaMOTHBIX,
BOIUIOLIEHHON cyMMoM 3HaHuil. Ho emy ObLIO HM3BECTHO M TO, YTO
MMaruHaTUBHBI YHUBEPCYM 3alaJHOTO MHpa — 3TO HMMEHHO 3HaHUE,
3a0bIBIIEE O TOM, 4YTO OHO 3HaHWE (MMEHHO C YTBEpPXKICHUS O
BO3BpAILIEHUN 3HAHUU K ceOe Kak 3aKaTe MCKYCCTBAa HAYHET CBOU JICKIIMU
no acretuke I'erens). Jleno B Tom, yTo 00pa3 ObLI HEKUM IMOYYECHHEM,
CKOpee aJJIEropuel, T.€. OH JIOJDKEH HE MOKa3bIBaTh HEUTO, 4 TOBOPUTH O
yemM-T0. Ho mocienoBaTenbHOE ycnokHEHHE oOpasa, T.€. YBEITUYECHHE
3HAYEHHUM, O KOTOPBIX 00pa3 JOKEH TOBOPHUTb, MPUBOAUT K TOMY, YTO
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o0pa3 MOJYUT, WJIM TOBOPUT TOJIBKO O CBOEM CYIIECTBOBaHMU. Tak
OKMBAJIA aJJIerTopuu coOO0poOB, (POPMUPYS ICTETUUECKUNA YHUBEPCYM, TaK
MOTYT  OXHUTb 00pa3bl, CO3JaHHbIE HOBEHIIMMH  ONTUYECKUMHU
MEJIMAaTEXHOJIOTUsIMU. [IpexxHne NUCKypPCUBHBIE CTPATETMH KOMMYHUKAIIUN
YXOIST B MPOILUIOE M 3aMEIIAI0TCS TEXHUYECKH MOJIU(DUIIMPOBAHHBIM
MMaruHaTUBHBIM MaTepHalioM. BOCTOUHOXpHUCTHAHCKAs K€ MKOHOIUCH HE
Oblla  ayeropued, oHa Obula camMol  peanbHOCThrO. Ee  He
UHTEPHPETUPOBAIM, HO XWiIM B HeH. 3aech Mbicab M. MakirosHa
ype3BbIlYaitHO Onm3ka Mbicau E. TpyOenkoro o MkoHe Kak Havajie pycCKOM
dbunocopuu, 0 TOM, 4TO YMO3PEHUE MOXKET CYIIECTBOBATh HE TOJHKO B
CIIOBAaX, HO, HampuMmep, B Kpackax. MKoHa — He pemnpe3eHTauus, HO
CaMOCTOATEIbHAs pEeanbHOCTb, IS HEe HE CYILIECTBYET
HE3aMHTEPECOBAHHOTO CO3EpLATENS], HO €CTh TOJBKO MOJISLIUICS, €CIIU MBI
BUJUM HKOHY, TO OHa He 00fA3aTeIbHO BUJIUT HAC: OHA OTKPHITA, TOJIBKO
TOMY, KTO IPOXKHUBAET €€ B HANPSIKEHHOM JIHAJIOTE: B CTpaxe U TpeIere, B
pagoctu otBera (TpyOenkoii, 1990, ctp. 7). [loHMMaHue UKOHBI — 3TO
B)KMBAHUE B HEE, OTKPBITOCTH €M, oTAada e€d. Takke U TEeXHUYECKUHU
upoBoii 00pa3 — BO MHOIOM, HE pPEIpe3eHTalMs], a CIOCOO MBILIUICHUS
yepe3 BXKHBaHUE M conepexuBaHue. CoBpeMeHHas MeauapesbHOCTh
OpUEHTHPOBaHA CKOpee HE Ha OOMEH MOHATHUSIMHU, U JaXe He Ha OOMEH
MHEHUSMH — OHA B CaMbIX Pa3HbIX CBOMX IPOSBIICHUS, OPUCHTUPOBAHA HA
OOMEH COCTOSIHUSIMU, CTENIEHb MCKPEHHOCTHU KOTOPBIX T€M 00Jiee BBICOKA,
yeM 0Oojee OHU TATOTEIOT K MNPUHUUIIMAIBHON  JTUCKYPCUBHOM
HEBBIPA3UMOCTH, K AONpeAruKaTuBHOCTU. OTCr0/1a Tpo0emMa NOoCTIPaB/Ibl U
CTaBKa Ha o0pa3, KOTOpBIM CKOpee Mpu3BaH MpPUBIIEKaTh, BOBJIEKATb,
BXKUBaTh B ce0si, yeM roBOpUTh HeuTo. OH NIpeTeHAyeT Ha NMOHMMAaHUE
m3HyTpu. [ludpoBas u cereBas KOMMyHUKAIUs — 3TO, KaK U pUTyal —
MalIMHa aHTPOIOJIOIMYECKOro KOJUpPOBaHUsA, a 00pa3bl, KOTOpble B HE
TPAHCIMPYIOTCS W THUPAKUPYIOTCS, COYYACTBYIOT B AHTPONOTOHUYECKOM
IpoLECcCe, PaBHO KaK U B MPOU3BOJCTBE UCTUHBI. AHaiIUTHKa Tpybeuxoro,
peakTyanu3upoBaHass B  JUCKypce O Meaua, I[I0Ka3bIBae€T, YTO
KOMMYHHUKAIMsl 00pa30B JedaeT BO3MOXHBIM IepeAadyy TOro, uTo
TPaJAMIIMOHHO CUYUTAJIOCh HETPAHCIUPYEMbIM, HEKOMMYHUKATHUBHBIM —
nepeaavy JONPEIUKATUBHOTO ONBITA, TPAHCAIK3UCTEHUIMAIU3M, KOTOPBIM
CTAHOBUTCSI YCJIOBHUEM COJIMDKCHUS, YCJIOBHUEM CO3JIaHHMS COOOIECTBA.
Pycckass ¢dunocodusi, BO MHOrom oOpHEHTHpPOBaHHass Ha pedIIECKCUIO
KOJUIEKTUBHO MPOKUBAEMbBIX COCTOSIHUM Ha COMNPSKEHHBIM C HUMH OIBIT
MOAU(PUKALMK PEANBHOCTHU, MPEETbHBIX U TONPENCKATUBHBIX COCTOSIHUM,
PO BOOOpa)KEHUS, MPENOCTABISECT KOHLENTYyajlbHble HMHCTPYMEHTHI
VCCJIEIOBAHMSI MEMa HE U3BHE, a U3HYTPU TE€X COCTOSIHUI, KOTOPHIE OHU
CO3/Al0T.
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OtMetrumMm, 4dto pycckuii ¢uiocod H. demopoB mox «ropomomm»
MOHKMMAaJI BECh apceHasl [UBUIIM3AINH, a TI0]] «JIEePEBHEH» Takke, Kak U M.
Mak03H — TpaJIuIIMOHHO-POI0BOM yKIIal. OTHaKO OH OTMEYaJ, 4TO

«8vloesleHue U3  npupoobl, B036blUlEHUE HAO CIenol  CUIOM,
passusaemvie 20pOOCKOU AHCUHBIO, MAK JHce HeobXoO0UMvl, Kaxk U
ouzocmo K Hetl, Asnsaowasica 6 depesney (Oenopos, 1982, ctp. 403).

st Maxkmmrosna «riiobaiibHast aepeBHs», kak u miust H. demoposa
«ropoA-IepeBHD» (MEAUAPEATTbHOCTh) — 3TO POACTBO, OCHOBAaHHOE HE Ha
IPUPOAE U HE HA CUJIE KYJbTYpPHOIO NPHUHYXIEHUS, a CKOpPEE Ha CHUJIe
MCKYCCTBA-TEXHUKH. 3HAHUE JOCTUTAET CBOEH OOBEKTUBALIMH, BOILIOMIAACH
B TEXHHUKE, B HMHCTPYMEHTAX, MCIOJb3YEMBIX YEJIOBEKOM, HO 3TH XK€
UHCTPYMEHTBI, CO3Jal0T HOBYIO Cpely, M1 KOTOPOM YEIOBEK —
oOuTaTenp, WIK Aaxe MJIeHHUK. He ObITh MIEHHUKOM, MOJy4YUTh CBOOOAY
OH CMOJKET, KOI'/la JEHCTBUS €ro B 3TOH cpeie OyayT HE aBTOMAaTUYECKUMU
U TPAKTUYECKUMH, a DOIHUCTEMHYECKMMHM W  TBOPSIIMMHU. B3pbiB
UH(POpPMaLMOHHON 60MOBI YMaHCUNIUPOBAJI KYJIbTYpHbIE (DOPMBI, IOTPY3UB
YEJIOBEK B IIIyM, HO CBOMMH JIEHCTBUSIMHU OH JIOJKEH CaM IepeBeCTH ceOs B
IIyM, T.€. MCIOJIb30BaTh HMHCTPYMEHTHI Cpedbl HE JJIsi 4Yero OHH
Ipeanojarajuch, a sl TOro K 4YeMy OHU HE MpeAHA3HAYaINCh M TaKoe
UCIIOJIb30BAaHUE  CTAHET  OCBOGHUEM  YEJIOBEYECKOro  KamuTana,
HAKOIJIEHHOTO Pa3M4YHbIMU aHTponoTexHukamu. Pycckas dumocodus B
CBOMX KOHIIETILHIX MO3BOJSET OCMBICIUTh MEANAPEIBHOCTh HE KaK Cpedy
HEO0OXOJIMMOCTH, a KaK Cpery CBOOOIBI.

B wactHOCTH, dunocodus kocMuzma (B IEIOM psijie yCTAaHOBOK
pa3MUYHBIX MBICIUTENCH) MOKAa3bIBAET, YTO YEJIOBEK ObLI IMJICHHUKOM
MPUPOIBI, KyJIbTYPhl, TEXHUKH, HO YMAHCUTIAIMSA TPe3alaHHas TEXHUKOM,
HEU30€)KHO TMpHUBEAET K TOMY, 4YTO B MbUIM HHPOPMALMOHHOIO
MOCTUCTOPUYECKOTO anoKajgurcuca UCYE3HYT LEJIH, CTaHyT
O€CCMBICIIEHHBIMU CPEJICTBA, BO3PACTET HEOIPENEICHHOCTh — U UMEHHO
TO  3aCTaBUT OCBauMBaTh MCUXO(MU3UOJOTUYECKHUM U  KYJIbTYpHO-
HUCTOPUYECKUIM pecypc, OTMYLIEHHBI 4YelloBeKy B HOBOM Qopmare (B
dbopmare o0miero jaena, TEKTOJIOTHH, YIPABICHUS BPEMEHEM, S3BIKOBOU
ctuxuen u T.4.). Korna nmpaktuyeckasi 1eATeIbHOCTh YKE HE OOBSICHSAETCS
HUKAKOM TpaJULIMOHHON TEOopuel, OHa JTOJKHA OOBICHATH caMmy cels U
TOTJa OHA CTAaHOBUTCA JIEATEIbHOCTBIO  3nucTemMuueckoil. Ecmm
MpaKkTUYEeCKass NeATeNbHOCTh — CO3/1aeT HEYTO M camy celd, T.e.
3aKJTFOYAETCS HEMOCPEJNCTBEHHO B (akTe MAelaHuu 4Yero Jubo, TO
AMUCTEMUYECKasl JEATEIbHOCTh COCTOUT B (pakTe OOBSCHEHHSI TOrO, YTO
YK€ JIeJaeTcsl.
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«Momenmuol, Ko20a pumyanivl UHMEPAKYUU AKMUBUSUPVIOMCSA C
0Cc0001l Ccunol, AGNAOMC KYITbMUHAYUEU He MOTbKO 8 IHCUSHU SPYNN,
HO U 8 JHCU3HU OMOETIbHBIX UHOUBUOO08. DMO me coObmusl, 0 KOMOPbIX
Mbl 8CNOMUHAEM BNOCACOCMBUL, KOMOPble HANOIHAIOM 3HAYEeHUEeM
Hauty TUYHYO Ouoepaguio u nopou 3acmaeisiom HAC 6HOBb U BHOBb
nLIMamovCsi noemopums  ux: O0yob 3mo ywacmue 8 KaKOM-1ubo
BAJCHOM KOJIEKMUBHOM MEPONpusimuu, K npumepy, 68 KpPYHHOU
NOJIUMUYECKOU 0EeMOHCMPAyUU, Uil poJib 3pUmes, Nepelcusarue2o
UCmMopu4eckutl MOMEHM NONYISAPHO20 WOV UIU  CHOPIMUBHO2O
COCMISA3AHUSL, UU TUYHAS 6CMpPeUad, HAYUHASL C CeKCYAIbHO20 ONblma U
KOHYAsl MEeCHbIM OpPYIHCeCKUM OOUjeHueM U 0axce YHUUMEeNIbHbIM
ocKopOieHuem. Imo modicem Oblmb MaKice COYUaIbHAs ammocpepa,
CONPOBOINCOAIOWASL BECENYI0 NONOUKY, HAPKOMUYECKUl Kaug uau
BbIUSPBIUL 8 A3APMHOU USpe UNU, MOJCem Oblmb, O0HCeCMOYEHHDLI
cnop unu cayyau Hacuaus. M ecau  smu  3nU3006l  OCMPO
Nepedcusaromcs U 6bl3vleaom oOwUll 8CNIECK dIMOYUL, MO 8 IMOM
caydae JUYHBIU ONbIM MAKHCEe MOJHCeM BbIKPUCAIUZ0BLIBAMbCS 8
Gdopme UYHBIX CUMBONIO8 U 6HOBb U BHOBb CUMBOJIUYECKU
NPOUSPLIBAMbCSL HA NPOMSIICEHUU MO20 UIU UHO20 NePUood MHCU3Hu
UHOUBUOA, MEM CAMbIM COXPAHAS CBOI0 AKMYANbHOCHb. MO MOm
SHAYUMbBLIL CO3UOAMENbHBIU HCUSHEHHBI ONblM, KOMOPLIU c0o30aem
unousuoosy (Komnuns, 2004, ctp. 36).

Cerogust IMEHHO (popMa KOMIBIOTEPHON MTPHI XPAHUT aKTyaJlbHOCTh
OMbITa PUTYaJIbHOrO B3auMozeicTBus. Ecnu putopuueckue mNpakTHKU
(paxkTUUECKH — S3BIKOBBIC UTPHI) CTAIHM YCIOBUEM CO3JIaHUSI «OPTaHOHAY,
WHCTPYMEHTa, MeToja, opraHa (QumiocopCKOro  MBIIIICHUS, TO
KOMIIBIOTEPHBIE UTPHI B LU(POBYIO SMOXY SBISIOTCA «arOHOHOM» («aroH»
+ «OraHOH»), HHCTPYMEHTOM CMEIIMBAaHUS KOJOB U CBS3H Pa3pO3HEHHOIO
OMbITa 7151 OOHAPYKEHUsI CMbICIIAa B U3HAHKE MPAKTUYECKOrO NEHCTBUS, B
CMEUICHUM 1eJIe U CPEJCTB C KOJIEH, MPOJOKEHHON COIMOKYJIbTYPHBIM
aBTOMAaTU3MOM. B 3TOM CMbICI€ KOMIIBIOTEPHBIE UTPbI TTO3BOJISIIOT HAM He
TOJIBKO CJeNaThb YTO-TO KOMIIbIOTEPHO-UTPOBBIMU CPEJICTBAMHU, HO U
MIOHSTH 3TH CPENICTBA, OOBSICHUTH X B YCIOBHUIX. KOMIIBIOTEpHBIE UTPHI (1
UTPOBBIC TPAKTUKHA, TEPEHOCUMBIE B HEUTPOBBIE KOHTEKCTBI —
UHTEpPENChl YCTPOUCTB, 0GOPMIISIONIMX OMBIT MHUPA) B ONTHUKE PYCCKOH
¢bunocopun KocMu3Ma MOTYT OBITh YBUIEHBI KaK MHCTPYMEHTHI OOILEro
Jena — JOCTHKEHHS €IUHOM HAaCTPOEHHOCTH, CO-UyBCTBHUA, CO-
nepexkuBanus. Onmo3uiuss myma W HUHOOPMAMU CHUMAETCA 3TUM
MOHSTHEM HACTPOEHHMSI, KOTOPOE CTAHOBUTCS OCHOBAHUE HOBOW OOLIHOCTU
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Meua, U Ha KOTOPYIO €Ille Ha 3ape COBPEMEHHOM MeauapenabHOCTH
yKa3biBajia Gpuiiocodusi KocMu3Ma.

KocMucram yganock He TOJBKO MPEIBUIETh MEPEOTKPHITHE YETOBEKA,
KOTOpO€ HayHeTcsl ¢ HMHGOPMAIMOHHOTO B3PbIBA — BBICBOOOXKIACHUS
CMBICIIOB, 00pa30B, COOBITUHM, 3HAKOB, JUIl W T.J. U3 MPEIIICCTBYIOIIUX
TUIIOB CBSI3M, UM BIIEPBBIE YAAJIOCh YyKa3aTh Ha IO3UTHBHBIE ACHEKTHI
TaKOM SMaHCHUMAIMK U Ha TO, KaK >KUTh MOCJie UHPOPMAIIMOHHOTO B3phIBA.
CorylacHO UX MHTYUUUAM: 1) 4EJIOBEK CTAHET OTKPBIT BCEM 3II0XaM, BCEM
MU(OJIOTUAM, BCEM CHMBOJIaM, a TOTOMY YpPE3BBIUYAHHO YCIOXKHUTCA
(ceroaHst Mbl BUJUM KaK HOBEWIIME MHTEPPENChl TEXHUUECKUX YCTPOHCTB
BBIHY)KJIAIOT HAac JiejaTh Oouiblliee, MPEAEIbHO WHTEHCU(UUUPYS Halry
ncuxo(U3uONIOTUI0 — BHUMAHHUE, CKOPOCTh pEakiuu U T. 1.); 2) B
YCIOBUSIX  BO3PACTAIOLICH  CIIOKHOCTH TOTPEOYIOTCS HOBBIE  THUIIBI
OpraHu3aluy (CEerofHs TECHO NEPEIJICTAIOTCS CIIOKHBIE COLUAIbHBIE U
TEXHUYECKNUE CUCTEMBbI, MOPOXKJasi TMOpUbI: BUPTYyajbHasi, JOMOJIHEHHAs
pEeaNbHOCTh, peabHas BUPTYaJIbHOCTh U T.A.); 3) MOCKOJIBKY CTHUPAIOTCS
TPaJULMOHHBIE KOHTEKCTHl M YMHOXAIOTCSl MapaJOKCalbHbIE THMOpUIHBIE
(GOpMBI OIBITA, TO IEHCTBUS HE MPOCTO JOJKHBI IPUBOJUTH K KAKOMY-TO
pe3ynbTary, HO, MPEXIE BCEro, OOBSICHATh CBOM LIEJIM U CBOE 3HAYEHUE,
T.e. TMPaKTUYECKHE U TMparMaTH4YeCKue JIEUCTBHUS YCTYMAIOT MECTO
JEUCTBUS SMUCTEMUYECKUM (TIPOSCHAIOIINM, YTO COOCTBEHHO JIENAETC —
OTCIO/Ia 3HAU€HUE reMuPuKanuu, THPOTEUTMEHT U T.1.). Uepe3 npusmy
¢bunocodckux MOMCKOB KOCMHUCTOB ME/IMa yJIaeTCAd YBUIETh HE TOJBKO Kak
COOOIIEHHE, HO M Kak COOOIIECTBO, KOTOPOE B YCIOBUSX OTCYTCTBHS
LEJIOTO TMOHMUMAET A3TO Iejoe (KOCMOC) Kak 3ajady, KakK JOCTHXKEHUE
€IMHOIO0  HAaCTPOCHMS  4Yepe3  CO-UyBCTBHE,  CO-HACTPOEHHOCTH
(opraHmzainuoo), a HHCTPYMEHTOM JIOCTHKEHHSI COHACTPOEHHOCTH
(HacTpoeHus, KOTOPOE MpPEALIECTBYET CJIOBaM, CMbICiIaM, oOpa3aM, BCEM
UX CBSI3SM U OCTAETCs MOCIE UX SMAaHCUMIAINH ), IOJIaraeT SMUCTEMUYECKUE
JNEUCTBUS — JIEUCTBHS HE TOJIBKO CO3JAOIIME HEUTO, HO U MPOSICHSIOILME,
YTO UMEHHO jenaercs. Teopus oOIIero aenaa TakuM 00pa3oM MOHUMAETCs
KaK TE€OpHs SIMUCTEMUYECKOTO ACHCTBUS B MeInA.

7. SAKVIFOYEHHUE

Ha mepBbiii B3rmasa  Tpagumusi pyccko Quiocodhun B CBOUX
KOHLENTYAJIbHBIX CIOKETAaX YPE3BBIYAWHO JAJIEKa OT COBPEMEHHOU
npobiemaTuku MenuapeaibHoct. OHa chopMHUpPOBAIACh B IPYTYIO AIIOXY,
OTBEYajda HA WHBIE BBI3OBBI U CKOpPEE €€ HYXHO aHAJIU3UPOBaATh
HCKJIIIOUUTEILHO B KOHTEKCTE DJIOXH M COIIOCTaBJIATH HMEHHO C
WHTEJUICKTYaTbHBIMU TEHJCHIUSAMU OMU3KUMU el mo BpemeHu. OmHako,
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KaXabli (praocod co3aaeT HHCTPYMEHT, MOTYILIUI ObITh IPUMEHEHHBIM HE
TOJIBKO 110 OTHOUIEHHIO K €ro COOCTBEHHBIM IieyisiM. boiee Toro, dacto
KOHLENTYalbHbI HHCTPYMEHT (CpencTBO) Oojiee BaXK€H, YeM Lelb,
IOCKOJIbKY 3a/aeT HoBble Lienu. Pycckas ¢unocodus npereHaoBaia Ha
LEJIbHOE 3HAHUE U 00llee JeJ0 B CUTyalluu anodeo3a O0ECrOYBEHHOCTH,
KOTJla BhIpaOOTaHHbBIE KYJIbTYpPO aHTPOMOTEXHUKH MEPECTaOT paboTaTh B
CHITy TIpoJudepanny 3HaHUs, yCKOPEHUSI BpEMEHH, CKaTHsI TPOCTPAHCTBA,
Monu(UKalMM ~ TPUYUHHO-CIICJACTBEHHBIX  CBSI3EH. CoBpeMeHHas
MeAMapeaNbHOCTh  3MaHCHUNUpYeT o0pa3bl, CJIoBa, COOBITHS  OT
TPaJAMLIMOHHBIX CBSI3€d M MMEHHO MOATOMY pPEajJbHOCTb, HayaBLIASICA Kak
uH(pOpMaIMOHHAs!, BCE Yallle MPOYUTHIBAETCS CETOJIHA KaK pealbHOCTh —
myMoBas. OJHako, 1IyM, OOHapy>KMBAeMbld B ATOW PEAJbHOCTH, €CTh
DK3UCTECHUMAIBHBIA CJIEJl YEJIOBEYECKOrO IPUCYTCTBUS, T.€. TOBOPUT
Oonbllle HE O MeAua, HO O CHocobax CyIIeCTBOBaHHUA B Meaua — O
HMIMPOKOM CHEKTpE MOAU(DUKAIMA KOMMYHUKATUBHOTO B3aUMOJIEUCTBUSA, O
HOBBIX CIOCO0axX KOHTPOJI BHUMAaHMsI, MPOSIBICHUS dMOIMM, yIpaBIeHUs
xKenaHusAMU. VIMEHHO 3TH 3MaHCUIIMPOBAHHBIE 3JIEMEHTHI aHTPOIIOTEXHUK
pycckas  ¢umocopus  OpoAyMBIBAET B OTHOILIEHWHM K  HOBOMU
TEXHOJIOTUYECKOM W  DKOHOMHUYECKOW Ccpefe, K HOBBIM  THUIIAM
KOMMYHUKATUBHOTO B3auMojecTBus. Bo-mepBbix, pycckas duimocodus
MNOCTYJUPYET CYIIECTBOBAHUE DSHEPreMbl, T.€. SBJICHUSI CYIIHOCTU CO
CTOPOHBI CYIIIHOCTH, BEIllb, COOBITHE, JIMIIO0 — JIUILb CTYIIEHHU MPOSBICHUS
CYLIHOCTH, WM BBICBOOOXKIEHUE OHEpPruil or cBaA3ell ((Ppu3nveckux,
CUMBOJIMYECKUX, BooOpaxaeMmbix). Bo-BTopbiXx, pycckas ¢unocopus
MOKAa3bIBAET, YTO HOBBIE THUIIBI COOOIIECTB, C(HOPMHUPOBAHHBIE, B TOM
Yyciie, U HOBOM TEXHMKOW, IO3BOJISAIOT BBICBOOOAMTH KAaK 3SHEPIUU
IPUPOABI, TaK M DHEPIrUU KYJIBTYpbI, T.€. dMAHCUIIMPOBATH 3JIEMEHTHI
AHTPOIIOTEXHUK OT CYIIECTBOBABIIMX IPOrPAMM aHTPOIIOIOHUYECKOIO
KoaupoBaHus. B-Tperbux, pycckas ¢unocopuss B CBOUX OCHOBHBIX
KOHLIENTaX MOKAa3bIBAET, YTO 3MAHCUMNALUS UMEET HE TOJIbKO HEraTHUBHBIN
acriekT (0CBOOOXKIEHHE OT), HO W IIO3UTHBHBIA acmeKT (OCBOOOXKICHHS
JUIs1), 1easi BO3MOYKHBIM OCMBICTIEHUE KOMMYHUKATUBHOTO pUTyasia HE Kak
MPaKTUKKU UM TEOPUH, HO KaK SMUCTEMHYECKOTO JEHCTBUS, T.€. NEUCTBUS
OPUEHTUPOBAHO Ha OOBICHEHHE TOro, 4YTO COOCTBEHHO JEJAeTCH.
CoBpeMEHHBIN YeIOBEK HE MOXKET MOTPeOUTh MH(OpMAIUIO, HE YYaCTBYS
B €€ NPOU3BOJCTBE — OH HE SBIIETCS MACCHUBHBIM CO3€plLareieM, a
BOBJIEYEH B vita activa, T.e. KOMMEHTHPYET, pacIpOCTpaHsET,
nepeckaspiBaeT HMHQpOpMAIMI0O O COOBITHH, co3daBas cel0s Kak Mud,
y4acTBYsl B TMPOM3BOJACTBE KOJUIEKTHMBHBIX MH(OB Kak (OpM KHU3HH.
Pycckas ¢umocodusi B cBoUX KOHIIENTaX «COOOPHOCTH», «CODUIAHOCTIY,
«aHPONOTOHUM», «OPraHU30BAaHHBIX TEI», «YyracaHWs  BELIHOCTUY,
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(TCICCCCHOCTHU 06pa3a», ((O6pa3a-3H€pF€MI>I», «CTHOCCYPIrum»:. IO3BOJIACT
MOHATH Vvita activa B MCIHa HC KaK IMPOHU3BOJACTBO IIYMOB, HO KdaK HOBYIO
9K3UCTCHIHAJIBHYTO (1)0pMaIII/IIO, Trac JIFOA0JIOTHYCCKOC Ba’>XHCC
nparMaTu4cCKoro, pUTyaJlbHOC — VYTHIIUTAPHOTO, a4 HWMArvnHAaTUBHOC
SHAYUMCEC JUCKYPCHUBHOIO.
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Abstract

The probing thesis in this study is anchored on the declaration that the best way to look
at business ethics is by looking at how companies incorporated ethics into their
operations. Since 1929 when a veteran journalist, Isaac Thomas, launched the first
evening newspaper in Lagos, the Nigerian Evening News, an initiative which became
the first in Nigeria, efforts by other investors or media proprietors to establish evening
newspapers in the state, in spite of its sophistication and concentration of almost two-
thirds of Nigerian media proved abortive. As at the time of putting together findings
from this study, Lagos has become a highly dreaded business environment for
publication of evening newspapers. The study found out that beyond any other measures
or suggestions, a thorough injection and application of business ethics is the major
panacea to successfully manage any media venture in the state. Through an in-depth
interview approach with promoters and top editors-cum-management staff of the failed
evening newspapers backed up with historical method of analysis, the study found out
that business ethics is the panacea to rescue any distressed newspaper as well as the
‘tonic’ to strengthen any medium that wishes to remain healthily afloat. The study is
routed through one of the traditional ethical theories, utilitarianism propounded by
Jeremy Bentham and John Stuart Mill. The study therefore recommended the need for
media proprietors not to undermine role of ethics in the establishment, growth and
sustainability of the press.

Keywords

Newspaper, management, production, evening newspapers, Ethical Dimension, Lagos,
Nigeria
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AHHOTADMA

B ocHOBe maHHOTO HMccae10BaHUs JIEKUT TE3UC O TOM, YTO JYYIIUil coco0 B3IISIHYTh
Ha JICJIOBYIO JTHKY - 3TO pacCMOTpPETh, KaK KOMIIAHMM BHEIPWIA €€ B CBOIO
nestenpHOoCTh. C 1929 ronma, xorma onbiTHBIA KypHanucT Mcaak Tomac ocHoBai
IIEPBYI0 BEYEPHIOK rasery B Jlaroce, ycuinus Opyrux HMHBECTOPOB WIIM BIAJCIIBLIEB
CMMU 1o co3naHuio BEYEPHUX Ia3eT, HECMOTPS Ha UX U3OLIPEHHOCTh U KOHLIEHTPALHIO
noutu JBYX Tperell Hurepuiickux CMMU, okasanuch HeymauHbiMM. Ha MomeHT
IIPOBEICHMS JaHHOTO HCCleqoBaHus Jlaroc cran kpaiHe OIacHOM JEJI0BOU Cpelon Uit
U3JIaHUsl BEUEpHUX raszer. VMccnenoBanue nokasaio, 4To HOMUMO JHOOBIX APYTUX MEp U
[PEMIOKECHUH, TINATEIbHOE BHEAPEHHE M IPUMEHEHHE JEJIOBOM OTUKH SBIISCTCS
BaXHEHMIIMM CPEACTBOM YCIELIHOro YyrpaBieHus o0biM mnpennpustuem CMU B
rocynapctse. [loaxo, OCHOBaHHBIH Ha TTIYOMHHBIX MHTEPBBIO C MPOMOYTEpaMH, TOI-
penaKkTopaMu M PYKOBOJCTBOM HEYJIABIIMXCS BEYEPHHUX Tra3eT, IOJAKPEIICHHBINA
METOJOM HMCTOPHUYECKOrO aHaliu3a, II0Kasaja, 4YTO JeloBas DTHUKA  SABISCTCS
YHHMBEpPCAJIbHBIM CPEJICTBOM CIIACEHUs 000N HEOIaromojiyuHoOM raszerbl, a TakKke
"ToHukoM" a5 ykperieHus oosix CMMU, jkenaromux ocraBaThes Ha I1aBy. B ocHOBY
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1. INTRODUCTION AND BACKGROUND TO THE STUDY

Across the world, funding remains a major success factor in the
management of any business organization. However, when it comes to
scholarly inquiry into why a business enterprise collapses, the starting point
is by probing deeply into “compliance,” and “ethical” issues in the day-to-
day running of such enterprise. By compliance, energy is directed at
probing adherence to relevant laws while ethics is aimed at establishing
right behaviour which would assist in the realization of the goals for
establishing the business.

Newspapering is a form of business and in any capitalist society, the
motive for going into publishing is to maximize profit. Nigeria is a growing
capitalist society and in every capitalist economy, there is free entry and
exit, that is, freedom to enter into any legitimate business and freedom to
opt out when the need arises. Therefore, in such society, business failure is
symptomatic of environmental challenges. In other words, it is a clear
indicator that things are not working correctly or have fallen apart.

The story of failed evening newspapers in Lagos is a big puzzle going
by the population, sophistication, literacy level, prosperity as well as
concentration of several business organizations in the state whose products
and services require advertisement in the press.

At the time of writing this report, there are 20 local councils in the
state while the official population, based on the last census in the country,
2006 census put the population of the state at 9,013,534. However, the
population of the state is currently estimated at 21 million.

Lagos is reputed to be Africa’s biggest city and largest in Nigeria. In
addition, it is also said to be one of the fastest growing cities in the world.

In a brief history of the state, Okafor (1981, p.1) says Lagos was
annexed in 1861 and thus proclaimed a Crown settlement. In 1886, it was
declared a Colony. By 1897, most of the areas in the South-West, which
had become a Protectorate, were attached to Lagos Colony. The city was
the seat of power for the British Crown throughout the colonial period and
after independence, it remained as Nigeria’s capital until 1991 when the
capital moved to Abuja. On May 27, 1967, the military government of
General Yakubu Gowon proclaimed it a state.

For many years, Lagos enjoyed a dual status; first, as a state and
second as a capital for Nigeria. Till date, the city is regarded as Nigeria’s
economic capital. At the time of writing this report, there are 25 print
media in the state, 29 radio stations and 11 television stations.

All the above media establishments are coping with the economic
crunch and succeeding. It is therefore a puzzle as to why since 1929 when
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Nigeria Evening News started till date, no other evening newspaper has
succeeded in the state.

2. STATEMENT OF PROBLEM

A highly dreaded environment by proprietors or promoters of evening
newspapers in Nigeria is Lagos state and the probable reason is the fact that
Lagosians have little interest in evening newspapers. The state, going by its
literacy level, which the National Bureau of Statistics put at 92 percent,
following a 2010 National Survey, coupled with other factors such as
concentration of several corporate establishments, healthy population and
concentration of almost two-thirds of Nigerian mass media in the state had
attracted the attention of several evening newspaper investors.
Unfortunately, the newspapers have been disappearing as they come. Even
promoters of daily newspapers who were formerly prospering in the state
have been forced to hurriedly abandon their evening newspaper editions
shortly after they were set up. Such newspapers include the Daily Times,
AM News as well as The Guardian.

Lagos was also one of the foremost Nigerian communities to have a
taste of representative government. The Sir Hugh Clifford’s Constitution of
1923 had an elective principle in which four of the members of the
Legislative Council were to be elected on the basis of three from Lagos and
one from Calabar. It is a known fact across the world that politics heighten
interest in newspaper readership. In spite of the fore going, evening
newspaper venture rarely succeed in Lagos State.

Against this background, the study sought to unravel circumstances
responsible for the problem and similarly proffer measures to guide future
investors in evening newspapers in the state.

Hence, the following research question guided the study:

1. What are the factors responsible for the disappearance of evening
newspapers in Lagos?

2. What are the measures necessary for evening newspapers to thrive

in Lagos?

3. THEORETICAL FRAMEWORK

This study is routed through an ethical theory, utilitarianism,
propounded by Jeremy Bentham (1748-1832) and John Stuart Mill (1806-
1893). Utilitarianism is found handy in anchoring the study because it
describes much of the process of human decision making as it affects
newspaper management and production. According to Hartman (1998, p.1),
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“using ethics to analyze business issues is merely one form of decision
making, similar to profit maximization, legal compliance or religious
beliefs.”

Hartman was however quick to add that “the difference, however,
between ethics and those other bases for decisions is that ethics can serve
as the foundation for each of the other methods” adding that “in reaching
decisions, the individual may use ethics as a guide...”

Utilitarianism as an ethical theory seeks as its end, the greatest good
for the greatest number. In every media organization, it would be praise
worthy if promoters of newspapers could set out with the mission to satisfy
not only the greatest number of the work force, but also the reading public.
Hence, Hartman (2005, p.30) describes the theory as a theory of life whose
goal is that of enthronement of pleasure and happiness as well as absence
of pain or unhappiness.

In a related development, Velasquez (2002, p.61) says “utilitarianism
Is a general term for any view that held that actions and policies should be
evaluated on the basis of the benefits and costs they will impose on
society”. He describes the “right” action as the producer of the happiness
for the greatest number and therefore insists that utilitarianism is used for
any theory that advocates selection of that action that maximizes benefits or
minimizes costs.

Reflecting on an aspect of business operations where utilitarian ethics
is highly strategic and vital, Hartman (1998, p.5) says when it comes to
cost-benefit analysis, where it is expected that one tallies the costs and
benefits of a given decision and follows the decision that provides for the
greatest overall gain, utilitarianism is the most appropriate.

While Hartman describes this approach as superficially easy to apply,
especially as it concerns profit/loss statements, it is plausible to state that
business ethics is chiefly concerned with measurement of business
performance based on standards of right and wrong. Therefore, when a
newspaper proprietor is confronted with a difficult decision, a reasonable
tactic is simply to do what he deems fit. This is the whole essence of ethics.
Ethics involves judgments as to good and bad, right and wrong as well as
what ought to be. This explains why the philosopher, Epicurus cited in
Hartman (1998, p.2) says “ethics deals with things to be sought and things
to be avoided....”

In the context of Lunday (1998, p.303), ethical practices have the
propensity to contribute significantly to the success story of any corporate
body especially when it comes to an overall corporate climate which cuts
waste, encourages efficiency, promotes community/marketplace goodwill,
allowing the company a healthy bottom line.”
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It is instructive to stress that part of the factors responsible for the
failure of all the newspapers investigated by this study bothers on the
inability of management to cut waste and to encourage efficiency of the
work force.

To engender happiness of the greatest number of the workforce,
management should be up and doing. They must engender good policies,
provide good working environment which would motivate the workforce to
give their best, and work assiduously toward the realization of the goals for
establishing the business. Within the context of Appadorai (1975, p.43),
utilitarianism has become the touchstone with which one can judge the
performance of every corporate establishment.

The appropriateness of utilitarian theory of ethics for this study is
further strengthened by developments and circumstances which eventually
led to the disappearance of all the evening newspapers. Amongst others,
they sacked workers and out rightly down-sized, an action which violated
business ethics. For instance, outright dismissal or downsizing could be un-
empathetic as it would surely negatively affect those who are asked to
leave. Thus, rather than the policy producing happiness for the greatest
number, unhappiness, pain, dissatisfaction, sickness and death were the
result.

Hence, Wimmer and Dominick (2006, p.68) say the import of the
utilitarian theory is that “the good that may come from an action is weighed
against or balanced against the possible harm.”

4. LITERATURE REVIEW

From global perspective, the origin of newspaper has been traced to
the ancient Rome where daily events were disseminated through a
publication called Acta Diurna. According to Tebbel (1977) cited in
Popoola (2015, p.114) “that was the first newspaper of any kind”. Tebbel
(1977) recalled that the financial houses of Europe later took up the idea.
He contended that after Gutenberg invented the printing press in the 15"
century, books and eventually newspapers began to be published in France
and England.

Newspaper was said to have originated in America in 1690. It was
viewed from the onset as a medium through which ideas could easily
spread. At this early stage of newspapering in the US, there were also those
who held the view that newspapers could be valuable spreaders of
propaganda for the civil authorities and propagators of the faith for the
religious leaders (Tebbel, 1977)
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However, in 1835, the newspaper business in the US was
revolutionized with the coming on board of James Gordon Bennett, who
introduced New York Herald to the US market. Tebbel (1927) described
him as a man who did all the reporting by himself. After him, other rivals
followed such as New York Times published by Henry J. Raymond amongst
others.

The story of newspapering in Nigeria is very similar to that of the US.
From the chronological account of how it all started in Nigeria, Coker as
cited in Popoola (2015) identified 1859 as the take-off year for newspapers
in Nigeria. He stressed that a reverend who had planted the faith of
Christianity in Badagry and Abeokuta in 1842 began the publication of a
vernacular newspaper, Iwe Irohin. The missionaries thus pioneered the
foundation and early development of the press in Nigeria. On what led to
its establishment, Popoola (2015, p.79) quoted, Coker from the Memoirs of
the Reverend Henry Townsend: “My object is to get the people to read, that
is, to beget the habit of seeking information by reading”. After Iwe Irohin,
Anglo-African (1863-65) established by Robert Campbell was the next
newspaper. It was followed by Lagos Times and Gold Coast Colony
Advertiser on 12" November, 1880. Therefore, Coker described the period
1865-1880 as a ‘blank’ period due to the nonexistence of newspapers in the
country during the period. From 1880 however onward, there was no dull
moment again as various newspapers were established one after the other.

The journey into evening newspaper business began in 1929 in Lagos
when Isaac B. Thomas, a veteran journalist cum editor-publisher started the
publication of Nigerian Evening News. It was a partnership venture with
his printer, Mr. J.T. Aganga Williams.

Thomas had the antecedent of being a celebrated columnist of the
Yoruba weekly newspaper, Eleti Ofe. He also served under Thomas
Horatio Jackson of the Lagos Weekly Record. At the time he commenced
publication of Nigerian Evening News, he was not seen as a green horn. In
his assessment of the paper, Popoola (2015, p.78) further quoted Coker’s
saying that the paper made a sensational appearance during the first few
months, but it is doubtful whether it survived up to a year.

By the end of the first six months of its existence, it was appearing
irregularly and each succeeding month found the Evening News
degenerating in the quality of production. Mr. Thomas was compelled
to close it down and concentrated his efforts on his Yoruba weekly,
Akede Eko.(Coker as cited in Popoola 2015, p.78).
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In 1934, another editor-publisher, Mr. William Edward Akaje-
Macaulay launched another evening newspaper, the Nigerian Evening
Standard in Lagos. Mr. Akaje-Macaulay had his background in Law. His
partner in the venture who doubled as his printer was Mr. Akin Adeshigbin.
In a critical assessment of the paper, Coker (1968, p.48) says:

Again, the 1934 venture did not last for more than a year, the chief
reason being that there was just not enough patronage from the public
to sustain the paper.

Coker further attributed the failure of the 1934 and 1929 evening
newspapers to the ownership pattern. He stressed that they were single-
handed efforts of one man.

In a manner, reminiscence of the mathematical trial by error method,
another evening newspaper Evening Times was launched and released to
the Lagos public in August 1957. Unlike its predecessors which were run
using the one-man ownership pattern (which was part of the reasons why
they failed), Evening Times belonged to a larger group which since 1924
had successfully published a daily newspaper. Since Evening Times was
part of that group, it was held that it would be a success story. Furthermore,
unlike its predecessors, The Evening Times shared the high production
qualities of The Daily Times and the Sunday Times. In spite of the above,
the newspaper went the way of its predecessors.

The management of the newspaper probed deeply into circumstances
leading to the crash of the newspaper. Amongst others, they discovered
that:

(1) The reading public, particularly outside Lagos, were not quite
prepared yet for an evening newspaper.

(i1)Lagos patronage was not at all sufficient to sustain the paper.

(111) Rivalries within the group tended to weaken team spirit, a vital
ingredient of Times success.

(iv) There was a big distribution problem created for the
management by the young vendors.

Vendors who for many years had been used to only the morning
newspapers simply refused to exert the extra effort necessary to
distribute the Evening Times later in the day.

(1) Another factor was that there were not enough news stories to
sustain interest in an evening newspaper every day.
(i1)Literacy level was also very low at that time.
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However, shortly after the demise of Evening Times, the defunct
Western Regional Government introduced the compulsory Universal
Primary Education (UPE) scheme and ever since, the literacy level in
Lagos has been on the increase. It is however instructive to note that
following failure of all the evening newspapers which came on board
between 1929 and 1957, Coker (1968, p.49) in what looked like a prophesy
declared:

Even though the reading habit has increased numerically... but it
seems that it will take another decade for the Federal Territory of
Lagos and other parts of Nigeria to be ready for a successful evening
newspaper.

It was on the above premise that this study sought to find out the state
of affairs of evening newspapers four decades after. The report are
contained in the next section of this paper.

5. METHODOLOGY

The study uses historical method that is backed up with oral in-depth
interviews (IDI) in gathering data from eight promoters of seven failed
evening newspapers and where this is not possible, senior editorial
members of staff of such organizations who were fully involved in the
running of the failed evening newspapers were purposefully interviewed.
The study was subsequently anchored through literary journalism approach.
According to Sims and Krame (1995:3) literary journalism provides an
opportunity for the writer’s voice to enter a report, sometimes with
dramatic irony. The choice of this stylistic approach is deliberate as it
offers different perspectives, voices and experiences concerning the
subject-matter of the study.

6. FINDINGS

The coming on board of Independent Communications Network
Limited (ICNL) publishers of PM News in February 1994 can be described
as one of the fallouts of the annulment of June 12, 1993 presidential
election won by Basorun MKO Abiola.

The group made no pretension that they were out to promote
democratic struggles and fight for military disengagement from
governance.
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Prior to this day, the military, in the words of Larry Diamond et al.
(1997) had initiated one of the most ambitious, imaginative, complex and
expensive transitions from authoritarian rule that has ever been attempted
anywhere in the world. The programme was further described as the most
protracted, controversial, unstable and unsuccessful such that Nigerians
came to the conclusion that it would never end.

Prior to the coming on board of the newspaper, its promoters, Bayo
Onanuga and Babafemi Ojudu had resigned from the Concord group of
newspapers in protest against the publisher’s request that they should
apologize to President Ibrahim Babangida over a news report which was
critical of the government. Having resigned, they incorporated Independent
Communications Network and began the publication of four titles: AM
News, PM News, The News Magazine and Tempo. All the titles were
dedicated to democratic struggles and military disengagement from
governance.

Mr. Lanre Asiwaju (2018), a senior editorial member of staff of the
organization put the daily print run of PM News at 60,000. To succeed, the
newspaper made it mandatory for reporters to file-in their stories, latest
11.00am in a bid to hit the newsstand and streets by 2.00pm.

The organization believed the market was there and had the goal of
taking the shine off the daily newspapers which had to wait till the next day
to publish. The paper lived up to expectation as it was available
consistently on the newsstands for 20 years. However, with the exit of the
military from governance, guerrilla journalism ceased and misfortunes set
in for the newspaper and the paper is now available online.

Another top management staff of the organization, Babatunde Johnson
(2018) who held sway as Deputy Editor identified the emergence of
internet as the major factor responsible for the crash of PM News.

Because people now have access to news as they break, they became
less dependent on PM News as a source of news since people can get
details of most breaking news which PM News was publishing, you
would agree with me that there would be no need for them to buy PM
News since they already have it through social media. (Johnson, 2018)

Johnson further revealed that advertisers never rated PM News as a
medium to advertise their products.

As management of PM News rested production of hard copies of the
paper, some members of staff protested against the decision and in protest
floated another evening newspaper, PM Express.
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The agenda was to fill the vacuum left behind by the disappearance of

PM News. However, this study learnt, it went out of circulation within three
months of its appearance in 2016.

Giving insight to factors responsible for its sudden disappearance,

Johnson (2018) says:

One of the main factors is the internet. People now have access to
breaking news via the internet. With their smart phones, they can read
everything online virtually free of charge. So they don’t bother about
buying the hard copy of a newspaper on the newsstands. (Johnson,
2018)

Johnson (2018) similarly identified economic hardship in the country, which

has eroded the disposable income of the average newspaper buyer:

Rather than use his N150 to buy a newspaper or magazine, he will
prefer to use it to buy food and eat to stare off the hunger gnawing at
his ribs. Dwindling readership is the major reason. The dying reading
culture in Nigeria is having negative impact on newspaper business in
the country (Johnson, 2018).

While suggesting the need for what he called “a thorough feasibility”

before the establishment of future evening newspapers, Johnson contends
that factors responsible for the failure of the newspaper could be outlined

thus:

woe

Heavy overhead cost.

Poor distribution/circulation.

Fraud on the part of sales team.

Sharp practices by the people in advert department.
Embezzlement of sales proceeds by accountants.

Desire of impatient publishers to recoup their investments
overnight, and when that is not forthcoming, they shut down the
outfit.

The editor of the paper, Paul Dada, further blamed the newspaper’s
on absence of a clear-cut manager following the relocation of the

publisher to the United States. In the words of Dada (2018):

The printer started to cheat the publication in the area of number of
copies to be printed and cost, among others. There was also infighting
among the heads, a development which affected them. (Dada, 2018)
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Another evening newspaper, Ikorodu Evening News, was established
on February 17, 1997 following military clampdown on some newspapers.
The plan again was to fill a vacuum. Its publisher was Isaac Akinlade, a
retired public servant. The paper lasted 12 weeks with 11 publications.

Dwindling patronage, shortage of catchy news stories, inadequate
manpower among others were major reasons why the newspaper collapsed.

Western Avenue Post was another evening newspaper experiment that
was established in 1999 upon the return of the country to democratic
governance.

Established by Chief John Ogunrinde, with the objective of
inculcating the habit of evening newspaper in Nigerians. In his words:

Newspapers report events of today tomorrow. My newspaper would
have broken the news that happened today by 4pm. | wanted Western
Avenue Post to compete with radio. | tried to introduce a paradigm
shift in Nigerian newspaper industry.

However, like its predecessor, the paper went out of circulation after
few months of its appearance. Recalling why it failed, Ogunrinde identified
the following reasons.

First, he said the populace had a stigma against evening newspapers.
“They did not understand the idea of evening newspapers. They believed it
was a sensational and unserious newspaper.

Secondly, he said the populace likened it to a gossip newspaper while
others see it as a machinery of propaganda.

The third reason he identified was that the targeted audience were
returning late from work. He described this reason as very devastating
adding that:

Most people were still in their offices by 4pm when the newspaper
would come out. The vendors and motorcyclists would turn back to the
press with the report that offices had not yet closed for the day. It was
a terrible circulation experience (Ogunrinde, 2018).

Today’s News Today (TNT) was another evening newspaper that
stormed that Lagos market with the objective of reporting news of major
happenings in the society same day.

The paper made no pretense that it meant business. Published by an
experienced journalist, Muyiwa Adetiba, the paper effectively competed
with PM News to the extent that several news editors of national dailies
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operating in Lagos had to wait for every edition of the paper before
preparing their News Schedule for the following day’s edition of their
newspapers.

The paper which circulated beyond metropolitan Lagos to other places
such as lkorodu, Badagry, Sango, Abeokuta and Ibadan ran into trouble
waters and later crashed out.

Top of the problems which led to the grounding of the paper included
high cost of production. Salaries of workers were not paid as at when due
rising cost of newsprint and other production materials in the market. Other
factors included low advert patronage by advertisers and leading advert
agencies. The advertisers prefer national dailies with nation-wide spread
for them to reach their target audience.

Mention could also be made of the sudden increase in interest on bank
loans. These problems amongst others, led to the resting of the paper in
2001.

Vision Express was another evening newspaper with the shortest
history of existence. It came on board on 8" May 1996 and crashed out
under three months. From the onset, it was clear the paper wouldn’t last.
First, mistrust existed between the chairman, Jarett Tenebe and the
Managing Director, Mr. John Ugbodagah. On many occasions, they could
not agree on vital issues affecting the newspaper.

At the take off stage, the newspaper operated at lyana Ipaja while
typesetting was done at Satellite Press, Ogba, a distance of about five
kilometers (both in Lagos).

Following the disagreement between the chairman and the MD, the
MD was edged out and the paper relocated to 15, Abule-Oja Street Yaba in
Lagos while typesetting was also relocated first to a business centre in Ikeja
and later to another business centre at Oju-elegba (all in Lagos).

Throughout its existence, only one-month salary was paid to staff.
There were no operating tool apart from tables and chairs in the offices, no
transistor radio, no television set, no communication facilities, no
circulation vehicles, no printing press and above all, the paper was poorly
funded.

The flagship of the Nigerian press, The Guardian also floated an
evening newspaper in 1988. The editor of the newspaper, Gbenga Omotoso
revealed that the paper was established to close the gap between the
morning papers, that is, the dailies. He was in charge as editor between
1991 and 1993 when the paper was shut down.

In a retrospective fashion, Omotoso (2018) recalled that:
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Guardian Express was doing fine at that time. In fact, it was number 1
in all round news sourcing and gathering. It was an 8-page
newspaper with 1 page dedicated for advert and there was no day we
didn’t have adverts to flood the page, either semi, quarter, and so on.
The paper was doing so well even better than the main Guardian
itself. We sold up to 35,000 copies per day. (Omotoso, 2018)

The paper circulated to places like Sango-Otta, Epe, Ikorodu and
Ibadan, covering every aspect of life including oil and gas, health,
education, arts and life, entertainment, ICT, crime, sports and general news.

The paper’s failure in the words of Omotoso (2018) can be attributed
to political strangulation of the paper by the regime of late General Sani
Abacha. Tied to this was the high cost of production as well as economic
downturn in Nigeria.

In an insightful manner, Omotoso (2018) rendered a full account of
circumstances leading to the collapse of Guardian Express. His words:

The paper was not killed by economic reasons but circumstances
beyond the publisher’s control who was also a member of the
government. During the June 12 crisis, The Guardian was shut. By the
time it returned after a year of inaction, there was no way the paper
could have published all its titles at the same time. It was supposed to
be a gradual return to the market. Then, the management decided to
stop Guardian Express. (Omotoso, 2018)

7. DISCUSSION/ANALYSIS

In colonial and post-colonial Nigeria, the picture painted above was
the true picture of newspaper management in Nigeria. Only the Guardian
and PM News carried out feasibility studies before hitting the newsstand.
They also organized something close to Toffler’s compliance
enlightenment programme. It was a sort of orientation programme for the
staff at the take off stage.

Furthermore, only PM News organized severing pay-package for the
staff when the medium was shut down. Guardian only re-deployed staff of
Guardian Express back to the newsroom where they were seconded to the
Guardian Express.

Within the context of Toffler (1998, p.80), two other factors that could
make or mar the realization of the objectives for establishing a newspaper
outfit are ‘compliance’ and ethics’
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Compliance has to do with application to relevant laws of the land to
newspapering, while ethics includes emphasis on the right behaviour which
would assist in the realization of the goals for establishing a newspaper
outfit. Expatiating on these factors, Toffler (1998, p.80) says corporate
establishments should seldom organize compliance programme in which
lawyers, internal auditors, internal affairs officers would enlighten workers
on what they must do and what will happen to them if they disobey. The
tone of such address according to him “is often punitive or paternalistic,
neither of which makes employees feel respected and capable.

Toffler equated the ethical aspect to Sunday school or sermon arguing
that it should be delivered by human resource personnel or corporate social
policy groups, with focus on being a good person and doing the right thing.

It is instructive to stress that newspapers in Nigeria hardly do this. The
common practice is for editors or managing directors to do the briefings
themselves. Absence of these kinds of parleys are part of the contributory
factors to the story of the failed newspapers in Nigeria.

That a newspaper venture failed is symptomatic of corporate
irresponsiveness. Quoting Toffler (1998, p. 81) once more, “the word
responsible encompasses both complaint and ethical. A programme that
focuses on responsible employee behaviour begins with an assumption that
employees want to do the right things, but recognizes that they may face
impediments to doing so effectively”. Toffler then itemized four things that
could be done in removing such impediments. They include:

(1) Instructing the employees in the laws, regulations, policies and
procedures which they ought to know and follow.

(11) Assisting them in understanding the kinds of dilemmas they
may face in their jobs as well as the role their institution could
play in such dilemmic situations.

(i11)) Guiding them in applying the laws, regulations etc.

(iv) Assisting them to develop skills to resolve their dilemmas

Meanwhile, Lovey as cited in Hartman (1998, p.106) observed that
many leaders confuse ethical with legal issues or they take a departmental
or compartmental approach rather than an integrated and organic approach
to ethics. According to him, “with an organic approach, an executive
naturally sees everything through an ethical lens; consequently, everything
1s integrated, not seen in different frames”.

Alluding to the need for constant parley between employers and
employees as part of measures to achieve corporate goals and objectives,
Toffler (1998, p.82) says this is necessary to tackle some of the reasons
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why people do wrong. Some of the reasons which address the subject-
matter of this paper are:

¢ That people do wrong because they do not know right from

wrong. In other words, their character.

%+ That people do wrong because they do not have the information

they need or they have the information but do not understand it
or have information they need, understand it but do not know
how to apply it.

8. CONCLUSION AND RECOMMENDATIONS

The absence of ethical principles and compliance played a major role
in the collapse of all the evening newspapers in Lagos, Nigeria. This
manifested in the high display of unprofessionalism by the promoters of the
evening newspapers, leading to barbaric dismissal of the entire workers
who were asked to go home without severance pay.

The paper further observes absence of education cum enlightenment
programmes that could strengthen the various professionals employed by
the newspapers.

Consequent upon the above, the study put forward the following
recommendations to guide future investors in evening newspapers in

Nigeria.

l.

2.

Proper feasibility study must be carried out before any investor
could venture into the business.

Future promoters of evening newspapers should be properly
screened by the government through the Corporate Affairs
Commission (CAC) at the point of incorporation of the
publishing company in other to prevent unserious minded
publishers who could not sustain the paper from coming into the
business.

. Promoters and media managers in Nigeria do not have

management background. Future editors or managing editors of
evening newspapers must have a sound academic background in
business management.

. The capitalist principle of free entry and exit must apply to

evening newspapers in Nigeria the same way it is applied to the
establishment of radio and television. In other words, there must
be a prescribed take off seed.
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5. Future investors in evening newspapers must embrace online
publication.

Training and re-training of staff is also necessary for staff to enhance
professionalism and performance.
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Abstract

We now live in a digitally saturated environment. The notions of displacement apply
also in the digital realm, especially with regard to senior citizens. Researching the usage
of digital media by senior citizens is of relevance, as an unequal access and
competencies related to digital media remains a problem of their social inclusion in a
digitalized world. Anchored on the Uses and Gratifications Theory, this study sets to
investigate the usage, mode of usage and what influences the usage ofInformation and
Communication Technologies/digital media among seniors. Survey method was used
with questionnaire as the instrument for data collection to sample 300 senior citizens in
Asaba and Calabar, cities in theSouth-South geo-political zone of Nigeria. The study
found that although access to the digital media has increased among the senior citizens,
usage gap is still clearly visible as most seniors do not play active roles in digital
activities. It is recommended that there should be community support for digital literacy
of the older adults so that digital society would be all inclusive, not having these most
vulnerable citizens excluded from digital activities and involvement.
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AHHOTADMA

Mpl xuBeM B IU(GPOBOM Cpejie, HACHIILEHHOW HU(PPOBBIMU TeXHONOTHIMH. [loHsATHE
BBITCCHCHUS TPUMCHSCTCS Takke W B IU(dpoBol cdepe, 0COOCHHO B OTHOIICHHU
HNOXKWIBIX JroJel. MccnemoBaHuss HCIONB30BaHMS LHU(POBBIX Meanua IOKUIBIMU
JIOJBMU HMMEIOT aKTyallbHOC 3HAYCHHWE, MOCKOJbKY HEpaBHBIA JOCTYI K IUGPOBBEIM
MeJMa W HEPaBHBIC KOMIICTCHIIMH, CBSI3aHHBIC C HUMH, OCTAIOTCS NPOOJIeMOH HX
COIMANILHOW MHTErpanuu B mudpoBom mupe. Onupasch Ha TEOPUIO HCIIOJIb30BAHUS H
YIIOBJICTBOPEHHUS, JTAHHOE MCCIICIOBAHUE TIOCBAIICHO aHAJIM3y UCIIOJIb30BaHUs, CIIOcO0a
U (PaKTOpOB, BIUSIONIMX HA UCIOIH30BaHUE WH(DOPMAIMOHHBIX U KOMMYHUKAITMOHHBIX
TEXHOJIOTHI/IIM(PPOBBIX CPEICTB MACCOBOM HMHGOPMAIMU CPEId IMOKHUIBIX Jrojaci. B
Acabe u Kanabape, ropogax Hurepuu, pacnonoxennsix mno auauu KOr-l0r, B kauectse
MHCTpYMEHTa cOopa JaHHBIX Ipu onpoce 300 MOXHUIBIX IO UCTIOIb30BAICS METOT
aHKeTHpoBaHUs. VcciiemoBaHue MOKas3ajo, YTO, HECMOTPS Ha YBEIUYCHHE JOCTYyIa K
U(POBBIM CPEJICTBAM MAacCOBOW HMH(OpPMAIMK CPEAW TMOXKWIBIX IIOJIEH, Pa3phiB B
UCIIOJIb30BAaHUHU BCE €IIIe YETKO BHUJCH, IMOCKOJILKY OOJBIIMHCTBO TOKHMIIBIX JIFOJEH HE
UTPAIOT aKTUBHOU POJIK B IU(PPOBOI ACSITENLHOCTA. ABTOPHI MOJIArat0T, 4TO IU(ppoBas
IPaMOTHOCTh MOKHJIBIX JIFOJICH JTOJDKHA TIOy4aTh MOJICPKKY CO CTOPOHBI OOIIECTBA,
yToOBl 1H(pOBOE OOIIECTBO OBUIO WHKIIO3MBHBIM M HE JIMIIAIO0 AITHX Haubolee
VSI3BUMBIX TPaXKJaH BO3MOXKHOCTH 3aHUMAaThCs [HU(POBONM JEATETHHOCTHIO U
y4acTBOBATh B HEM.

Keywords
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1. INTRODUCTION

In recent times, there has been an increasing dependence on
Information and Communication Technologies (ICTs) in professional
circles and private lives. ICT is ‘the use of computer technology and its
associated software, audio-visual and telecommunication equipments
(including mobile phones) to send, receive, store and even manipulate
information for desired objectives’ (Ejechi, 2013; p. 118). ICTs have been
seen as ‘quasi-objects’ (Latour, 1995) and artefacts which negotiate social
space and power (Wise, 1997). They function as ‘technologies of
relationships’; objects of emotions, feelings and experiences that relate to
how the media can be integrated and used; shaping social life and
interactions (Givskov, 2017).Most digital technologies used today are
internet-enabled, migrating from just making calls and sending short
messages, to indispensable gadgets that play multi-faceted roles including
computing, banking, online shopping, virtual assistant, fitness coach,
personal physician, news source, compass, etc. They also enablethe users to
call, chat, ping, Facebook, tweet, Whatsapp, surf, search and browse
thereby increasing their online presence.

Existing literature (Omenugha, 2010; Cash et al 2012; Christensen
&Jerslev, 2016) record that the flood of information provided by the
internet makes the users ever present in space, navigating from one
application to another seeking for information, education, entertainment,
support etc. Media applications such as SMS, chat, blogs, social platforms
mediate our relationships to family members, friends, romantic and sexual
partners and wider social networks in society.

Research has proved that ageing people easily get isolated because of
retirement, death of friends and family, and people moving away. They
therefore lose contact or communication with their social network members
(Havens, Hall, Sylvestre, &Jivan, 2004). Ageing also comes with some
physical, mental, and health depreciation. This situation raises a question
on how to tackle a problem of the ageing population. Research (Nef,
Ganea, Miiri&Mosimann, 2013; Omotayo, 2015)has linked digital media to
positive management of ageing. It offers opportunities and challenges in
providing support and in enhancing the daily lives of older people; and a
tool that can ensure active aging and socio economic participation of the
elderly(Omotayo, 2015).Digital activities such as financial matters,
entertainment, shopping, information and news offer opportunities that
could be beneficial particularly for seniors limited in mobility (Bergstron,
2017).
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Bergstron(2017), quoting (Robinson et al, 2015) notes that those who
function better in the digital realm and participate fully in a digitally
mediated social life enjoy advantages over their digitally disadvantaged
counterpart. The elderly population have less familiarity with ICTs
compared to the younger generation, having being born at least 55-60 years
ago when personal computers were not yet commonplace (Morris
&Venkatesh, 2000). Researching the usage of digital media by senior
citizens is of relevance, as an unequal access and competencies related to
digital media remains a problem of social inclusion in a digitalized world.
Social inclusion demands ability to use digital media, a prerequisite that is
difficult for a large number of older people. Empirical studies (Ratzenbock,
2016; Ezeh, 2015) have suggested older people’s low usage of digital
media. Senior citizens are regarded as people 60 years old and older. The
uptake of ICTs by the elderly to fulfil their diverse information needs is
ridden with unavoidable challenges militating against their full exploitation
of these technologies (Afolayan,2017). There is need to reduce digital
inequalities and to foster participation of all citizens including the elderly to
the information society.

Although the multidimensionality of ICT experiences of older adults
has been demonstrated repeatedly, there is still need for an empirical
substantiation given the fact of individual aspects of ICT experiences of
older adults in empirical material. This paper addressesaccessibility,
perception, skills and strategies in the use of digital technology amongst
senior citizens in Nigeria, with a view to understanding how it affects their
social inclusion which is significant in a digital society.

2. RESEARCH QUESTIONS

1. What is the level of use of digital media technologies among the
senior citizens?

2. What are senior citizens’ experiences and engagements in the
digital space?

3. What influences the use of digitalmedia technologies among the
senior citizens?

3. LITERATURE REVIEW. SENIOR CITIZENS AND
DIGITAL MEDIA TECHNOLOGIES

There is a significant increase in the number of the elderly people as a

proportion of the world’s population (Aluko, 2007, Omotayo, 2015). This
population is projected to increase to nearly 2 billion by 2050 (United
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Nations Population Division, 2010). UNPD also noted that, two-thirds of
the world's older people live in developing countries; and will increase to
80 percent by 2050. The aged or elderly are regarded as people 60 years old
and older, although research (Givskov, 2017)has proved that women on the
average live longer than men, which is why they are more exposed to
experiences of decline in life quality as an effect of ageing.

Challenges faced by older people are mostly health issues and
boredom. Boredom arises from loneliness (Thetide, 2012); and old age
brings with it reduced capacity for work, as well as difficulties in accessing
health care and other essential services, increasing the likelihood of older
people becoming and remaining poor; and in condition of helplessness and
passivity (Maierhofer, 2004), as well as technical illiteracy (Ostlund, 2005).
The absence of well-funded Pension Scheme that could cushion everyday
challenges that comes with old age (Agunbiade & Akinyemi, 2015) which
results in over dependence on other; and reoccurrences of some health
challenges make growing old worrisome in some communities in Africa.

Digital media is seen as a property of late modernity; and poses
specific challenges on the older adults (Givskov, 2017); and digital literacy
of older adults is often understood in relation to the supposedly declining
minds and bodies (Lenstra, 2017).Empirical studies (Ratzenbock, 2016;
Ezeh, 2015) have suggested older people’s low usage of digital media. For
example, in political socialization, scholars (Jennings and Zeitner 2003;
Kohut, 2008; Kushin and Yamamoto, 2010) have proved that young people
are particularly well-positioned to take advantage of the opportunities
offered by the Internet and digital technology for political engagements
than older adults. Among academics also, scholars (Ejechi, 2013;
Ukwueze, 2014) found that older and longer serving lecturers tend to use
the ICT tools less frequently than the younger colleagues.

However, there are individual elements that influence elderly people’s
usage of digital media which include; personal life-long interests in
technologies (Ratzenbock, 2016; Fernandez-Ardevol and Arroyo Prieto,
2012); changes in personal living conditions, such as health status (AARP,
2010) and professional experiences (Buse, 2010). ICTs products are also
less adapted to the elderly, example, computers and mobile phones often
have complicated navigation steps and the interface is not suitable for use
by the elderly (Omotayo, 2015).

Technology use among older adults is a quickly growing
phenomenon, with beneficial outcome for those who choose to
participate(Zheng et al, 2012). In this era of ‘Big Data’, the ICTs users
increasingly traverse different, interconnected physical and virtual
platforms, leaving traces and becoming present in places and times that
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they may or may not recognise or appreciate (Jensen, 2016).For example,
(AARP, 2010) has shown positive results that most of the family members
getting closer after their elder family members have adopted the social
networking site like Facebook. Children and close relatives tend to be more
influential in the elderly decision to adopt and use ICTs because when
people grow old, they usually have less contact with other people and so
have reduced social networks (Omotayo, 2015). Digital technologies can
enable the elderly to stay at home longer and in good health while
increasing their quality of living by supplying ways of keeping in touch
with their loved ones (AARP, 2010; Nistelrooij, 2010).

Conversely, it has been established that people have problems with
media ubiquity, (Lomborg & Bechmann, 2015; Karlsen & Syvertsen,
2016). The digital technology/media with the characteristics they offer is
likely to influence both individual’s sense of present and their common
ability to construct and maintain social relations, (Christensen &Jerslev,
2016). Joo &Teng, (2017) notes that social networking sites have also
changed their users’ perception of the lives of friends and family members,
causing relationship problems largely around privacy, time demands and
communication. The longer people log on Facebook, the more they start to
believe that others have a better life than they do. This may cause most of
them having bad impression and looking down on their family members
which eventually leads to a negative conversation and relationships (Diaz,
Evans, and Gallahger, 2011; Probono Australia, 2012).

4. THEORETICAL FRAMEWORK. USES AND
GRATIFICATIONS THEORY

This work is anchored on Uses and Gratifications Theory. It was
propounded in 1974 by Elihu Katz, Jay Blumler and Michael Gurevitchas
an approach to understanding why and how people actively seek out
specific media to satisfy specific needs. It focuses on the question ‘what do
the media do to people?’ rather than, ‘what people do with the media?’ It
discuss how users deliberately choose media that will satisfy given needs
and allow one to enhance knowledge, relaxation, social interaction,
diversion or escape. Uses and Gratifications theory also called functional
theory is concerned with the social and psychological origin of needs,
which generate expectation of the media which lead to different patterns of
media exposure, resulting in need gratification and other consequences,
mostly unintended ones (Lariscy, Tinkham, &Sweetser, 2011).

There are as many reasons for using the media as there are media
users. People’s needs are generated by their individual differences and they
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selectively choose, attend to, perceive and retain media offerings based on
their needs, beliefs, age, sex, occupation, level of income, ethnic group and
educational qualification (Edegoh & Ezeh, 2015). The Uses and
Gratification theory is relevant to the study in that it helps in explaining
why senior citizens of Nigeria use or do not use digital media and; the
gratifications they receive from them.

5. METHOD

Survey design was adopted for this study. The justification for the
adoption of the survey research design is premised on its capacity to
provide a platform on which the researcher can assess senior citizens’ use
of digital technologies. The area of study is Asaba and Calabar, capitals of
Delta and Cross River states respectively in South-South geo-political zone
of Nigeria, from which 300 respondents were purposively selected. The
choice of the cities was because the educated older adult population who
are more likely to have access to digital media than their cohorts are more
likely to be found in the cities, either as professionals, retirees or business
persons. The choice of 300 respondents as the sample size for the study
was informed by the principle set forth by Comrey and Lee (1992), that
“one guideline recommended for multivariate studies is as follows: 50 =
very poor; 100 = poor; 200 = fair; 300 = good; 500 = very good; and 1000
= excellent.

The sampling technique adopted for this study was the multi-stage
cluster sampling technique. The multi-stage cluster design is a procedure in
which a sample of units is drawn by taking a series of simple random
samples. In order to control sampling errors, it is best to use small areas or
clusters both to decrease the number of elements in each cluster and to
maximise the number of clusters selected (Babbie, 2010). Asaba and its
environs have two local governments; Oshimili South and Oshimili North
Local Government Areas. Oshimili South local government area was
purposively selected because it is the seat of government in Delta state.
Oshimili South was further clustered into four districts; Central Core Area,
Okpanam Road, Ezenei Area and Cable Point Area. Calabar also has two
local government areas; Calabar Municipal Government Area and Calabar
South. Calabar Municipal was purposively chosen not only because it hosts
the seat of the Cross River State government but also because it plays its
role as headquarters of the Southern Senatorial Districts. Calabar Municipal
was further clustered into the 10 wards in the local government; Ward 1 to
Ward 10. It is the respondents aged 60 years and above that are within the
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selected Local Government Area that constituted the sample frame for the
study.

Owing that it is difficult to get the population of the senior citizens in
Asaba and Calabar, the researchers decided to use Convenience Sampling
Technique to select 50 respondents from each of the Local Government
selected. The researchers targeted banks, pension offices of the selected
local governments, shopping malls, business areas and worship places
where they had contacts with the respondents. The questionnaire was
designed for the collection of data for this study. The questions that elicited
information on demographic data of the respondents are in ‘close-ended
format’ while questions that addressed the research question are of ‘Likert
—format’ statement on a five point scale. It is the senior citizens within the
selected areas that constituted the sample frame for the study.

The results of study are presented, analyzed and discussed below
using SPSS statistical tool. Three hundred copies of the questionnaire were
administered on the respondents. However, 275 copies of the questionnaire
were valid for this study. The details of results are as follows

6. RESULTS

Demographic Characteristics of the Respondents

Frequency Percent
Male 152 55.3
Female 123 44.7
Total 275 100.0

Table 1: Sex Distribution of the Respondents

The data on Table 1 above represent the gender distribution of the
respondents. It shows that the females were a little under sampled.

Age Male Female Total
60-65 65.1% 19.5% 44.7%
66-70 25.7% 56.1% 39.3%
71 and above 9.2% 24.4% 16.0%
Total 100.0% 100.0% 100.0%

Table 2: Relationship between the Age and Sex of the Respondents
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The data on Table 2 above suggest that the senior citizens in the 60 to
65 age brackets constituted the highest population sampled. The data also
suggest that among the sampled population, most of the female respondents
were older than their male counterparts.

Percent
Valid Married 51.6
Widowed 36.0
Divorced 8.7
Others 3.6
Total 100.0

Table 3: Marital Status of the Respondents

Data on the marital status of the respondents show that majority of the
respondents 51% were married and the number that are divorced is grossly
insignificant at 8.7%.

Percent
Valid Standard 6 9.1
Secondary Education 22.2
OND/Diploma 16.0
HND/Degree 36.0
M.Sc/Ph.D 11.3
Others 5.5

Total 100.0

Table 4: Educational Qualification of the Respondents

Data on Table 3 above show that the respondents are relatively
educated as majority of them are HND and Degree holders. Only very few
of them have postgraduate degree and Standard 6.

Sex
Occupation Male Female Total
Civil Servant 46.7% 19.5% 34.5%
Business 45.4% 25.1%
Professional 7.9% 40.7% 22.5%
Unemployed 39.8% 17.8%
Total 100.0% 100.0% 100.0%

Table 5: Relationship between Occupation and the Sex of the Respondents
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The result of the occupation of the respondents (presently or before
retirement) shows that majority of them are gainfully employed. However,
female respondents constitute the few that are not gainfully employed

Sex
Average income per month male female Total
Below N50,000 42.1% 23.6% 33.8%
50, 000 -99,000 57.9% 26.8% 44.0%
100,000 & Above 49.6% 22.2%
Total 100.0% 100.0% 100.0%

Table 6: Relationship between the Average Income and Gender of the
Respondents

Data on Table 6 above show that majority of the respondents earn
N50, 000 to N99, 000. It also shows that male respondents earn higher than
their female counterpart.

Age
Current Health Status 60-65 66-70 71 and above Total
Poor 32.5% 13.0% 13.6% 21.8%
Good 67.5% 12.0% 31.8% 40.0%
very good 75.0% 54.5% 38.2%
Total 100.0% 100.0% 100.0% 100.0%

Table 7: Relationship between the Current Health Status and Gender of the
Respondents

Data on Table 7above show the current health status of the seniors.
The data indicate that majority of the respondents are still in relatively
good health. Also the data suggest that the health condition of the
respondents is not dependent on age.

Respondents’ Access and Use of ICTs

Computers Mobile Smart Internet
Phones Phone/Tablets
Yes 32% 93.8% 50.2% 56.4%
No 68% 6.2% 49.8% 43.6%
Total 100.0% 100.0% 100.0% 100.0%
(n=275) (n=275) (n=275) (n=275)

Table 8: ICTs Access by the Senior Citizens
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of ICTs. According to the table, almost all the respondents have access to
mobile phone; about half have access to Smartphone or Tablet, while their
access to computer is still low at 32%.

Mean Std. Deviation
Listening/reading news 2.22 1.172
Making and receiving calls 3.57 1.269
Connecting with farg:\llygand friends through 2 56 1537
Watching video / listening to music 2.19 1.269
Seeking health information 2.51 1.386
E-transactions 1.45 1.464
Sending SMS 3.12 1.269
Sending Email 2.05 1.141

Table 9: ICTs Applications in use

Table 9 above displays the data on the ranking by respondents of the

different ICTs applications they use. Reading across the table, it shows that
only ‘making and receiving calls’ and ‘sending messages’ are significant at
>3.0,while other applications are insignificant <3.0.

Respondents’ Experiences with ICTs

s/n N Mean Std. Deviation

1 I use ICTs in _p_rofessmnal 275 546 1386
activities

2  Idon’t have knowledge of ICTs 275 2.64 1.503

3 Idon’t have interest in the use 275 282 1413
of ICTs

4 | have interest |nICTs but could 275 357 1358

not learn it

5 I have interest b1_1t couldn’t 275 353 1330
afford it

6 luse to forget how to give them 275 3.49 1.381

Valid N (listwise) 275

Table 10 Senior citizens experiences with ICTs

This study further sought to know the respondents’ experiences with

ICTs. Going through the data on the Table 10, it could be deducted that
skill, affordability and memory lossare the significant experiences the
seniors have with the use of ICTs. Others are insignificant at < 3.0.
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RQ3: What influences the use of digital technologies among the
senior citizens?

Std.
N Mean Deviation
1 Retirement 275 2.77 1.381
2. Health condition 275 3.56 1.377
3. Family and friends 275 3.68 1.253
4 Online banking, e-commerce, etc 275 2.41 1.333

Valid N (listwise) 275
What influences Seniors’ adoption of ICTs

The most significant factor that influenced seniors’ use of ICTs was
family and friends influences, followed by health condition influences.
Other factors were retirement and transactional, although there are
insignificant.

7. DISCUSSION OF FINDINGS

The study set out to investigate the use of digital media among senior
citizens in Asaba and Calabar, with a view to understanding how it affects
their social inclusion in a digitalised society. It addressesaccessibility, skills
andexperiences in the use of digital technology amongst senior citizens in
Nigeria. The study focused on Computers, Smartphones/Tablets, Mobile
Phones and Internet not only because of their salience in today’s
information/ knowledge society but also because of their importance and
variability in this study.

The demographic data generated showed that there is no significant
disparity between the genders used in the study, although the females were
under sampled. Respondents’ age 60-65constituted the highest number in
the valid sample of 275senior citizens, accounting for 44.7 percent of
respondents in the study, with women constituting the older population.
This corroborates (Givskov, 2017) assertions that women on the average
live longer than men which is why they are also exposed to experiences of
decline in life quality as effect of aging. Most of the respondents were
married. The study also found that most of respondents are graduates. This
increases their possibilities of acquiring skills needed in the use of digital
media, since ICTs areliterate media. Most males among them were civil
servants and earning an average of N100, 000, while majority of females
among them were professionals. There was no clear indication that the
male seniors earn higher than their female counterpart. The seniors are in
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good health condition; meaning that fragility does not depend on age alone,
but on other factors which could relate to an improved life style.

Access and use of digital media technologies have increased among
the senior citizens in south-south Nigeria. Almost all the respondents
indentified had access to mobile phone, while a reasonable number of them
have access to the Smartphone and the Internet. This also reaffirms the
position of (Ogunlesi, 2013; Ezeh, 2015) that ICT usage in Nigeria cannot
be understood outside the mobile phone revolution. ICTs are slowly but
surely becoming part of older people’s media repertoires just as in
developed world. This corroborates (Zheng et al, 2012) observations that
technology use among older adults is a quickly growing phenomenon.
Majority of therespondents identified with the use of ICTs in keeping in
touch with family members and friend through voice calls and text
messages. However, the seniors’ utilization of ICTs for social networking
and e-mail is still low. Theyalso do nottrust/use ICTs for entertainment
andfinancial transactions like banking, online shopping, virtual assistance
etc as ‘e-transaction’ is grossly insignificant at 1.45<3.0. This implies that
digital inequality cut across different dimensions of online applications.

This result shows that the respondents’ access to smartphones and the
Internet does not translate to maximum social inclusion in the information
society which is even more beneficial to the seniors who are limited in
mobility (Reisenwitz et al, 2007). This is because, digital media
technologies are not just neutral channels for the dissemination of
information between people but are symbolic activities that involve rituals
and practices of use, and influence our relations to others and the world
around (Carey, 1992). This as such helps constitute the world as it is
experienced, mediate our connection to other people, including our
attachment to significant others (Fermandez-Arderol, Sawchuk and
Grenier, 2017, p 41).

The second research question sought to understand senior citizens’
experiences with ICTs. Despite being civil servants retirees and some
professionalswho had worked in many capacities in different offices in the
major cities of Calabar and Asaba, majority of the respondents did not use
ICTs in their professional and private activities. The seniors had interest in
the use of digital media but less adaptability to the gadgets, affordability
and memory lossat 3.57>3.00, 3.53>3.00 and 3.49 >3.00respectively were
their major impediments. Inability to adapt to the use of digital media
gadgets could be as a result of what Schaffer (2009) calls generational
identity; which denotes mode of media use that are based on youths
experiences with the media which are habitually incorporated into everyday
life. Older adults prefer careful,planned executed action than ‘trial and
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error’ approaches to ICTs; and difference in practice can be related to
different generational experiences with analogue media (Ratzenbock,
2016).

The cost of acquiring some of the gadgets and its services was also a
challenge. It has also been indicated on Table 6 that most of the
respondents earn between Fifty One Thousand Naira (N51,000.00) to
Ninety Nine Thousand Naira (N99, 000.00) which is an average of about
Three Thousand, Two Hundred and Seventy Seven ($3,277.00) dollars per
annum. The unstable Retirement Pension Scheme in Nigeria could also put
the seniors, mostly retiredfrom active service in a financial jeopardy.
Another challenge found is the memory loss and less adaptability of the
gadgets to the seniors.Most of the respondents admitted not using digital
media because they would always forget how to use them. This memory
loss could be as a result of old age which (Lenstra, 2017) said comes with
thought process.

The third research question was to identify the factors that influence
senior citizens’ participation in the digital space. Family and friends of the
seniors are the most influential in their adoption and use of digital media
technologies. This means that children and close relatives tend to be more
influential in the elderly decision to adopt and use ICTs because when
people grow old, they usually have less contact with other people and so
have reduced social networks (Omotayo, 2015). AARP(2010) has also
proved that most family members get closer after their elder family
members have adopted digital technology.The adoption of ICTs could also
help the seniors kill boredom which is considered as one of the challenges
facing the elderly (Thetide, 2012) . This is also in line with the views of
Uses and Gratifications Theory that the rate of adoption and use of media
depends on the need the users want to satisfy

Change in the structure of everyday life such as retirement is another
significant factor in the adoption of technologies among seniors. This no
doubt could be related to the idea of avoiding boredom and maintaining
social network of family and friends. However, the seniors are yet to
maximize the potentiality of the online media, considering it as a home
doctor, and for business transactions. These are still insignificant at <3.0.

8. CONCLUSION

The use of ICTs is linked to the feelings of being in control of today’s
social environment. The seniors are positioning themselves in the wider
context of social inclusion by acquiring the ICTs physical gadgets but
digital equality goes beyond mere acquisition of ICTs. The usage gap is
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clearly visible as most seniors were not taking active part in the digital
activities. The study however concludes that senior members in the South-
South geo-political zone in Nigeria are interested in the use of digital
media, but lack of skills, access, and memory loss continue to be
impediments and excluding factors in the digital space.

9. RECOMMENDATIONS

The study recommends as follows:

1. There should be community support for digital literacy of the
older adults so that the seniors who are the most vulnerable in
the society will find inclusion in digital activities and
involvements.

2. To understand how older citizens embrace technologies that
could better their lives, there should be continuous measures for
subgroups of seniors, like the rural seniors. Also, since
technology is ever evolving, so the need to continue measuring
different technology applications.
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Abstract

We begin with the concepts of identity and difference to try to point some relationships
existing between the social construction of identities and its geographical and regional
link. As to delimit the conceptual and interpretative use, this text, written purposefully
in essay format, restrains the bibliography to authors in the area of Cultural Studies. We
depart from a brief presentation and description of some Brazilian situations. Our
objective is to exemplify how social appropriation and reproduction of the concepts of
identity and difference may help to build an identity and, therefore, to intervene in social
reorganization. Our study is inserted in what has been called southern studies, that is,
studies thinking and produced from southern epistemologies. Although the authors used
also dialogue with other fields of study, we try to explore the analysis by thinking from
the south. Departing from the cases we present we intend to contribute with expanding
the studies on the objective/subjective relationship between identity and territory.

Keywords

Identity, difference, territory, cultural acts, southern epistemologies, southern studies,
global south, Latin America, South America, Brazil

This work 1is licensed under a Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License

! This version has been revised and expanded with new considerations. The first version of this text was
published in Portuguese. Cf . Araujo, V. B. & Suzuki, J. C. (2019). Afirmar é negar: Vitor Ramil, um
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AHHOTaAMA

Hauunast ¢ moHATHI UICHTHYHOCTA W OTIUYHSI, aBTOPBI CTAThU TOIBITAIUCH BBIICITUTH
HEKOTOPBIE CBSI3U, CYIIECTBYIOIIUE MEX/Y COLIUATbHBIM YCTPOMUCTBOM UJIEHTHYHOCTH U
ee reorpaMueCKUMU M PETHOHAIBHBIMUA B3aUMOCBS3SIMH. UTOOBI OYEPTHTH TPAHUIIBI
KOHIENTYaTbHOTO U HMHTEPIPETATUBHOTO HCIOIb30BaHUS, 3TOT TEKCT, HANMCAHHBIH
[[eJICHAIIpaBICHHO B (opmare 3cce, orpaHuumBaeT OuOnmorpaduro 10 obIacTH
kynbryposnorun (Cultural Studies). ABTopsl Hayanu ¢ KPaTKOTO U3JI0KEHUS U OMUCAHUS
HEKOTOPHIX cutyanuii B bpasunmuu. llens wuccnenoBaHuss COCTOMT B TOM, YTOOBI
IPOJIEMOHCTPUPOBATh, KaK OOIIECTBEHHOE IPUCBOEHHWE M  BOCIPOU3BEJCHHE
KOHIENINM CcaMOOBITHOCTH M pa3IMuuidl MOXKET CIIOCOOCTBOBAaTh (POPMHUPOBAHUIO
UJCHTUYHOCTH U, CJIEJ0BATEIbHO, BMEIIATEILCTBY B COLMAJIBHYIO PEOpPraHU3alMIo.
JlanHoe wuccrienoBaHUE BKIIOUEHO B Tak HasbiBaeMble HOKHBIE HccienoBaHus, T.e.
WCCJIETOBAHMsI, OCHOBAaHHBIC HA FOXKHBIX AIMHCTEMOJIOTHSIX. XOTS aBTOPHI UCTIOIb30BaIH
TaKKe pe3yslbTaThl JAPYyrux oOjacTedl wuccinegoBaHuM, "tOKHBIN' moAX0A OBUT B
npuopurere. OTTANKUBAsCh OT MPECTaBICHHBIX MPUMEPOB, aBTOPHl HAMEPEHBI BHECTU
CBOM BKJIaJ] B pACHIMPEHUE MCCIEAOBAaHUN OOBEKTHO-CYOBEKTHOW CBSI3M MEXIY
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1. INTRODUCTION

When we think in small groups or social categories, we hardly pay
attention to the fact all these are, without exception, fruits of the same
culture. That is to say, these are social subjects ruled by a certain social
order mostly processed and incorporated in daily life. Many times we do
not know why we act or think in a certain way or with certain social
assumptions. Thus, this stance ends up to affirm, or to reflect, our social
category in the game of mirrors which permeates the social construction of
identities.

The objective of this essay is to present some processes of social
construction of identities when we analyze the stance of social groups or
categories, specially those whom make use of discourse for self-assertion in
contrast to some prevailing social or cultural norm. Thus, we understand
the affirmation becomes an artifice of negation of the opposing party or of
the norms to which one is opposing to. This happens because to affirm
something is also to negate something (and usually one denies the norm,
the supremacy). Therefore, all affirmations come always loaded with the
desire to negate someone or something representing the status quo.
Otherwise, the affirmation is not necessary, as there is consensus.

Our theoretical references are based especially in the concepts of
identity and difference as approached by authors connected to Cultural
Studies. Among them, we highlight: Tomaz Tadeu da Silva (2014), Stuart
Hall (2002, 2013, 2014) and Kathryn Woodward (2014). Tomaz Tadeu da
Silva has an important role on this discussion in Brazil, because besides
having quite a significant production, he also translated referential studies
on the subject. In one of these works, titled Identidade e diferenca: a
perspectiva dos Estudos Culturais (Identity and Difference: the perspective
of Cultural Studies) (Silva, 2014), composed of three articles, Tomaz
Tadeu da Silva publishes an author paper and translates two papers, one by
Kathryn Woodward and another by Stuart Hall. It is, above all others, upon
the research developed by these three authors from this book we develop
our own research.

The present essay brings a brief description of some cultural acts,
which we will further comprehend as political acts, above all in Brazilian
urban reality. We especially highlight the case of Brazilian musician Vitor
Ramil (see Aratjo, 2016; Panitz, 2010). In each case, we point to some
cultural displacements used for the construction, affirmation or redefinition
of the desired identities.
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2. UNDERSTANDING THE CONCEPTS OF IDENTITY AND
DIFFERENCE

We know the creation of an identity is important insofar as, through
similarities in identity, any group in confront situation or while being a
minority may demand for itself a social and political space for action and
representation. Identity becomes a vital concept for contemporary social
groups.

The context in which the identity is built and evoked is an elementary
factor to comprehend the real necessity for the formation of a group. Many
times, there is the creation of a wide identity aiming at giving more
visibility to the group, which usually was subject to a process of historical
erasure. This creation is linked to ideology, that is to say, to the prevailing
system of values, which may be shared by the group. In this situation, when
a corpus of political individuals constitutes itself, the differences existing
among the group itself tend to be erased to promote the larger corpus.

Self-definition is linked directly to the form in which one group
decides to confront another: this is a fight of divergent or even conflicting,
but dependent systems of values. Self-representation serves both for acting
in front of the other and for the evaluation of this situation. The other is
always a fundamental component for the formation of conscience itself.
The identity is usually linked to dominant value systems while the
difference (the other) is outside, opposing itself against the dominant
system. In other words: the identity tends to be ideological while the
difference tends to be counter ideological. When | affirm my identity | am
always negating other identity or identities. Therefore, regardless of
ideological disputes, identity and difference are dependent. In the words of
Tomaz Tadeu da Silva: “this reflects the tendency of taking what we are as
the norm by which we describe or evaluate what we are not” (Silva, 2014,
p. 76). Or still:

To fix a certain identity as the norm is on of the privileged forms of
creation of a hierarchy of identities and differences. Normalization is
one of the most subtle processes through which power manifests itself
in the field of identity and difference. Normalize means electing -
arbitrarily - one specific identity as parameter against which all other
identities are evaluated and put into a hierarchy (Silva, 2014, p. 83).

This leads us to complete the argument, also according to what is said
by Woodard (2014, p. 13). He affirms identity is relational, while
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difference is established by a symbolic marking regarding other identities:
difference tends to be a shadow of identity.

In this context marked by more conflict, the term multiculturalism® is
frequently sought to justify or at least to calm the disputes at stake. The
idea of diversity is particularly problematic because it tends to be
benevolent in its appeal to tolerance and respect towards difference. Many
times it obscures the real conflicts (Silva, 2004, p. 73). On the other hand,
specially after 1990, we notice increasingly more categories and many
cultural groups being claimed as a form of identification and
differentiation. We understand there is a weakening of the micro-identity
idea on behalf of subdivisions with specific and minority interests and
identities. This same stance also seems to be emerging more widely in the
current international and geopolitical scenario. Thus, the discussions
regarding identity and difference are once again on the spotlight of big
means of communication. Many times these discussions come on the form
of coverage on nationalism and globalisation?.

Having said that, we will see how Tomaz Tadeu da Silva, Kathryn
Woodard and Stuart Hall (all of them are linked to Cultural Studies)
analyzed and comprehended the concepts of identity and difference. It is
important to note the theory developed by each author about these same
concepts. As identity is a social construct, the definition and specially the
use of these conceptual tools end up impacting the analysis of social
phenomena and, ultimately, the disputes in daily life.

Tomaz Tadeu da Silva (2014) studies aspects from the construction
and use of the concepts of identity and difference, such as the social
construction departing from affirmations and negations of language, the
definition and social fixation of identities and the performativity of
difference in the social field. To the author, identity, such as difference, is a
social relation and, therefore, is subject to power relations. “The
affirmation of identity and the enunciation of difference convey the desire
of different social groups, situated asymmetrically, to guarantee privileged
access to social assets” (Silva, 2014, p. 81). Identity and difference do not
share the social sphere harmoniously, because they are impositions and
they dispute hierarchies.

In her turn, Kathryn Woodward (2014) presents some approaches on
the construction of the concepts of identity and difference. To this author,
identity is relational, besides being a symbolic and social construction

! According to HALL (2013, p. 57), the term multiculturalism “refers to strategies and policy adopted to
govern and to manage problems of diversity and multiplicity generated by multicultural societies”.

° See, for example, the interview of Israeli historian Yuval Noah Harari. Available at:
<https://www.ted.com/talks/yuval_noah_harari_nationalism_vs_globalism_the new_political_divide?ut
m_source=meio&utm_medium=email>. Access: August, 16th. 2018.
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marked by history. On the other hand, identity is established by a symbolic
marking in relation to the other identities and commonly sustained by
exclusion, usually because it is not associated to the essentialist aspects of
identity. The difference may as well be seen as more or less important,
depending on the particular places and moments, what may characterize a
higher or lower value for this position. Woodward points two versions of
identity essentialism: one is founded in the “truth of tradition and the roots
of history”, the other is founded on the “‘natural’, fixed category, in which
truth is grounded on biology” (Woodward, 2014, p. 38). Therefore, identity
essentialism may be historic and cultural or biologic and natural. The
commonality between the two is an unified conception of identity.

In his turn, Stuart Hall (2014) dismisses the concept of essentialist
identity and presents a strategic and positional concept, which focus on
using resources from history, culture and especially from discourse for the
production of what, as the author argues, we want to become. For Hall,
identities are fragmented and fractured. They are constituted during
discourses, practices and positioning which may agree or disagree.
“Identification is, in the long run, conditional; it is, in the long run, housed
on contingency. Once established, it will not nullify the difference” (Hall,
2014, p. 106). Identification thus becomes a “suturing”, never reaching
complete adjustment.

It is important to note each author uses distinct forms of social
analysis to develop their interpretation of the concepts of identity and
difference. Silva appeals to language studies and to social performativity
mediated by hierarchy impositions and disputes to comprehend what
exactly is the conflict between the hegemonic and the subordinate. For
Silva, conflict is one of the central questions in the debate. Woodard
appeals to the historical and cultural context which can change
interpretations, and also to biology which ends up impacting directly the
acting out of roles played in the social arena. For Woodard, the essence of
identity and difference may be comprehended with historical and cultural or
biological assistance. In either case, it tends to build a more stable and
unified identity. Finally, Hall analyzes identity as a strategy, which appeals
to diverse elements (historical, cultural, social) for the social construction
of an argument. It is never definitive nor unified, as at all times it interacts
with interests and strategies of representation.

In our perspective of analysis, we think Stuart Hall’s approach is the
most adequate to what we intend to explore and understand: the
construction of the identities as fruit of speech and narratives, therefore, as
a social construct with certain flexibility, specially when surplus value is
incorporated. In other words: identity is molded or “sutured”, as Hall
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prefers, when surplus value is incorporated. This way, identities are
increasingly strategic. They try to draw near to the social speech in the
spotlight.

However, there is a duality seemingly always present: identity versus
difference. If identities are socially molded, consequently narratives and
social disputes are also displaced to speech. This way, the dominant
identity is always in conflict with the dissonant identities, that is to say,
with difference. Difference here is what or whom differs from hegemony,
sometimes intentionally, sometimes unintentionally. Nowadays, we notice
it has been happening in an increasingly intentional way and with very
diverse needs for affirmation.

3. CONFLICT AND NEED FOR AFFIRMATION

For the need for affirmation to exist, there needs to be a duality of
identity and difference as antagonistic stances. What we see here is identity
as the norm, which tends to direct social life and, therefore, to hold
hegemony instead of minorities, and difference, which tends to contrast to
the hegemonic model and, therefore, it deviates from predominant social
norms. However, we must pay attention to the fact that identity and
difference are dependent. Otherwise we would have consensus again. From
this, we may conclude there is no mediation between this concepts, but
conflict. Conflict is a key element in this dispute for representation.

[...] The affirmative form in which we express identity tends to hide
this relationship. When I say ‘I am Brazilian’ it seems | am making a
reference to an identity which exhausts itself. ‘I am Brazilian’ -
period. However, | only need to make this affirmative because there
are other human beings who are not Brazilian. [...] The affirmative ‘I
am Brazilian’ is in reality part of an extended chain of ‘negations’, of
negative expressions of identity, of differences (Silva, 2014, p. 74-75).

There has to be some conflict so the separations and consequently the
definitions are reached and better defined in each group. Usually an
identity is desired or questioned when there is conflict, which may be of a
social, economic, class or other nature. This allow us to affirm the conflict
may be directly linked to the construction and the definition of identities
and differences. Sylvia Caiuby Novaes (1993) argues this constructions are
like a game of mirrors: you build yourself departing from the reflection of
the other and vice versa.
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The representation of oneself is, obviously, linked to the
representation one makes of the other and [...] of various others
appearing in the scene in a certain context. In reality, there is an
interdependence relationship between the image we make of ourselves
and the images we make of these many others (Novaes, 1993, p. 21).

The creation of an identity is important insofar as, through similarities
in identity, any group in confront situation and while being a minority may
demand for itself a social and political space for action and representation.
Thus, identity becomes a vital concept for contemporary social groups
claiming them. Without this definition, there is the risk of disappearance
for the group.

Since identity is not a given, which we can verify, but a condition
created from historical and cultural elements, its efficacy as a factor
to coordinate action is transitory and will increase in proportion to its
association to a emotional dimension of social life (Novaes, 1993, p.
24-25).

Therefore, the act of affirmation is also an act of negation of
something, some system, some speech - usually something opposing the
affirmation. In the contemporary world, we see more and more speeches of
affirmation. Many of these speeches are against the establishment, even if
they lack objective intention. When we affirm “I am a vegan”, “l am a
cyclist”, “I am analogical”, etc., all we are in some way or another negating
or at least creating another way of different representativity opposed to the
norm created by the capital. In a world in which the production of animal
meat, of cars, and the digitalization reach a significant part of the
population, we must be aware to the increasingly strengthening of some
minority groups of “opposition”. It is no accident many of these groups
emerged in the big urban centers.

4. CULTURAL ACTS AS POLITICAL AND IDENTITY ACTS

Cultural acts always were a form of political struggle against the
dominant system or at least a collective attempt of construction through
another way essentially different of that bordered by the elite and the
capital - which in this case are merged. Difference is also this: opposition
and negation of status quo and dispute for new forms of representation and
redefinition of social life departing from cultural manifestations. We know,
since the colonial times in the Brazilian case, the redefinition the African
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Brazilians gave to the saints from the Catholic faith - the official religion of
Portuguese invaders -, which continues up to this day.

In this sense, we currently see many diverse manifestations with a
cultural-ethical-political hallmark which build themselves under the same
paradigm. To continue the examples, we should think about what veganism
has become, much more than a food option. It became a political attitude to
defend animals’ rights. Therefore, the vegans refuse to consume any
product of animal origin. Their diet is composed exclusively by product of
plant origin. Nowadays it is also possible to include personal hygiene
products such as shampoo, soap and skin creams. Among the cyclists there
is a will to reinvent the cities, to produce a more humane city without cars
and less pollutants. This is an effort to rethink the means of transportation
used in big cities. These means of transportation usually produce gases
harmful to the environment, besides occupying a space (including physical
space) which could be occupied by the citizen. In Sdao Paulo, we see
nowadays some private initiatives, usually linked to startups or social
business. They try to change this paradigm, offering services such as shared
bicycles, cars and scooters. We may also see a technological wave offering
older products, now rebranded as vintage, sometimes as a way to recover
the quality offered by analogical products, other times as a way to recover
privacy. In the first case, we may list the return of Walkmans and
Discmans, sold by Sony starting in 1979 and 1984 respectively, now sold
as vintage products. We may also see an increasing wave of old 33 rpm
LPs. They first appeared in 1984 and to this day they still offer a superior
quality of musical reproduction than that offered by CD, a medium
launched by Sony in 1982 (Araujo, 2014). In the second case, we may list
the reappearance of analogical mobile phones (common in Brazil in the
first decade of the 2000s) which, besides being vintage, do not offer any
resource present in smart phones (which proliferated in Brazil in the second
decade of the 2000s). This is why these cellphones offer a return to lost
privacy especially after the popularization of digital social media. Although
the cases we cited are distinct, we may highlight the common modus
operandi: there is an appreciation for certain technologically obsolete life
and consumption styles which are coming back to daily life loaded with
symbolic surplus value, usually opposing contemporary life style.

In the same way of other movements, which are contemporary, these
are emerging as an answer to social norm, such as black cultural capital,
black money and pink money. The Black cultural capital is a movement
trying to appreciate and recognize the cultural capital present in African-
American culture, such as Hip-Hop, Graffiti, Street Basketball, etc. That is
to say, It is appreciating cultural and sports manifestations present in black
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North-American community (which is present in many Latin-American
countries). It was perceived as subcapital not long ago. However, now it
begins to be comprehended as Black Cultural Capital. After appreciation
and recognition, it begins to confront the dominant culture. The Black
money is a movement stimulating black consumption in the black
community, with the stimulus to black entrepreneurship. This way black
money should prioritize consumption and circulation in the community
itself as to consolidate the black entrepreneurship ecosystem'. The same
happens with pink money. This is the money spent by LGBTI community.
It is stimulated to consume inside the community, as an attempt to create
positive feedback inside the community. Some big companies perceive this
market potential. They direct special campaigns specific to target these
segments?, specially in commemorative days, such as the Day for Black
Awareness or the LGBTI Parade®.

Therefore, when we begin to understand cultural acts as political or
identity acts, we must note the mediations created and occupied by the
market itself as to maintain control, reinforcing older social norms or
imposing new norms disguised by integrative or inclusive speeches. The
reproduction of these discourses is increasingly evident in different social
strata, as they may (doubt here is purposefully brought up) not be
expressing the reality of their reproducers. In this scenario, there is a social
questioning about the maintenance of status quo and consequentially the
weakening of the social norm’s foundations. Thus, there are political and
social questionings, uncertainties and disputes between hegemonic actors
(norm) and marginalized actors (difference).

This reality - which is strengthened by the digitalization or
virtualisation of social relationships - may bring losses or gains with the
weakening of the norm, especially by strengthening and appreciating
information from alternative circuits. We see increasingly the proliferation
of alternative channels of information or even channels disguised as
channels of information (as a general rule, they should only be considered
communication channels). This imprecise zone about the reliability of
information is producing harsh consequences in the political, social,
economic, ethical, aesthetics and on other fields. The social unfolding also
encompasses, in our view, discussions of identity and difference which are

! About Black money, see, for example, the TV show Mundo S/A exhibited by Globo News in May 27th,
2018. Available at: <https://www.youtube.com/watch?time_continue=17&v=us126L6BKOg>. Access:
August, 30th. 2018.

2 Notably, the capital has already co-opted these populations seeing in them important market shares.

® About Pink money, see the story “O poder do pink money” (The power of Pink money) in Istoé
magazine. Available at: <https://www.istoedinheiro.com.br/noticias/investidores/20130531/poder-pink-
money/3262>. Access: August, 30th. 2018.
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disguised by speech. The conflict tends to make the extremes bloom. Now
it comes disguised as discussions on nationalism versus globalisation. It
disguises at least partially a dispute which could be less geopolitical and
more social.

5. CULTURAL DISPLACEMENTS IN POPULAR MUSIC

The reconfiguration we are experiencing obviously hits the cultural
field in its many aspects. In the case of Brazilian Popular Music, the
changes seem to have occurred more strongly after the 1990s (Araujo,
2016). One of the exponents of this decade marked by important
“movements” - such as Mangue Beat, Ax¢é Music, Brazilian Funk, Pagode
and the Aesthetics of Cold - is Gaucho (from the Brazilian state of Rio
Grande do Sul) musician and composer Vitor Ramil.

In this author’s work, we see many questionings relating to identity
and difference, especially when Ramil still in the 1990s and living in the
city of Rio de Janeiro turns his musical production - and his speech - to
themes linked to his origins. It is in the heat of Rio de Janeiro’s winter - it
is important to remember Rio de Janeiro’s winter is hot - that Ramil begins
to reflect on his own Southern identity and a (possible) Aesthetics of Cold
as a form to confront the hot aesthetics dominating Popular Music in the
tropical country named Brazil.

He begins by thinking about the hegemony or the norm. Then Ramil
builds an argument in a certain way of opposition to the dominant identity
but which at the same time could represent himself inside his own country
without making him a persona non grata. For Ramil, the opposition
happens by the cold. The cold becomes a symbolic representation of
opposition to the aesthetics of hot and tropical.

Ramil acted consciously or unconsciously by difference. There is no
way to confront the norm without affirming or exposing the difference. To
affirm is to negate, always. When we affirm something we do so to mark a
difference or to oppose ourselves to something, usually the norm. It is
always a dispute. Therefore, it is a dispute by the kind of representation we
intend to make initially departing from the speech and afterwards through
the speech itself.

Vitor Ramil’s speech - associated to a redefinition of the market -
ended up transforming him in a representative of Southern Brazil’s music
and in some moments even of Sur’s music. That is to say he also became
representative of the music produced in the La Plata basin, encompassing
the two countries bordering Rio Grande do Sul. The gentilic used by the
state gives us a hint.
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The word “gaucho” is nowadays a gentilic referring to inhabitants of
Rio Grande do Sul. The gaticho stereotype is one of the most
widespread nationwide, if not the most widespread [...]. The gaucho is
a type common to Uruguay and Argentina. The difference is: in these
countries the gaucho (gaucho in Portuguese) is simply a rural man. It
IS never a gentilic referring to inhabitants of urban centers (Ramil,
2014, p. 11-12).

This way we understand Vitor Ramil’s work produced after 1990s as a
kind of frontier production, marked by difference, which maintains a dialog
with musical production in Uruguay and Argentina at the same time it
affirms itself in Brazil as a production deriving from the Aesthetics of
Cold. That is to say, it is an aesthetics, which opposes purposefully the
aesthetics of hot predominant in Brazil.

It is important to highlight the dialog waged by Ramil surpasses by far
the speech and develops into partnerships in compositions (as in Viajei and
12 segundos de oscuridad, with Jorge Drexler, both from the album Satolep
Sambatown, of 2007) and shows in neighboring countries (Montevideo and
Buenos Aires). Another point we must highlight in Ramil’s productions is
the presence and the frequent use of the Spanish language, be it via poems
put to music (as in the case of poems from Para las seis cuerdas, book by
Jorge Luis Borges, published in 1965) or even the recording of albums
entirely or partially composed in the Spanish language (Tambong en
Spariol, from 2000, and Deélibab, from 2010, respectively). We may also
identify in his songs a certain reference to neighborhoods and cities from
South America (Montevideo, San Telmo and Punta del Diablo are present
in the songs Duerme, Montevideo and Ana (Sara), both from the album
Campos Neutrais, from 2017), something which is not common in the
current Brazilian Popular Music scene.

Last, but not least, we think the reflections are synthesized especially
in three works which help us to comprehend the border space of Southern
Brazil invented and occupied by Vitor Ramil: the essay 4 estética do frio
(2004 [1993]) (The Aesthetics of Cold) and the album Ramilonga — A
estética do frio (1997) e Délibab (2010).

6. FINAL CONSIDERATIONS
In this essay we aimed at exemplifying some evidence of socially

constructed relationships between identity and territory, departing from
cultural acts and displacements. In this way, what initially could be
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interpreted as daily life activity may acquire new social outlines and
consequently it may acquire new social representations. Identity, in this
sense, may also be linked to certain urban devices and to some agendas of
some minority groups or certain kinds of artistic production.

However, the factor that grabs our attention is the apparent weakening
of a bigger issue (a national cause) on behalf of the affirmation of small
identity groups (with diverse, but representative causes). More and more in
Brazil the strengthening of subgroups becomes more evident, with the most
diverse causes. There is a positive side to the larger representation and
inclusion, but there is also a negative side of divisions and the growing of
tensions among the groups. It is also important to affirm we have no
intention of making any kind of value judgment on these agendas.

When there seems to be a natural tendency for daily life acts to be
comprehended as cultural acts, our inclination is to fall into the temptation
of identity affirmation in every instant - be it in minority groups or even in
majority groups. In this case, the conflict may also emerge more easily.
Besides, to live may turn into a frequent necessity of affirmation. Thus, we
have the perfect context for the eruption of cultural wars or identity wars.

Although the main objectives (collectivity) of social relationships
remain the same, the subjective principles (particularities) are being
redefined at all times. Finally, this means to affirm the following: the
relationships of the collective order tend to weaken in face of the particular
relationships, or, still: the collectivity may lose space to the dynamics of
particularity. In some way, in the examples presented, although in very
brief and fragmentary form, we have some indications of this change in
Brazilian social arena.
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AHHOTAMA

OO0bexkTOoM HccienoBanusi ctand PR-akuuu, ycrpanBaemble Ha MPOTSKEHUM KU3HU
CanbBanopoM Jlamu. OHu oOnajanu 3MaTaXHbIM, CKaHAAIbHBIM M IPOTHBOPEYUBBIM
XapaKTepoM, CHOCOOCTBYSl PEHTHHIY IMOMYJISPHOCTH KaK CaMOro XyAO0XKHHKA, TaK U
pa3sHOOOpa3HbIX U3AaHUH U TelekaHaaoB. OrpoMHOE KOJIMYECTBO MEAUMHBIX POEKTOB
TEHUS MOJAJIEP)KUBATIO MHTEPEC K HEMY, a TakKe CIIOCOOCTBOBAJIO NMPOJBHKEHUIO €0
uael, pekiame TBopyecTBa W oOpasza >kxu3Hu. K uyMciay npakTuk, (QUKCUpYeMbIX U
IIyCKaeMbIX B THpPaX B MEIMWHOM CpeAe, MOKHO OTHECTM U TI'aCTPOHOMHUYECKHE.
CanbBanop [anu c¢ gerctBa yzaenss1 ocoboe BHUMAHUE €/e, CUMTasl, 4YTO TBOPUYECKUH
IIPOLIECC 3aBUCUT OT BKYIIEHHUS M €ro KadecTBa. 1ema elbl 3HauYMMa JUId XYJOXKHHUKA:
OHa OOBIrpPbIBAJIACH HE TOJBKO B €r0 XYA0KECTBEHHBIX TBOPEHUSX, IU3aNHEPCKUX
nie/ieBpax, HO M pazHOro poja MyOJUYHBIX BBICTYIUIEHHSX. CBOM racCTpPOHOMUYECKUE
npuctpacTust oH (ukcupoBan Ha Qortorpadusx, BHICO3AMUCIX, B TOM YHUCIE
pPEeKJIaMHBIX POJIMKaX, a TaKKe YIOMMHAJ O HUX B MHTEpBbIO M KHuUTrax. IlocpencTtBom
racTpOHOMUYECKON JIEKCUKHM W MeTadOopUUeCKUX CpaBHEHHH cHUTyauui/moneit c
npoaykramu nutanus CanbBagop Jlanu BbIpakaia CBOM UyBCTBa K Ku3HM. CalibBasop
Jlamu OB TypMaHOM, IO3TOMY €r0 TaCTPOHOMHUYECKUI BKYC 3a/laBajl TOH HE TOJIBKO B
Ooreme, HO M BOCIPUHUMAJICS B Kaue€CTBE PEKJIaMbl JIYUIIUX PECTOPAHOB, MPOJYKTOB
NUTaHUSA U OJIF0]T MACCOBBIM CO3HAHHEM.
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Abstract

The object of the study were PR-actions, organized throughout the life of Salvador Dali.
They had a shocking, scandalous and controversial character, contributing to the
popularity rating of the artist himself, as well as of various publications and television
channels. A huge number of media projects of the genius supported the interest in him,
and also contributed to the promotion of his ideas, advertising, creativity and lifestyle.
Gastronomic practices can be attributed to the number of practices recorded and
launched into circulation in the media environment. Since childhood, Salvador Dali has
paid particular attention to food, considering that the creative process depends on the
taste and its quality. The theme of food is significant for the artist: it was played up not
only in his artistic creations, designer masterpieces, but also various public appearances.
He recorded his gastronomic preferences in photographs, videos, including
commercials, and also mentioned them in interviews and books. Through gastronomic
vocabulary and metaphorical comparisons of situations / people with food, Salvador
Dali expressed his feelings for life. Salvador Dali was a gourmet, so his gastronomic
taste set the tone not only in Bohemia, but was also perceived as an advertisement for
the best restaurants, food and dishes by the mass consciousness.

Keywords

Media environment, PR campaigns, Salvador Dali, image, gastronomic practices, food,
gourmet, enlightened taste, «Les Diners de Gala»/«Gala Dinners», surrealism
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1. BBEAEHHUE

Haumnas ¢ XX Beka, MmeauitHas cpeia crajia OqHUM U3 U3TI00ICHHBIX
IPOCTPAHCTB 3HAMEHUTHIX JIFOJI€H, O3BOJIIONIMX UM NOAJEPKUBATh CBOM
PEUTHUHT TOIMYISPHOCTH, OCYIIECTBIIATh CAMOPEKIIAMY, ITPOJIBUTaTh UAEH U
MaHUITYJIUPOBAaTh ~ MAacCOBbIM  CO3HaHHEM. OrpoMHOE  KOJMYECTBO
W3BECTHBIX JIFOAEH BOCIOIB30BAIUCh MeAHA IS MOIYJISIpPU3alUU CBOUX
IPOEKTOB M KOHUENUWKA, 4YTOOBI MOJHATH W YKPENHTh CBOW JIMYHBINA
COLIMAJIBHBIN KamuTall B KyJabTypHOM nanmmadre. Cpeau mepBbIX, KTO
BUPTYO3HO MOAYMHWI MEIUNHYIO Cpely KakK CpEICTBO MOJIIEPKAHMS
COOCTBEHHOTO MMMJIKa M PeKJIaMbl JieaTenbHOcTH, Obul CanbBanop [lanu.
BhICTpO OLIEHMB MOILHBIM NOTEHIIMAT MEAUMHOTO MPOCTPAHCTBA (B Hayale
XX Beka 1 BIUIOTh 10 80-X IT. K YHCIY TaKOBBIX OTHOCAT M€YaTh, paguo 1
TB), oH OyKkBaJIbHO KaXkJJ0€ CBOE IOSABJIEHUE Ha IMyOJIuKe (PUKCHUpPOBAI
($OTO-BUACOCHEMKOM, MPUTTIAIIal PENOPTEPOB, 1aBajl UHTEPBbIO, MHUCAT U
U3/laBaJl KHHUIU, adbOOMBI C (oTorpadusiMu U pPENpOAYKIHUSIMU CBOUX
kapTuH. TeM He meHee, MyOnuuHble PR-akumu reHust octaauch BHE 30HBI
MCCIIE0BATEIBCKOTO MHTEpECA.

OOBEKTOM  HCCIIEIOBAaHUS  MPEACTABICHHOW  CTaTbU  CTaJH
ocobeHHoct PR-akuuii u ractpoHoMHuueckue mpakTuku CanbBagopa
Hanu, 3adukcupoBaHHble B Meauacpene. biarogapsi 3ToMy oOKa3ajloch
BO3MOXHBIM  BBIIBUTH ~ TaCTPOHOMHUYECKHE  MPEANIOYTCHHUS  T'EHHS.
MeTononoruyeckoil OCHOBOM cTanu Ouorpaduyueckuii ¥ aHATUTUYECKHM
METOJIbl HCCIIEJOBAHUSI, CIIOCOOCTBYIOIIME PEKOHCTPYKIMH MEAUMHBIX
CIIEKTaKJIel U racTpoHoMu4eckoro Bkyca CanbpBanopa Jlanu.

2. CHEITU®UKA MEJUMHBIX CHEKTAKJIEN
CAJIBBAJIOPA JAJIN

Jns gersl Jlanmu XapakTepHO MpPAarMaTUYHOE BBICTPAaMBAHUE PA3HOIO
poda MeAuNHBIX crekTakiaed u PR-akumii, HOCSIIMX SKCIEHTPUUYHBIM
xapaktep. OHM  BBI3BIBAJIM MHTEPEC HE TOJIBKO CO  CTOPOHBI
po(ECCUOHAIOB, KEJNAMIINX TMOIYYUTh 2opsAuue HOB0CMU OT TCHUS U
MpPUBJICYh BHUMAHUE ayJUTOPUU K U3AaHuio/KaHany Beranus (L’ Amic de
les arts, Gaseta de les Arts, American Weekly, Vogue, GQ, TV Guide,
Newsweek, Town&Country, This Week magazine, Dali News u n1p.), HO H
CO CTOpPOHBI MaccoBoro co3Hanus. Cam [lanu ogHuM U3 1epBBIX B XX BEKE
TIOHSJI, YTO
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«00H020 MANAHMA MANO0. HYIHCHO NOCMOSHHO HANOMUHAmMb O cebe,
meepoums 6cem o ceoeu cenuarvhocmuy (Hropuncanu, 2018, crp.

21).

JInst mOCTMXKEHUsT JaHHOW IIeNIM XYJOXHUK TpHUBIIEKAT BHUMaHUE
Pa3JIMYHBIX CPEACTB MAaCCOBOM KOMMYHHUKAIIUU, B TOM YHCJIE€ TEICBUICHMUS,
(UKCUPYIONUX W MyCKAOIMMX B THPAXK IMHU30AbI U3 )KU3HU TCHHUS W €r0
My3bl. Ero PR-akuum  OJHOBPEMEHHO  HOCWIM  Mpa3aHUYHBIMN,
nH(OOPMATUBHBI W KYJIbTYPHBIN Xxapaktep. YcrpauBas ux, CanbBagop
Jlanu urpan poam pexxuccepa, nucartess, peIakTopa, akrepa, IpoBOKaTopa,
WIUTIOCTpAToOpa, W3JaTeNnss W apT-IUpeKTopa. ['eHuil, KOHCTpyupys
s dekTHBIC TeaTpajdbHbIE MPEACTaBICHUS C COO0ON B TJIABHOW poOiM U
MPOU3HOCS dMATaXHBIE PEIUIMKK C aJloTU3MaMU M MPOTUBOPEUUSIMHU,
MPOHUYHO FOBOPHJI PEIIOPTEPAM U KOPPECTOHAECHTAM:

«s 30ecb O/ Mo2o, 4mooOvl 3anymvléams 64AcC, A 6bl — YMOObL MO
pacnymuvisamoy (Hiopuncanu, 2018, ctp. 39).

[IpencraBuTenn MeIUHHON Cpeibl OBICTPO MOHSUIH, YTO

«c Mlanu onmu He nomepsiom 6pemMeHu 3psy, CMAs «CEUOemensimu
KaK020-HUOYOb CKAHOAIbHO20 3ASA6NeHUS. WU JICAPKOU NOIEMUKUY»
(Hropuncanwu, 2018, ctp. 22).

Heo0xoaumMo NOAYEpPKHYTh, YTO <GKYPHAIMCTOB, OCAXJABIIMX €ro
BOIIPOCAMH, MHTEpPEcOBaja JIMIIb BHEIIHSS CTOPOHA  BBIIYMOK)»
(Hropuacanwm, 2018, ctp. 21). IIpecca u MaccoBoe co3HaHue (GOKYCHPOBAIIU
BHUMaHHE TOJILKO Ha dS(PPEeKTHOCTH, OPOCKOCTM W HEOOBIYHOCTH
JaTuaHCKOTO o0pasa »W3HHU, OTHOCSACH K TeHHIO Kak myty. B 1958 romy
Maiikn Yomnec, unatepBsionpoBasimii CanbBagopa Jamu mis American
Broadcasting Company (ABC), Ha3Baj T'€HUS COBPEeMEHHbIM KIOYHOM W
xyoooxcuuxom. 1lo MHenutro M. Youmeca, naHHas XapaKTEPUCTHKA SPKO
JEMOHCTPUPYET JATHAHCKYIO0 MHAUBUAYAIBbHOCTD: «KUBOIUCH, KIIOYHCKHUE
MITYYKH, 3PEIUITHOCTh, Pa3Hble TEXHUYECKHUE MPUEMbl — BCE ATO JIMIIb
crioco0 BeIpakeHus uHauBHayainbHoctu Jamu» (Hropuacanu, 2018, ctp.
21). Ho npu 3TOoM npodeccuoHanoB MEeAUMHON cpefbl, KaK U MaccOBOE
CO3HaHUE, HE 3a00TWJIa cama JMYHOCTh XYAO0KHUKA, €r0 BHYTPEHHUN MUP.
HecnyuaiiHo reHuii OOJbIIYI0O YacTh rojia BOCCTAHABJIMBAJ pPaBHOBECHE
nocyie myOonu4yHBIX BbUIA30K u PR-akumit B pomnoit VMcnanuum, B Ilopt-
Jlurare, yenuHssACh ¢ My30U U 3aHUMAsiCh TBOPYECTBOM.
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Kaxnas PR-akuus rerust Obuta BEJIMKOJIEITHO MMOCTaBICHA UM CAMUM:
B HUX ObUIa TpeJcTaBlieHAa KOHIENTyalbHas wuies, oO0JaueHHas B
skcTpaBarauTHyo ¢dopmy. Ilepen nauanom PR-akmuit CaneBamop amu
COTPYIHHUKAM MEIUACPEIbl

«ACHO U3A2Al C8OU MbBICIU, YeMKO (BOpMYIUPOBAT 80NPOCHL U MY
Jice nepeoasan Cjlo8o CEOUM ACCUCMEHMAM, eClu 51 UHMepeco8aics
KaKou-mo mMexXHUu4yeckou MmMOHKOCMbIO, O KOMOpOUu He umel
npeocmasnenusiy (Hiopuncanun, 2018, ctp. 11).

Bo Bpemsi HemocpecTBEHHOM paboThl HA KaMepy HEoOXOAUMO OBLIO
HE TOJBKO CJIEIUTH 33 MPOMCXOASIIMM IMPOIECCOM, OBICTPO pearupys Ha
MaJlelIllie W3MEHEHUS, HO U OCMBICIMBATh KaXAyl JeTajdb €ro
MPOSIBJIICHUM, YTO TPEOOBAIO KOJIOCCATBHBIX CHUII CO CTOPOHBI OepylIux y
Ie€HUsI UHTEPBBIO U CHUMAIOIIUX €ro JrojJel. boiee Toro, OkoHYaTeIbHbIN
BapUMAHT CHATOTO HNu307a TpeOoBajl OT MAacCOBOIO  CO3HAHMS
OJIHOBPEMEHHO MPOCMOTPa U PePIICKCUU HaJ COJACPKAHUEM:

«/lanu ne npocmo npousnocum (pasvl, oH ycmpausaem HACMOSUULL
CNEeKMaKib, cam onpeoeisem e20 pamKu U pasvlepbléaen c80H Nbecy,
C8010 Opamy, 2080pum 0 C8OUX NpodlIeMax, omKpvleaem no ceoemy
VCMOMPEHU0  0OHU — UCMUHbL, NPUKpvléaem  opyeue,  UYmMo-mo
8bL0YMblIBAEN, HO 8 20pA300 MeHblUel CIMenetu, 4em MONCHO OblL1o Obl
nooymamuy (Hropuncanu, 2018, ctp. 38).

Kaxmoe 3asBineHue o cebe B MEIUMHOM IPOCTPAHCTBE ITOMOTAIIO
CanbBanopy [aau KOHCTpyHpOBaTh MMHUK W yTBEPXKIaTh I'€HHUAJIbHBIC
UJeH, TOCTOSHHO HW3MEHSIONIHMECS B Ppe3yJIbTaTe TBOPYECKUX HCKaAHUU
XynokHuKa. OH ObUT OOJBIIUM JIFOOMTEIEM BCSIKOTO poja M3MEHECHHUM H
TpaHchOopMaIii, HHTPUTYs, 0OMaHbIBasi OKUAHUS U COMBas

«cobeceOHuKa ¢ HO2 8 MOM CAMbIUL MOMEHM, KO20a MOMY KANCemcs,
umo on yxeamun cymuvy (Hiopuncanu, 2018, ctp. 38).

O6menue c CanpBasopom Jlanmu B MeauiiHOM cpene 00J1a1aino
DHEPTUUHBIM XapaKTEPOM,

«OMom  uenoeek ymen 3anoaHAmb cobol 6ce NPOCMPAHCINEON
(Hropuacanwu, 2018, ctp. 17).
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OH 3apsbKan OKpYXalollMX JIIOJAeH M ChEeMOYHYIO TCpyIIy, a
BITOCJICJICTBMM M MacCOBO€ CO3HAHUE HEPEJKO HEMOHSTHO-KOJOPUTHBIMH,
CIOppeaJbHbBIMU  HACSIMH, TPEOYIOIMMH OCMBICICHUSI, pEUEeNIud U
anexkBaTHOM wuHTepnperauuu. CanbBagop Jamu, 4yyTko BOCHpUHHMAS
OKPY’KaroIyr0 0OCTaHOBKY BO BpeMs MEIUUHBIX crieKTakiaeh u PR-akiui,
B 1000 MOMEHT OBLJI TOTOB K HEOKUIAHHBIM TTIOBOPOTaM B MHTECPBBIO HMJTH
CHEMOYHOM MPOLIECCE: «OH OBLI TOpa3/ Ha HEMPEICKa3yeMble TOBOPOTHIY,
«KapJIUHAILHO MEHSSI TOUKY 3PCHH», «OH OTKPHIBAJI CBOEMY COOCCETHUKY
JIPYTyI0 PEasbHOCTh, O CYIIECTBOBAHUM KOTOPOM TOT, M3-3a JICHOCTH H
KOCHOCTH yMa, caM Hukoraa Obl He y3uam» (Hiopuacanu, 2018, crp. 40).
XyA0KHUK TTOCTOSTHHO TPEOOBAII OT KYPHAIMCTOB BOIIPOCOB, 3a0aBIISsI UX
aOCYpIHBIMA BBICKA3BIBAHMSIMH WM TApaIH3ysl HHTEIUICKTYaIbHYIO
NeATEeIbHOCTh  MpoTuBopeuusiMu. [logoOubi  addekt  gocturaics
onaronmapst ymy u spyaunuu CanbBagopa Jlanu, cnocoOHOTO MTHOBEHHO
U3MEHUTH CIOKETHYIO JIMHUIO U 1aXKe JIEKOPaIli COOCTBEHHOM MHECHI.

Oco0oro BHUMaHUS 3aCIIy>KHBAET UMUONC TEHUS, TMPOIYMAHHBIA 10
Menouedd. OH TpUBJIEKal BHHUMaHHE CBOEH 3a0aBHOCTBHIO, HEPEIKO
rpaHuyanieii ¢ 0e3BKycueM u 6e3yMueM:

«e20 KPUKIUBLIL WENKOBbIL NUONCAK 8 NOJOCKY WIOMHO 001e2ail
benyro pybawxy c scabo. Pyka 6 xonvyax nouepviéana mpocmvio ¢
cepebpsanbiM  HabanoawHukom. Koeoa-mo mpocmov npunaonexcana
(603mo0icno) Buxmopy I'oeo» (Hiopuncanu, 2018, ctp. 12).

N

«OH NOOX6AMUJL C8OIO NAJKY, NOJIONCUL NOODOPOOOK HA cepebpsHbILL
HAOANOAWHUK, — BbLINYYUL  21dA3d U CMal  OeMOHCMPUpPO8Amb
Hemepnenue, NPEEPAMUBUIUCL 6 JMAKO20 KHA3bKA 6 OKPYICEeHUU
ceoell necmpoti ceumvl, usdxcasuiei om eocmopeay (Hropumcanw,
2018, ctp. 15).

[IpucyTCTBYIOIIMX BO BpEMsI ChEMOK POJMKOB U MAacCOBOE CO3HAHUE
3aBOpPAKMBAJ JAJIMAHCKUI B3IWIA, OOJaJarolMi NPOHULIATEIbHOCTHIO,
YMOM, CUJION ¥ FOMOPOM.

«B enazax €20, UYEpHblX, KAK Maclursl, mo u 0ello Nos6IANUCD

CMEWUHKU, Komopule HUBEIUPOBATU meampanibHOCMb,
svicmasasowyrocs na nepeoiil naany (Hopuacanu, 2018, ctp. 12).
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Henb3st 000HTH CTOPOHOM M TaKkoOW JeTald UMHUJKA KaK OanluUaHCKUe
yeel,

«APOCMHO mopyawue 8 CHMOPOHbL U 3aNeUamieHHble HAd HeCMEemHOM
MHOdIcecmae ghomoepaghuii 80 8cex B03MONCHBIX PAKYPCAX U CO 8CeX
so3modicHblx nosuyutiy (Hropuacanm, 2018, ctp. 12).

M3BecTHO, 4YTO TEHMH TOCBATUI COOCTBEHHBIM YCaM KHHTY C
dororpapusamu Oumnna XancMmana. B atom «mipousBenennu abcypaay

«ycol Jlanu npedcmarom 6 camviX pasHulX 8UOAX: C8AZAHHBIMU MENHCOY
co00U, VKPAWEHHbIMU YBEMAaMl, VIOHNCEHHbIMU 6 6Uude 3HAYKA
oonnapa, 3amensiowumu xyoodxcnuxy xucmsy (Hropuacanu, 2018,
ctp. 13).

B 3nameHHTON pekiame mokosiaga Lanvin ycel Chirpalu TJIaBHYIO
pOJib: OT BOCTOpra BKYIIEHHS OHU BEpPTEIUCH OJiaroiapsi BCTPOCHHOMY
MEXaHU3MY.

KoppecrmoHneHTsl 1 pernopTepsl JIOOWIM WHTEPBBIO C TEHHUEM HE
TOJIBKO M3-3a UX HEOOBIYHOCTH, HO U OJjlaroiaps 0coooMy TemMOpy roJjioca,
HazBaHHoMy @D.I". Jlopkoit onuerxoswim. Y CanbBanopa Jlanu Obia

«20PMAHHDLI, 2YCMOLL 2010C, 0OHOBPEMEHHO PACKAMUCTbLU U MACKULL,
8eCb KaKoU-mo OKpyenvli, OapXamuwvlli, CI06HO HPOOUBAIOWULICS
CK803b Npensimcmeue, KOmopoe c030a6al eMmy e20 COOCMEEeHHbIl
azeicy (Hropuacanu, 2018, ctp. 11).

3. AHAJIN3 TACTPOHOMHWYECKHUX MPAKTUK
CAJIbBAJIOPA JAJIN, 3A®UKCHUPOBAHHBIX B
MEJIMACPEJE

PR-akiuu CanbBamopa Jlanu 3aTparuBaiu pasHbie cepbl €ro KU3HU
U TBOpUYECKOW nesrenpbHOCTH. He ocranmch 0e3 BHUMAHUS M TPOIECCHI
BKymieHus] muim. CBEACHHS O CBOMX TaCTPOHOMHUYECKUX MPHUCTPACTHIIX
CampBamop m lanma J[lamm ocraBuim B MEMyapHOM JHUTEpaType u
JTHEBHUKOBBIX 3aMUCSX, (OTO- U BUJCOCHEMKE, PEKIIaMe, UHTEPBbIO, KHUTE
peuienitoB «Les Diners de Galay/«Yxkuusl [Naney (1973), rume mo BUHAM
«The Wine ofGalay. bmaromaps ¢ukcanmmum W TUPAKUPOBAHUIO
NEPEYUCICHHOTO  CETOJHS  MOXHO  OCYIIECTBUTh  PEKOHCTPYKIUIO
raCTPOHOMUYECKHUX MPAKTUK T€HUS U €r0 MY3bI.
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CampBamop u [l'asa 100U XOpOIIO W BKYCHO II0€CTh, 4YTO
MIPUBHUBAJIOCH 000OMM ¢ JETCTBa. B CBOMX MemyapHbBIX 3amnucsx ['anma
OCTaBWJIa HECKOJLKO 3aMETOK, Kacaloluxcs ¢abl. B IoHOCTH, momaB B
canaropuit KiaBagenss s JiedeHuss OT TyOepKyses3a, €€ IOopasuil
pacIopsI0K THS B HEM, BKIIIOUAIOITHN B ce0s1 OT/BIX, POTYNKU U exy. Kak
3ameTuia ['ana,

«numanuto 6 Knasaoene yoensnocb ocoboe snumanue. Obunue u
pasHoobpaszue eo0vl  MO2I0  NOCNOpUmMb ¢ JH00bIM  00POSUM
pecmopanom Eeponvi. Ilepswiii 3a6mpak, eémopoti 3asmpak, 0060,
noaouux u yocun...» (Jam I'., 2017, ctp. 28).

[Ipu 3TOM MEHIO OBLJIO HE TOJIBKO Pa3HOOOPA3HBIM IO KOJUYECTBY
omon, HO W  KaiopuitHeiM. JlaHHeii  dakt mo3Bonmn  [ane
OXapaKTepU30BaTh CAHATOPHYIO MHUIILY KYJIUHAPHLIM Oe3yMUeMm:

«cyn, pvlba, MACo, nmuyda, 6ce IMo ¢ OOILUUM KOAUYECTBOM 080U el
8 6ude eapHupa, o8owu camu no cebe, colp, GpPYKmbl, GvineuKa,
J0bble COKU UTU HANUMKU, KOHeYHO, He copsyumenbHbiey (damm T,
2017, cTp. 28).

OOpaTuM BHUMaHUE Ha HEKOTOPBIC UHMeEpecHble demanu buozpagpuu
TEHUsI, CBSI3aHHBIE C TaCTPOHOMHUYECKON KYyJIbTypoul M mpakTukamu. Kak
numretr o cebe C. Jlanm, «B mIECTHIIETHEM BO3pacTe MHE XOTEJIOCh CTaTh
kyxapkoi» ([Jamm C., 2017, ctp. 3). YKe B IeTCTBE OH MPOSIBUII HHTEPEC K
KyXHE: JJIS IOHOTO TEHHsS OHa TMpeACTaBIsuia CO0OM YIUBUTEIHHOE
MPOCTPAHCTBO, T/Ie CBEPIIAINCH TAMHCTBA, CBA3aHHBIC C MIPUTOTOBJICHUEM
nuiM. B 3TOM BBICBEUMBAIOTCS AJIEMEHTHI MHUGDOJIOTHYHOCTH CO3HAHUS
reausi. Kak u3BecTHO, B JpeBHEHIUX MHU(DAX MPOIECC MPUTOTOBICHUS
MU CUMBOJIM3UPOBAIT aKT COTBOPEHHUS MHPA, BIUSAIONINI Ha HETO U JaXKe
CIIOCOOHBIM  W3MEHHTh MHUpoOmoOpsiAok. Ho pomurenu, yduThIBas
MPOUCXOXKJICHWE  OTMphICKa  (€ro  «M30paHHOCTh M HMCKOHHYIO
MPUHAIICKHOCTh K KOPOJEBCKOMY POIY»), HE TMOIMYCKaTd K KyXHE
pebeHka, 3ampenias BXOAUThH B 3Ty 4YacTh JoMa («3TO ObUIO OJHO U3
HEMHOTHX JCSHUH, OECIPEKOCTOBHO 3aNPEIICHHBIX POJTUTEIIIMUY):

«NPUNOMUHAIO, KAK YeablMU 4acamu, 210Mas CHIOHKU, 51 OHCUOAL
POCKOWIHOU MUHYMBbL, KO20d CMO2Y NPOCKONAb3HYMb 6 3MY 1000]b
O0e3yMHbIX  Hacaadcoenuu. M eom MHe, HaKoHey, Y0a8alOCh
NPOHUKHYMb 8 3a6eMHOe MeCme4Ko, NOCie 4e20 5, CONPOBOHCOAeMblli
BCKPUKAMU U XOXOMOM KYXOHHOU NPUCAY2U, NOXUWAL C 6epmend
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KYCOYeK Cblp0o20 MACA UMY e 2pubbl U NONXCUPATL €20, PUCKVSL He
MONILKO ~ NONEPXHYMbCS, HO U 00dceubcs, HO  UCHbIMbIBAS
Heonucyemoe, wemswee eoarnenue u cuacmoey (dama C., 2017, crp.

3-4).

JIaHHBIN 2MHA307 XapaKTEPU3YyEeT HE TOJBKO SIPKOCTh BOCIIOMUHAHUUI
TEHUs O JETCTBE, HO M €ro CTPACTHOE OTHOUIEHHE K €€, TOJIBKO 4YTO
IIPUTOTOBJICHHOW,  JapsAIIEd  KOJIOCCAIBHYIO NAJUTPy  IMO3UTHUBHBIX
OILIYIICHUN U HACHAXKICHHUE.

C nercrBa CanbBagop Jlanu mposBIIsT MHTEPEC K TpaHCHOpMALIHSIM
MPOJIYKTOB MUTAHUA, MPOUCXOAAMIMNM Ha KyxHe. Ocoly1o aypy KyXOHHBIX
MUCTEpUN  COCTaBIUIM  3anaxu, pa3sHooOpasHas NaJIuTpa KOTOPBIX
OPKECTPOBO-TYTTHIHO 3Bydasia OJIMKE K Oy JHIO:

«U3 NOJIYOEHHO20 3HOS, U3 ODECNOPSAOOUHBIX OM3BYKO8 KYXOHHOU CYembl
6 MOU HO30pU OUL KUCTIO8AMDBLI OYX NPONOMEBULUX HCEHCKUX PYOax, K
KOMOPOMY NPUMEUUBATUCH, 3aNAXU NO0BA8UIE20 BUHO2PAOA, 4e20-MO
JHcapsuge2ocst Ha OIUBKOBOM MACe, NYXd, BbIUNAHHO20 U3 KPOJIUULUX
noOMblUEeK, NOYeK, MAUoOHe3a, d MAaKdHce MHO2020 UHO20 — CIO0BOM,
3anax apomamuulx npedsocxunjenuti ckopozo ooeoay (Jdamm C., 2017,
cTp. 5).

B nanHOM onucaHuWM BOCIIOMHWHAHHMM JIETCTBA SIBHO BBICBEUMBACTCS
APOTUKO-CIOppEabHas COCTABISIONIAS JTAJIMAHCKOTO  MHPOBO33PEHUS,
CBUJICTEIICTBYIOIIAS O 80dcOeneHuu exyuteHus. VI moJoOHBIX ONMUCaHUN Y
reHuss MHOKecTBO. Hampumep, emie OJWH HHTEPECHBIM 3MU307 JETCTBA
packpbiBaeT xenanve CanpBazopa B ceMb JeT ctaTh Hamoneonom. Ho B
YeM CBS3b JAHHOTO KEJaHUsS C TaCTPOHOMUYECKUM Juckypcom? Jleno B
ToM, uro HamoneoHom Oynymuii XyJZOXXHUK Ha3bIBall COCEICKUIN
JIEPEeBSHHBI OOYOHOK, Ha OOKYy KOTOPOTO OBUT HW300PaKEH BEIUKHUI
WMIIEpAaTOp W B HEM XpaHWICS 3amac Matrd. ExkenHeBHO roHbIA Jlamum
NpUHUMAJI y4YacTHE B pUTyajieé MUThS I1EJICOHOTO W TOHUZUPYIOIIETO
HAIWUTKA, TPEACTABISAIONIETO COO0M «TpuyMdanbHOEe IIECTBUE ACTadeThl
oO1ieHus u3 ryd B ryObI», re

«menecHas OAU30CMb Yepe3 Nocpeocmeo 2yO Gul3vleand ) MeHs.
HeBepOSIMHYIO CYMAMUYY 4Y8CME U NpoOYIcoana 6 dyuie yeuvie sUxpu
O0YXO0BHBIX OECNOKOUCMS, cpedu KOMOPbuIX yice NOCEEPKUBANU OeNbiM
niaamernem nepevie ammazvl pesnocmuy (damu C., 2017, ctp. 12).
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Jlanu >kenan «He TOJbKO MUTh HanmuTOK HarmoseoHna, HO U UCTIUTH €0
vgamy» ([damu C., 2017, ctp. 12), 4TO CTajg0 TOYKOW MEPECEUCHHS €ro
raCTPOHOMHYECKUX UM JOPOTHUYECKHM BOXAeIeHH u »Mmouuid. Cam
XYJ0’)KHHUK He 0€3 UpOHUU 3aMeuaeT, YTo NuTelHbii Hanoneon BomioTu

«06a ¢hanmoma moe20 pamHe20 0emcmed: MAHus Ha nouge 2y6 u
ocnenumenvhwiil yxoeuwii umnepuanuzmy (Jam C., 2017, ctp. 13).

BnocnenctBuu, HeCMOTpS HU Ha KaKUE KU3HEHHBIE 0OCTOSITENbCTBA,
["ana n CanbBanop cOOMIOANM PEXUM MUTAHUA U CIACAWIN 32 PALUOHOM,
KOTOPBIN HE JOJKEH ObLIT BPEUTh UX 370pOBbI0. B Hauaie ux COBMECTHOM
JKW3HU, B TIEPUOJ HEU3BECTHOCTU XYJOKHUKA, MUTAHUE OBLIO HE TAKUM
U3bICKAHHBIM W KaJIOPDUMHBIM, HO 4YeTa, «pacroiiaras HeOOJbITUMHI
CpeACTBaMmUY, TMTANIACh «XOTh M YMEPEeHHO, HO Xopoiuo» ([amm C., 2017,
ctp. 431). CampBamop Jlanu cuuTan, 4TOOBI YCTOSTh B JKU3HU «HY)KHBI
JIEHBI'H U 3JI0pOBbE!», OITOMY OH «IPSM-TAKU OJIEPKUMO 3a00THIICA O
cBoeM 3a0poBbe» ([amu C., 2014, ctp. 31). BkylieHue mummm ajs 4eThl
MPEICTABIISIIO OJUH U3 TJABHEUIIUX PUTYaJIOB XU3HU. Ena Oblna aiis HuX
TOYKOM TepeceueHrs MaTepuaibHoro u nyxoBHoro. Kak zamerun K. JleBu-
Crpocc,

«yooenemeopsis nompeoHocmu  mend, KVIUHAPHOE  UCKYCCMBO
obecneyusaem HeoOX00UMOE COYNEHEHUe MeNcOy NPUpooou u
Ky1omypou...Bosnukwee uz 06yx cgep, ono ompadxcaem dmy
osoticmeenHocmb 60 écex ceoux npossnenusixy (Jlesu-Ctpocc, 2007,
crp. 372, 377).

Bkyiienne mapoB KU3HH M TPHUPOIBI MPOOYNKIAIO YyBCTBEHHBIN
pa3yM  Japujio JOBOJIBHO OOTaTyI0 MAJIUTPY SMOIIUN.

HNHTEepecHbId MOMEHT, KOT'/Ia ITapa cTaja 3HaMeHUTOM U U3BECTHOU, TO
cpenu 00s3aTeNIbHBIX TPEeOOBAaHMM, CBSI3aHHBIX C €€ MECTONPEOBIBAHUEM,
OBUT TMYHKT, Kacaroluicss OJIM30CTH XOPOUIUX PECTOPAHOB WM MECT C
BEJINKOJIEMTHOM KyXHEH, ycTpanBarouieit CanbBagopa u [Many.

CanbBanop [amu Bcerna myOJIMYHO 3asBIIsI,

«51 3HAI0 CO 8Cell MOYHOCBIO, ONPEOeNEHHOCIbIO U XUWYHOCbIO, YO
umenHo mue xouemcs ceunac cvecms!y (Jamm C., 2017, ctp. 20).

[To MHEHMIO XYJOKHUKA, €]a CTUMYJIUPYET BOOOPAKEHUE U CIYNKHUT

UMIIYJIbCOM K TBOpYECKMM HopbiBaM. HeciywailHO npoodykmer numanus
CMAHOBUNUCL 00beKmamu Oanuanckux nonomen. Ilpn 3TOM XyJOKHUK
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CO3/1aJ71 COOCTBEHHYIO IITKATy BOCTIPUATHS U IICHHOCTH MPOJTYKTOB MUTAHUSA,
BKJIQJ[bIBasi B HUX OIPENCJICHHBIN CMBICI, YTO MPHABAJIO €ro MOoJOTHAM
JIOTIOJTHUTENbHYIO (prnmocopuaHOCTh. Tak, pacTekaroniuiicst cbip kamamoep,
koTopei Jroomn CanpBagop («s1 o0oxkar KaMamOepy») cTaja ImpoodpazoM
€r0 3HAMEHHUTHIX MATKHUX YaCOB:

«eciu OH 8 0OCMAMOYHOU CMeneHU co3pell, HauuHaem pacmexkamucsl
U He3a8UCUMO OM C80ell BOIU NPUHUMAEM OPMbL MOUX 3HAMEHUMBIX
msexkux uacosy (dam C., 2017, ctp. 19).

JlanuaHCKue THUIHOTOIMYECKHE 4Yachl, HCCIENOBAaHHBIE BO CHE,
MPEACTABIISIIA YCTAHOBJIICHHBIM Ha MbEAECTale «OTPOMHBIN Oemblii 0aTOH;
xJie0 ObLT MHKPYCTHUPOBAH POBHO JIBEHA/IATHI0 YEPHUWILHUIIAMH, KOTOPHIE
ObLIM HANOJHEHbl YEepPHUJIAMU» U B HUX «OBLJIO BOTKHYTO IMEPO HHOTO
neeray (damu  C., 2017, crp. 40). BooOpaxkeHue mMOMOraio
racCTpOHOMHYECKUE OOBEKTHI BIUIETATh B COppeaiucTUdecKkue (aHTa3uu
IEHUs, BHUJEBLIEIO B pEaJbHOM CBepxpeanbHoe: 4Yepen JleoHapno na
Bunun emy mpeacTaBisics «BpPOAE OpeXa, MHBIMHU CJIOBaMH, OH Ka)eTcs
Oosiee 3eMHBIM, eCTeCTBEHHBIM U peanbHbIM» (Hdamm C., 2017, ctp. 45).
[Toptper T'anbl ¢ ChIpbIMU KOTJIETAMH OJMIETBOPsI JI000Bb CanbBagopa
Jlanu K KOTJIETaM U JKEHeE.

Tema enpr oOHapyXuBaeTcss W B JU3aWHEPCKON OJekKIEe U
akceccyapax, npuaymanneix CanbBagopoM lanu. BecrmomMHuM, Hanpumep,
I1aThe ¢ OMapoM Ha [00Ke, MUIKak-appoar3uaK, yBEIIaHHbIA PIOMKAMHU C
MSTHBIM JIMKEPOM, ILIANKY-0apaHbIO0 KOTIIETY, CYMKY-sI0JI0KO, OMIKYTEPHIO
U3 JICJICHIIOB, MYTOBUIIBI M3 IIOKOJIa/a, OOJICTUICHHOTO MUYejIaMH, CTaBIINe
Omaromapsi myOJIUYHONW JEMOHCTPAIIMM MOJHBIMH dJIeMEHTaMu 0o0pasa He
TOJBKO F€HUS U MY3BI.

ATpuOyTHl TaCTPOHOMUYECKON KYJIBTYPhl Ma’CTPO UCIOJIB30BAT U B
CBOMX IMPOBOKAIMOHHBIX AKIMIX, MPUBJICKas BHUMaHUE K COOCTBEHHOMU
nepcone. Hanpumep, B 1955 romy on mpuexan B CopOoHHY Ha poJijic-
police, KOTOpBIM Harpy3usj KOYaHaMH IIBETHOM KamycTbl, Mopdosorus
KOTOPOM COCTOMUT M3 JorapupMuyecKux crupaiei. B OmarogapHocTs 3a
HenpeaHaMepeHHyo pekiaamy CanbBagopa Jlanum wu30panau MOYETHBHIM
npe3uaeHToM npodceorosa 3eneHmukoB CIIA. Wnu B EBponie u Amepuike
XYJIOKHUK XOJIMJI Ha UHTEPBbIO C 0ATOHOM, MIOTOMY YTO BCIO KU3Hb

«UCNBIMBIBATT MAHUAKALHYIO CMpAcmb K Xaeby, KOMOpblil NUcal
beccuemnoe uucno pasy» (Jama C., 2014, ctp. 125).
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Ha BeuepuHKe, yCTPOEHHOIN 4YE€TOM HaKaHyHE OTbhe3da U3 AMEpPUKH B
EBpony, BceM rocTsiM Bpydasid YETKH U3 cocucok. B 1979 rony B xoiute
[enTa [ToMnuay MasCcTpo pa3MeCTUIT YaMHYIO JIOXKKY JJIMHOM B 38 METPOB
u BecoM B 1600 kr, Ha3pIBas €€ IJIaBHBIM SKCIOHATOM BbICTaBKH. CBOW
Tearp-My3zeii B durepace T€HHM OKPYXHUJI CTEHOW, BCTaBKH KOTOPOH
HallOMUHAIOT Oynku xJjeba, a BEpXHAS dYacTh CTEHBI yKpalieHa
TUTAHTCKUMU STAIIAMHU.

Muorue cBou eocnpusamus u udeu CanbBagop Jlamu oOnekan B
raCTPOHOMHUYECKYI0 (OpMy, TPOBO3TIAIIAS: « JIOOIIO0 HCIOJB30BaTh
ractpoHoMudeckue tepmunb (Jamm C., 2014, ctp. 72). [eno B ToM, 9TO
TEHUU UCXOIUI U3 TIOJIOKEHUS, COTJIACHO KOTOPOMY

«HET B MUpPE HUYETrO TAKOTO, YTO HeJNb3sl ObuUIo OBl "checTh"» ([amu
C., 2017, ctp. 247).

HecnyyaiiHo B TOHMMaHUU TE€HUS Kpacoma CbedoOHa, YTO
MIPO3BYYAJO B €r0 AMATAKHOM YTBEPKICHUH KYPHAIUCTAM:

«kpacoma Oydem CcvedoOHOU, uau ee He Oydem 6000wey
(Hropunacanwm, 2018, cTp. 56).

OmuuM W3 JTIOOMMBIX CJIOB Maj’CTpPO, YacTo YMHoTpeOiasieMbIXx B
UHTEpPBBIO, OBUIO — cmaunoe. Cpeau KOJOPUTHBIX, 3MOIMOHAIBHO-
raCTPOHOMHYECKUX XAPAKTEPUCTUK XYJO0KHUKA, HCMOJb3YEeMbIX UM
MyOJIMYHO, BBIJIETUM CIEAYIOIIHUE:

«8epmena c80e20 MpaHCYeHOeHMANbHO20 NPO3AUMAY, «20J100 Hauell
O9NOXU... BbI36AH CKOpee He MOAbKO HeX8amkou Nuwju, CKOJIbKO
HeX8amxou 8000padceHusy,

«OJIUBKOBAS BEMEb CEOEIL NPEIHCOEEPEMEHHOU CINAPOCMUY, «3ANeKamby
annemumuvle  cpudvl, KOmaemvl U CAPOUHKU  CBOUX  UOelLy,
«Kamanu3amopwl 6 8uoe 08OUHBIX 6EPMYMOE C MACTUHKAMUY,

«ANIK020/Ib  COOCMBEHHO20 GeMUIAHUS U I’ZPQOCMO}ZWQL; 3aNn0UHOU

cmapocmuy, «wenomku conu u (nepevle KpYNuHKuU nepya) moeeo
romopay (amu C., 2017, ctp. 248, 276).

N3yuenne tpynoB ®@. Hunme ronwiii CanbBagop Jlamu cpaBHUI C
MPOLIECCOM BKYIIIEHHUSI, HA3BAB €0 «JIFOAO0ECACKUM MHUPIIECTBOM:
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«nocie 3mou KaHHUOANbCKOU mpane3vl O0CMABANACh HeCbeOeHHOL
JUWDb 00HA Oemdalb IUYHOCMU @uiocogha, 00HA — eOUHCMBEHHAS

KOCMOYKA, 8 KOMOPYIO 5l yoce 20mo8 Obll 8OH3UMbCS 3y0aMu — €20
yewt!» (JJamu C., 2014, ctp. 15).

[IpexkpacHO BOCHHTAHHBIX MOJOJBIX JIOJACH OH Ha3bIBal «uie
MOPCKOTO si3pIKa». Mnmu nannaHcKkoe OmMCcaHHe Hadaja OCEHU: «CEHTSOpb
"ceHTsOpuA" BHUHO M MaiiCKMe JyHBl, M MAaTOBBIE JyHBI CEHTIOPS
NPUNPABIWIA YKCYCOM Mall MOEW CTapoCTH, OyMCTBYIOIIMII BpEMEHEM
coopa BuHorpaga crpacrei» (Jdamu C., 2017, ctp. 365). B Boctpusitun
CansBanopa Jamn Hero-Mopk 6bI1 MOX0K HA «TPAHIMO3HBIA TOTHYECKHUIA
ceip-pokdop» (damu C., 2017, ctp. 488). Cebs reHuit XxapakTepu30oBall Kak
«HE TepeBapuBaeMoe 01010, CIUIIKOM OCTPOE W SBHO IEPENEPUEHHOE»
(damu C., 2017, ctp. 432).

Haxxe cBou nro60BHbIE uyBcTBa K ['anme CanbBanop anu nmyOoaudyHo
BBIPAXAET, UCIOJIb3YS AJIEMEHThI FaCTPOHOMUYECKON (prtocopuu:

«s npedvIBal0 HA GepulHe CYACMbsL, XOMs Yice U Houly 8 cebe
odospesaroujee Opemsi N1008U, KOMOPAs poxHcOaemcsi 60 MHe U
xeamaem 3a 20p10, CIOBHO OCbMUHO2, KOMOPbBIL BbIKOBAH U3
MANCEN0BECHO20  30]I0MA U  UCKPUMCA  MBICAUbIO  OPA2OYEHHBIX
camoysemos momaenusy (Jamm C., 2017, ctp. 33).

[IpukoCHOBEHNE Ha MEPBOM CBUJIAHUU K pykKe ['anbl pa3BepHYIOCH B
BOOOPAXKEHUU TEHUSl «TPAJOM 3€JIEHBIX IUIOAOBY», MaJalolUX W JAFOIINX
eMy

«CMOKPAMHYI0 CUTLY U IHEP2UI0» Om «HeoKpenuieco 0epesya MOoux
JHCENANUL, OCbINASL MEHsl €20 NoKa ewe Hespeavimu naodamuy (Jlamm
C., 2017, ctp. 341).

Camy I'anmy renuii HepeKo Ha3bIBal «OJUBKOBBIM JIEPEBLIEM.

Heobxoaumo otmetuth, uto Jamu u 'ana Obumn eypmanamu. Kax
TOBOpUJI O cebe MadCTpo, y Hero OblIa «BPOXKICHHAs CKJIOHHOCTh K
rypmancTBy» (Jamu C., 2017, ctp. 136). Xots u3HadanpHO CanbBagop
Hanu OblT mpUydyeH K MPOCTON MHINE, XapaKTepHOU ISl KaTaJOHIIEB.
W3bICKM B €ro raCTpPOHOMHUYECKUX MPAKTHKAX MOSBISUIUCH TOCTENEHHO.
Kak u3BecTHO, pa3BUTHI TACTPOHOMHUYECKHI BKYC SIBIISIETCS Pe3yIbTaTOM
UHTYULMH, ONbITAa BKYIIEHUS U pedrexcun Hal BKymaeMmbiM. Yera [lamu
aro0uia UM3bICKaHHBbIE OJt0/1a, OTAaBas MPEANOUYTEHUE HSK30THUECKUM
HOTaM B uX BKyce. [Ipu 3TOM pelienTypa mpUroTOBIECHUS OO JOJKHA
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COXPAHATh CBEXKECTh IMPOIYKTOB, JEMOHCTPUPYS HX «'"3peiblii" BKyC»
(Dali, 2016, cTp. 74).

Masctpo  Obl1  yOEKIECH, YTO T'YpPMaHCTBO  CIOCOOCTBYET
HOJJICPXKAHUIO B MEIMMHON Cpejie ero MMHDKA TeHHUsI U KOPOJIs dIaTaxa.
OOpatuM BHUMaHKE Ha NMa(OCHBIN TOH €ro BBICKAa3bIBAHHUH KYPHAITUCTAM U
Ha KaMepy:

«8 Moell NOBCEOHEBHOU IHCUSHU KAHCO0e MOEe OBUNCEHUE CMAHOBUMCSL
puUmyanom, u o0axce awdoycol, KOmMopwvle 5 JHCYIO, BHOCAM CEOl
HeOONbUIOU 6KNIAO 8 APKULL C8Em MOe20 2eHUL) UMU «4MO KACAemcsl
usvickaunou "kyxuu", mo oma mne ecmv uacmev Mmoeu UHAYATLHOU
npupoosvl, HO Yacms Mmoe20 GHympeHne2o "', opHamenmanvHas,
HAJIOJICEHHAS. NOBEPX NPUPOObL, HEOOX0OUMAsL Ol PA38UMUsSL 2eHUSL 8

cnoicnvlx naacmax yucmou scememuxuy (Dali, 2016, ctp. 74).

XapakTepusys rypMaHa Kak 4ejIOBeKa OJapeHHOTO U JIETMKaTHOTO, A.
['pumo ne na Penbep B cBoeM «AjbMaHaxe T'ypMaHOB» 0CO0O BBIJEISET
ékyc. 1lo MHeHUIO (PAHIIY3CKOTO TEOpPETHKAa M TMpPaKTUKa BKYCHOW €Iibl,
TypMaH JOJKEH 00JaAaTh nPOC8eueHHbIM 6KYCOM, COUETAIONINUM B ce0e

«uygcmeumenvHeliuee Hebo u npesenuxyio onvimurocmoy (I'pumo ae
na Pennep, 2014, ctp. 409).

[Ipu sTOoM

«ece uyscmea Ilypmana O00NHCHBI omeeuamv e20 6Kycy, uUOo0 OH
00/191CeH  y2aobleams CYWHOCHb BCAKO20 ACmea euje npedcoe, yem
noonecem e2o K 2ybam», Mo ecmb «830p €20 00adiCeH Oblmb
NpOHUYameJieH, CIyX Yymox, ocsizanue 6e30uuboyHo, a A3blK 6ce20d
Hazomosey (I'pumo ne na Penwep, 2014, ctp. 409).

Bkyc-ynoBosibcTBHE 00yCIaBIMBAET BKYC-BBIOOpP KyJIMHAPHBIX OJIO/,
4TO  CBUJICTEILCTBYET 00  ONpEACICHHOW  pallMOHAIM3AIMA U
peIICKCMBHOCTH HE TOJBKO CYXJICHHI, HO W MPHUCTPACTHH YeIOBEKa IO
oTHorreHu0 K exe. Hamo ormeruts, uro CanbBamop Jlamu 3Hai, Kakue
HPOAYKTHI W OJIF0JIa TOCTABJIAIOT €My YIOBOJIbCTBHE, Jeias BBIOOp B HX
O3y, O YeM CBHJICTEIBbCTBYIOT €r0 JHCBHUKOBBIC 3alliCH U
ractpoHomuueckas kaura «Les Diners de Gala»/«Yxunsl I"aabp».

K uucny eacmporomuueckux u3bickog, YacTo BCTPEYAEMBIX B
peuentax kaurd, CambBamop [lanu OTHOCHI YEpHYIO UKDy, Tprodelb u
¢ya-rpa. HecMOTpsi Ha BBICOKYIO KAJIOPUITHOCTH, YEpHAs MKpa SBIISCTCS
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TUETUYECKUM TpoAykToM. OHa CHOCOOCTBYET YIIYYILIEHUIO NaMsTH,
KOHIIEHTPAllUM BOCHPUATHUSA, CHOCOOHA MPOAJIUTH YEJIOBEKY MOJIOJOCTb,
KyIUPYET IOCIEJICTBUS CTpecca, MOMOTaeT CIPAaBUTHCS C HEBPO3aMH U
3aCHYTb, a TAK)K€ YBEIMUYMBAET MYXKCKyro cuiy. Tprodens, obmagarommii
AHTUOKCUJAHTHBIMU  CBOWCTBAMH, CIIOCOOCTBYET  IPENOTBPALLECHUIO
crapeHusi. Takke AaHHBIN rpub siBisieTcs adpoaU3UaAKOM, YITyUIIAIOIIUM
OPEKTUIBHYIO  (DYHKIHIO MYXYUH U GEpTUIBHYI0 —  JKEHIIHH.
Ynotpebnenue ¢ya-rpa B MUILYy OKa3bIBAET MOJOKUTEIBHOE BO3CHCTBHE
Ha pabOTy TOJOBHOTO MO3ra, CIHOCOOCTBYET 3aMEUICHHIO CTapeHHUS H
nonroneTuo. To ecTb BHIOOP T€HHWEM JaHHBIX H3BICKOB HECIy4YacH: OHU
OKa3bIBAJIM TOJIOKHUTEIHFHOE BO3ACHCTBHE HA OpPraHmM3M MadcTpo. Kak mbl
YOOMUHAJIM BBIIIE, 3a CBOMM 310poBbeM CanbBamop /[lanu TtimarensHO
CJIEIUIT Ha TIPOTSKEHUU BCEH KU3HMU.

PaccyxxneHne o coOCTBEHHOM, JOBOJBHO Pa3BUTOM BKYCE Y MasCTpPO
panMoHaIN3upOBaHoO. B cBOMX BOCIOMUHAHUSAX OH IUIIIET,

«bnazo0apsi MOHKOMY U UYBCMBEHHO pA36UMOMY UHMEILIeKN),
npucyujemy MouMm BKYCO8bIM peyenmopam, si 6mMue Nocmue 6ce
MAUHUKY U NUKaHmMHble ceKpembl pazoepemvix 61100y (Jam C., 2017,
cTp. 272).

[To MHEHUIO XYyT0)KHUKA, BKYCOBBIC OIMYIIICHUS BIUSIOT Ha Ka4eCTBO
KU3HH ¥ TEJICCHYK OCO3HAHHOCTh, YTO CHHMAET WPOTUBOPEUHS] U
OTIPEICTICHHYI0 KOH(MIMKTHOCTD KU3HHU.

[lyonuuno peduexcupyss Haja TmpoileccoM BkymieHus, CanbBaaop
Jlam moguepKruBaeT, 4To

«8Ce HauuHaencsa 60 pmy» U HEPEHLIX OKOHYAHUAX A3bIKA, A Hell0CNIb,
ocywyecmsiidaiad KOHmMAKm ¢ pealbHOCmblo U NOCNOAHHO 061/[2(1}16%,

ecmyb  «CAMO2NABHEUWUL UHCIMPYMEeHM  DUIOCOPCKO20 NOZHAHUSY
(damu C., 2014, ctp. 28).

MascTpo 3maTa)kHO 3asBIISUIL:

«YUKIOmMpoHn purocogpckux yemocmeni Jlanu anuHo dHcaxdcoan ece
UCKpowums,  pacmepems U NO0BEPSHYMb  OOMOAPOUPOBKe
apmuJjiiepueli C8OUX BHYMPUAMOMHBIX HEUPOHO8, YMOObL 2HYCHbIIL
NPUPOOHBILL U AMMUAKATILHBIL KOHeIoMepam Ouonocul, Komopblil
cman Ham 0ocmyneH 61a200aps CloppealucmuyeckKum CHOBUOEHUSAM,
npeobpazosaics 6 uucmyio mucmuueckyio suepeuioy (Jdama C., 2014,

cTp. 28).
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ITo MHCHHUIO TI'CHHA, HNMCHHO pa60Ta YCJIKOCTBIO  POXOACT
BO3BBIINICHHBIC MUHYTHI,

«K020a 6bl NOMAJICHbKY 6blcacbléaenme MO32U U3 KOcmell, KOmopbie
ewje Xpycmsam noo SawuMu 3y0amuy U «8bl 0c80060COaeme om
KOCMHBIX NOKPOBO8 M03208Y10 cymb sceseuyecmeennocmuy (Jam C.,
2017, ctp. 18, 19).

B sror mur, mo meicnu C. Jlanu, mpoucxoauT TpaHchopmanus —
IIPEBPAILEHAE BKYIIAIONIETO BO BJIACTENIMHA CUTYyallMd WIM B CYILIECTBO,
paBHOBEIUKOE OOTy:

«U3 Heop Kocmu Opbl3dHcem 6KYyC CamMOU UCMUHbL, U3BTeKAeMbll U3
2NYOUH MO3208UMOCMU, MOL UCMUHbL, KOMOPYK) 6bl HAKOHEY-MO
yxeamoieaeme szvikom u npobyeme na exycy (Jamm C., 2017, crp.

19).

[logoOHOE MOHMMaHUE MHUCTUYECKOTO MPeoOpa)KeHUsl MOCPEICTBOM
BKYIIICHUS U PEaKIMi Ha HETO MO3BOJISIET MacTEPy Ha3BaTh 536K OJTHUM U3
uHcmpymenmos gunocoghckoeo nozuanusi. Ilpu 5ToM YaBKaHbE 1 UMOKAHbBE
B Ipoliecce nmoeaanus 0o/l («CTONb pa3UTENbHO HAIOMHHAOIIEE, KCTaTH
rOBOpsI, XJIOMAHbe TMPOOKU IIAMIIAHCKOT0») OKa3bIBA€TCS 3BYKOM,
BBIPKAIOMIMM «YYBCTBO TIOJIHOTO YJOBJIETBOPEHHS», KOTOPOE PEIKO
JoCTUTaeTCs W, riaaBHoe, ioxo nonumaercs (Jamm C., 2017, ctp. 273).
[IpuBeneHHBbIE IUTAThI, YKa3bIBAIOIIME€ HA BOCTOPKEHHOE BOCIPUSTHE
XYJIO)KHUKOM ChEIOOHOTO, BBIJAIOT B HEM YYBCTBEHHYIO HATypy H
MOCJEeA0BATENS T€AOHU3MA.

Kaxnaplii BbBIXOJ B CBET IOCJIE  IOJYrOAOBOrO  IMEPUOJA
3aTBOPHUYECTBA, CBSI3aHHOTO C TBOPYECKUMHU HCKAHUSAMH XYAOKHHKA,
CanbBagop u ['asa TIaTeNbHO NPOIYMBIBAIU 0 MEJIbYAWIINX JETajeu.
Nx myOnauynbie 00€abl HOCWIM  IOCTAaHOBOYHO-TEATPATM30BAHHBIM
XapakTep, HAMOJIHEHHBIN JIEMEHTAMU CIOPPEAUTUCTUYHOCTH. Menuacpena
MO3BOJIsIAa HATJSAHO MPEICTAaBUTh MAacCOBOMY CO3HAaHUIO JAIMAHCKYIO
bumocopro KU3HM M BKYyCa, OCHOBAaHHYI0 Ha  «CIIOHTAHHOU
MaTepuaan3alliid BHYIICHHOro m3BHe oOpasa» ([amu C., 2017, ctp. 33),
obnanatoniero ¢opmoi. Ilpu sToM mnouck u u3zo0pereHre (GOpMbI
MeauiiHoro npeactaBieHuss qus  CanbBagopa Jamu wurpaiu  podib
«TPEHUPOBKHU yMay:
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«umoovl npuoame amop@HOMY 6apesy MOUX PAZHOHAYENEHHbIX
Jrcenanuti xomo Kakyio-mo "opmy"”, HysxmcHo ee uzobpecmu u
comeopumuy (damu C., 2017, ctp. 123).

Haubonee sipko kpuctammuzanus (GopMbl ocymiecTBisuiach, mno C.
[amu, B MCKycCcuu:

«yuacmue 6 nojemuxe npuoasaio MOUM MbICISM 6ce 0oaee YemKYIo
gopmy» (Hamu C., 2017, ctp. 263).

Crnenys JOruKe TeHUsl, MOXKHO 3aKIOYUTh, YTO (opMa OKa3bIBAETCS
UTOTOM UCKAHHHA U TBOPUYECKOTO 0TOOPA, BEIPAKAEMBIX

«B0 BCAKO20 POOA BCNYHUEHHOCMSAX U 3ABUXPEHUSX), NePenOIHeHHbIX
«oHcU3HBIO 00 epanuy 6o3modcnozoy (Jamm C., 2017, ctp. 7).

[Ty0nnuHOe cpakeHHe ¢ TacTpOHOMMUYECKUMHU (POpMaMu IPHUBOIUIIO
ero B 3KcTa3, a noOeda, CBsi3aHHAs C BKYILIEHUEM, poXxaajla ocoboe
racCTPOHOMHUYECKOE yI0BOJIbCTBHE U HACIIAXKICHHUE.

Hcxons U3 TOro, 4To «Kaxkaoe OO0 — 3TO MBICIb U CYKIEHHE O
mupe» ([aueB, 2015, crp. 56), renwmit ocraBmsi 3a co0oil IpaBo
CaMOCTOATENIbHO JaBaTh Ha3BaHUA OJI0laM M XapaKTepu3oBaTh UX,
PYKOBOJICTBYSICh COOCTBEHHOM CIOppEAMCTUYHON KoHuenuue. JlanHas
NO3ULMS CTPOWJIACh Ha AaJOTM3MaxX M COYETAaHMM HECOYEeTaeMoro,
npuBJeKas BHUMaHue ayauTopuu. B  ganmanckom — croppeain3me

@HBHOHOFHHGCK&H OCHOBAa BO3BBIIIIACTCA a0 YPOBHA
TPaHCOCHACHTAJIbHOCTH, BYJIbI'apHO-HATYPAJIIMCTHUYCCKOC IIPCIIOAHOCUTCA B
BO3BBIIICHHO-IIAPAIINUX TapMOHHYCCKHUX COUYCTaHUIX,

MaTepUATUCTUYHOCTh TPAHCHOPMHUPYETCS B YTOHUEHHYIO JYXOBHOCTb.
bnarogapss 3TOoMy peaJbHOCTH 000pauMBaETCs CBEPXPEaJIbHOCTHIO,
IIOMOTas BBICTPAWBaTh I'€HUIO CIOPPEAIIMCTUYHYI0 KapTHUHY Mupa. B Heun
CIUIETAIOTCS B HEPA3PBIBHOE €IMHCTBO MPPALMOHAIBHOE U PALlMOHAJIBHOE,
CO3HaTeIbHOE W  Oecco3HaTelbHOE, YYBCTBEHHOE M  Pa3yMHOE,
JEMOHCTPUPYSl ~ TacTpOHOMHUYECKOe  0Oe3ymMue  XyJOXKHUKA,  TIe
TOCIOJICTBYET €r0 4YYyBCTBEHHBIM pa3yMm, IPOCBELICHHBIH BKYC U
rypMadcTBo. C yaoBoJibcTBUEM Bkymiasi, CanbBanop Janu pediekcupopant
HaJl TaCTPOHOMHYECKMMH MPAKTUKAMH, MIPUBJIEKAsl K MPOLIECCY MapaHOUs-
KPUTUYECKUM METOJl, TOMOTalolMid €My OCMBICIUTh COOCTBEHHBIE
MPEANOYTECHUS, PALMOHAIM3UPOBATh BKYCOBBIE JOCTOMHCTBA U NAJIUTPY
BKYCOB/3a1axoB O/,
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Bosee Toro, B 3Ty KOHIENIKUKA OH MAaCTEPCKH BIUIETAN dperancTckue
unen, BHocsume ¢aep sporusma. CanbpBagop Jlanu, mnpoBo3riamas
COOCTBEHHYIO epBOOOPA3HOCTD, HE OTpHULIAl BCECTOPOHHEN
U3BPAILIEHHOCTH CBOEH HATYpPhI, XpaHsIen

«8 NepPBO30AHHOM BUOe PEMUHUCYCHYUU U3 IPOSEHHBIX PAUCKUX KV
mnadenyay (Jamm C., 2017, cTp. 6).

Hecnywaitno mHorme penentel u3 ero kuuru «Les Diners de
Galay/«Ysxunbl ['aaeDy paccyuTaHbl Ha MHTHMHBIA 00€/ BABOEM, a CpeIu
UHTPEIMEHTOB OO Mbl OOHApy UM KOMIIOHEHTBI, OOJaJaroniue
BO30YXK/IAIOIIMM CEKCyaJlbHbIM 3(dpexrom (Hampumep, appoau3uaku H
QJIKOTOJIb). DPOTUYECKUM (hJIepOM TMPOHHM3aHbI Ha3BaHUS HEKOTOPBIX
MPOJYKTOB M OJIOJ, a TaKK€ KOMMEHTApUU K HUM B KYJIMHAPHOW KHUTE
reaus. Hampumep, coip «llIBelinapckue Houm», Omona «BeHepunbl
bpukanenbkn», «HyBCcTBeHHass HOXKay, «[lmednko coOiia3HUTEIBHUIIBIY,
«Jlono Beneps» (Dali, 2016). [TepBbic 011018 TeHUI Ha3bIBACT «BBICIIUMHU

JIIUITY TCKUMU YAOBOJIbCTBUSMU, MSICHBIE omoa —
«CONOMM3MPOBAaHHBIMM 3aKycKammu», appomuzuaku — « em Tamy»,
3aKyCKM — «MAaJEHbKMMH TPEXOBHBIMHU YJIOBOJBCTBUSMMY», CHAAOCTH-

JecepThl — «MOJayHOUHbIMH cTpacTsmmu» (Dali, 2016). Mmu B penente
«[TepeKUTKH MPOILIOro» MHOTO3HAYHAs (pas3a «IMO3BOJIETE HOYM CIENIATh
BCE 3a Bac» yKa3bIBacT OJHOBPEMEHHO Ha IMPOIOKHTEILHOCTH BPEMCHH
IPUTOTOBJICHHS OBIYbCH HOTM C TOTPOXaMH M JBOWHOE IMpPHIJIAIICHUE K
(GOpPMHUPOBAHHIO  YYBCTBEHHOTO  HACIHQKICHUS  BKYIICHUS  CIIE
HENIPUTOTOBJICHHOTO OJIf0J1a, a TakKe K HOYM CEKCYaIbHBIX JIACK H
YJIOBOJILCTBHUM.

OmnwuceiBas MPaBWIBHOCTH (OPM pakooOpa3HBIX, TCHHH B CBOUX
MeMyapax oOpaTHJI BHUMAaHHUIO Ha WX CEKCyaJbHBIA QJiep, mapsimid
HACJTAKICHHUE BKYIIAIOIICMY.

«3awuwasn dlcecmkoll anamomueli meia C8OK MASKYI0, COUHYIO U
NONB3UMENLHYIO  PA3HY30AHHOCMb, 3MU  CYUecmsed OKA3bl8AONICsl
NPUKPLIMBIMU, U 8 pe3yibmame OHU 3AWUWEHbl Om  BCAKOU
npoganayuu uzeHe, OyOyuuU YKPbIMbIMU 6 HNPOUYHBIX PeOPUCHIbLX
cocyoax, Komopbwle HA00 83/10MamMb, YMoodbl cOelams cooepicaujeecs
mam menvye Oe30PYHCHLIM OM 3AX8AMHUYECKUX AMAK U NPUMA3AHULL
co cmopousbl Hawux 3y008, sA3vika u Heba. Kaxoe oice smo
Hacuaxcoenue — paszepvizame 4epena MANeHbKUX pakog Uil
manenvkux nmuuex!» (Jamu C., 2017, ctp. 18).

114


http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 2 | e-ISSN: 2658-7734

Mass Culture | DOI 10.24411/2658-7734-2019-10015

Ena HHTCPIPCTHPOBAJIACh MM HC TOJIBKO KaK IIHTAHHC, HO H
COCTaBJHIOIIaA CCKCYAJIIBbHBIX B3aMMOOTHOIIICHUM. TO CBOCO6p33HaH
Marusa BUACHUA O6I>II[CHHOFO B MHOM Kiwoue. B OI[HOI?I 13 CBOMX CTaTEeH

«Tomanvuas mackupoexka 6 MmomanbHOU GOUHe» 2eHUll 3AMemUll: «sl
6eplo 8 Mazuro, KOMOpas npu OaudxcanuuieM paccmMompeHuu
oKazvi8aemcs. Npocmo YMeHuem nepegooums 6oobpaxcaemoe 8
niockocms deticmeumenvrozoy (Hiopumcanu, 2018, ctp. 347).

Hanpumep, 3poTU3MOM NPONUATAHA €TO AETYCTALUS MTHLLIN:

«8351Mb 8 PYKY NJ00, KOCHYMbCS e20 2ybamu 6 1e2KOM noyenye uiu
npudcams K pazeopsadeHHou ujeke. Mue Hpasunocv ceoeul Kooicell
owywams Koxcuyy cauevl, Hedxicuyro u eiaxcuyroy (dama C., 2017,

ctp. 136).

CekcyanpHas COCTaBJSIOIIAs MPUCYTCTBOBala W B JAJIMAHCKHUX
acconuauusx. Hampumep, nablHA, apomaTHas U ClaJKas Ha BKYC,
CUMBOJIM3MPOBAJIA JKEHCKYIO TPY/Ib U CTPACTHOE KEITAHHE.

Ena nna yversl Jlanu npeacTaBisiia cesaujenHoe Oelicmeo BKYLIECHUS
napoB Bcenennoit. IlpuoOiienre K HEMYy JOCTaBIISUIO KOJIOCCABHYIO
naguTpy 3MoOIMi U omymenuit. Kak 3ameTmsn mMasctpo, HEOOXOIUMOCTh
IJI0TaTh

«C653aHA CKOpee He ¢ NOMPEeOHOCbIO HACKIMUMbCS, d C HABA3YUBOLL
NOMPeOHOCMbIO CO8CEM UHO20, IMOYUOHAILHO20 U HPABCMBEHHO20
NOPAOKAY: (00U 2]IOMAon, 4moobl CamblM NOJIHbIM U AOCOTOMHBIM

obpazom omodcoecmeumvcs ¢ arooumvim cyuecmeomy (Jamm C.,
2014, cTp. 44).

Cnenys >KWU3HEHHBIM TPUHIUIAM, COOCTBEHHOE TYPMAaHCTBO deTa
uHoraa nepyuia mudamu. Tak, cpeu SKCKIIFO3UBHBIX 01101, Ha3bIBAEMBIX
CanbBagopoM Jlanu, ObLT «caMblii YTOHUYEHHBIA CUMBOJI M3bICKAHHOCTH U
MOJTMHHOW TTUBUIIM3AIIMNY «XOPOIIO OOOApPaHHBIM W pa3MsTHIM Oekac ¢
JTYIIKOM, MPEIBAPUTEIIBHO BBIMOUYCHHBIA B KPEMKOM CIUPTHOM M TOTOM
3are4eHHBIN B COOCTBEHHBIX dKCKPEMEHTAaX, KaK €ro MpUHSATO TOTOBUTH B
cambIX (erieHeOeIbHBIX Haprkckux pecropanax» (Hamm C., 2017, crp.
19-20). JlanHoe 015010 HY»1aJI0Ch B 0C000# CepBUPOBKE:

«CmpotiHble PopmMbl 020]1eHHO20 0eKaca Ha U3AUHOM O08ATbHOM
o1100e  cegpckozo gapgopa eoucmuHy CcnocoOmbl nNopasumMv 2na3
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CBOUMU, MONCHO CKA3AMb, NPAM-MAKU PADAILEECKUMU NPOROPYUAMU
cosepuencmeay (Jlamu C., 2017, ctp. 20).

CraBka Ha raCTpOHOMHYECKHE NMPAKTUKUA B MEIUWHOM MPOCTPAHCTBE
Obuta HeciywailiHoil. CanbBamop Jlamm yBuzen B TUIIE W Ipoliecce
BKYIIIEHUS CIOPpPEaTbHYI0 MUCTH(HKAIIMIO, YTO MOIJIO MPHUBJICYb K HEMY
BHUMaHHE M CO3/1aTh JIOMOJIHUTEIBHBIN apeoi ciiaBbl. Kak M3BECTHO, BO
BpEMsI €Ibl «IPOUCXOMASIT MHOTHE 3araJlo4HbI€ MPOIECChl, O KOTOPHIX MbI
naxe He 3agymbiBaeMcs» (Kanertu, 1997, ctp. 220). Hnsa CanbBamopa
Janu onHUM M3 KU3HEHHBIX Kpeao Obljja MHUCTHYECKash COCTaBJISIOIIAs,
KOTOPYI0 OH OOHapyxujl B numle. ['eHud cuuTtans, 4YTO MUCTULM3M H
peanu3M €IMHOCYIIHBI, TOATOMY

«HEeoOX00UMO BKIIOUUMb MPAHCYEHOEHMHYI0 PealbHOCMb 8 000l
cayuatnwiil. paemenm wucmoui peanvnocmuy (Jdama C., 2014, ctp.

29).

UyBCTBEHHO-TACTPOHOMHUYECKHI  ONBIT  CBSI3aH HE TOJBKO C
KU3HEHHBIMH  YJOBOJBCTBUAMHM, HO M OTKpbIBa€T JHUYHOCTH S,
CHOCOOCTBYS MOJIEP/KAHUIO JKMU3HEHHBIX CHJI U CTAHOBSCH MMITYJIbCOM K
TBOPYECTBY:

«Moe npoceemiaeHue poxicoaemcs u nepeoaemcs uepe3 mMoe Hympoy
(Dali, 2016, cTp. 21).

Bxymenue numm 0Ka3bIBajgoCh TOUKOM MHUCTHYECKOIO MPEBPALLIECHUS
Matepuun B ayX. Ema mpeoOpa3oBbiBana TeHHS, y KOTOPOTO TYT XKe
po0JIeCKUBAJIO CO3HAHUE, CTAHOBSILIEECS CTUMYJIOM K MHTEIIEKTYalbHOU
U TBOpueckol aearenbHocTH. (Oco0oe 3HaYeHHWE B MHUCTHYECKOM
peoOpakeHUH UTPal HE TOJILKO POT, HO U pa3yM, MPpoOYKTArOIIHICS TTPU
BKyIlleHnU. BcromMHUM XO0Tst ObI, 4TO uaes KMHO(PHIbMA «AHIATY3CKUN
nec» npunuia CaneBagopy Hamum u Jlyucy bonroamwo mocie obema Bo
(dbpaHIly3CKOM pecTopaHe.

Bbyayun rypMaHoM MascTpo 3amaBai 0a30Bblii TOH B 00JacTu
raCTPOHOMMM W TaCTPOHOMUYECKUX NPEANOUYTEHUM JJIUThI, CTOS Ha
BEPILIMHE UEPAPXUHU U ITyCKask CBOM TACTPOHOMHUYECKHUE MPAKTUKU B TUPAXK.
BenomunM smm3011 BXOkAEHHUS B Bhicini cBeT [lapuxka. B atoT mepuon
CanpBamop /[amm eme He o0nagan CBETCKUMH MaHEpaMU U MOT
M0JIb30BATHCS OTPAHUYCHHBIM KOJUYECTBOM MPUOOPOB.
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«0O0Ho Oeno pecmopamsvi, 20e 3 CEOUM CHOJIUKOM MONCHO U
OMONCUMb  KAKOU-MO  3aMbICIO8AMbLIL  CMOJI08bLL  NpUOOp, UHOE
CB8EMCKULL npuem, 20e psi0OM MAcca YMeowux nojib308amvbcs 6CAKOU
gcauunol xoms ¢ 3akpoimoimu enazamuy (Jamm I'., 2017, ctp. 185-

186).

Ho He3nanme TOHKOCTEH »JTHKETa Ha 3BaHOM o0ene CTalo
MOBOPOTHBIM ITYHKTOM B >ku3HH CalbBaziopa, CIOCOOCTBYS MyOIUYHOMY
nosiieHuto Jlanu-MucTUQUKATOpa Kak BU3UTHOM KapTouku reHus. Ha
Borpoc Mapu-Jlop Hoalim 0 cOCTOSIHMM 300pOBbSl XYAOKHHMKA, Maj’CTPO
OTBETWJI, YTO «IEPEBAPUBAECT CBHEACHHBIM J0Ma JlecepT M3 CTeKIa H
nepesal». 1 sty tupany CanbBanopa nognepxana ['ana:

«,Z]aﬂu €]l Ha 3aempax UMEHHO oumoe cmexkio u cpbl3 niauiKky us

Mopenozo 0yoa — nrodumviti ympennutl decepmy (Hdamu I'., 2017, ctp.
187).

OnaTaXHbIil JMAJOr 4YeThl C HaJeTOM MHU(U3alMM U SNATaXKHOCTH
IIOMOT BBIWTH W3 3aTPYJHUTENIBHOTO nojoxenusa. CansBanop u ['ana lanu
B35UIM HAa BOOPYXEHUE COOCTBEHHYIO JKCTPABAraHTHYI BBIXOJKY.
BrocneAacTBUM OHM TIOCTOSIHHO TMpHOeraad K MOJO0OHBIM Juajoram,
nojabIrpbiBas apyr apyry. CansBagop u ['ana oco3HaBanu, 4To

«mMup 6ezymen 8 ceoeli 2nyouHe, Oe3yMeH, maKk cKkazams, 6e3 8CAKO20
YMbICIA», 4MO NO38OAUN0 UM Gbloasamv cebsi 3a bOe3ymyes u
Guenspcmsosams (baraii, 2019, ctp. 160).

Benp uTo0OBI

«uomu 00 KOHUA, HAOO uzsecmiu cebs, BblOIANCUMb O0OUHOHECHEBO,
nepemepnems, HYICHO OMKA3AMbCA OM NPUSHAHUS, OblMb Gblule
9moeo, Obimb MAkK, CLI08HO Mebs Hem, CIIOBHO ) mebsi Hem yMd, 80U,
Haoedicobl, C0BHO mul He 30ech, a c0e-mo mamy (barai, 2019, cTp.

164).

B stom 3aknmtouanach cuia 4detsl, nmo3BossiBiied CanbBanopy Janm
pBaTh TPaHUIIbl, BBIXOJUTH 3a MPEAEIbl, HO MPU 3TOM OCTaBAThCA B CBOEM
NaHIUpPE, 20e-mo mam B COCTOSIHUM OJUHOYECTBA U OTUYXKACHUS.
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4. 3AKJIIOYEHHUE

MenuitHas cpema oka3agach MOIIHON MIATGOPMON JIsl HAKOTUICHUS 1
pocta couuanbHoro kanutaina CanbsBamopa [lamu. B3aumooTHouIeHUs
TEHUST C MEIUWHOM CpPEedoM HOCWJIM B3aWMOBBITOJHBIM  XapAKTED.
CanpBagop Jamu O6marogapss MHOTOUHCICHHBIM MEAMMHBIM CHEKTAKISAM U
PR-akumsiMm  moanepkuBasl ~ CBOM UMUK,  YKpEIUIsii  CIaBy
DKCTPABAraHTHOTO XYAOKHUKA-CIOppeanncTa. B ¢BOIO o4yepens, MeIUiHbIE
W3IaHUS, KaHAIbl W MPOrPaMMbl YAEPKUBAJIM BHHMAaHUE MaCcCOBOU
ayqUTOpUM, MOpakas ee Oe3yAepKHOW W Hempenckasyemol (aHTazuen
reHusi. brarogaps COTPYIHMYECTBY C MEOUACPENOU Y XYIOXKHHKA
CIIOXKWJICS YCTOMUYMBBIA MEAMNHBIA 00pa3, MycKaeMmblii B THpPaX H
MTHOBEHHO Y3HABa€Mblii MAacCOBBIM CO3HAHMEM. YYacTHE XYAOKHHKA B
MEAMMHBIX  MPOEKTax  CIOCOOCTBOBAIO  MOJJECPKAHUIO  pEHTHHra
nonyJisIpHOCTH Kak camoro CanbBagopa Jlanu, Tak U CpelCTB MacCOBOM
uH(pOpMaIUK, COTPYIHUYABLINX C TEHUEM.

3aciyra Xy/J0KHHKA COCTOUT B TOM, YTO, YYaCTBYsI B MEJUAIIPOCKTAX,
OH OTKPBUI JJI BCEX UACHK O OE3rpaHMYHOCTH CaMOBBIpaKeHHUW. MIMeHHO
CanbBagop [anu 3amaBan TOH B TOM, KaKk MOXHO JIEMOHCTPUPOBATH CEOSI:
AMAaTaXHO, CKaHJAJIbHO, MPOTHUBOPEUMBO. [Ipu 3TOM XyAOXKHUK OO0
ANM30/1 CBOEH JKM3HHU BUPTYO3HO MPEBPAILAT B CIEKTAKIb U CAMOPEKIIAMY.
DTO KOCHYJIOCh M TacTpoHOMHUYeckux mpakTuk CanbBagopa [lanu u ero
my3bl ["anbl. Kaxxgas myOnuuHas Tpamesa Oblja XOpOIIo CPeKUCCHPOBaHa,
MIOCTAHOBOYHA, MpOAYMaHa JI0 MEJbYAWIINX JeTaleil, B TOM YHCIE,
Kacaroluxcd UMuIka. B Hell HaMepeHHO YTPUPOBAIUCh U3BICKAHHOCTh U
TYPMAaHCTBO YE€Thl, a TaKXKe HUX JKH3Hb B CIOPPEATUCTUYHON Cpele.
[IyOGnuyHble TAaCTPOHOMHYECKHE aKIMU XYyJIOKHUKA TMOJJICPKUBAIA |
JOTIONTHSITM €T0 MEANMHBIN 00pa3 reHus U KOpoJisd dIaTaxa.

Menuitnpie akuuu CanbBanopa Jlanu, cBsizaHHbIE C (PUKCHPOBAHUEM
raCTPOHOMMYECKUX MPAKTUK, B COBPEMEHHOCTH CTAlld  IIUPOKO
pacrpoOCTPaHEHHBIM SIBIICHHEM. XYNO0KHUKA MOXHO CUMTATh NMMOHEPOM B
o0nacTu MeauiHOro (hopmarta racTpPOHOMHYECKUX MPAKTHK Kak crocoda
camopekiambl. CerofHs K (pUKcaluu Mpolecca BKYIIEHUs MpUOerarT He
TOJIBKO MEIWWHBIE JIOAW, HO M MaccoBas ayautopus. He Tonbko B
TIISTHUEBBIX KypHalaX, Ha MOJHBIX KaHajlaX, HO U B COIMAJIbHBIX CETAX
MOXHO OOHApYXUTh 3a()MKCHPOBAHHBIE M MYIICHHBICE B THUPAXK PA3HOTO
YpPOBHSI ~ TaCTPOHOMUYECKHE  MPAKTUKU  BKYUIEHUS,  IPO3PAYHO
peKIaMHUPYIOIINE/TIO3ULUOHUPYIOIIHNE TUYHOCTh, MECTO Tparie3bl U OJII010.
CampBagop Jlamu, 3amaBmmii TOH MEIUHMHOTO MO3WUIIMOHUPOBAHHS CeOs,
IIPEABOCXUTUI  COBPEMEHHBIE TEHACHLMHU, IIOJYyYHMBIIME MAaCCOBOE
pacrpocTpanenue. [lpyroe neno, 4Tro TaCTPOHOMHYECKHM CIIEKTaKJIb
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CanpBazmiopa Jlanmu uMen ompeneseHHYI KyJIbTYpHO-UH(DOPMAIMOHHYIO
UAel0 W OBLT TNpENCTaBleH B KadyecTBE KOHIIENTa, a COBPEMEHHBIC
raCTPOHOMHYECKUE TMPAKTUKU JIMYHOCTH U MX JIEMOHCTpAIlMd B CETSX,
COOTBETCTBYSl MOJHBIM TEHACHIIMSM BPEMEHH, OKa3bIBAIOTCS BCErO JIMIIIb
peIUIMKaMU UM CUMYJIIKpaMH Mpa3aHOro 00pasa KU3HU.
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AHHOTADMA

Cepuanel cTaad OJHUM M3 TJABHBIX BHJAOB COBpPEMEHHOro jocyra. OpHako
«KAa4EeCTBEHHOE TEJEBUJICHUE» HM3MEHSAET camy cepuaibHyio dopmy. [oporocrosias
cepuasibHasi MPOAYKLMS JUIsl ONpaBJaHus 3aTpaT CO3JaTeleil U MoJAepKaHus NHTepeca
aAyaAuTOpUHn C HGO6XOIII/IMOCTI)IO CTaHOBUTCS BKJIFOUCHA B MaTTCPHBI
byHKIIMOHUpOBaHUST HOBbIX Menua. CTaThsi MOKa3bIBaeT, YTO B MHPE KYyJIbTYpHOTO
MEPENPOU3BOJICTBA  YCIICIIHBIC  CEpHAbl  HEOOXOAMMO  TPEBpAIlalOTCS B
TpaHcMequiiHble (EHOMEHBI i TOro, YTOOBI CYIIECTBOBaTh. WX TpaaulMOHHAas
dbopma, KOTOPYIO CPaBHUBAIOT C KJIIACCHUECKUMU OypKya3HbIMU poMaHamu XIX Beka,
SBIISIETCS HEKOHKYPEHTOCIIOCOOHON BHE BKJIIOYEHHS B PEKJIAMHOE IPOU3BOJICTBO
noTpeduTeneit koHTeHTa. Takum 00pa3oM, COBPEMEHHBIA PHIHOK CEPUAIOB CTAHOBHUTCS
yacThio 1u(poBOro kanuranuizma. Eciu B KJIacCHYeCKOW KPUTUYECKOW TEOpPHH ObLI
IMMOCTaBJICH BOIPOC O BO3MOXHOCTH ABTOHOMHH IIPOU3BCACHUA HCKYCCTBA, TO B
KPUTHYECKONH TEeOpUHM HHTEpPHETa 3Ta MpobiieMa MoKHA OBITh yTOYHEHa. ABTOp Ha
Marepuaine cepuana «Mrpa mpecTosoB», NEMOHCTPUPYET, KaKHE YEepPThl ONPEHCITHIN
BO3MO)XHOCTh BOBJICUEHHSI B PEKIAMHYIO KOMIAHUIO OTpeOUTenei MpoayKINK, U KaK
KallMTaJIMCTUYECKas JIOTUKa III/I(i)pOBOFO KaluTaJan3Ma BUAOU3MEHUIIA XYAJOKCCTBCHHOC
cozepkaHue npousBencHus. OUHANBHBIA CE30H cepuaja JIEeMOHCTPUPYET yTpaTy
ABTOHOMHOCTH co3gareiIsiMu Haxqg CBOUM IMPOU3BCACHUCM Hn3-3a BHCUIHUX
KalUTaTUCTUYECKUX TpuuuH. OJHAKO W caM MOTPeOUTeNb, BKIIOYAIOIIUICST B
MPOU3BOACTBO HE TOJBKO COMPOBOAUTEILHOIO KOHTEHTA JJIsl cepralia, HO, B KOHEYHOM
cuere, Bc€ Ooublie (hOPMHUPYIOIMIUN CIIPOC HA CIOKETHBIE TTIOBOPOTHI, MEHSIET KOHEUHBIH
IMPOAYKT TaKUM O6p330M, YTO OH HE€ MOXKET COOTBETCTBOBATH HM3HAYAJIBHO 3aJlaHHBIM
CTaH/IapTaM KayecTBa U HOBATOPCTBA.

Ki1ioueBble cJ10Ba

Cepuainbl, Ka4eCTBEHHOE TEJIEBHACHHUE, TPAaHCMEIUWHOCTb, HOBBIE MeaHa, LU(PPOBO
KanuTanu3M, gocyr, Mrpa mpecTosoB, KpUTHYECKass TEOpHs, MOMYJSApHAs KyJIbTypa,
couuanbpHas ¢punocopus
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Abstract

TV series have become one of the main types of modern leisure. However, "quality
television" modifies the very form of the series. Expensive serial production to justify
the costs of the creators and maintain the interest of the audience with the need becomes
included in the functioning patterns of new media. The article shows that in the world of
cultural overproduction successful TV series must be transformed into transmedia
phenomena in order to exist. Their traditional form, which is usually compared with the
classic bourgeois novels of the XIX century, is uncompetitive outside the inclusion of
content consumers in advertising production. Thus, the modern TV series market
becomes a part of digital capitalism. If the classical critical theory raised the question of
the possibility of autonomy of a work of art, then in the critical theory of the Internet
this problem should be clarified. The author on the material of the series "Game of
Thrones" demonstrates what features have determined the possibility of involvement in
the advertising campaign of consumers, and how the capitalist logic of digital capitalism
has changed the artistic content of the work. The final season of the series demonstrates
the loss of autonomy of the creators over their work due to external capitalist reasons.
However, the consumer himself, involved in the production of not only the
accompanying content for the series, but, ultimately, increasingly forming the demand
for plot twists, changes the final product in such a way that it cannot match the
originally set standards of quality and innovation.
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TV series, quality television, transmedia storytelling, new media, digital capitalism,
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1. BBEAEHHUE

Cepuaribl, 3aKpenuBIlINe 32 CO0OI CTAaTyC OJHOTO U3 TJIaBHBIX BHUJOB
cBOOOHOTO BPEMSIMPEIPOBOKICHUS COBPEMEHHOTO BECTEPHU3UPOBAHHOTO
ropokaHuHa, 00JalaloT PSAJIOM YAUBHUTEIBHBIX OCOOCHHOCTEH, €CIIM MbI
OyaeMm MOMHHUTH 00 ’KOHOMHUKE. Ta BhICOKas IUIaHKa KauecTBa, KOTOPYIO
HEOOXOJMMO BBIIEPKUBATH, YTOOBI BCTYMUTh B KOHKYPEHTHYIO OOpBHOY C
JIPYTMMH MPOEKTaMU OOJBIIMX M MajbIX 3KpaHOB, TPEOYET OT co3naTrene
HE TOJIBKO TaJaHTa, HO M 3HAYMTENIbHBIX (PUHAHCOBBIX BiokeHUU. Cyanda
TUX MHBECTHLMHA OKAa3bIBA€TCS OrPAaHWYEHHO IMPOTHO3UPYEMOH U
3aBUCSILEH OT LENOro psafa cyObeKTUBHBIX (akTopoB. B 3TOM OoTHOIIEHUU
JTH0OOMBITHO B3IJIAHYTh Ha OJHO M3 OCHOBHBIX MPAaBUJ TOJUIMBYACKOTO
MapKeTHUHTa: YCWIHUSAMH PEKJIaMbl MOXHO TMPUBIEYL 3pUTENCH B
KUHOTEaTphl, chopMHpOBaTH MX OXHMJAHUS, HO HEJb3sl ONpPENeIuTbh HX
HOJIOXKHUTEIbHOE MHEHHE 0 ¢uibMe (Suarez-Vazquez, 2011, p. 131-132).
To ecTp muioxasi KapTHHa MOXET coOpaTh Kaccy, NpU ATOM MOXOPOHHUB
HAJCKIy Ha (MHAHCOBO YCICIIHBIA CHUKBEJ M HAHECS YpOH pemyTaluu
paboraBuield Hajx HeW KoMaHael. 11 cepuanbHONl MNPOAYKUMU IIeHA
OIIMOKU TOpa3fo BBIINIE — MaJeHUE PEUTHHTOB Yalle BCETO MPHUBOIUT K
3aKpPBITHIO TIPOCKTA.

[TosTomy ObUTO OBI HAUBHBIM TOJIATaTh, YTO MPOAYKTHI MOMYJISIPHOM
KyJbTypbl, TaKH€ Kak cepuaybl, He OyIyT BKJIOYAaThb B MpoIlecc
IIPOM3BOICTBA pEIIaolee 3HAUCHNE KPEATUBHBIX YCUIINI MapKEeTUHTOBBIX
KoMaHJ, pabotatomux B cdepe wmeauma. CTaBKU B COBPEMEHHOM
KyJbTYPHON MHJyCTPUU CIHUIIKOM BBICOKH, YTOOBI OT/aBaTh ()MHAHCOBYIO
Cyap0y U pHUOBUIN UCKITIOYUTENBHO HAa OTKYI XY/10KECTBEHHOMY TaJaHTYy.
OTO MO3BOJSET HaM BBIIBUHYTh TMIIOTE3y O TOM, YTO IIMPOKO IOHSTas
¢dopMa cepuanbHOTO MPOU3BEACHUSI, KOTOpasi OyJaeT OnpeaensaTbes 0coo0n
CIOKETHOH KOMIIOHOBKOHW, HAJMYMEM U JOJTOBPEMEHHBIM COXpaHEHHEM
WHTPUTH, BBIICPKAHHO/CTBIO aTMOC(Epbl — 000 BCEM 3TOM peub MONAET
naimee — OyAeT KOppelnupoBaTh CO 3pUTEIBCKUM TPU3HAHHEM U
BUJOM3MEHSITh  XYyIOKECTBEHHOE  COJEp)KaHUE, OPHEHTUPYSACh  Ha
npuObUTEHOCTh. COBpEMEHHBIE TPOAYKTHI KYJIbTYphI, MOCTABUBIINE MO
COMHEHHE TOHSTHSI «IIPOU3BEACHNE UCKYCCTBa» U «aBTOPCTBO» (ApPOHCOH,
2005, ctp. 143), 3aHOBO MOJHUMAIOT BOMPOC O «CMBICIIE» CBOEH (hOPMHI,
KOTOPBI B peajbHOCTH «OO0NbLIOro cepuanbHOro B3pbiBa» (Kymrnapésa,
2013) TpebyeT HOBOTO pacCMOTPEHHUS.

[ToaTomy, naxke ecny HaMm JEWCTBUTEIBHO HPABUTCS M HHTEpPECEH
Kakou-110o0 cepuall, He CIeAyeT MOJTHOCThIO MPUIHUCHIBATh HAIK YyBCTBa
€ro BBICOKOMY KadeCTBY WJIM HAJENATh €ro OCOObIM XYyI0KECTBEHHBIM
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crarycom’. ITo MeHbIIeH Mepe, CHA4ana Mbl TOJDKHBI OBUIH HAy4HTBCS
MPOBOJUTH BpPEMs 3a MPOCMOTPOM TEJIEBU3MOHHBIX 10y BooOue (Broe,
2019), y3HaTh O KOHKPETHOM CepHaje TaK, YTO ATO 3acTaBWJIO ObI HacC
U3YYUTh €ro MOApoOHEee, MOXKET OBbITh MPOUYUTATh O HEM WIH Jaxe
MOCMOTPETH MUJIOTHBIM BBIMYCK. A 3aTeM, 3aMHTEPECOBABIIUCH, HE 3a0bITh
O TOM, 4TO HEOOXOJHUMO <GKIATh» HOBOTOo ce30Ha. OCHOBHOM TE3HC ATOM
CTaThu B TOM, 4yTO cepuan «Mrpa npecronos» (2011-2019) moypanuepos
JlpBuna bennodda u [Ipauenna Yitaca, 4eii HEMBICIHMBINA yCIIEX H3MEHUI
CEpUAIIBHBI PBIHOK M MPEJCTABJICHUS MHOTHUX JIIOAEH O KauyectBe TB-
MPOAYKIIUU, MOXKET OBbITh JIEHCTBUTEIBLHO TOHSTA JHIIL Kak ()EeHOMEH
TpaHcMenuiiHOCTH (hopM coBpeMeHHoM KynbTypbl (Jenkins, 2010). B xoxe
aHanM3a Mbl PACCMOTPUM, KaK CO3JATENsIM YJaloCh BOBJIEYb B IPOLIECC
MPOU3BOJICTBA 3pUTENEH, PEIIUTh MPOOJIeMy 3aTyxaHUsi HUHTEpeca OT
CE30HAa K CE30HYy M NPUBJIEYb B MHUpP JIOTOBOJIKOB, JIPAKOHOB M pbILApen
KPUTHUYECKUA HACTPOCHHYIO K JKaHPY (IHTE3U ayAUTOPHIO.

2. BOCBMOE KOPOJIEBCTBO

Cepuasibl BHOBb pPAacCKa3bIBAIOT HaM HCTOPHUHU, Ka3alloCh ObI, TeM
CaMbIM TMPEOJI0JIeBasi HEU30EKHYIO OTPHIBOYHOCTH XPOHOJOTMYECKHUX
paMoOK MOJIHOrO MeTpa. HekoTopeie mcciienoBaTenyd BHASAT BO B3JIETE HX
MOMYJISIPHOCTH  BOCKPEIICHUE TOXOPOHEHHBIX IMOCTMOAEPHU3MOM U
dbparmMeHTanmeit COBPEeMEHHOCTH OOJBIITNX HAPPATHBOB, OTBET HA TOCKY
3pUTENSA 110 MTPOAOJKUTEIBHBIM, MIOCIEA0BATEIBHO U3JIAra€MbIM UCTOPHUSIM,
YYBCTBY COMEPEKUBAHMS TePOsIM, MOTPEOHOCTh HAXOAUTh MEPCOHAKEH, C
KOTOPBIMH MOHO ceb0si uneHtuduimpoBats. Panee »TOT, TpaaulIMOHHO
ONPEAEIAEMBIN KaK «MOJECPHUCTCKUI, 3aIIPOC HAXOAUII CBOE BOILIOLIEHUE
B (hOopMe KJIACCMUECKOr0 Oyp»Kya3HOTO poMaHa, MMyOJIMKYeMOTO B TOJICTHIX
KypHajaX Ha TpOTsHKeHMH Heckonbkux et (Pamomopr, 2013). Oto
CpaBHEHHE HECET B ceOe HEKOTOpPhIM TMOTEHIHA, HO CKOpee s
TIOHUMAHUS UCTMOKO8 COBPEMEHHOCTH, HEXKENU €€ camou. Bripouewm, 4T0-TO
B OTOM HJee OMNpeAeiEHHO CXBaThIBA€T JyX BPEMEHM M MOTPEOHOCTH
JIOJICH: paay BBIXOJA TMOCIEIHETO, BOCBMOIro ce3oHa «Mrpbl mpecTosioBy»
(daHaTamM TPUILIOCH KJaTh OKOJIO ABYX JieT. M 3Ta may3a He TOJIBKO HE
ybaBUJla MHTEpeca K Cepualy — OT CE30Ha K CE30HY CPEIHSSI 3pUTEIIbCKasI
ayuTopusi CTaOWMJIBLHO BO3pacTaja, HO U TIO3BOJIMJIA TEPBOM CEpHUH
BOCBMOTO C€30Ha ToOWUTH mpenpLaymmii  pexopn kanaima HBO,

! ABrop crmemmr y6emuth umtaTens, u4to «Mrpa IpecTONOBY», CTABIAs WITIOCTPALMEH IS aHAIN3a
(heHOMEHA TpPAaHCMEIUIHOCTH B JaHHOW CTaThe, €My HPABUTCA, M OH BBICOKO OIICHHBACT
XYJ0KEeCTBEHHbIE KadecTBa cepuaia. OIHAKO CYXISHUH BKyca M JIMUHBIX CUMIIATHH HEJOCTATOYHO ISt
CONMANBHO-(QHUIT0CO(CKOTO PACCMOTPEHUS, MPETSHAYIOMIETO Ha 00IE3HATNMOCTb.
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OJITHOMOMEHTHO TPHUKOBAaB K JKpaHaMm OKoJI0 17.4 MUIIJIMOHOB YEIOBEK
(Koblin, 2019).

OpHako BO3BOAUTH CTPATETHUIO PACHPOCTPAHEHUS U TOTPEOJICHUS
COBPEMEHHOI0 cepuaja K MPEEeMCTBEHHOCTH C MOJICINIbIO UTEHHSI POMaHOB B
XIX Beke o3Hauamo OBl WIHOPUPOBATH IMIEJBIM IUIAaCT (PEHOMEHOB,
XapaKTepU3yIOIINX HOBbIE Meaua. MOXXHO TpeJCTaBUTb, YTO TJIaBbl
poMaHa, myOJIMKyeMmble B JKypHale, OyIyT Bcerga HUMETh pa3Hoe
KOJMYECTBO uwWTareneil. BeposTHo, TakoBa W Opula cHUTyauus B
neiictButensHocTd. OHAKO OMHcaTeNnbHass MOJENb CKopee (puKcupoBaia
Obl cmaj WHTEpeca K MPOIYKTYy, YeM BO3pacTaroliee K HeMy BHHMAaHHUE:
mociie MeHee YAauHOW, HEWHTEPEeCHOW TJaBbl MPOMAZacT JKEITaHHE
IpOAODKATh YTEHUE, U €My HEOTKya OyaeT B3AThcs BHOBb. HappaTuBHas
NOCJIEI0BATEIBHOCTD JIUTEPATYPHOTO MPOU3BEIEHHUS Yalle BCErO0 CTPOUTCS
KaK €IWHOE, HEJIMCKPETHOE MOBECTBOBAHUE, B KOTOPOM i TTOHMMAaHUS
CKa3aHHOTO B TIOCIEIHUX TIJaBax, Kak MHHUMYM, HEO0OXOIMMO
O3HAaKOMMTBCSI C HayajoM mnpowusBeieHus. He Ttak oOcroutr pemo ¢
COBpeMEHHBbIMU cepraiiamu U «Mrpoi mpecroso» (Laugier, 2018, p. 146-
147). Bospacraromee OT ce30Ha K CE30HY KOJIMYECTBO IPOCMOTPOB,
MHTEpEC K CepHally CpeAu TeX, KTO HE CMOTpENl HU OJIHOW Cepuu, HO
TOJIBKO YTO-TO CJBIIAT O HEM, TOBOPUT O TOM, YTO ITO TEIEBU3HOHHOE
IOy CYIIECTBYET BHE PaMOK KOHKPETHOW PealbHOCTH BOCIPOW3BEICHUS
Bueodaiina.

OTOT (QopmaT CyIIECTBOBAaHHA MOXXHO OXapaKTEepH30BaTh Kak
«TpaHCMEIUHHOE TOBECTBOBAHHEY:

«HHoycmpus paszeneuenutl Haxoouia Ho8vle CNOcoObl 0bpawenus K
ayoumopusim,  00veOuHsass  meoud C  MAPKEeMUH208bIMU U
PA3BIEKAMENbHLIMU  CIMPAMeSUsIMU € Yelbio NOIYHUmMb 00CMYNn K

MOOOOM AYOUMopuU max, Kaxk 3mo Ovlio HeOOCMYNHO 8 O0YUDPO8YIO
anoxy» (Schiller, 2018, p. 97).

JlocTyn k HOBOM ayAUTOPHUM CMECTHUIICS TYJa, IJI€ HaYall BECTU CBOKO
nU(POBYIO KU3Hb YEIOBEK, a HMMEHHO B HWHTEPTEKCTYaJIbHBIA MU
MEIUaKOMMYyHUKalMK.  PeaJlbHOCTh  COBPEMEHHOr0  MOBCEJIHEBHOTO
oOIIeHUsT HeoTAeaMMa OT IM@poBbIX TexHojorui (JloBuuk, 2019b, crp.
28). Hecmorps Ha HaOJIOAEHUST TEOPETHUKOB LU(PPOBU3AIUU O
BO3HMKHOBEHUU  «UU(MPOBBIX  My3bIpeil», (QOPMUPYEMBIX  CaAMHUMH
MOJIb30BATENSIMHU, 3TOT CETEBOW MHUP B HEKOTOPBIX ACHEKTaX OKA3bIBACTCS
OTKPBITBIM, MOPOXKJIas HOBYIO MyOJIMYHOCTH, BBICTYMAIOUIYIO CPEACTBOM
pacnpocTpaHeHus: UHPOpPMANMA O TMOTPEOJECHUU, TO €CTh, (HAKTUYECKH,
IPOJBHKEHUSI KOHTEHTA. 32 BCEM 3THUM CKPBIBAETCS JIOCTATOYHO IPOCTO
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¢yHKOUOHMpYOWass  Mozenb.  VHTepHeT-miatGopmbl, K  KOTOPBIM
IPUHAJIEKAT COLMAIbHBIE CETH, 3aUHTEPECOBAHBI B TOM, YTOOBI
IPOU3BOJAUTh WJUIIO3UIO KM3HU BCEMHM BO3MOXHBIMU CIOCOOaMH, BENb
KUBOMY YEJIOBEKY, KOTOpbI oOecnedynBaeT NpUOBLILHOCTD IIAT(OPMBL,
UHTEPECHEE B MHpE JKMBBIX M AaKTUBHO JIEMOHCTPHUPYIOIIMX CBOXO
NeATeNBHOCTh. OTTANIKUBASICh OT 3TOrO NMPUHIUIA, II0 YMOJIYAHUIO, JH000€
JEHUCTBHE CTAHOBUTCH MyOnWYHbIM. [0 MeHbIIEH Mepe, HMEHHO K 3TOMY
npusbiBaeT  (opMar  CONMAaNbHOM  CeTH  Kak  MmiIaTopMbl U
MEIMaNHTETPALIMSL.

31ech KpPOeTCs COAEpKaTelbHAs CTOPOHA AaKTYaJbHOI'O BKIFOYCHUS
OTPEOUTENS B IPOLIECCHI IPOU3BOICTBA:

«becnniamnas pabouas cuna (nonvzosamenu) npouzsooum npooyKnvl
(Oannble U KOHMEHM), KOmopbvle KOMNAHUSL — Oepicameb
niam@opmvl  uzblMaem u npooaém peKiamooamensim U Opyeum
s3aunmepecosanuvim nokynamensimy» (Cpauuek, 2019, ctp. 50).

VYBineu€HHOCTh cepuaiaMud BoOOIIe W HHGOPMAIMS O KOHKPETHBIX
MPEANOUYTCHUSAX ayJAUTOPUU SIBIISETCS TOBAPOM ILIAT(HOPMBI, MOTYyYaeMbIM
B pe3yibrare cOopa aaHHbIX. Ho npou3BOAMTENSIM CEpUAIOB IS
ONTUMHU3AIMHA MAaPKETUHTOBBIX U3JCPKEK, BAXXHO HE TOJBKO TO, UTOOBI UX
10y TOCMOTPEJO KaK MOXHO OO0JIbIlIee KOJIMYECTBO YeIoBeK. Bo3MOXkHO, B
CPEOHECPOYHOM M JOJITOCPOYHOM MEPCHEKTUBAX OKa3bIBACTCS BaKHEE
MEIUUHBIA CJIeJl, KOTOPbIM OCTaBUT HW3HAYAJIBHO HEOOJbINasi TpyIa
3aMHTEPECOBAHHBIX  3puUTeiaed. To €CTh  OCHOBHBIM  MPEIMETOM
KOMMEpPUYECKOI0 HMHTEpeca CTAaHOBUTCS CO3/1aBAa€MbIM I10JIb30BaTEISIMU
KOHTEHT. Beap  MCKIIOUMTENBHBIA  XapakTep  LEHTPAIU30BAHHOU
TPAHCIISIAKN OCTAJICS B IIPOLLIOM, U COBPEMEHHBIN MEIUA-TIPOAYKT MOXKET
OBITH JIOCTYTIEH B JIIOOOM MecTe, B Jt00oe BpeMs. JIumb Obl K HEMY ObLT
uHTepec. Peakius  cooOmiectBa (4eM  akTHBHEe, TeM  JIydIle),
MpOU3BOAMMAS MM TPOAYKIIUS, BKIIOUAKOMmas B ce0s MOBBINIAIOIICE
Y3HABAEMOCTh UTUPOBAHHUE BU3YAIIBHOCTH CEpHUaja, CTAHOBATCS Jy4IIUM
CIIoCOOOM MPOABUKEHUS, IOTOMY YTO, BO-TIEPBBIX, HU OJIHA U3 CTOPOH HE
CUMTBIBAET €€ KaKk pekiaMmy. A, BO-BTOpbIX, OYKBAJIbHO CO34a€TCS
MapaJJICTbHBI MUP KOMMYHHKAIIMU, B KOTOPOM JIETKO MOJYYUTh YYBCTBO
NPUHAIJICKHOCTH K OOIIeMy, TEepPEeKUBAHUS KOJUIEKTUBHOTO IKEIaHUs
(Aponcon, 2013).

B oTHOIIEHNH cepuanioB UMEET CMbICT PaCCMOTPETh MOAPOOHEE, TIe U
KaK CO3MAaE€TCA TOT MapAJUICIbHBIN MHUP, €IIE OJTHO «KOPOJIEBCTBO» B MUPE
TPaHCMEIUWUHOCTU. Eciam  CcpaBHMBATH  CTPATErvi0  OPOJBUKECHUS
COBPEMEHHBIX CEPUAIOB C TPAAULIMOHHBIMH TEJIEBU3UOHHBIMU IOy KOHIIA
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IOPOLUIOrO CTOJIETHs, TO OOpam@aer Ha ce0s BHUMaHUE LIUPOKas
IPEJICTaBICHHOCTh TMEpPBbIX B ceTH VHTepHET, B OCOOEHHOCTH Ha
HOMyJISpHBIX IuTaThopmax, Takux Kak YouTube, Twitter, Facebook u
MHOruX Jpyrux. Peub ua€r He TONBKO O TOM, UTO 3HAUYMTEIbHAs 4acTb
ayJUTOPUM CMOTPUT IIOYy IPHU MOMOIIM CTPUMHUHIOBBIX CEPBUCOB, HO O
COITPOBOXKJIAOIIEH NMPOAYKIMU. PEKIIaMHBIN POJMK cepralia, MPOMO-BUJIEO,
TU3EP, NOCBAIIEHHAS €My Tepeiadya TPAaHCIUPYIOTCA HE Ha TOM e KaHaje,
I7Ie B YCIOBJICHHOE BpeMs TMOKa3bIBAIOT Cepuai, HO B CETH BOOOIIE.
MHorue npoeKThl UMEIOT CBOU KaHAJNbl U Jaxke OJOTH, TIe pa3MellaloTcs
AaHOHCHI HOBBIX CEpHi, MaTepUajbl CO ChEMOK, HHTEPBBIO C CO3/IAaTEISIMHU U
akTépamu. OTKpPBITOCTh WU JOCTYITHOCTh HOBBIX MeAHMa MaéT 3PUTETIO
OILIyIIEHUE TOTO, YTO OH MOXKET 3HaTh OOJbIIEe O MPOAYKTE, KOTOPBIU
NOTpeOseT, WIM JaXe IMOJIYyYUTh MOBTOPHOE YJIOBOJBCTBUE, YHOTPEOUB
ero emé€ pa3, HO MO-ApPyroMy. OTOT KOHTEHT HEJb3d Ha3BaTh
«CepHalIbHBIM», HO OH BCE PABHO HHTEPECEH AyAUTOPUM, B YEM JIETKO
y6eIUThCs, OOPATHBIINCH K CTATHCTHKE 0OpaIeHH il .

C Hamell TOYKM 3pEHUs, HUMEHHO CONYTCTBYIOUIAs MPOILYKLIMS
o0ecreunBaeT BO3MOXHOCTb CYILECTBOBaHHUS OOJBIIOTO CEpUATBHOIO
NOBECTBOBAaHUSA, HE 3aTyXaroulero K HeMmy wuHTepeca. O CKOpOCTH
COBPEMEHHOM >KM3HU, MEHSIOIIEH BOCIPHUITHE CyOBEKTOM BPEMEHH U, KaK
CJIE/ICTBHE, HMCTOPUYHOCTH, CKA3aHO MHOTO: OpHEHTalMsl Ha TIJIyOOKO
nepexxuBaemMble a@exTbl, OBICTPO CMEHSIOIKME ApPYyr Jpyra, BedHas
O0oppba CO CKYKOl HE BIIHMCHIBAIOTCS B KelaHUE CyObeKTa MOTpeOJsaTh
ucroputo ([xeiimucon, 2019, ctp. 216). B anoxy cBoeBpeMeHHOCTH (jUSt-
in-time)® 1OCTaBKH TOBAPOB M YCIYr UINTENHHOE OKMIAHHE KIMCHTA
SBJIIETCS.  HEMO3BOJIUTENIBHBIM ~ HEIOCTATKOM MOJAENH JAUCTPUOYLUH,
HUBEJIMpPYIOIIEeH npenmMyliectsa nupposuzanuu. OcMenumMces yTBepKaaTh,
4TO CEepHaJIbl HA CAMOM JIeJIe HE BOCKPEUIal0T UICTOPUUYHOCTh KaK TaAKOBYIO,
0 MEHbILIEH Mepe TaKoWl, KaKk OHa CYIIECTBOBaJa JO MAacCOBU3ALUU
KYJbTYPbI ¥ TUDKUTATH3AIUN KaTUTaIN3Ma.

CepuanbHasi (popMa CTAIKUBAETCS C IBYMSI CIIOKHBIMU 3a7auaMu. Kak
MOJIapPHUTh OIIYIIEHHWE MUCTOPUYHOCTH 3PHUTEII0, KOTOPHIH HCIBITHIBAET IO
HEH HOCTaJbIMIO, HO HE CIOCOOEH W3MEHHUTh CBOUM NPHUBBIYKH, YTOOBI
peanbHo €€ BocnpuHATh (Do, 2011, ctp. 168)? Kak coxpaHuth

! O)IHI/IM n3 Haubosee KavyeCTBEHHBIX IIPUMEPOB TAKOTO COIMPOBOAUTCIILHOIO KOHTCHTA ABJIACTCA
YouTube-kanan «GameofThronesy, 3aperucrpupoBanssiii B 2007 rofy, emé 10 BbIX0a MEPBOTro Ce30Ha
cepuana «Mrpa mpectonoB», ¢ Lenbio oOecrieunTh Oyylnee IpOJABMKEHHME mNpoxaykra. Ha kanane
MyOJIMKYIOTCS. HHTEPBBIO C CO3/1aTENsIMU, pedIIieKCHsl aKTEPOB IO TIOBOAY ACHCTBUI MX T€pPOEB U ChEMKHU
caMux ChEMOK. BakHO HOAYEpKHYTH, YTO KHHEMarorpapuyeckoe KauecTBO CBEpXMayod (OpMBI He
yCTyIlaeT caMoMy cepuany, a oOliee KOJMYEeCTBO INPOCMOTpoB Ha amnpens 2019 roma npesblmaer
800 000 000. URL: https://www.youtube.com/user/GameofThrones

% TlompoGHEe O TEPMHHE «CBOCBPEMCHHBIH KAIMTAIM3M» B KOHTEKCTE COBPEMEHHOH (rrocodun
KyneTypsl cM.: (ITaBios, 2019a, ctp. 55-58).
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ayJIMTOPUIO, KOTJ@ CKOPOCTb MOTPEOJICHUS MPEBBIIAET CIHOCOOHOCTD
KaueCTBEHHOro Mpou3BojacTBa? CTPYKTypHOE pEIIeHHE 3THX MpodsieM
HAXOJIUTCS B Pa3MbIBAHUM HAppaTHBa, PACIPOCTPAHCHUH €r0 BO BHEIIHHE
cheppl. DOTO BUIOM3MEHSAET Kak Meauadopmar MOACPKUBAIOIIETO
WHTEpEC MPEJCTaBICHUS, TaK U CaMO «IpOU3BeleHue». Tenepb cepuan
JIOJKEH COXPaHATh MHTPUTY, MOPOXKJIas TEM CaMbIM JUCKYCCHIO BOKPYT
CBOETO CIOKETA; JIOJDKEH alleIMpOBaTh K OMBITY OOBIIEHHOCTU 3PHUTEI,
CO3/1aBasi OLIYIICHUE COMPUYACTHOCTH M OOIIHOCTH MEPEKUBAHUS; UMETh
POBOKAIMOHHYIO BHU3YaJbHOCTb, JIOMAIOUIYIO «YETBEPTYIO CTEHY», TEM
caMbIM TPOU3BOJ MIA0JOHBI AJII KyJbTYpPhl MEMOB, COMPOBOMKIAIOIINX
JKU3Hb COITMAIBHBIX CETCH.

OTH TE3UCHl, OJHAKO, HE MPETCHAYIOT Ha XapakTEPUCTUKY MHpa B
LIEJIOM, HO OIKCBHIBAIOT TOBAPHYIO OPMY COBPEMEHHBIX CEPUATIOB: B KOHIIE
KOHIIOB, JJsi Te€X, KTO emE CHOCOOEH BOCIPUHUMATh HCTOPUYHOCTH
OOJBIINX HAappaTUBOB CYIIECTBYIOT KHUIHM, KOTOpBIE, BIPOYEM, TOXKE
MOKHO paccMaTpuBaTh B KOHTEKCT€ BKIIOUYEHHOCTH B LU(POBYIO
muctpubyuuto. Pasnuume cocroutr B TOM, 4YTO HUX HOTpeOsIeHHE
TEOPETUYECKH MOKET OBITh M30JMPOBAHHBIM OT BHEUIHETO KOHTEKCTA, HE
BCEr/1a HY>KJaeTCsl BO BHEITHEH MHTEHCU(UKAIINY OTIBITA BO BPEMsI YTCHHUS.
Cepuasiam k€ 3TO CYIIHOCTHO TMpucylie W HeoOxonumo. OOpamasch K
Metadope 3aBOEBaHHBIX TaprapueHaMu LIECTH KOpoJieBCTB Becrepoca
(lopH mpucoeauHuUICs MO3AHEE), CIEI0BANIO OBl CKa3aTh, YTO PEaJTbHOCTh
WX BUPTYAJIbHOMN JKM3HM HE MPOTEKAaeT HU B CTOJMIIC, HU B KAKOM-JIHOO U3
3aMKOB, TJI€ B JaHHBII MOMEHT HaXOAHUTCS KOpOJIb, HU Ha DJKpaHe
TEJIEBU30POB MO0 BOCKPECEHBSM BO BpeMs TpaHcisiiuu kanamom HBO, Ho
CYLIECTBYET B HEOCA3a€MOM BOCBMOM KOPOJIEBCTBE, KOPOJIEBCTBE
BCEOOBEMITIONIEH TPAHCMEAMMHOCTH, >KUTEISIMU KOTOPOTO SIBISIEMCSI BCE
MBI.

3. THHECT, WJIM BEIIIW, KOTOPBIE MbI IEJTAEM PA I
INPUBBIJIN

B03MOXHO, ATOT TE3UC TMOKAXETCAd NPOBOKALIMOHHBIM MHOTMM
JTOOUTENSIM JIUTEpaTyphbl, HO OCMEIUMCS YTBEpKJaTh, 4TO Oe3 cepuaia
«Hrpa npecronoB» cepus KHUT «IlecHb Jpaa U MIaMEHU» 32 aBTOPCTBOM
Jxopmxa P.P. MapTtuna, koTOpast MOCIIyKWJIa JUTEPATYPHOM OCHOBOM JJIs
ajanTtanuy, IpakTUYeckKu He Obula Obl u3BecTHa. Kuuru coszpanu
(boHTE3UIHBIN MUpP cepHalia, HO Cepuall co3/iail MUP, B KOTOPOM 3TU KHHUTU
peanpHO CTajdd HMHTEPECHbl IMPOKOW ayauropuu. Ilo MmeHbmien wmepe,
clieoBasio Obl HAYaTh C MPU3HAHUS TOTO (PaKTa, YTO JUTEpATypa B KaHPE
(GoHTE3M HE MOXKET CONepHUYATh C JAPYrUMU Oojee MOMmyJIspHBIMU
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KaHpaMHy, TaKUMHU KakK JI€TEKTHUBBI WIN JIOOOBHbIE pomaHbl. Eif ropasno
CIIO)KHEe HalpaTh MOMYJSPHOCTh HA CTapTe€ U3-3a OrPAHUYEHHOI'O
KOJIMYECTBA YHUTATeNIeH, CO3HATENbHO BBIOUPAIOIIMX HMEHHO ITY
TeMaTuKy. CBOsSI JIOSUIbHAsI ayAUTOpHsl Y KHMI LUKJIA ObUIa, U IEpBBIC
POMaHbI Cepuu JAake ObLIM OTMEYEHBl JINTEPATYpHBIMU Harpajamu, HO
MHUPOBBIM COOBITUEM OHHM CTAJHM YXE IOCJIE TOro, KaKk CEepHall 3asiBUJ O
cebe B KauecTBe (PEHOMEHA MOMYJISAPHOM KyIbTyphl. B KOHIIE KOHIIOB,
MHOTHE JApyTHE€ NPOU3BEACHHS, B CBOIO OYEpEIb TAKXKE IOJyYHUBIIHE
OpeMHud, He CTadd Meaua-QpeHOMEHAaMH COBPEMEHHOCTH. Bno6aBok,
OTMETHM, YTO IOCJIEIHHE POMaHbl MapTHHA HE CHUCKAIU OJI00peHHUd
JUTEPATyPHOU KPUTHKH.

OTH HAOMIONEHUS MOINIM OBl HM30aBUTH HAC OT HEOOXOIUMOCTH
YUHTHIBATH JIUTEPATYPHBIM IIEPBOMCTOYHUK MPH aHAIU3E CEpUANIA, OJHAKO
B KOHTEKCTe pa3roBopa o0 «l/rpe mpecTosioB)» NpeACTaBIAETCS BaKHBIM
o0OpaTuThCs K  CO3HATENbHO  CO3JaHHBIM  aBTOPOM  KaHPOBBIM
OCOOECHHOCTSIM LIMKJIa, KOTOpBIE MepeKoYeBaId Ha sKpaH. Tem Oosee 4to
«Hrpa mpecTosoB» BCE K€ SABIACTCA SKpAHM3ALMEH, BBIBEAIIEH KHUTH
nuKiaa B Oectcemiepbl TOproBeix cereil. Cepuan B BOCHPUSTUU
OOJBIIMHCTBA 3pUTENIEH CYIIECTBYET aBTOHOMHO OT POMAHOB, HO B HHUX
€CTh HEYTO BaXKHOE, YTO MOKET IMOMOYb HaAM OCMBICIUTH (PEHOMEH 3TOrO
TEJEBU3UOHHOIO 110Yy. Peub €T 0 TOM, uTO «llecHb JbJa U TIaMeHn» —
3T0  ()IHTE3W, KOTOpPOE TMPETEHAYEeT Ha JIOMKY CTEpEOTUIIOB H
TPAMIMOHHBIX IS KaHpa TpomoB'. IlepeuncinB camble OCHOBHBIC M3
HUX, TAKME KAK HAJMYHUE OJHO3HAYHO TMOJIOKUTEIbHBIX U OTPHUIIATEIIbHBIX
repoeB, SCHOCTb  OXHJIAHWM, HMHQAHTWIBHOCTh  IOBECTBOBAaHMUS,
BBIPKEHHASI B OTCYTCTBUHU CEKCYAJIbHBIX CLEH U PEATUCTUYHOIO HACUIIMS,
JeTKO yOeIUThCs, YTO 3TH OCOOEHHOCTH MOJBEPraroTcs NEPEecMOTPy U B
cepuanie. Ilpu B3auMoOAECHCTBMM C ayauTOpue dTO paboTaer Ha
yBEJIMYEHHUE MOMYJISIPHOCTH POU3BEICHUS, MHTEHCU(DULIUPYS 3pUTEIBCKOE
Bocrpusitue. IlpereHsuss Ha JIOMKYy CTEpEOTHUIIOB, cama No cebe [0
HEKOTOPOM CTEIIEHW ITOooIIpsemMas COBPEMEHHOM MAacCOBOM KYJBTYPOH,
CO3JaET JUCKYCCHIO BOKPYT MPOJIYKTA, YTO U CIy4HiIoch ¢ «IlecHbro npaa
U TuiamMeHn». KoMMeHTapuu M OUEHKH JIIOJIel, KaK HETaTUBHbBIE, TaK U
MO3UTHBHbBIC, MPHUBJICKAIOT H3HAYAIbHO HE3aMHTEPECOBAHHYIO B KaHPE
ayJIMTOPHUIO OOpaTUTh BHUMAHUE HA YTO-TO «HEOOBIYHOEY, CO3A0T MEIua-

! JKanposoe cBoeobpasne pomaros Jlxopmka P.P. MapTiHa, COOTBETCTBYIOIIEE TCHACHIMAM B ()IHTE3H
JINTEPATypE, HAYaao KOTOPHIM OBLIO MOJIOkEHO B 1970-X IT., MO3BOJISIOT JIATEPATYPOBEIAM BBIIENAT
0c000ii xaHp «TEMHOTO (GoHTE3M». «TEMHOE (HIHTE3W» TPOIOIKAET BHICTPAMBATHCS B COOTBETCTBHHU C
KJIACCHYECKUMH KAHOHaMHW (DaHTACTHYECKOM JIMTEPATYpPhl, OJHAKO JOOABIAET B IIOBECTBOBAHHUE
JJIEMEHTHl PEalM3Ma, XOppopa, OSTHYECKYIO CIOKHOCTh MEPCOHAKEH, MOTUEPKHYTO MPAdYHYI0 H
JKECTOKYIO arMoc(epy, a TAKKe HEOKHMIAHHBIE CIOKETHBIE MOBOPOTHI, YAaCTO CBS3aHHBIE C I'UOEbIO
riaBHbIX repoes (Stableford, 2009).
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JBWKCHHUE, CTAHOBSIICECS IapAJUICIIbHOM, CTUXUWHOW MapKETUHIOBOM
KaMITaHUEH.

O Ttom, uro JDxopmk MapTMH Kak HHUKTO Jpyrod IOHUMAET
PBIHOYHBIE MEXAHU3Mbl TMPOJBMKEHUS TPOAYKTOB B TPaHCMEIUMHON
pealbHOCTH,  CBUACTEIBCTBYET  €r0  CTpaTerus  MOIMyJSpU3alUuu
COOCTBEHHBIX KHIKHBIX Tpou3BeaeHu. Co31aB UHTPUTY U PEIyTaLUIO
YEro-T0 HEOOBIYHOTO TIEPBBIMU KHUTAMU IIMKJIA, KOTOPBHIE AKTHUBHO
oOCy)Xmamuch Ha TeMaThdeckux (opymax, mHucaTeNnb (aKTHIECKH
NPUOCTAaHOBUJ paboOTy HaJ JajbHEHIIedl caroil, BMECTO 3TOro
COCPEIOTOUYMBIIKCH HA Y4aCTUU B MyOJUUYHBIX MEPONPUATHUAX, pasjiaue
UHTEPBBIO (KOTOpbIE HE BHOCAT MCKOMOM (paHAaTaMH SCHOCTH B
MOBECTBOBAHUE U HE JAIOT OTBETHl HAa HaWOOJIEE BOJIHYIOIIME BOIPOCHI
yuTaTelie) W TOMOINM IIOypaHHepaM B paboTe Haja CepuaIoM.
Crneunduueckass MaHepa NHUCbMa, MPEJCTABISAIONIAsl B TJaBax IIMKJIa
BUJICHUE CHUTYyalluM KOHKPETHBIMHM IIEPCOHAXKAMH, WJIM TaK Ha3bIBAEMOE
POV (point of view)-moBecTBOBaHME, HHUKOTJAa HE MPEIOCTABISICT
YUTATENO IIOJHOM KAPTHUHBI IMPOUCXOIAIIETO, COXpaHsAsl HUHTPUTY 10
camoro koHua. IloatoMmy MapTuH HE pPHUCKYeT 3ariayliuTh OKUIaHWUS,
MyOJIMKYSl OTPBIBKU U3 €IIE HE BBIMICIIINX KHUT B CBOEM KHUBOM KypHAJIE
WA B TIONMYJSIPHBIX MEPUOAUUYECKUX M3IAHUAX, HO TOJIBKO MOJOTPEBAET
WHTEpPEC: OHU TOPOXKJIAIT OOJbIIEe BOMPOCOB M TEOPUM, pacHIupss
JACKYPCUBHOE TIOJI€ BOKPYr MpojaykTa. Ha Ham B3risig, €ro crparerus
BOCHPOMU3BOJUT B KHWKHOM MHpPE TO, YTO JI€JIAIOT CIEIUAIUCThI IO
MApKETHHTY, PEKJIaMHUPYsl COBPEMEHHBIE CEpHUallbl:  COMPOBOXKICHUE
OCHOBHOTO MeEIMA-MPOJYyKTa MOOOYHBIMU TPOU3BEACHUSIMU, TU3EPAMHU,
VMHTEPBBIO C CO3AATENSIMU WK akTépamu U ap. Kaxercs, BCE 3TO rOBOPUT O
TOM, 4YTO KHUI'M MapTuHa cieayer paccMaTpuBaTh HE CTOJBKO Kak
ABTOHOMHO-CYIIECTBYIOIIYIO  JIMTEPATypy, HO KAaK TPAHCMEIUNHBIN
JUTEPATypHBIA (EHOMEH, KOTOPBIM CO3HATENIBHO CO3/1aBAJICA HWMEHHO
TakuM. lloTeHuumanbHass cTpaTerust pacnpoCTPAHEHUs MPOAYKTA B
MEIUAITPOCTPAHCTBE MEHSET AKTYaJIbHOE XY/105KECTBEHHOE COAEPKAHUE.

[lepBoie  ce30Hbl  «Urpel  MpecTosioOB», JOCTaTOYHO  OJIU3KO
CJIE€IOBABIIME XOJy TMOBECTBOBAHUS POMAHOB IMKJA, CMOTJM YJIWBUTH
3pUTEIISI, KAXETCs, CIOMaB BCE BO3MOXKHBIE KaHOHHI kaHpa. TouHee ObLIO
OBl CKa3aTh, YTO OHU UX HE OMPOBEPTaId, HO 3aUTPHIBAIM C OXKUJIAHUSIMU
aygutopuu. JledcTBHE, TMPOUCXOIAIINEE B MHUPE, HANOMUHAKOLIEM
CpenneBexkoByto EBpory, TOBECTBYeT OTHIOJb HE O OJaropoaHbIX
phIIApSAX U TPEKPACHBIX JlamMaxX, KaK TOr0 MOXKHO OBbLIO OBl OXHAATh.
Bnpodewm, cTaikuBasch ¢ TOUKOW 3pPEHHS, UTO CepUal MPEICTaBIsICT COOOM
3apUCOBKY Ha TEMY HECKOJbKO BHJIOM3MEHEHHOTO (CpeaHEeBEKOBbS,
CIEAYET MOHUMATh, YTO ITO 3HAYUTEIBLHOE YIPOUICHHUE, KOTOPOE YBOIUT
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OT CyTH TMpou3BeleHUA. B 4YacTHOCTH, OJWH U3 CaMbIX TOHKHUX
MEJIMEBUCTOB COBPEMEHHOCTH, uiIocod KyJIbTypbl M MUCATENh YMOEpPTO
DKO Ha BOIIPOC O TOM, 3HAET JIK OH O CEpHalie, OTBETHII:

«A He cmompio gurbmvl, 60oxHo8néHHbIe Cpeonumu Bexamu, nu 6
KUHO, HU no menesusopy. Omo 0bl10 Obl Kak ockopOieHue moell
mamepuy (Eco, Giesbert, Toranian, 2015, p. 13).

Puropusm no3unmu CBA3aH C TEM, YTO 4Yallle BCErO COBPEMEHHBIC
Menuanponyktel o Cpennux Bekax Ha caMOM Jielie TOBOPST O JPYTHX
TEMax M Ha 4YyXJIOM OJTOMY MCTOPHYECKOMY IIEPUOAY S3BIKE, YTO
ONMUCBHIBAETCS TEPMUHOM «TEJIEMENUEBATN3M

«Ecnu eo6opumsv o penpezenmayuuu CpeoHux 6eKo8 6 co8peMeHHOl
MACcoB0U  Kyibmype,  OmMOeIbHO20  GHUMAHUSL  3ACYAHCUBAIOM
meecepuanvlt, 8 KOMOPbLIX 3a NOcieOnue 15 nem yoensnocv, Kax
HUK020a, MH020 6HUMAaHUs cpedHegexkosou memamuxey (Ilanduios,

2014, c. 194).

Nmenno tak o0ctout Aeno u ¢ «Mrpoit mpectosioB», 0 KOTOpoil IKo,
Ka)XeTCsl, BCE-TaKM 4YTO-TO 3HaeT. B Hel OecCMBICICGHHO MCKaTh
HUCTOPUYECKYIO PEaJbHOCTh, BEIb JaXKEe €CIIM OHa TaM U €CTh, OHa UMEET
BTOPOCTENEHHYIO 3HAYUMOCTb.

OnHako O BIHUSTEIBHOCTH aHTypaXka M BHU3YyaJbHOTO OQOpPMIICHHS
MPOAYKTa Ha BOCHPUSITHE CBUIETEIBLCTBYET TO, UTO HE TOJIBKO OXXHIAAHUS
3puTeneil ObITM MU CPOPMUPOBAHBI, HO U LIEIBIN PsIT KCCIIEOBATEIBCKUX
CTpaTeruil yu€HbIX-T'YMaHUTaAPUEB CTPOUTCS HA TOM, YTO

«/rpy mpecTonoBy» UMEET CMbICI paccMaTpUBaTh, KAK KOMMEHTapHUil
WIM WHTEPIPETAIMIO T€X WM UHBIM PEATbHO UMEBIIUX MECTO COOBITHIA:
Oyns TO BoitHa Aot u benoi po3bl WM CTPOUTENHCTBO Bayia ApuaHa,
oTAenuBLIero Teppurtopuro  Pumckon  bputanumn ot Ilotmanaumn
(I'op6aués, 2014). HecomHeHHO, y cepuaja €CTh HEKHE peaJibHbIe
MCTOPHYECKIE POOOPasbl, 0 YEM HEOXHOKPATHO 3asBISLT H caM JKOPIIK
MapTuH, OJHAKO CTEeNeHb KYJIbTYPHOTO OJKJIEKTU3Ma UM HAJIUYHUE B
MMOBECTBOBAHUM JPAKOHOB U OE€JIBIX XOJIOKOB, MTO3BOJISIIOT HAM YCOMHUTBCS
B QJICKBaTHOCTH CTpaTEruu UCTOPUYECKOrO MPOUTECHUS, KaK cepuaa, Tak u
KHWUT.

! PyCCKOS3BIHOMY YHTATEIIO HOCTYIHBI HECKOIBKO H3JaHHM, TAK HIIM HHAYe PAaGOTAIONIUX CO CMBICTAMH
«Urps! npecronosy ¢ nosuuuit punocodun (Upsun, Ixeiikodu, 2015) u ncuxonorun (JIsnrau, 2019). K
3aBEpIICHUIO IMOCJIECAHEr0 CE30Ha TAKXKEe BbIEN COOPHMK CTareil OTEYEeCTBEHHBIX YYEHBIX,
(hokyCcHpYIOMMXCS HAa UCTOPHUECKOM M TICHXOJIOTHIeCKOM paccMmotpenun cepuana (bepxos, Edumos,
[retinman, 2019).
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CpenHeBeKOBbE BCE-TAaKM BaKHO, HO HE KakK Ta 3I0Xa, KOTOpas
pea’pbHO CyIIECTBOBAJIA, a Kak Te IPEACTaBICHUS O HEH, KOTOpbIE
c(OpMUPOBATIUCH B MACCOBOM CO3HAHUM ayAUTOpUH. CKOHCTPYHPOBaHHbIE
CTEPEOTUIIbI, 3aJAI0IIME MPEACYKIACHUS M OXUIAHUSA, OKAa3bIBAIOTCS
BaXkHEe peaibHOCTU. B KoHTekcTe «Urphl npecTonoB» Oosblias 4acTh U3
HuX OblIa, OYEBHHO, CO3/laHA KAHOHAMH «TOJIKHEHOBCKOTO» (h3HTE3U. A
Ipyras, B CBOK O4YEPEAb, IOSABWIACH, KAK pPE3YyJbTaT YCTAIOCTH OT
«HEPEATMCTUYHOCTH», CKAa30YHOCTM JTHUX mabmoHoB. HMMeHHo B
IIPOCTPAHCTBE WIPBHI C OXUIAHWSAMU M BO3HHMKIIO HAIPSKEHUE, JABIIEE
TOJYOK JUCKYCCUSIM B (DaHATCKOM cpelie M OIpeAesUBIIee W3HAYATbHBIN
TPaHCMEIUNHBIN ycnex cepuana. [Ipy 3ToM BaxHO, 4TO caMm KaHp
NOATAJIKUBAJI K TOMY, 4TO HanOoJiee MPOBOKAIMOHHBIE YaCTH BU3YaJIbHOU
KYJIBTYpbI, TAKHE KaK CEKC U pealTMCTUYHOE U300pakeHne Hacuius, OyayT
BOCIIPUHUMATBCS ~ HE  MPOCTO  HEOJHO3HAYHO, HO U  BOOOIIE
BocIpuHUMAThCA. [IycTh COBpEMEHHBIN 3pUTEIb U TOTOB KO MHOI'OMY,

«HeKomopvle 8eul, NO-8UOUMOMY, KANXCYMCA HAM HeCmepnuMbIMU,
Hecmomps Hu Ha ymoy (Tannman, 2015, ctp. 219).

JIeCTBUTENBHO, OTKPOBEHHYIO JE€MOHCTPALIMI0 CEKCa W HaCHIIUS
yalie BCEro Ha3bIBAIOT B YHUCJE OCHOBHBIX YEPT, OTIUYAIONIUX Cepual
(Fathallah, 2017, p. 116). Ognako, eciii MbI 3aJaJIUMCSI BOITPOCOM, JICIar0T
JM CEKC W HACWJIME KaKOW-TMOO MPOIYKT YCTEIIHBIM, SBIISIOTCS JIM OHU
TE€M, W3-32 4Y€ro MbI CMOTPHM CEpHaJbl, TO OTBET, OYEBHIHO, OynaeT
oTputiateibHbIM. CKOpee HA000pOT, U3IMIIHSS IKCIUTyaTallusl dTHUX TeM
CBUJIETEILCTBYET O TOM, YTO MPOU3BEJICHUE HAIICJICHO HA OTPaHUYCHHYIO
aynutoputo. «Wrpa mpecTtoroB» Ke, CIOXHBIM 00pa3oM 3aj/iaB
UCTOPUYECKYIO  JIUCTAHIIMIO  HEPEAIMCTUYHOCTH  TPU  TOMOIIH
MaHUIYJSIIIUA € JKAHPOBBIMH ~ OXKHJIAHHSIMHU, TI03BOJIAJIA  3PUTEIIO
HACJaX/IaThCs CIICHAMM WHIIECTa U CBEKEBAHWA, KaK >KUBOTHBIX, TaK U
monel 0e3 Kakux-aubO YIphI3eHUN COBECTH, M30€kKaThb OOBHHEHUI B
OKCIUTyaTalliM dTUX TeM. BOJBIIMHCTBO MOJOOHBIX CIIEH, COOCTBEHHO,
COBEPIIICHHO M3JIUIIHK JIJI1 TTOBECTBOBAHHUS, HO CITy)KaT JIMIIh KaK YacTh
BU3yaJIbHOCTH  cepuajdbHOM  (opmbl, pabortaromieii Ha  Oyayiee
MPOJBIKCHHUE TMPOAYKTa B Meaua. JIFoOOMmBITHO OyAET OTMETHTh, YTO
HACUJIME U CEKC B cepuasie, TeM HE MEHee, BUJOM3MEHEHbI B CPABHEHUU C
KHUTaMH. MapTuH, JKellasg IMOKHPOBaTh YHTATEIbCKYIO ayJIUTOPHIO,
OYKBaJIbHO HE MMEIOIIYI0 BO3MOXHOCTH 6udemb COOCTBEHHBIMU TJIa3aMu
KapTUHBI TIOKUPAHUS JIMI, THUIBIX TEJ WJIM THITOK, YaCTO MpHOEraeT K
noAPOOHBIM, (PU3HOJOTUYHBIM OMUCAHUSAM CIIeH Hacwius. B cepuanbHOM
BCEJICHHOM, 4ell BH3yaJbHBIA S3bIK OOJ€e BBIPA3UTENCH U YHHUBEPCAJICH
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(ITaBnos, 2014, ctp. 12), MHOTMEe U3 omucaHWi MapTuHA HE TEePEHECEHBI
Ha DJKpaH. KM TOro, 4ro moka3aHoO, OKa3bIBACTCA JOCTATOYHO JIA
npoBokauuu 3putens. Jxeiime Jlanaucrep, BeiTasikuBas bpana Crapka u3
OKHa OJIHOM U3 OamieH BunTtepdenia, MpoOU3HOCUT CTaBIIYI0 3HAMEHUTON
dpasy: «UYero He caenaemb pamd J00BH»'. IloMHS 0 mpuOBLIH,
N300PKCHUSI WHIIECTA WM CIICHBI COMOKCHHS JETEH HE KaXyTCs TaKUMH
y>K HEJOMYCTUMBIMU U aMOPaJIbHBIMHU BEIIAMH.

4. OT UHTPUT'U K PAHCEPBUCY

Msbl moznpoOHO paccMoTpenu, 4YTo He Toibko cepuan «Urpa
MIPECTOJIOB», HO U KHUTHU IUKJIA «IlecHb ba 1 TIaMeHn» BBICTPANBAIUCH
KaK 4acTh TPAHCMEIUNWHON peayibHOCTU TUCTPUOYIIUU ITUGPOBBIX TOBAPOB,
KOTOpast T1yOOKO MOBIHMSJIA HA TOT MPOJAYKT, KOTOPbI B KOHEYHOM HUTOTE
NOJIYYHJIM 3pUTENd. Termepb 00paTuMcs K TOMY, 4YTO MPOU3OILIO C
¢dbuHaIOM cepuana, WM ¢ BOCbMbIM ce30HOM. Kak ObUIO OTMEUEHO BHIIIIE,
OH MOOMJI BCE PEKOPIbl 3PUTEIBCKUX OXUIAAHUH, TPAHCIUPOBAJICA Ha
OONBIIMX HKpaHAaX M ULIMPOKO OOCYXKJANCi B CETHU, KaK pPAIOBBIMH
MOJIb30BATENSIMU, Tak W KpynHeiIMM CMU, opueHTHpOBaBIIMMHCS Ha
OXUJaHus ayauTopuu. HHTepecHO, 4YTO OBUIO M3BECTHO, YTO 3TO
3aKJII0YUTENbHbIE cepun ceprana. OXugaHus ayJuTOpUn ObLIIM BBICOKH, U
YMEJO MOJOTPEBAIUCH CO3/ATENsIMU, HO UMEHHO 3TH 3MU30/bl BbI3BAIU
HanOOoJIbIIIEe Pa30vYapoOBaHUE CPEAN MOKIOHHUKOB. [Ipenmnonoxum, 4To 310
TaK)K€ CBS3aHO C OCOOCHHOCTSIMH CEpUATBHOU (HOPMBI, KaK U TOT YCIIEX,
KOTOPBIN ObLT MPUCYIIT CepraTy U3HAYAIBHO.

Eciu B Hauajne CBOEro >KM3HEHHOTO LMKJIA cepuaily HeoOXOAMMO
HaOpaTh MOMYJSIPHOCTh, CTaB TpaHCMeAUHHBIM (peromenom (Jenkins,
2010), To B cepeauHe u B (puHaNIe TJIaBHAs MpoOJieMa — ATO ylIepKaHUE
uHTepeca. TpaHCMEeUIHOCTD SIBIISIETCSt KOMMYHUKATUBHBIM (DEHOMEHOM, B
polieccax KOTOpPOro NpUHUMAET y4acTHe U 3putenb. HecMoTps Ha To, 4TO
OTO HE BCETAa PABHOBOBJICUEHHBIM ITPOLIECC, TAK KaK CIELUAIUCTHI I10
MapKEeTUHTy  CTapaloTCsl  HalpaBUTh  MOJIb30BATENIbCKYI0  DHEPTHUIO
COMPOMU3BOJICTBA B HEOOXOIMMOE JUIsl M3BJICUEHUS MPUOBLUIM PYCIIO,
BIIMSIHUE 3PUTEIIbCKUX OXHUJAHUK MOXXET CTaTh BeChbMa OIIYTUMBIM,
orpaHu4uBasi cBo0o1y TBopuecTBa. CONpon3BOACTBO 3pUTENIEH BTOPraeTcs
HE TOJBKO B MAPKETUHT U PEKIIAMHYIO MPOAYKIHIO, HO B KAKOM-TO CMBICJIE

! B uurare npusenén pycckmit ay6msx kanana AMEDIATEKA, KoTOpbIil MOCTYKHI OCHOBOH I
PYCCKOSI3BIYHOH KyJIBTYphl MeMoOB. OpHaKo [yl ITOHUMaHHs ITIOBECTBOBAHMS cepuaia M psaa Kpocc-
CEpHAIBHBIX OTCHUIOK MEX/Y CE30HaMU B)XHO MMETh B BHAY M aHTJIMHCKUA OpUTHMHAN (pasbl, 4bs
rpaMMaTHdecKas CTpyKTypa IpeicTaBiseTcs: Ooiiee TOUHOM, a TaKkkKe CIyKHT IpooOpa3oM IUIs 3arjiaBus
aToi uactu cratbu: «The things we do for lovey.
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U B coaepxkaHue camoro cepuana. OXuJaHus, CYIIECTBYIOIIUE B
pacrnpeieiéHHOM BHJI€ Ha MPOCTPAHCTBAX CETH, JETKO UHTEPIPETUPYIOTCS
OTJIeJIaMU aHAJIUTUKY U CAaMUMHM CO3/IaTeIIsSIMHU, MOJCKa3bIBasi UM OoJiee UiH
MeHee ycrelIHble Xopl. Ho 1 y 3Toro ectb CBOM rpaHMIIbL:

«Mbl Hesepno noHumaem coyuanvuvie mMeoud, eciu paccmMampusaem
UX NPOCMO KAK KAHANL O] MAPKEMUH208020 MOHON02d 8 dyXe Macc-
Meoua, Mol He MOMCeM OCMA8UMb 8 CHOPOHe maKue d1eMeHmbl, KaK
JUYHOE  83auMoOelticmeue Mmexcoy O08yMs J0O0bMU U  BUDPYCHOE

pacnpocmparenue ungopmayuu sHympu Heboavuux epynny (JIoBuHK,
2019Db, ctp. 38).

NmenHo 510, B KOHEYHOM cyere, W npousounuio ¢ «Hrpou
npectosioBy. lIpeaBaputenbHO, ONpeAeauMcs, Kak pa3BUBaeTCs U
co3Maércsl TO, YTO CTAHET dYacThio (eHoMeHa TpPaHCMEIUWHOCTH B
MPUMEHUMOCTH K cepuayiaM: (paHaTCKHUE TEOPHUU, MEMBI, aHAUIUTHYECKUC
CcTaThd, BHAeOpa3Oopbl Ha YouTube wmm pgaxe akagemudeckue
yOJIMKAIUK, TTOCBAIMIEHHBIE TeMe. Hemb3sl mpeInoaoXuTh, 4TO COydacTre
B HX MPOU3BOJACTBE, 4Yalle BCEr0 OTPAaHUYMBAIOINICECS MPOCMOTPOM H,
HECKOJIBKO PEeXe, MPOCTaBJIECHHUEM JIAaKOB, COBIAJAET C MPOU3BOACTBOM
COMPOBOJIUTEIILHOTO KOHTeHTa. BTOpoe ropasno 6osiee BaKHO U CIIOKHO, U
B HEro BKJIIOYeHa HeOoJbImas [0Js noJjib3oBareieid cetu. OmgHako
COIIMAJILHOCTh MeAua crocoOHa TpaHChHOPMUPOBATH U HECKOJIBKO OoJiee
BBICOKMI WHTEIJIEKTYaJIbHBI CTaTyC COMPOBOAMTEIHLHOTO KOHTEHTA, Kak
ATO 3a4acTyl0 MPOUCXOIUT C MEMAMH, KOTOpPbIE MPEBPAIIAIOTCS B YacTh
HU30BOH KyabTyphl (JloBuuk, 20193, ctp. 70-73).

Takum oO6pa3zoM, HEOOXOAUMO pacCMaTPUBATh MPOIIECC B JUHAMHUKE.
B camom Hauasie, npu 3amycke IpoaAyKTa, TPAHCMEIUITHOE COMTPOBOKICHUE
co3macres CpyIIION DHTY3HUAaCTOB, 3a4aCTyIO JIOCTaTOYHO
WHTEJJIEKTYallbHbIX. KauecTBO Meaua-KOHTEHTa, KOTOPOE OHU MPOU3BOJIST,
MO3BOJIIET TMPUBJIEYbh K CEpHAly JIOJKHOE BHUMAHHUE, a WX HUHTEPEC B
I[EJIOM CBUJETEILCTBYET O BBICOKOM CTaTyce IPOM3BOJMMOrO TOBapa.
3aTeM cojepkaHue HMX MPOAYKTAa BHUIOU3MEHSETCS O] BO3JCHCTBHUEM
crpoca ayAuTOpUMU, KOTOpas HE MOXKET HaXOJIUThCS B aBaHTapJe
KyJaeTypbl. HaobopoT, ayautopusi, UYbM CcUMIATUU C(HOPMUPOBAHBI
KJIACCUYECKUMH UCTOPHUSIMHU, 3a71aéT HEOOXOAMMOCTh CMSITUCHHS JTUCKYpCa.
Ecau BosBpamatecsi k «Mrpe mnpecTtosoB», TO C KaXIbIM CE30HOM
BEPOSTHOCTh  «HEOOOCHOBAHHBIX» CMEPTEH  TJIaBHBIX  IEpCOHaXen
CHUXKAJach MPAMO MPOMOPIMOHATBHO MAaCCOBHU3ALIUM MHTEPECA K CepHally
U PACIIUPEHUIO MOTPEOUTETHCKON ayTUTOPHH.
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TeM caMbIM KIIIOYEBOE YCIOBHUE Uil COBPEMEHHOIO cepuaga —
HaJW4yu€ HHTPUTH — YCTYNAeT MECTO YJIOBJIETBOPEHHIO 3PUTEIBCKUX
xenanuil. Ecnu B nepBbix ce3oHax «Mrpel mpecTosoBy ObLIIO MHOKECTBO
CIO’)KETHO-HEOOOCHOBAHHBIX ~ CEKCYallbHbIX CIE€H U  PEATMCTUYHO
U300pKEHHOTO HACUIIUS, TO MOCIAEAHUN CE30H M300MIYET TeM, UYTO MBI
obo3HaunM Kak «gancepsucy» (fan service). HM3nadanbHO TEepMHH
3apoJIWIICsl B CYOKyJbType JIOOUTENeld aHUMe M MaHTH, HO TMO3JHEee CTal
yInoTpeOsAThCSI W NPUMEHUTENBHO K OCTaldbHBIM BHAaM Meaua. OH
O3HAYaeT, YTO C LEJIbI0 YrOJIWUTh JKEIaHUSM 3pUTEIbCKON ayJIUTOPHH,
co3JaTelld yAENSIOT SKPAaHHOE BpEMs WM JIa)Ke MOCBSUIAIOT LENbIe CEPUH
MaJj03HAaYMMBbIM JJIsI OCHOBHOT'O XOJIa IOBECTBOBAHMSI BEIllaM, HA KOTOPBHIE,
BIIpOYEM, OYyJIET MHTEPECHO M NPHUITHO CMOTPETh 3pUTENsIM. B KauecTBe
PaZMKaJIbHOTO, HO OTTOr0 0oJiee MOKa3aTeabHOro npumepa «(paHcepBuca
MO’KHO MPUBECTU HEKOTOpbIE cepuu aHuMme-cepuana «bmuuy Taiita Ky0o.
3HauuTeNbHAsA YacTh JEHCTBUS pa3BopauuBaercs B (eopanbHOU SAnoHuw,
NEPCOHAXU CEPhE3HBI U BHYILAIOT Y’KAac CBOEH MOIIbIO, HA KOHY CTOUT 0€3
MaJioro cysib0a MUpa, OJIHAKO Psiji SMU300B MPEAJaraeT HaM B3IJISIHYTh Ha
TO, KaK OHU NPOBOIAT BPEMS Ha IUBDKE. JOTH FOMOPUCTUYECKHE CEPUHU
HUKAK HE BIMSAIOT Ha CIOXKET, HO IIOKA3bIBAIOT LIEJIEBOM ayJIUTOPUU
(MaJIbUMKaM-TIOJPOCTKaM) JIIOOMMBIX reporHb B OukuHU. He crnumkom iu
4acTO HEYTO NO0J00HOE BBITBOPSJIM C HaMu MoypaHHepbl «Hrpbl
IIPECTOJIOBY» B BOCBMOM CE30HE?

[IpuBen€HHbIE BbIIIE PA3MBIILIEHUS TAKXKe MPOJUBAIOT CBET HA TO,
KaK HMMEHHO OOCTaBJIEHbl CMEpPTH MEPCOHAXEH B MOCIEIHUX CEPUsIX.
KitoueBbIM TakuM 3MU30710M, O€3YCIOBHO, SIBJISIETCSl youicTBO J[pliHepuc
Taprapusn [xonom CHoy. OnmHako o0paTuM BHHMaHHE HAa TO, YTO
MPEAIIeCTBOBANIO 3TOM ciieHe. J[isi Toro, 4ToObl MOJATOTOBUTH 3PUTENS K
noJl0OHOMY TOBOPOTY COOBITMH, CO3/4aTeilsiM MPUIUIOCH BHECTU
KOPPEKTUBHI B 00pa3 JIpitHepuc, K COUYBCTBUIO K KOTOPOU HAC MPUYYaAIH C
NEepBBIX cepuil. 3HauMTeNIbHAas YacTh 110y OblIa TOCBSILEHA IOUCKY
aJIbTEPHATHUBBI CYIIECTBYIOUIMM (popMaM BIAcTH, B TOM YHUCIIE, BO3MOXHO,
albTEpHATUBBl BJIACTU MYKUWMH. CONpPOTHBIIEHWE YTHETEHHIO, a TaKXKe
dbeMHUHM3M — 3aMeTHM, 4YTO JTO OJHM W3 KIIOYEBBIX JUCKYPCOB
coBpemennoctu (Lauretis, 2007, pp. 17-18) — 6bu1H IepcOHUMUITUPOBAHBI
B oOpaze [[piinepuc TaprapusH. Ha e€ cropoHe Haxoawiach 3HaUUTEIbHAS
4acTh 3pUTENIbCKUX cumnartuii. WM, mo kaHOHaM «TEMHOTO (IHTE3WY,
HAWJTY4YIINI SMOIMOHAIBHBINA 3P(PeKT MOr Obl ObITh JOCTUTHYT, €CIU OBl
TepOMHIO YOMJIM Ha BOJHE 3pUTENBCKUX cummatuil. OAHAKO ayIuTopus,
KOTOpasi Morja Obl OLEHUTh MOJOOHBIN X011, OCTajach B MPOILIOM IEPBOTO
ce30Ha. [I0aTOMYy Ba)KHOM CHO’KETHOM CLIEHE NPEALIECTBOBANIA JUIMTENbHAS
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U T0J14ac HemocleoBaTeNbHasl TEKOHCTPYKIUS MOJIOKUTEIBHOIO 00pasa
MEePCOHAXKA.

OnHoM U3 KITIOYEBBIX MPETEH3UM K (PUHATY CO CTOPOHBI COOOIIECTBA
cTasl ynpéK B HEMOCIEIOBATEIBHOCTY W OOPBIBOUHOCTH OCHOBHBIX
Clo)KeTHhIX JMHMMA. Kazanock Obl, He OBUIO NPAKTUYECKH HHUKOTO, KTO
ocTalcs Obl JOBOJIEH pPEHICHHSIMH CO3JaTeleii. DTo TeM Gomee
YAUBUTEIBHO, YTO CEpUal OCTaBajCsi Ha TMHUKE TNOMyJIIpHOCTU, U
cyliecTBoBajia (puHaHCOBas 1€1ecO00pa3HOCTh €ro MPOAOJIKATH: KaHal
HBO 6511 rotoB npoanuth «Urpy npectosioBy emié Ha HECKOIbKO CE30HOB.
N 3pech B 1eno BMeEmaicsd BHEIIHUM KOHTEKCT, YK€ HE HMEIOUIUU
OTHOUIEHUS K TpPAaHCMEAMMHOW cepuasbHOM (opMe, HO OCTaIOIIUKC
kanutanuctuyeckuM. IlloypannepoB J[[3Buna benunodda wu JI3HHenna
Vitaca mpuriacuiu JUisi paboThl HaJl MPOJOJKEHUEM «3BE3IHBIX BONH»
(Gartenberg, 2019), uro, BuaMMO, OBUIO TOpa3ao OoJiee BBITOJHBIM C
(MHAHCOBOM TOYKHU 3pEHUI MPOEKTOM.

[IpencraBusiercst  J1OOOMNBITHBIM ~ PAacCMOTPETh  BO3MOXKHOCTD
XYZO0KECTBEHHOTO BBICKA3bIBaHUSI B KOHTEKCTE€ NPUBEIEHHBIX BBIIIE
pasmbliiieHnil. CoBpeMEHHBI cepuanl HMEET CBOU OCOOEHHOCTH,
BIMSIONIME HAa  €ro  COAepXKaHHe, KOTOpble  3aKIIOYaloTCs B
TPAaHCMEAUINHOCTH €ro (OpPMbI, B 3HAUUTEIILHON CTENEHHU ONpEAEsonei
colepkaHue. JTa JIOTMKAa BO3JEHCTBYeT 0COObIM 00pa3oM  Ha
MOBECTBOBaHME, HO €€ BIHMAHHE OTIMYACTCA Ha pas3HBIX JTamax
npousBojcTBa. Ha mpumepe «rpsl mpecTonoB» mpekpacHO BUAHO, YTO Ha
HAa4YaJlbHOM JTame Ccepuajd  BBICTpAMBACTCS KaK WHTPUTYIOIIUNA U
MIPOBOIMPYIOMIHA, MOOYKIAIOIINI K TUCKYCCHH BOKPYT MTPOU3BEICHNUS, a B
¢unane wuHTpUra cMmeHsiercs ¢ancepBucom. Ilpu  3TOM  MOXKeT
yTpauMBaThCsl TO, YTO JOJDKHO ObUIO OBITh MPHUCYIIE «HOBOMY
TEJIEBUICHUIO», a HWMEHHO BO3BpalleHHE OOJBIIMX, KadeCTBEHHO-
npopaOOTaHHBIX HAppaTUBOB. OTO HE O3HAYaeT, 4YTO cama JIOTHKa
cepuaibHON (HOPMBI BEIET K TOMY, YTO (PMHA KPYITHBIX MOy BCeraa Oymer
pa3ouapoBbIBaTh (haHATOB’, CKOpee CiemyeT cOpMyIHpPOBaTh 3TO TaK:
3aKOHBI KaMUTAIMCTUYECKOW TUCTPUOYLMHU, IJII COBPEMEHHBIX CEpHajioB

! 3ameuarensHoii WUIIOCTpalMel TPAaHCMEIUNHHOCTU CEpUabHOIO IOBECTBOBaHUs Ha npumepe «Urpbl
IMPECTOJIOB» ABJIACTCA CO3JJaHHAA IMOKJIOHHUKaMH, pa3odyapOBaHHBIMU CI)I/IHaJ'IOM, NETUIUA C TIPU3BIBOM
MIEPECHITh BOCBMOM CE30H IOy NPH yYaCTHH «KOMIIETEHTHBIX cIeHapucToB». OOpamenune HabOpao
6onee monyropa mwuiHoHOB moamuceil. URL: https://www.change.org/p/hbo-remake-game-of-thrones-
season-8-with-competent-writers

2 Bnpoqu, CJIeAYET OTMETUTDL, YTO JId MHOTUX IIOY 3TO UMCHHO TaK. IlokazaTenbpHOI Tak)Ke OKa3ajaach
peakuust mpesueHTa Tesnekanata HBO Ha ynomsiHyTy0o B HpeipLiylieM IPUMEYaHWHW IIETHILUIO,
KOTOpLIﬁ 3ad4BUJI, YTO MPCAJIOKCHUEC TMCPECHATH LIOY - «3TO HE TO, YTO Mbl pacCMaTpuBaJIn BCCpLé'j».
URL: https://www.yahoo.com/entertainment/game-thrones-hbo-bosses-finally-
084114310.html?utm_source=change_org&utm_medium=petition B xoHeuyHOM wHTOre, HECMOTPS Ha
(heHOMEH TpaHCMEIMHHOCTH, pelIeHUE BCeraa OCTAETCs 32 KPYITHBIM KaIlTUTaJIOM.
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BOIUIOIIAIOIIMECS B MAPKETUHIOBOW (pOpME TpaHCMEIUHHOCTH, IEPBUYHBI
[0 OTHOLIEHUIO K XYJO’KECTBEHHOMY COJIEp)KaHUIO IMpousBeneHus. Eciu
(¢uHaNy U TOBOAMUTCA CTATh «YyAAUHBIM», TO 3TO CIEIYyeT cIucarh J100 Ha
0c000€ OTHOILIEHUE CO3/1aTeNIel K CBOEMY II0Y, UTO CIy4aeTcsl peaKo, JTu00
IPUINKCATH CIyYalHOCTH, KOI/Ia IIOYpaHHEPHI HE MOJIyYatoT NPEI0KEHNE
nopa0oTath HaJl 60Jiee KOMMEPUYECKH HHTEPECHBIM IIPOEKTOM.

5. 3AKVIIOYEHHUE

B pamkax maHHO# cTaTbl MBI Ha IPUMEPE OJHOTO M3 BAKHEUIIUX
CEPHAJIOB COBPEMEHHOCTH PAacCMOTpPENM TO, KakK MapKETHHIOBBIC
CTpAaTeTMM BIUSAIOT Ha KayeCTBO M COJEPKaHUE XYAOKECTBEHHOIO
npousBefeHUss. MBICIIb O TOM, YTO (OPMBI HU3BJICUEHUS NPUOBLIN U3
IIPOU3BEACHUN UCKYCCTBA MEHAIOT COJEPKaHMUE IOCIEIHET0, He HOoBA. Ho
nudpoBas 3moxa u HUPpoBoi KamuTaIU3M J00ABISIOT HEYTO HOBOE B YKE
NPUBBIYHBIE  JJII  KPUTHYECKOW  TEOPUH  MEXAHU3MBI. Onu
MOAMLU(PUIUPYIOT CepUalbHyl0 (popmy, nmomMeniasi €€ B TPaHCMEIUNHBIN
KOHTEKCT. KOHKYpEHTHBIM IPEMMYHIECTBOM COBPEMEHHOIO CepHalla
ABJIAETCSI CIIOCOOHOCTh MOJHATH BOKPYI C€0sl MEIMUHBIN IIYyM Ha CTapTe
110y, BKJIFOYAsi B MPOLECCHI peKIaMbl MOJIb30BaTeNIed U NOTPEOUTENEH, UTO
WUIKOCTPUPYET  COBPEMEHHYKO  KYJbTYPHYIO JIOTMKY  KalHMTaJIn3Ma
miatrpopm (Cpauuek, 2019, ctp. 50). IloTpebnenue B cBoel 3agaue
CTAHOBHUTCSI HEOTJEIMMO OT IIPOU3BOJICTBA.

Cepuan «Urpa mnpecronoB» moypanHepoB [[»Buna bennodhda wu
Jonuemnma Yiaca u uuki kHUr «llecHp apma m mmamenm» Jhxopmxa
MapTuHa npeKpacHO WILTIOCTPUPYIOT TO, KAK TPAHCMEIUMHOCTh BIIUSIET HA
collepKaHUe TPOU3BEACHUM, M00aBisii B HUX MPOBOKATHUBHBIC CIICHBI,
3aCTaBJIssl UTPaTh C OKHUAAHUAMU 3pUTeser. Bmecre ¢ TeM, 3pUTEIbCKUN
UHTEpeC, B KOHEYHOM CYETe, OKa3bIBACTCA CIOCOOEH MPEJIOMUTH
ITIOBECTBOBATEIIbHYIO JIOTUKY, CTaHAAPTU3MPOBATH MNPOBOKALMOHHOCTH W
CHU3UTH HampspKeHHe. Pa3MbllUIeHUs O pajuKaiu3Me M IPOJBUHYTOCTH
nyOJUMKK  OKa3bIBalOTCS  NpeyBeNuyYeHHbIMU. MHTpura cmensercs
(daHcepBUCOM, a TIOCIENOBATENbHOCTh U CIIOXKHOCTh IOBECTBOBAHMUS
IPOCTOTOM pelIeHUi, HEOOXOAUMBIX JUIsi TEXHUYECKOIO 3aBEpILCHUS
OCHOBHBIX CIOKETHBIX JTUHUN. He cnexyer 3a0bIBaTh U O BHEIIHEH CTOPOHE
stoir Joruku: benmopd wu VYidlac ocTtaBuiaM NPOEKT paau  Oosee
npuoObUIEHOTO, a J[opmx MapTuH Tak M HE 3aKOHYWI MOCIEAHNE KHHTH.
Bo3moxHO, chITpaB Ha TpU3HAHHOM (aHaTaMU HEyJadyHOM (QuHaIe, OH
CMOXKET MPEAJIOKUThH albTEPHATUBY B KHUTAaX. Brpodewm, He Oyzaer nu 310
OTBETOM Ha JIaBJIEHHE CO CTOPOHBI ayAUTOPUH, BIUCHIBAIOIIUMCS BCE B TY
e JIOTUKY?
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[TpuBenéHHbIE BBILIE PA3MBILUIEHUS HWMEIOT 0CO00€ 3HAYEHHE IS
UHTEIIEKTyanoB. COBpEMEHHOCTb, B KOTOPOH NpHpo/ia Oblila 3aMeIlleHa He
IIPOCTO KYJIbTYpOH, HO momy/spHoii kynerypoi (ITaBios, 2019Db, ctp. 209-
210), craBuT nepea MHTEIUIEKTYyajdaMu 3a1ady e€ uarepnperauuu. [lepseie
ce30Hbl  «MWrpbl  mpecToroB»  BOCIPUHUMAINCh  MHOTHMMHM  Kak
WUHTEJUIEKTYaJJbHOE OTKPOBEHHME, WLIIOCTpAlUs IOJUTHYECKUX HAEH
Tomaca T['o66ca (Jlurrman, 2015), Hukkomo MakuaBemum (Illymeiike,
2015) wmm demunuctckuit  guckypce (Tamnman, 2015). Ilo xomy
MOBECTBOBAHMUSA, a, B OCOOCHHOCTH, B (PMHAJIE 110y CTAHOBHJIOCH BCE Ooliee
OUYEBHJIHBIM, 4YTO (uiocockas rayOMHa 3aMemiaercs pabdoTol cC
OKUJAHUSMHU ayauTopun. IMEHHO OHU BCerja CTOSUIM Ha NEPEHEM IJIaHe
JUIsL  co3/larenied, BEpPOATHO, M HE 33JaBaBIUMMUCA LEJIbIO  JaTh
KOMMEHTapuil OTHOCHUTEJIBHO MPHUPOABI BIACTH WM IO KaKOMY-JIHOO
apyromy BakHOMYy Bompocy. ®unHan «Urpsl mpecronos» IoOKa3ana, 4To
MHOTHE (uiocopsl U yu€Hble ObUTM OOMaHYTHI, TOJiarasi, 4YTO 3a
KaueCTBEHHO CHATHIM HAaCWJIMEM U CEKCOM CTOUT HEYTO OoJblIee.
Brnpouewm, riiyOuHa BO BCEM 3TOM JAEUCTBUTEIBHO ObLIA: Mbl MOJYYWIN
3HaHHE O caMoil (opme COBPEMEHHOIO cepuana, CYHUIECTBYIOILIEIO B
TpaHCcMeAuiiHOCTH mnoBecTBoBaHusA. Ilpm pabore ¢ coBpeMeHHOUN
MONYJISIPHOW KYJNBTYPOHM, MPEXKIAE YEM BBIHECTH CYXACHUE, HE CIEIYyEeT
3a0bIBaTh, YTO OHA BCE €lI€ CYLIECTBYET B KANUTAIUCTHUUYECKOW JIOTHKE,
KOTOpass cerogHs mnpuHuMaer (opmbl UGPOBOrO  KanMTAIU3Ma,
PacTBOPSIIOUIETOCS B MUPE HOBBIX MEHA.
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AHHOTADMA

ABTOp aHaAJIM3UPYET OCOOCHHOCTH PAa3BUTHUS MAacCOBOM COBETCKOW M POCCHUHCKOM
KyJIbTYypbl. AHanusupyrorcs cepuaibl «Beunbsiit 30B» (1973 — 1983), «PoxnenHnas
pesomtonueit» (1974 — 1977), «PoctoB» (2019) u «Auren-xpanutens» (2019). Otu
cepuasibl  OBUTM  OJHOBPEMEHHO (opMaMH W TIONBITKAMH HJCOJOTHU3ALUU U
WHJIOKTpUHU3auuu Macc. (COBETCKME U MOCTCOBETCKME MAaCCOBBIE  KYJIbTYPbI
dbopMUPOBATK TMOTPEOUTEIISI, HO TAKTHKH M CTpaTerud (OPMUPOBAHUS KYIBTYP
notpebneHuss ObUTM pa3iNyYHbl. ABTOpP, C OJHOM CTOPOHBI, HACTAMBAET, YTO KOHIEHT
«CUMYJISIKP» TPUMEHUM Ui W3YYEHHsS COBETCKHUX M MOCTCOBETCKUX (OPM MaccOBOM
KynbTypbl. C Ipyroil CTOpOHBI, aBTOpP MOJAraeT, YTO COBETCKUE U POCCUNCKHE CEPUAIIBI
CUMYJUPOBAIM U HMUTUPOBAJIM PEATBHOCTb, BOOOpaxkass U KOHCTPYHpPYS UX. ABTOp
MoJjlaraeT, 4To MeEXJIy COBETCKHMH M POCCHUUCKMMH (OpMaMH MacCOBOH KYIbTYpHI
CYILIECTBYET OJJHOBPEMEHHO MPEEMCTBEHHOCTH U MHOTOUYUCIIEHHBIE Pa3pbIBbI, KOTOPHIE
aKTyalIM3UpylOT OCOOCHHOCTM T€He3uca U  MOJUTUYECKOM  TeHeaJoruu U
VMHTEIUICKTYAJIbHOM apXeOoJIOTUM COBETCKOW M POCCUHCKOM MAacCCOBOM KYJIbTYPHI.
Cozaten  COBPEMEHHBIX POCCHICKMX CEpPHAJIOB TPAHCIUIAHTUPYIOT COBETCKHE
UAeoJoreMbl U MHQOJIOreMbl B MAacCOBbIE IMOCTCOBETCKHUE KYJIbTYphl MOTpeOIeHMUS,
NPUMUTUBHU3UPYSd UX. ABTOp TMOJaraer, 4ro COBPEMEHHas KyJIbTypa CEpUaJIOB
(dakTHyecKu cTaja MONBITKON JECOBETH3ALMU COBETCKOIO KYJIbTYPHOIO HacleAusi, €ro
YOPOLIEHUST U HMHTETpallid B COBPEMEHHBIE KYJIbTypHbIE mHpocTpaHcTBa. CoOBeTCKuE
cepuasibl  cTayii  (POpMON  HMAEOJOTH3ANMK W WHIOKTPUHU3AIMH TOTpeOuTeneu,
pOCCHiiCKHE cepuaibl CTaJd MOMBITKOW JIeCaKpalu3aliid UCTOPUM, €€ MHTErpaluud B
KOHTEKCThI MaCCOBOU KYJIbTYpBHI.
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Cepmanpl, COBETCKash MaccoBas KyJIbTypa, pOCCHICKas MaccoBas KyJIbTypa,
notpelieHue, KyabTypHble TPAJAULIUU, UCTOpUYECKas NaMATh, HCTOPUUYECKHE Pa3phIBHI,
KYJbTYPHBIN KOHTHHYHTET
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Abstract

The author analyzes the developments features of mass Soviet and Russian cultures. The
serials including “Vechnyi zov” (“Eternal Call”, 1973 — 1983), “Rozhdionnaia
revoliutsiei” (“Born by the Revolution” 1974 — 1977), “Rostov” (2019) and “Angel-
hranitel” (“Guardian Angel”, 2019) are analyzed in the article. These serials emerged as
forms of ideologization and attempts of indoctrination of the masses simultaneously.
Soviet and post-Soviet mass cultures formed, imagined and invented the consumer, but
the tactics and strategies of consumerism cultures formation and promotion were
different. The author, on the one hand, insists that the concept of “simulacrum” is
applicable for the analysis of Soviet and post-Soviet forms of mass culture. On the other
hand, the author believes that the Soviet and Russian serials simulated and imitated
realities, imagining and constructing them. The author believes that between the Soviet
and Russian forms of mass culture there are continuities and numerous gaps that
actualize the peculiarities of the genesis and political genealogy and intellectual
archeology of Soviet and Russian mass cultures. The creators of modern Russian serials
are too active in their attempts to transplant Soviet ideological clichés and myths into
mass post-Soviet culture of consumerism, but they primitivized them. The author
believes that the modern serial culture became an attempt to de-Sovietize the Soviet
cultural heritage, to simplify and integrate it into modern cultural spaces and contexts.
Soviet serials became a form of ideologization and indoctrination of consumers;
Russian serials became an attempt to desacralize history and integrate it into the
contexts of popular culture.

Keywords

Serials, Soviet mass culture, Russian mass culture, consumption, cultural traditions,
historical memory, historical gaps, cultural continuity
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1. DPOPMYJINPOBKA ITPOBJIEMbI

YTBEpKIECHHUSI O TOM, YTO COBPEMEHHAs KyJbTypa MOCTMOJEPHU3MA
SIBIISIETCS. MACCOBOM KyJIbTYpOM WM KyJIbTYypOl MacCOBOTO MOTPEOICHHUS,
JTAaBHO YCTENX CTaTh OOIIMM MECTOM B COBPEMEHHOM HCTOpHuorpaduu, a
caMi JeUHUIIMH «MaccoBas KyJNbTypa» M «KYyJIbTypa TMOTPEOICHUSD)
UMEIOT YCTOWYMBBIE HEraTHBHbIE KOHHOTALMU. OTO BOCIPHUATHE CTAJIO
pPEe3yJabTaTOM pPa3BUTHA KYyJBTYPHBIX IITYAUWM B IOCTCOBETCKOM Poccum.
«Kynpryponorus» SABJISIETCS POCCUICKIM U300peTeHNuEM —
UHTEIJICKTYaJIbHOM ~ M300peTEéHHOW  TpagulMed U BOOOpaKCHHBIM
KOHCTPYKTOM. 3aIiaiHble KyJIbTYpalbHbIC IITYAUN U HOBAsl KyJIbTYpPaJIbHAS
UCTOPUSA, C OJHOM CTOPOHBI, U POCCUMCKAs KYJIbTYpOJIOTHA, C JIPYIOH,
BOBJICUEHBI B U3YUEHHE U aHAJIU3 JUAMETPATIbHO PA3IUYHBIX IPOOIIEM.

Ecnn  3amagHple MHTEUIEKTyallbl AKTUBHBI B CBOUX ITOIBITKAX
aHalM3upoBaTh (HOpPMBI U TMPOSIBICHHUS MAacCOBOM  KYJbTYphl B
MEKIMCIMIUIMHAPHBIX KOHTEKCTaX, TO POCCUMCKUE HCTOPHUKU KYJIbTYpBI
NPEANOYUTAIOT JACHCTBOBAaTh KaK HMMEHHO HUCTOPHUKU KYJIbTYPhl W/HIU
UCKYCCTB, MPEANOYNTas U3y4yaTh U aHAIU3UPOBATH (POPMBI U MPOSIBICHUS
BBICOKOW KYJIBTYpPbl, WTHOPUPYS TPOSIBIEHUS MAacCOBOM KYJBTYPBHI,
BOOOpa)kasi €€ Kak CJEACTBHE IIPOLECCOB BBIPOKACHUS M OPO3HUHU
KJIACCUYECKUX KYJIbTYPHBIX ()OPM M KAHOHOB. ABTOp CTAaThH MOJIAraeT, 4To
9Ta TOYKA 3PEHUA SABJIETCA YCTApEBIIMM apXau3MOM, a COBPEMEHHAasd
MaccoBast KyJbTypa, Kak Ipyrue (GopMbl KyJIbTYPHBIX aKTUBHOCTEH, MOXKET
ObITh ~ MPEAMETOM  MHOTOYMCIEHHBIX  CPaBHUTENBHBIX  IUTYJIUH
KJIACCUYECKUX U MTOCTKIACCUYECKUX KYJIbTYPHBIX aKTUBHOCTEH.

2. OCOBEHHOCTH TEKCTA

Ora craths 3aTparuBacT ¢GeHomeHn cepuana (Brinker, 2012, 2013,
2015a, 2015b, 2016), mnopoxacHHOrO TpuyMdoM, MporpeccoMm U
NIOCTETNICHHOW 3po3ueil MaccoBoil KyiabTypbl (Rambo, 2016; Sanchez,
2016). U cepuansl B yactHoctu (Denson, 2011a, 2011b), u maccoBas
kynsTypa (MacDonald, 1953; Lang, 2009; Ashby, 2010; Burke, 1990) B
[EJIOM KaK WX COIMalbHAash W KyJIbTypHas MpapoJuHa YCIEIu CTaTh
OOBEKTOM MHOTOYMCIIEHHBIX YACTHBIX W KOMIAPATHBHBIX IITYAHM
(Denson, 2016; Casetti, 2016; Gruzin, 2016), yTo Henb3s yTBEpPKIaTh O
COBETCKMX W POCCHUHCKHUX cepuajax, KOTOpble HE CTOJb aKTUBHO
U3Y4alOTCd B OTJIMUME OT WX 3aMaJHbIX WU JIATHHOAMEPUKAHCKUX
KyJIbTYpHBIX  aHajoroB.  M3BecTHO, dYTO  MaccoBas  KyJbTypa
WHCTUTYLMOHATIM3UPOBAJIa 0COOyI0 KylnbTypHyH wuHIyctputo (Adorno,
1991), xoropas, oTBeuass Ha 3ampoOChl MacCOBOIO IOTPEOUTENS,
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oOecreunBajga €ro CepPII;'IHBIMI/I KYJIbTYPHBIMU IIPOAYKTAMH, BKIIOYadA

CepHallblL.

Maccosas KyJIbTypa CBOUM [IOSIBJICHUEM 00s13aHa
HENPOAODKATEIBHON 310Xe MoAepHuTH win moaepHa (Buci-Glucksmann,
1994; Carroll, 2000), xoropas TMOJOXHJIA HA4alo0 MPOIECCY

CUMIUTM(UKANM ~ KIACCUKH, TO3[HEE  BIOXHOBHUBIIEMY  MYTAIHIO
HEKOTOPBIX KYJIBTYPHBIX TOCTUKEHUI MOJIEpHA B MACCOBYIO KYJIbTYpY, UTO
COCTOSJIOCh ~ MO3[IHEE, KOrja Ha CMEHY MOJEPHU3MY  IpULIEN
noctMmoniepHu3M (Docherty, 1993), okoHYaTETbHO YTBEPAMBIIHI MacCOBOE
obmectBo (Ginner, 1976; Swingewood, 1977; Konnhauser, 1959; Lederer,
1940) kak OCHOBHO THUIl OpTaHU3ALMH KYJIBTYPHOTO TMOTPEOJICHMUS.
Jlnana3oH MHEHHMI O MacCOBOM KyJIbType pa3HOOOpa3eH, BapbUPYSACh OT
BOCIIPUSATHUSL €€ KaK 3aKOHOMEPHOTO pe3ysibTaTa Pa3BUTHS KYJIBTYPHI 10
aKTyalM3allud TeHAeHIMi kpusuca u ymagka (Brantlinger, 1983).
Cepuanbl, KOTOpbIE aBTOp aHAJU3UPYyeT B OTOM CTaThe, CTaJH
nopoxaeHueM obiecTBa notpedienus (Baudrillard, 1998), rne cepuaisi,
MO0I00HO TUTAHTCKUM TOPTOBBIM IIEHTPaM MPUBEIH K BHITECHEHUIO MEJIKUX
U CPEHUX Mara3uHoB U3 c(hepbl TOPTOBIH, TAKXKE MOCOICUCTBOBAINA €CIH
HE CMEPTH KaHpa KUHO(PUIbMA, TO €r0 MapruHaIu3alliid U BHITCCHEHUIO B
30HY HEBUJMMOCTHU B COBPEMEHHOI MacCOBOM KYJbTYpE.

ABTOp HE MO3UIUOHUPYET ATOT TEKCT KAK CTaThI0 B KJIACCUYECKOM
MOHMMAHWM, ToJlaras, 4ToO 3TO — C OJHOH CTOPOHBI, MPHUIJIAIICHUE K
JTUCKYCCUU, a, C JPYyrod  CTOpOHBI, TMOMNbITKA  MPEIOKUTH
UCCIIEIOBATENIbCKYI0  MpOrpaMMy  HM3YYEHHMS  JUCKPETHOCTEH U
KOHTUHYUTETOB B HWCTOPUHM M PA3BUTHH KIIACCHYECKHMX M MaCCOBBIX
KYJbTYP B UX COBETCKUX U MOCTCOBETCKUX KOHTEKCTAX.

3. IPEABAPUTEJIBHBIE OPUEHTAIIUMU B TEKCTE

N3berass obmmx Mect uctopuorpaduu, aBTOp B ATOM CTaTbe HE
HaMEpPEH TNePecKa3blBaTh CIOKETHl aHAIM3UPYEMBIX CEPHATIOB, TOTOMY YTO
OHHU:

® BO-TIEPBBIX, C OAHOW CTOPOHBI, aHAJTU3UPYEMBbIE  CEpPHAIIBI
OIKCHIBAIMCH U AHAJTM3UPOBAIUCH B aKaJIEMUYECKON UCTOpUOTpapuu
Y UHTEJUICKTYaJIbHON MyOIMIIMCTUKE U B KYJIbTYPAIBHBIX IITYAUSX;

® BO-BTOPBIX, KYJbTypHbI€ TEHEAJOTMM W  HHTEJJIEKTyaJIbHbIE
apXeoJIOTUM  ATHUX  CEPUAIOB  YPE3BbIUAWHO  KOPOTKH IS

TeHEepaIM3allid B HCTOPUOTPAPUUECKUX CTHJIE TpaHA-HappaTHBOB

NO3UTHUBUCTCKON TPaAHIINY;

® B-TPETbUX, 3TU CEpUAIbI, KOTOPHIE YCHEIU CTaTb HEOThEMIIEMOIl
Y4aCThI0 MAaCCOBOM KYJBTYPBI, IPEACTABICHBI B CBOOOJHOM JIOCTYIIE B

146


http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 2 | e-ISSN: 2658-7734

Cinema Studies | DOI 10.24411/2658-7734-2019-10017

WHTEpPHETe, 4YTO OCBOOOXJTAeT aBTOpa OT HEOOXOJIUMOCTH
NepecKa3blBaTh UX CIOKETHBIE JIMHUU — JIETKUM JIOCTYN U MPOCTOTA
noTpeOIeHUs SBIICTCS CUCTEMHOM 0COOEHHOCTBIO
BU3YaJIM3UPOBAHHBIX HCTOPUUECKUX UCTOUYHUKOB;

® B-YETBEPTHIX, ABTOP IIOJIATaeT, YTO KOHLENTyalIu3alus B CTUJIE
KOHCTPYKIIMM WM JaXKe€ JICKOHCTPYKIMM HappaTUBOB, HO HE
JIECKPUIITUBHBIM TEPECKA3 CHOKETOB COBETCKUX M POCCHMCKHUX
cepualioB  SBISETCS ~ Oojee  aKTyadbHBIM B COBPEMEHHOM
UCTOpHOTpapUIECKOil CUTYyaIlNH;

® B-NSThIX, COBPEMEHHBIE POCCHICKHE KYJIbTypalbHbIE IUTYAUH, Kak
M0JIaraeT aBToOp CTaTbU, OYEHb CUTYaTUBHBI U 3aBUCUMBbI OT BHEIIHUX
(GakTOpOB M KOHBIOHKTYPHI TIOTOMY, YTO POCCHUUCKHE HCTOPUKH
NPEANOYNTAIOT U3y4YaTh U AHAIM3UPOBATh KOHKPETHBIE U «MOIHBIC
npoOsieMbl, u30eras TEOPUU — TMOITOMY, HEXBaTKa TEKCTOB C
MpeTeH3UeN Ha KOHIENTYaau3aluio, KOTOPhIE CIIOCOOHBI BJOXHOBUTH
nebaTbl U UCKYCCUU SABJISIETCS (DAKTOPOM, KOTOPBINA MPEHsTCTBYET
JTUHAMUYHOMY Pa3BUTHUIO COBPEMEHHBIX MITYIUM MacCOBOM KyJIbTYpPbl

4. CEPUAJIbI KAK BU3YAJIMBUPOBAHHBIE UCTOYHUKHU
HUCTOPUU MACCOBOM KYJIbTYPBI

AHanu3upysi TpoOJeMbl HCTOPUU COBETCKOW U IOCTCOBETCKOM
MacCOBBIX KYJIbTYp, aBTOp OTpPaHUYHUT ce0si aHAIM30M HECKOJIbKUX
COBETCKHX U POCCUICKUX CEpHaliOB, KOTOPhIE UMEIOT MMPEEMCTBEHHOCTh B
NPOABMKCHUN TOJUTHUYECKOTO CHUTHANIA WM HACOJIOTHYECKOTO MOCTaHMS.
Heckonbko cepuanoB, Bkiouas «Beunsii 30B» (1973 — 1983),
«Poxnennas pesomonuein» (1974 — 1977), «PocroB» (2019) u «Awnren-
xpanutenb» (2019) OynyT B LIEeHTpe aBTOPCKOTO BHUMAHUS B 3TOW CTaThe.
ABTOp TmoOjaraeT, 4YTo KIACCHYECKHE W TOCTKIACCHYECKHE KYIbTYPHI
UMEIOT MHO>XECTBEHHBIE TOYKHA CONMPHUKOCHOBEHHUS W TEPECeUeHUs, HO B
OTOM TEKCT€ aBTOP OTPAHUYUTHCS TOMBITKON CpPaBHUTH COBETCKUE W
MIOCTCOBETCKHE POCCHUICKUE KIACCUYECKHME M TOCTKIACCHUYECKUE WU
MOCTMOJIEpHBbIE  (DOPMBI  BU3yaJIbHOM  KYJBTYPHI  CEPHATOB. ABTOD
HACTaWBaET, YTO COBETCKAash M POCCUNCKAs KyJIbTypHBIE TPEHIbI MOTYT
OBITH OTIpe/ieieHa Kak (POPMBI B POSIBIICHUSI MACCOBOM KYJIBTYPHI.
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5. HOBECTKA JHA NWIH “AGENDA” U3YYEHUA
COBETCKOM 1 POCCUMCKOM MACCOBOM KYJIbTYPBI

N3yyasi COBETCKME M MOCTCOBETCKHE CEPHANIbHBIE KYJIBTYpbI, aBTOP
MoJjlaraeT, 4YTO MOXHO C(OpPMYIHpPOBaTH HECKOJBKO TPEATOI0KCHHM,
KOTOPbIE  MOTYT COCTaBHTh IEpPCIEKTUBHYIO  HCCIEA0BATEIBCKYIO
nporpaMmy (moBecTKy AHS WM ‘“‘agenda”) CpaBHUTEIBHOTO aHAIM3a
KyJbTYPHBIX Pa3pblBOB M IMPEEMCTBEHHOCTE B HCTOPUM COBETCKON H
POCCUKCKON MACCOBBIX KYJIBTYP.

OTH MOJIOKEHUS AUCKYCCUOHHOIO XapaKkTepa CJICAYyIOIIHeE:

CoBeTcKME M POCCUHCKHE CepHalbl NPUHAIEKAIN K KYJIbType
MaccoBOr0 MOTpeOJieHUs, (PaKTUUECKH SIBISUIMCH BU3YAIU3UPOBAHHBIMU
dbopMaMu MacCOBBIX KyJIbTYp, HO TOJBKO COBETCKME M pPOCCHUIICKHE
KyJIBTYpbl MacCOBOTO MHOTPEOJCHUS MMENIU pPA3IUYHbIE HACOIOIMYECKHE
OCHOBAHMsI, KOOPAWHATHI U TPACKTOPUN PA3BUTHSI.

MaccoBble  KyJbTYypbl TE€TEPOr€HHbl M  MOTYT  3HAUYHUTEIBHO
paznuyaTthCs: HECMOTPS HAa TO, YTO HHTEJUIEKTyallbl  JOCTHUIJIHN
KOMIIPOMHMCCA, U HEKOTOPbIE MPEJACTABUTENM aKaJIEMHUYECKOr0 COO0IIeCTBa
MOJIAraloT, YTO KYyJbTYpbl XX CTOJIETHS MOTYT OBITh ONpPENENEHBbI Kak
«MAacCOBBIE KYJBTYpbI», aBTOP HACTAUBAET, UYTO MACCOBas KyJIbTypa MOXKET
OBITh pa3/esieHa KaK «BbICOKHEY» U «HU3KUE» MACCOBBIE KYJIbTYPHI.

[Tonutnueckuit aBroputapuzMm Coerckoro Cor3a CTUMYJIHPOBAI
reHEe3HC, TPOU3BOJCTBO U BOCIPOU3BOJICTBO «BBICOKHX» (POPM MaccoBO
KYJBTYpbI, IOTOMY YTO HUX CO3JaTEeJM UCHOJB30BAIM CepHall Kak (hopmy
HOJIUTUYECKOIO MOCIaHUsA: HECMOTps Ha (OpPMaJbHYIO HHTETpaluio B
COBETCKHH HJCOJOTMYECKHM KAHOH M IOJUTHYECKUE KOHTEKCTBHI CepHuall
«BeuHbIil 30B» 4YacTUYHO OBUI AHTHUCOBETCKMM, HO 3TO MOJUTHYECKOE
nocyianue ObUIO CKPBITO, W 3pUTENb ObLI BBIHYXKJEH paciiu(ppoBbIBATH
MOCJIAHUE PEKHUCCEPA.

CoBpemeHnHble  poccuiickue  cepuanbl  («PocTtoB»,  «AHren-
XPAHUTEIb») AKTYaJIM3UPYIOT albTEPHATUBHBIE WM «HU3KHE» (POPMBI
MacCOBOU KYJIbTYPbl — PEXHUCCEPbl TOHUMAIOT, YTO TOUCK CKPBITHIX UACH U
CMBICIIOB — 3TO IMOCJEIHEE, YTO HHTEPECYeT MNOTPEOUTENsI — MO3TOMY
MOJINTUYECKOE TOCITAHUE OYEBUHO, TOTOMY UTO CO3/IaTE€IH COBPEMEHHBIX
POCCHUICKHX CEepUajoB BOOOpa)XarOT MX KakK ajlbTEpHATHUBY COBETCKUM
dbopMaM cepuaIbHOII MacCOBOW BHU3YaJM3UPOBAHHOW KYJIbTYPBI: TOITOMY
NPUMUTHBU3UPOBAHHBIE O0Opa3bl-KIIKIIE, JOKAJIW3yeMble B YepHO-Oemoi
cucteMe KoopauHat (OOIbIIEBUKHA — OAHAUTHI U yOUNIIbI, Oenbie oduiieps
— OnaropojHbIE pBIIIAPU, peTuTHs — OeccrmopHoe Onaro u  T.0.)
IpeajaraloTcs Kak €JIMHCTBEHHO NPAaBWIbHBIA OTBET JUISI MacCOBOIO
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3pUTENA-TIOTPEOUTEN, KOTOPHIM HE UMEET HHTEIUIEKTyaJIbHOTO U
KyJIbTYPHOTO Oaraxka COBETCKOTO 3pUTEJISI.

Takum o00pa3oM, COBETCKME M POCCHUHCKHE BEpPCHUM MAaCCOBOM
KyJIbTYphl ObUIM (OpMOM HMHIOKTPUHU3ALMMU U UACOJOTHU3AIMU Macc,
npeasiarasi paziMyHble TIOJUTUYECKUE U HJICOJIOTMYECKUE IIEHHOCTH,
KOTOPBI€ BAPbUPOBAIUCH OT KOMMYHUCTUYECKON HJICOJOTUH U aTeu3Ma B
COBETCKOW MacCOBOM KYJIbTYpE A0 AHTUKOMMYHHU3Ma M KIICpUKAIA3aALHU
MAacC B COBPEMEHHON MacCOBOM KYJIBTYpE.

6. OBIIUE MECTA APXEOJIOI'NH UJEN CEPHAJIA: K
BOIIPOCY O CEPUMHOCTHU CUHI'YJIAPHOCTH

Ecnu BocnpuHMMaTh cepuaibl KaK YTUIM3UPOBAHHBIE (POPMBI
MacCoOBOM KYJbTYpbl aBTOPUTAPHOTO WJIM TPAH3UTHOTO OOIIECTBA,
CO3J1aTeNM KOTOPBIX pelIajid MOJUTUYECKUE MPUKIIAJHBIE 3a1a4M, MBI,
BEPOSTHO, MOXKEM IIPEIIIOJIOKUTD CIIEIYIOLIEE:

Mexny COBETCKMMH M POCCHMCKMMH CEpUAAMU  CYIIECTBYET
3epKaJIbHAsA IPEEMCTBEHHOCTh: cepuaibl «BeuHbli 30B» uU «AHren-
XPaHUTEb», C OAHOU CTOPOHBI, U cepualibl «POXIAEHHAs pEeBOIIOLIUEH» U
«PocToB», ¢ Opyroi CTOPOHBI, SIBJISIFOTCS KJIIACCUUYECKUMH 3€pKaJbHBIMHU
nponomxeHusmu (CaBenbeBbl B «Beunom 30Be», KoHpaTbeBsl B «AHrene-
XpaHUTEJEY; 3aIlyTaHHbIE CEMENHBIE CBA3U U UCTOPUU B «BeuyHoM 30Be» n
«AHrene-xpaHuTese», KoiadopaluoHu3M U ydacTue B BoiiHe B «BeuHom
30Be» M «AHTeNIe-XpaHUTEJE», SIBHBIE CIOKETHBI MapaJlIeId W JIETKUe
dopmbl mnaruata B cepuanax «Poxmennas pesomonmein»y u «Poctoy,
dbopMUpOBAaHHE CHCTEMBI  COBETCKOM  Muiauiuu B «PoxkaeHHas
peBomonein» U «POCTOB») H  OAHOBPEMEHHO  aKTyalu3alUsIMU
JTUCKPETHOCTH (OTCYTCTBHE PEUTMO3HOCTH B «BeuHblil 30B», HaMepeHHas
aKTyanu3alus W BHU3yalu3alUsi pPEJIUTHO3HBIX YYBCTB B «AHTrele-
XpaHUTENE»; KOMMYHUCTAYECKOE TOocHIaHue B «POXIeHHass peBOIOLEN»
Y MOTHUBBI TIOJIUTUYECKOTO aHTUKOMMYHU3MA B cepuaiie «PocToB») MexIy
COBETCKOM M MOCTCOBETCKOW KYJIbTypaMH MacCOBOIO MOTPEOIEHUSI.

CoBpeMEHHbIE  POCCHUHCKME  cepHalibl  CcTaid  (PaKTUUECKH
YIPOILIEHHBIMH, COKpAIIICHHBIMH, NPUMUTUBU3UPOBAHHBIMU u
aJanTUPOBAHHBIMA  BEPCUSIMH  COBETCKOM  KyJbTYpbl ~ MacCOBOTO
NOTpeOJICHUS: COBETCKUE CepUaibl, BEPOSITHO, MOTYT OBITH OIpEaeieHbI
KaK MHOTOCEpPHUIHBIC XYyJA0XKECTBEHHbIE (UIbMBbI (Hampumep, «BeuHsrit
30B» MOYHO ONPEAECIUTh KAK BBICOKOKAYECTBEHHBIM XYyJ0KECTBEHHBIN
¢unbM, ananTUpoOBaHHBIM TOA (opMar U TPeOOBAHUA COBETCKOTO
TEJIEBUICHUS), a POCCUHCKAas MaccoBas KyJlbTypa, B OTIMYHE OT
COBETCKOH, cTasia 0ojiee MacCOBOM, aKTyalIH3UuPys CBOIO MOTPEOUTENBCKYIO
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OpUpOSly, XOTS COBETCKas MaccoBas KyJbTypa Y4MJla COBETCKOIO
noTpeduTenst MOTpeOsiTh, HO BO3MOXKHOCTH €ro mnoTpedsieHus ObUIH
OTpaHWYEHbl HOPMaMM, HHTEpecaMd U TpPEOOBAHUSMU COBETCKOIO
UJ€0JIOrMYECKOr0 KaHOHA.

CoBpeMEHHbIE POCCUICKHIE CepUallbl, KOTOPbIE CTAJIN YaCThIO OOLIETO,
0oree MUPOKOro, COLMAIBLHOTO M AaKe KYJIbTYPHOIO KOHTEKCTa, MOTYT
ObITh ompeneneHsl kak cumyiskpel (Baudrillard, 1994) u 3epkanbHbIe
OTPaXEHMUS IMPOAYKTOB, BO3HUKIIMX B HEApaXx COBETCKOM MacCOBOU
KYJBTYPBI, JECAKPAIM3UPYIOT U UHTEPIPETUPYIOT PEaIbHOCTh, YTOOBI OHA
ctana 0oyiee TOHATHON U JOCTYMHOM IS COBPEMEHHOTO 3PUTENS, IIOTOMY
970 (OPMBI U YCJOBHSI €r0 COLMATU3AlMU PAAUKATBHO OTIMYAINCH OT
COBETCKOM COLMAJIM3AallMM — COBETCKUU 3puUTeNb ObUT MNPOAYKTOM
UJIEOJIOTHH, €F0 COBPEMEHHBIE MACCOBbIE HACIEIHUKH CTAIIN pe3ybTaTaMu
YIPOILEHUS KyJIbTYPBHI.

CoBeTckue U pOCCHICKHE cepuaibl CTalu (PAaKTUYECKH CepuaIamMu
«OOIIMX MECT», HO ATH «OOILIue MeCTa» KpailHe pa3MyHbl: COBETCKas
BEPCHsI MACCOBOM KYJIbTYphl CEPHATIOB MpeayCcMaTpUBalia UACOIOTU3ALUI0
HaCWINWA U €ro IMOJIUTUYECKYI0 CaKpaju3allio, COBETCKUE CEepUabl
MUHUMHU3HAPOBAIIM TEHAECPHbIE KOMMYHHUKAIIUM TE€POEB, TO COBPEMEHHAs
MaccoBasi KyJbTypa CepHaloOB MHHHUMH3HPYET MOJIUTUYECKYI0 OOpHOy /10
OPUMHUTHBHOTO M YIPOIIEHHOTO HACHIIUS, BHU3YaJU3UPYs OTHOIICHUS
MEXIy TOJlaMH, TpeBpamias X B JIETKHE (OPMBI IPOTHUKH, KOTOPHIC
(bakTHuecKku cTaiau o0si3aTeNbHbIM aTpUOYTOM JJIsi KaXJAO0TO0 POCCUHUCKOIrO
cepuaa.

Takum o00pa3om, ¢ ¢GopMaabHOM TOYKHA 3pEHUSI POCCUHCKHE U
COBETCKHE CepHallbl ObUIM CUHTYJSpHBI. CHHIYISIPHOCTb, BEpOSITHO, B
OomnpIieil  cTemeHM OblIa  XapakTepHa JUIsi COBETCKOM  KYJIBbTYpPHI
IPOU3BOJCTBA CEPHUAJIOB, HO B OSTOM NPEANOJOKEHUU aBTOPHI SBHO
3aMETHO M MPOTHUBOPEUYHUE, KOTOPOE MPEACTABISIETCS €My MPO3PAuyHBIM U
JIOCTaTOYHO OYEBUIHBIM: KaK Mbl MOXXEM TOBOPUTH O CHUHTYJISIPHOCTH,
paccMmaTpuBasi cepuajbl Kak SBJICHHS MacCOBOM KyJbTYPhl, KOTOPBIM
W3Ha4YallbHa JOJDKHA OBITh TPHCYIIAas CEPUHHOCTh M MacCOBOCTh, YTO
JieNaeT CHUHTYJSIPHOCTh KaK YHHMKAJIBHOCTh BTOPHYHBIM KAadeCTBOM WIIH
BOBCE HEOOsI3aTENBbHBIM aTprOyTOM. BeposiTHO, coBeTCKHE M pOCCHUICKHE
cepuanbl OBITM CHHTYISAPHBI B  HMJACOJOTMYECKA MOTHBHUPOBAHHBIX
BOCTIpUATHUAX (AKTOB B TE€X CPEACTBaX W (opmax, MpH MOMOIIUA KOTOPHIX
UX CO3JIaTeH JOHOCWUJIM CBOE TOCHaHue AJis 3putens. s cOBETCKOro u
MIOCTCOBETCKOTO CepHalia XapaKTepHa HAeOoJOTrHIecKasi CHHTYISIPHOCTh, HO
Y OHAa BEChbMa YCJIOBHA, TaK Kak MoJuTu4eckue rnepeMensl 1990-x mpocto
CMEHWJIM TOJUTHUYECKHE AaKIeHThI, OCTaBUB MPEKHUMH, MACCOBBIMU U
CepUHUHBIMH, (POPMBI KOMMYHUKALIUU MEXY aBTOPAMU U MOTPEOUTEISIMHU.
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B aT10ii cutyanuu, CHHTYISIpHOCTh MAaCCOBOM KYJIBTYPhI BXOJUT B UKCIIO €€
He00s13aTeNbHBIX, (aKyIbTATUBHBIX OMIUH.

7. IPEJABAPUTEJIBHBIE BbIBO/IbI

[logBoas UTOrM CTAaThU, aBTOP IOJATAET, YTO BO3MOXKHBI HECKOJIBKO
IIPOMEXYTOUYHBIX BBIBOJOB, KOTOPBIE MOTYT OIPEACIUTH JaJIbHEUIINE
IIEPCIIEKTUBBl M HAIPaBJICHUsS CPAaBHUTEIBHOTO HW3YYEHHS] COBETCKOW M
ITIOCTCOBETCKON MaCCOBBIX KYJbTYP.

Bo-niepBbIX, COBETCKME M IIOCTCOBETCKHUE CEpHUalbl  SBIISAIOTCS
CUMYJISIKpAMU — HU COBETCKHME, HU POCCUMCKHUE TEJIEBU3UOHHBIE CEpUaJIbI
He ObUIM peaJbHBIMU OTPAXKEHUSAMU DPEATBHOCTU, HPEJCTABISISL TOJBKO
IIOIBITKHA €€ CUMYJIALIMU U UMUATALIUH.

Bo-BTOpBIX, MEXIYy COBETCKMMH M IIOCTCOBETCKMMH KYJIbTypamMH
CEpUAJIOB CYLICCTBYIOT OJHOBPEMEHHO pPa3pbIBbl U IPEEMCTBEHHOCTH —
UJCO0JIOrM3alusl KOHTEHTA SBIIETCA OOIIEed OCOOEHHOCTBIO COBETCKUX U
POCCUMCKUX CEpPHAJIOB — €CIM  COBETCKas KyJbTypa CEPHAJOB
[IpeIyCMaTPUBAJIA KOMMYHUCTUYECKYIO UACOJIOTU3ALINIO, TO COBPEMEHHBIE
cepualibl MOTYT IIpe[jaraTb MPOTUBOIIOJIOXKHOE HIEOJIOTMYECKOE U
MOJIMTHYECKOE TOCIAHUE: CO3AATENN COBETCKHUX M POCCHUCKHE CEPUAIIOB
MMEJIA PA3JIUYHbIE HACOJIOTMYECKHE NPEATIOUYTEHUSI — MOITOMY IOIBITKH
MPOJBUKEHNS AHTHCOBETCKOW W AHTUKOMMYHUCTUYECKOW WIEOJIOTUN
3aMEHUIIN [ponara’ay KOMMYHUCTUYECKOU UJIE0JIOTUU 51
AHTUPEIUTUO3HBIX HACTPOCHUM KaK €€ IIPOU3BOJHOM.

B-Tperbux, COBpEMEHHBIE IIOCTCOBETCKUE CEPUAIIbI B CPABHEHUU C UX
COBETCKUMHU KYJIBTYPHBIMM M HMHTEIUIEKTYAJIbHBIMU IPEIIIECTBEHHUKAMU
aKTyaJu3UpOBAIM TEHJACHLUMM YIPOLIEHUS M CXEMaTU3alUU KYJbTYpHI,
CKJIOHHOCTb MX CO3JaTeJIeH UCIIOIb30BaTh KYJBTYPHBIE U UIECOJIOTUYECKUE
Kwmime u  crepeortunsl. [loaTomy COBpeMeHHBIM cepUuall — 3TO
3alpOrPaMMHUPOBAHHBIN KYJIbTYPHBIN IIPOAYKT.

8. COBETCKHUE U POCCUMCKUE CEPUAJIBI:
BU3YAJIN3ALUA VS TEKCTYAJIM3ALIUA

Ecnm iaccuyeckuid MOCTMOJIEpHU3M (Apyroil BOMPOC, HACKOJIBKO
neUHUAIINAS «KITACCUYECKUI» MPUMEHHMA K MOCTMOJEPHY) BOCTIPUHUMA
MHUp KaK TEKCT, TO COBPEMEHHYIO KYJIbTypy MOTPEOJICHUS BPSIT T MOXKHO
ONPEAEIUTh KaK KYyJbTYpPy TEKCTa. TEeKCTyallbHOCTh B MaCCOBOM KYJIBbTYPE,
KOHEYHO JK€, MbITAIACh KOHKYpPUPOBaTb W Ja¥e KOHKypUpOBaJia C
BU3YaJIbHOCTBIO, HO A3TO MPOTUBOCTOSIHME HE OBbUIO [Ji KIACCUYECKUX
TEKCTYaJbHBIX (POPM KYJIBTYPhl YCIEUIHBIM, TOTOMY YTO aTTPAKTUBHOCTH
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BU3YaIM3UPOBAHHBIX (OPM U TPOSBICHUM KyJIbTYPHOIO JUCKypca
oKa3zajach 0oJjee MpUBJIEKATEIbHOM B CHIIy TOTO, YTO OHa Oblia Jerye u
ObICTpEE  NpOUYMTHIBAEMA  MACCOBBIM  3pHUTENIEM,  KOTOpPbIA  ee
pacimr@poBbIBAl U TEM CaMbIM IOJIBEPTaJ OJHOBPEMEHHO JEKOHCTPYKIMU
U Jecakpaiuzauuyd. Ecau  HEKOTOpble  3amajHble  HHTEIJICKTYaJlbl,
Hanpumep, Kak [eppuna (Derrida, 1967) ObuM  CKIOHHBI
abCONIOTU3UPOBATH TEKCT, TO KyJIbTypa MOTPEOICHUs HE JIOOUT TEKCT, HE
JOBEpsieT  TEKCTy, OHa  (AaKTUYECKH  OTMEHSET €ro, 3aMEeHss
BU3YaJIM3UPOBAHHBIM DPSAOM — OyIb TO KOMHKC (MOCHEAHSS MNOMNBITKA
TEKCTa IOCTUYb KOMIIPOMHUCC C BU3YaJIbHBIM 00pa3oM) WK (PUITBM.

Cepuan crtas B 3TOW MHTEJUIEKTyaJlbHOW aTMocdepe armoreem
BU3yaJIM3allMi U JIEKOHCTPYKIMU TekcTa. CoBeTckue cepuaibl («Beunsrit
30B», «PoxaeHHas peBoitonuei») ObUIM MIEO0JIOTMYECKU BBIBEPEHHOU
HOTBITKOM OTMEHBI TEKCTa, OCOOCHHO B TEX CIIy4asX, €CIU CepHall UMel
JUTEPATYPHYIO OCHOBY. ABTOpBI CLEHapHus COBPEMEHHBIX CEPHUAIIOB
(«PocToB», «AHren-xpaHUTeNnb») (PAKTUUECKU HEU3BECTHbI U AHOHUMHBI,
XOTs 3HA4arcs B TUTpax. DKPAaHW3alus B COBETCKOW BEPCUU MacCCOBOU
KyJbTYpbl (paKTUUECKU OblIa PABHO HICOJOTUYECKHM MOTHBHPOBAHHOM MU
MOJINTUYECKH CAHKIMOHUPOBAHHOW 3BTAHAa3UMM TEKCTA: MHOIOCEPUIHBIE
(GUIBMBI, KaK BU3yaJIM3UPOBAHHBIE MPOAYKTHI, ObLIH O0Jee 3(h(PEKTUBHBI C
TOYKU 3pEHUs KOHTPOJISI Macc, MO0 YTEHHE BBIHYXIAIO MNOTpeOUTENs
CTAaHOBUTCS YMTaTelIeM, YWTaTh, I[OHUMAaTh, paCIIM(PPOBBIBATL U
UHTEPHPETUPOBATh TEKCT B TO BpeMs, KaK COBETCKHE CEpUaIb
0CBOOOXKIalIM OT HEOOXOOUMOCTH pedyieKCHUH Haa TEKCTOM, MOTOMY YTO
BUJICOPSIZT Cpa3zy MpOrpaMMHUpOBal HAa HJIEOJIOTHYECKH MOTHUBHUPOBAHHOE
IIOHUMAaHUE.

9. KOJIMYECTBEHHBIE HTIOCTACHU MACCOBOM
KYJIbTYPbI: HEIPEXOAILIEE OBOAHUE I'PAH/I-
HAPPATHUBOB

Y ¢0BHO cepualibl MOKHO BOCITPHHMMATH KaK OOJIbIIIHME TMPOCKTHI U B
9TOW CHUTYyallMd HEW30€KHO MOXKET BO3HHUKHYTH aHAJIOTHS MEXIy HUMHU U
rpana-HappatuBamMu. C ¢GopManbHOH TOYKH 3PEHHUS, MPEACTABIICTCS
BeCbMa IPHBJICKATEIbHBIM W  COOJIA3HUTEIBHBIM  ONKMCHIBATH WU
UHTEPIIPETHPOBATh CEPUATBl KaK BU3yaJIM3WpOBaHHBIC (DOPMBI TpaH-
HappaTUBOB, OO OHH €CTh MCTOPUU B CMBICJIC TOBECTBOBAHHUS, a CaMO
NOBECTBOBAHWEC  HAMEPEHHO W  HCKYCCTBEHHO  PacTSIHYTO U
IPOJIOHTHPOBaHO. HEKoTOpble WMHTEIUICKTyalbl, HalpuMep, 3UTMYHT
bayman (Bauman, 1998) u Xau-O®pancya Jlmorap (Lyotard, 1984)
0JIarajid, 4To dpa JOMHHHUPOBAHMS TPaH/-HAPPATHBOB COBIIANA C ATIOXOU
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MOJIEpHAa C €ro CKIOHHOCTBIO K OOJBIIMM aBTOPUTAPHBIM IPOEKTaM,
MOAKPEIJIEHHBIM COOTBETCTBYIOIIMMU UJIEOTIOTUSIMHU.

Kazamoce Obl, OosbpIliue HappaTUBBI ObUIM OOpeUYEHBI Ha THOEIbh B
pe3yibTaTe JEeMOKpaTH3alluM, KOTopas HEeM30eXHO ToclefoBaia 3a
MOJUTUYECKON APO3UEN aBTOPUTAPU3MA U PA3MBIBAHUEM €T0 KYJIBTYPHOIO
Y MHTEJUIEKTYaJIbHOTO KaHOHOB, HO MAcCOBas KyJbTypa OKa3ajach BECbMa
BOCIIPUUMYMBOM K 3aMMCTBOBAaHHIO 0OoJiee paHHUX  KYJIbTYPHBIX
JOCTMKEHHUM, BKJIIOYas TpaHA-HappatuBel. B mpodeccnonampHoM
COOOINECTBE HCTOPHUKOB TEPUOJMYECKH CIBIIIHBI TOJOCA O HEMHUHYEM
KOHIIE 3MO0XU UCTOpHOrpadUUeCcKUX TpaH/I-HAPPATUBOB, HO HU OJUH W3
HUX, HAUMHAsA OT «KJIACCOB» M «KJIAaCCOBOW OOpBOBI», 3aBepllias «HaIUE»
U «HAIIMOHAJIM3MOM» HE COOMpaeTcs CTaTh YacThbl0 WHTEIJIEKTYyaJbHOMU
ucropun uinum  ucropur uner. M coserckunt  «Beuynbli 30B» U
MOCT(aHTU)COBETCKUM «AHTeN-XpaHUTEIb» MOTYT OBITh ONKHCAHBbl B
KaTErOpUsX UMEHHO I'PaH/l-HapPaTUBOB B CUJTYy TOTO, YTO UIECOJIOTHYECKOE
MOCJIAaHUE OTUX TPOEKTOB OBLJIO OJHOBPEMEHHO U OYEBUIHBIM, H
o0BeMHBIM, a MacmTad oxBaTra COOBITUH MNPETEHJOBAl Ha H3JIUIIHIOIO
rE€HEPAIIU3aLHUIO.

10. COBETCKHE U IIOCTCOBETCKHUE CEPHAJIBI KAK
P®OPMA HCTOPUYECKOMU NOJIUTUKHU IJIAA MACC

YTBepkKACHUS O TOM, YTO HCTOPHs, C OJHOW CTOPOHBI, B JIOOOM
o0miecTBe 3aBUCHMMa OT IMOJUTUKA U HJIEOJIOTMYECKON KOHBIOHKTYPbI
JaBHO YyCHENu cTaTh OOMMM MECTOM U YXEe He HyXIaeTcs B
nokasarenscrBe. C  Apyroil  CTOpPOHBI, HMHTEpPEC NPEICTABISIOT —TE
MEXaHU3MBI, IPU TIOMOIIX KOTOPBIX MPABALIUE SJIUTHl U 00CITYKUBAIOIINE
UX UHTEIUVIEKTYyaJabl (OPMUPYIOT KOJUIEKTUBHBIE TPEJCTABICHUS O
IPOILIOM, KOTOPbIE COOTHOCHUJIIUCH Obl ¢ OQUIMATBHBIM KAaHOHOM, U 3TH
MeXaHu3Mbl U (POpMBI pabOTHI ¢ MPOUUIBIM HEPEIKO OCTAIOTCS B TEHH.
OnpIT  aBTOpPUTapHBIX U (HOPMAIBHO JEMOKPATHYECKUX PEXKHMOB
CBUJETENBCTBYET O TOM, YTO MAcCOBasl KyJbTypa 0O€CIeUMBAET JJIUTHI C
JOCTaTOYHO 3(PPEKTUBHBIMH MeXaHU3MaMu (HOPMUPOBAHMS HEOOXOIUMOMN
TOYKU 3pPEHHUsA, KOTOpas B CUJIY MOJUTHYECKON CHUTyallMM NpPU3HAETCS
npaBuwibHOM. XIX Bek u nepBas mosoBruHa XX CTONETHS] ObUIH «30J10THIM
BEKOM» I Pa3BUTHS HALMOHAIMW3Ma, KOTOPHIA H300peTan Haluu Kak
BOOOpakaeMbIe COOOITIECTBA.

OntoHn CMUT, OpUTAHCKUN MCTOPUK, COLIMOJIOr U KyJIbTYpPOJOT,
noJiarai, 4yTo
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CUCIMOPUKU  USPATU  BbLOAIOWYIOCS  PONb  Ccpedu  cozdamenei U
NPUBEPIHCEHYEE HAYUOHANUBMA ... UCMOPUKU BHECIU 8eCOMBIIL BKIAO 6
paszeumue  HAYUOHANUBMA...  OHU  3AJONCULU  MOPALbHBIL U
UHMELEKMYANbHbIL  (PyHOAMeHm Ol HAYUOHAIUSMA 6  CE0UX
CMPAanax... UCMOPUKU, HApsOy C QUIOL02aMU, CAMBIMU PA3HbIMU
CnOCoOaAMU NOO20MOBUIU PAYUOHAIbHbIE OCHOBAHUSL U XAPMUU HAYUU
ceoeti meumsry (Smith, 1992).

Hctopuku ObUTM BUIUMBI W 3aMETHBI 70 TpuyMda MaccoBoit
KYJbTYpbl TIOTpeOJICHUs], TTIOKAa Ta HE MOAMEHWIIA MX COOOM, MpPEasIOKUB
cepual KaKk yHUBEpPCAJIbHBIA KOJ TMPOYTEHUS HMCTOPUU, TOYHEE — €€
pacuiudpoBKM M Jecakpalu3alMd  3HaHUS. MaccoBbie  cepHuabl
MpEeBpaTUId HMCTOPUIO B CTOJIb K€ MAacCOBO MOTPEOJISIEMBbIA MPOMYKT.
[Toatomy, eciu

«ocnpusimue  NPOWLIO20»  UMELO  «BAXCHOe  3HaYeHue  OJisl
necumumayuu cospemennvix uoeonocuty (Coakley, 2004)

B JUOPOLICHTPUYHOM OOIIECTBE, TO B COBPEMEHHOW CHUTyallud STHU
(GyHKIIUU B YCJIOBUSIX JOMUHUPOBAHUSI MOTPEOJICHUS MOHOIOJIU3UPOBAI
cepuai. Eciu

«HANUCaHue UCMOPUU HENOCPeOCMEEHHO GIUAem HA  PA36Umue
uoenmuunocmuy (Kuzio, 2006),

Kak mojaraeT Tapac Ky3po, TO COBpEMEHHBIE MACCOBBIE KYJIbTYPHBIE
MPOJYKTHl BHOCAT KOPPEKTHUBBI B MPOLECC WM YK€ HEMOCPEICTBEHHO
OIIPEJICIISIFOT OCHOBHBIE BEKTOPHI U TPACKTOPUU PA3BUTHUS UICHTUYHOCTH.

Ecimn

«nocie Kpaxa KOMMYHU3MA UCMOPUKU OKA3AIUCH BOGLEYEHHBIMU 6
NOUCK HOBbIX napaouem onsi nanucanus ucmopuuy (Hrytsak, 2004)

U HEU30€KHO MCHBITHIBAJM B 3TOM HAINpPABICHUU OIpPEACICHHbIE
TPYIAHOCTH TEOPETUYECKOTO U METOAOJIOTMYECKOIO CBOKMCTBA, TO MaccoBas
KyJbTypa HUKAKHAMH MOPAIBHBIMM MYUYECHUSIMH U KOMIUIEKCAMU B JTOU
CUTyallUM HE CcTpajayia, HO, HAao0OpOT, BOCHOJb30BAJIACh HEOXKUIAHHO
BO3HUKIIMM BaKyyMOM, 3allOJIHUB €ro CBOMM MAaCCOBBIM IIPOJYKTOM,
MaTepUaIn30BaHHBIM B (JOpMe CepHasioB, KOTOPbIE CTAIM MapagurMoi s
notpebiaeHus: ucTopun maccoBbiMU noTpedutenssmMu. K koniy XX Beka
MHTEJJIEKTYaJIbl OCO3HAIM, TOYHEE — IPU3HAIIN, YTO
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«UIKObL U YUeOHUKU — BANCHbIEe 36CHbS 8 MOU Yenu, npu nomMouju
KOMOPOU CO8peMeHHble 00UeCma8a COXPAHIIOM U0eio 2PAXCOAHCMEd,
a, ¢ Opyeol, uoeaiusupys ceoe npouioe, npeoiazaom Cce0emy
coobwecmsy u 6yoyweer (Hein, Selden, 2000, p. 3).

B XXI cronetnn k 3To#l mape «uikona» / «y4eOHHK» M00aBUIICS U
TPETUH JIEMEHT — CepHall.

Eciu B Cpemnume Beka xpam Obul  OHOIMEl HErpamMOTHOTO
OoonpmHCTBA, TO B XXI Beke cepuasn cran y4eOHUKOM HCTOPHH,
CYIIECTBEHHO TIOTECHHWB MIKOJY B (OPMHUPOBAHUU KOJIICKTUBHBIX
MPEICTaBICHUN O TMPOIIIOM, B TIOATOMY, €CJIH paHHEE TUCKYPC UCTOPHH

«no0ob6HO Mughy, npeocmasnin cobou u OUCKYPC UOEHMUYHOCTIUY

(Friedman, 2001),

To B XXI CTOJETHMM HCTOPUM NOTECHEHA B ATOM IPABE CEPUAIIOM,
KOTOPBIN MPEACTABIISAET UACHTUUHOCTD JJISl IOTPEOUTENEH U MPEACTABIIAET
UJEHTUYHOCTD 3a norpedureneii. Eciu

«ucmopusi deraem cywecmeosanue Hayuu 3axounnvimy (Rottier,
2004),

TO MaccoBas KyJbTypa IpA TIOMOIIM CEpUalia JEJIAeT HalHuH
OJIHOBPEMEHHO BUJIUMBIMH U HECOMHEHHBIMHU (hakTaMU JJisi MOTPEOUTEs,
KOTOPBIA CBSITO BEPUT B TO, UTO KaK MOXKHO YCOMHHUTBCA B TOM, UYTO OH
BHUAEN 1O TeneBu3opy. [lamsate o mponwiom, kak nonaraer K. Twu,

«HUKO20a He Modcem Oblmb JTUYHBIM ONbIMOM, OHA KPUCTAJIUZYEMCS]
yepes cemelinbie pacckaswvl, Cpeocmea Maccosoll unpopmayuu, myseu,
Punomol u ucmopuuecxue knueuy (Till, 2006),

HO 9Ta cUTyalrusi ObUla XapakKTepHOM it Oojiee paHHEro IMepuoja,
KOIJIa TPOMECChl  TJIOOAIM3AlMd M BUPTYaJIU3alMA  KYJIbTYPHBIX
MPOCTPAHCTB HE 3alllJTd CTOJIb JIaJieKO, HO COBPEMCHHBIC KYJIBTYPHBIC
TpanchopMarii TPHUBEIM K TOMY, YTO CEpHall CYIICCTBEHHO |
3HAYNTEIHHO MOTECHUJI CBOMX TPAAUITMOHHBIX KOHKYPEHTOB M ONIITOHCHTOB
B Jene (pOpMHUpPOBAHUS KOJUICKTHBHBIX IPEJCTaBICHUN O mponuioM. B
COBPEMEHHOM OOIIECTBE JaXe MOJTHOMETPAKHBIN (PUIBM KaKeTCs MEHee
3G ()EKTUBHBIM MHCTPYMEHTOM B KOPPEKTHPOBKE HCTOPUUYECKOW IMMaMSTH,
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4yeM cepuall, XOTs W MEPBbI, U BTOPO MOTYT mpejjaratb cpasy rOTOBbIC
pelenThl BOCIPUATUS UCTOPUUECKUX (DAKTOB.

11. CEPUAJIBI KAK (®)AKTOPbI ®PETUIIN3ALINN:
HNCTOPHUA, PEATBHOCTDb U U3OBPETEHUE
KYJbTYPHbBIX PETUIIEN

MaccoBass KynbTypa CKJIOHHa K  (QETHUIIM3alUd, XOTSA 3TO
MPEANOJIOKEHNE TIOYTH CTal0 OONMM MECTOM B HCTOpHOorpaduu
(McGowan, 2019) u puckyeT npeBpaTUTLCS B MU(OJIOreMy, HO TIpodaema
B3aMMOCBSI3M COBETCKOIO M POCCHUHCKOrO cepuana KakK KyJbTYpHOTO
SIBJICHUSI ¥ YaCTHU MAacCOBOU KYJIBTYPHI B €€ B3aUMOCBSI3H C (peTHIIn3aIueit
OPUHAIICKUT K YUCTY TEM, KOTOphIE B HCTOPUOTpapUU H3YyYEeHBI B
HE3HAYUTENbHON cTeneHu. COBpPEMEHHBIE POCCHIICKHE CEpUaibl MOTYT
ObITh TIPOAHATU3UPOBAHBI KaK 4YacTh (PIIIH-(DETUIIMCTCKOTO JUCKypca
(Larry Utley, 2002), motomy 49TO TepOoMHHU (PHibMa CIAMIIKOM XOPOIIO H
MOJIHO OJIETHI JIJIi COBETCKOI'O BpPEMEHHU, a MX Oesible 3yObl CTaBsT UX B
OJIVH PsI/i C peKJIaMOi 3yOHOM MacThl — €I11€ OJJHUM CUCTEMHBIM aTprUOyTOM
MacCOBOM KyJbTYpbl TOTpeOJieHHus. ['epou-My)YMHBI COBPEMEHHOIO
POCCUMCKOTO cepHajla B 3TOW HHTEIUIEKTYaJIbHOW CUTyaldd W3JIAIIHE
OpyTajbHBI, YTO CTaBUT 0Opa3 COBETCKOTO TE€Hepajia B OJUH Pl C
TUMMUYECKUMH U CEPUINHBIMU 00pa3aMu aMEPUKAHCKUX CYTEPrepoes.

CoBpeMeHHbII POCCUNCKUU cepua «AHTeNn-XpaHUTEIb)
oOecrieuynBaeT MCTOPUKOB MAaCCOBOM KYJbTYphl C €Ile OAHOW (opmoii
deruma, kotopas 0oJbllle PACIPOCTPAHEHA B 3aMaJHOM KUHeMartorpade.
Peub B JaHHOM KOHTEKCTE HAET O MU(DHUUIECKOM 300(deTHIIIe 000POTHS, HOO
COBETCKUU 00eBOW TeHepan («AHTeNI-XpaHUTENb»), KOTOPbIA BO BpeMs
JIeYEHUs B TFOCIUTANIE BOET MO HOYAaM M €]Ba HE MPEBPAIIAECTCS B BOJKA
CBUJIETEIIbCTBYET O pa3pbiBe B KyIbTypHbIX Tpamuuusx mexay CCCP u
rnocrcoBerckon Poccuel, motomy 4TO B COBETCKOW BEPCUM MacCOBOM
KYJbTYpbl OH OBl CKOpee MPOU3HOCHUJ HJICOJOTUUECKH MpaBeIHbIC peuu
VI YyYaCTBOBAJI B COLIMAJIMCTUYECKOM CTPOUTEIBCTBE U IMAPTUHHOU
pabotre. B sTOM KOHTEKcTe siBieHHME (ETUIIU3ALMK B cepuajgax Kak
MPOSIBJICHUSIX MAaCCOBOM KYJbTYPhl MyTHPOBAJIO B (PETUILIU3AIUIO UCTOPUU
py MOMOIIM ee ocoBpemMeHuBaHus. Cepuaibl cTaiu (HopMoil TOBApHOTO
¢ernmmsma (Debord, 2009, Douglas, 1996), moromy dYto MaccoBas
KyJbTypa B CBOMX CE€pHajax HE TOJIbKO MPUMUTUBU3NPOBAA UCTOPUIO, HO
Y MOHETHU3HMPOBAJIA €€, KOMMepUUaIn3upys npouuioe. Cepralibl OTMEHWIH
U TOAMEHWIN TOBAapHBIA (ETUITU3M, 3aMEHHB €r0 HCTOPUYECKUM
GeTUImmM3MOM — OBEMIECTBICHHEM IMPOILIOTr0, YTO TMPOSBWIOCH B €TO
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BU3YyallM3allMU B JOAJIEKTPOHHYIO 3Py M BUPTyaIM3allMd B BUPTYAJIbHYIO
ATIOXY.

12. OT “GESCHICHTSPOLITIK” K
“VERGANGENHEITSBEWALTIGUNG”, WJIU CEPUAJIBI
MMPOTUB JIMHI'BUCTUYECKHUX APJIBIKOB

Hcropuueckre MaHUIYJSIIIUM € y4acTHEeM Mpo¢deCCHOHATBHBIX
UCTOPUKOB WJIA TIOJIMTUYECKH W HWJCOJIOTHYECKH MOTHBUPOBAHHBIX
WHTEJUICKTYaJIOB UMEIOT BCE IIAHCHI CTaTh JOCTOSIHUEM IPOIILIOTO, TOTOMY
YTO HE UCTOPUKH B YACTHOCTU U HE MHTEIUICKTYaJIbl B IIEJIOM HE SIBIISIOTCS
«BJIACTUTENISIMU JYyM» COBPEMEHHOro O0OIlecTBa MOTPeOJICHUs, TaK Kak
MaccoBasg KylbTypa (aKTHUEeCKHM OTCTpaHWjIa UX OT MEXaHHU3MOB
(dbopMHpPOBaHUS MACCOBBIX MPEJCTABICHUI O MPOILLIOM, TaK KaK TEKCThI
poecCHOHANIBHBIX HCTOPUKOB HMEIOT BEChbMa OTpaHUYeHHBIH 3 (heKT
JUIsl 00111eCTBa, KOTOPOMY OHHM MPOCTO HE MHTEPECHBI MO MPUYUHE CBOECH
HETIOHATHOCTH U COJIEP’KaTEIbHON HETOCTYITHOCTH.

MaccoBasi KyjnbTypa, OJMIETBOpsieMas cepuajioM, (aKTUUECKu
OTMCHSIET WHTEJUICKTYaJbHbIE KOHCTPYKTHI M JellaeT OeCCMBICICHHBIMH
JUHTBUCTUYECKAE UIPHl HMCTOPUKOB, YIPAKHAIOIMXCI B IMOAOOpE
OTIpeNeNCHN W ACPUHUINN, KOTOPBIE OCTAOTCS HEMOHITHBIMH IS
MaccoBOTO MoTpedutens. MHOTOYUCICHHBIC Oe(PUHUIINKM, BKIIOYAS
Geschichtspolitik  (ucropuueckas monuTHuka), Vergangenheitspolitik
(monmutuka mpouwioro), Identitdtspolitik (monuTHMKa WACHTHYHOCTH),
Erinnerungspolitik (monmutuka mnamsatu), Erinnerungskultur (xynerypa
namatu), Geschichtskultur (xynerypa wuctopumn), Geschichtsbewusstein
(MCTOpUYECKOE CO3HAHUE) MAJI0 O YEM TOBOPST HE TOJIBKO HECIEIUATUCTY,
HO U UCTOPUKY, KOTOPBIM WMJIM HE BIAJICET HEMEIKHUM SI3bIKOM, WU HE
CHenuanu3upyercs B TmpoOjemax wucTopudeckod mnamaru. KyneTypa
ceprasioB  (paKTHUYECKH OTMEHSET BCE OTH JeUHHUINM, TaK Kak
aKTyaIm3upyeT B ce0¢ HM HCTOPUYECKYIO TIOJUTHUKY, H TOJUTHUKY
MPOIIJIOT0, W TOJHMTHKY MaMATH, GOPMHPYS CBOM KYJIbTYpPhl MaMATH M
UJCHTUYHOCTH, HO TIpeljiaras B MEPBYIO odepeab KyJIbTypy BOCIPHUSTHSI,
KoTopasi  jaemaer  BTopuuHbIM  Bc€ ot  Geschichtspolitik g0
Geschichtsbewusstein.

[Ipumenenue wucropur B 00IIECTBAX MAacCOBOTO TOTPEOJICHUS HE
MOXXET OTPAaHUYHMBATHCS M3YYCHHEM TOJIBKO MPOIIIOTO — MCTOPHUS MOXKET
CTaTh BaXHBIM TOJUTHYECCKUM (AKTOPOM WU TIPEBPATUTHCS B
MOJINTUYECKUA TOBAap, WU BOBCE JETPAIUPOBATH O YaCTU HWHIYCTPHUH
pasBiedyeHur. Ecioum BocnpusTHE HCTOPUM MOXKET CTaTb NPUYMHOU
MOOWIIH3AITHH, JETUTUMAITIH, MOJIUTHA3AITIT HAITMOHATBHON
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UJICHTUYHOCTH, €CJIM B OOIIECTBAX MOXET UMETh MECTO KOHCTPYHUPOBAHHE
UCTOPUYECKUX BOCHPUATUN U HWACHTHUYHOCTEH, eciu (POpMUpOBaHUE U
pa3BUTHE  MJICHTUYHOCTH TMPOTEKAaeT B  paMKax HHTEpIpEeTaluu
UCTOPUYECKUX COOBITHI, TO MaccoBas KyJbTypa CEpUaJIOB MOXKET OBbITh
TOH cdepoi, Tie pa3BopaurBaIOTCs BCE TPU AT MpoIecca.

Ecnu nmonarate, 4TO UCTOPHSI SBISETCS MPEACTABICHUEM O MPOILIOM,
TECHO CBSI3aHHBIM C BBIPAOOTKON HMIEHTUYHOCTH B HACTOSIIUA MOMEHT
(Friedman, 1992), 1o cepuanst B XX BeKe OKa3aJMCh TIPOCTO
HE3aMEHUMBIM HM300pPETEHHEM U JOCTHKEHHEM MAacCOBOM KYyJIbTYphl B
pyKax TIOJUTHYECKUX DOJUT, KOTOphle OBUIM 3aWMHTEPECOBAHBI B
dbopMUpOBaHUN M TOAJEPKAaHUU OQUIIHAIBHOTO KYIBTYpHOTO IHCKypca
KaKk (OpMaNbHO MPU3HABAEMOI0 KYJIBTYPHOTO KaHOHA JI03BOJIEHHOTO.
Cepuanibei B XX Beke 3apeKOMEHIOBaIM ce0d Kak OTHOCUTEIbHO
a¢d(eKTUBHBIE, HO MaJOW3Y4YeHHBIE (POPMBI U MEXaHU3MBI peaTU3aAlUU
HUCTOPUYECKON TOJIUTUKUA. B 310Xy HalMOHANIBHBIX TOCYJApCTB HUCTOPHUS
Obuta oOpedeHa ObITh HALMOHAINCTUYECKOW BEPCHEM HCTOPUYECKOW U
NOJUTUYECKOH TaMsITH TOro wuium wuHoro ooOmecTtBa. [loatomy, B
OPEJCTaBICHUAX O MPOLUUIOM TOM WJIM HHOW rpynmnsl / cooOlecTBa
HEU30EKHO OTPAXKAIOCh €€ coBpeMeHHoe cocTosiHue (Thomson, 1968).
CoBpemeHHOE  OOIIECTBO  MOTPEOJCHUS  OYEHb  COOJIA3HUTEIBHO
NPEICTaBUTh KaK albTEPHATUBY MOJUTU3UPOBAHHBIM U HICOJIOTHUECKU
MOTHUBUPOBaHHBIM oOmecTBaM XX BeKa, KOTOpbIE 3aBUCENTU  OT
ABTOPUTAPHBIX  WACOJOTHMA W  JOKTPUH WM  HEMOCPEACTBEHHO
KyJIbTUBHpPOBAIM WX. HeKoTopble WHTEIEKTyalbl TOJaramT, YTO
MOJIUTUYECKHE TIPOLIECCHI, CBsI3aHHbIE ¢ pacniagoM CCCP, ctanu ctumynom
st aeunpeonoruzammu. Cpapsin  L[Buitnu, Hampumep, moJjaraer, 4TO
«JEUCOIOTH3aUsl UCTOPUU UMEET BaXKHOE MOJIMTUYECKOE 3HAuY€HUE M
MOKET HCIOJIb30BaThCSl TMOJUTHUYECKUMHU JJIUTaAMHU Uil (DOPMHUPOBAHMUS
OTIPEJICTICHHOTO B3IJIsS/Ia HA UCTOPUIO KaK MHCTPYMEHT B CO3/IaHUU HOBBIX
HAIMOHANBHBIX HAeHTHYHOCTEH» (Cvijic, 2008), HO OMBIT aKTyaJIbHOU
UCTOPUM  MAacCOBOM  KyJNbTYpbl  CBHJETEIbCTBYET 00  0OpaTHOM.
KynbTypHblE MpPOAYKTBI, KOTOpPhIE MOTYT OBITH OINPEICICHBI Kak
pUHAAJIEKAIINE MACCOBOM KYJIbTYype, HAPUMEp, CEpUAIIbI, POPMATILHO HE
HECYT HJICOJIOTUYECKOW HArpy3kd, HO (PaKTHUECKH Y4YacTBYIOT B
dbopMaTUPOBaHUU HCTOPUYECKOW M TIOJUTHUYECKON MaMSITH, Mpesiaras
UJICOJIOTHYECKH MOTHBHPOBAHHBIC BOCIPHUATHS M WHTEpHpeTannu (HakToB
MPOILLIIOTO.

Hcropuueckas mnamsATh, kak nonaratoT Kapcren bprorremanH u
Annpec Kazekamm,
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«nomoeaem 8 CoO30aHuu 00We20 NPowlo20 U uoeu eouHcmad,
KOmopast 0COOEHHO BAXMCHA 6 HOBLIX 00Wecmeax, Komopvle euje
npoooaAHCAIOm pazeusamo noaumu4ecKoe co0OUecmso
(Briiggemann, Kasekamp, 2008),

HO COBPEMEHHBIE KYJbTYPHBIE CHUTyallUM OOECHEYMBAIOT HUX
UCCIeNoBaTeNed ¢  IpUMEpPaMH  pa3sMbIBaHUS W 3PO3UM  POJIH
npo(hecCHOHANBHBIX HCTOPUYECKUX COOOIIECTB, MOTOMY 4TO Jpyrue
UHCTPYMEHTBI B  oOmlecTBe NOTpeONeHUs  OKas3bIBaloTcs  Oosee
3¢ ()EeKTUBHBIMU U ACHCTBEHHBIMU. MaccoBas cepuiiHas KyJbTypa ¢ TaKUM
ee JOCTWKEHHMEM KaK cepuajd CYIIECTBEHHO MEHSET MPOLECCHI
(bopMHpOBaHUS HCTOPUYECKON MNaMsATH: cepuan ObICTpee U JOCTYIHEE
JocTaBisieT MHGOPMALMI0O O IMPOLUIOM J0 KOHEYHBIX NOTpeOuTenei,
cepuaibHasl KyJbTypa HE TpeOyeT CHEIHalIbHbIX 3HaHWM O MPOLLIOM
(sryudmre, ecnu ux He Oyzaer BoBce). [loaTomy cepuan, kak 4acTb MacCOBOM
KyJbTYpbI, MpeJularaeT UJIeW €AUHCTBA HallMU WIM cOooOLIecTBa B YxKe
aJlalITUPOBAHHOM JUJIsl IOTPEOUTEN BUIE, YTO JeNIaeT NpOoPecCHOHaTbHbIE
aKaJeMHYeCKHe COOOIIECTBAMU PYAUMEHTAMU SIOXHU JIMOPOLEHTPUUHOTO
MUpa.

B sroil cutyauumn coBeTrckue cepuanibl thna «BedHoro 3oBa» uiam
«POX/IEHHOW pEBOJIIOIMEN» OTpaKalld COBETCKUE pediekcuu Kak o
COBETCKOM, TaK U HECOBETCKOM — JIOCOBETCKOM HJIM AHTHUCOBETCKOM —
npouuioM. Eciu mocTCOBETCKME HHTEIUIUTEHIIMA CTOJIKHYJIMCH C KPU3UCOM
Hanucanusi uctopuu (Lindner, 1999), To maccoBasi KyiabTypa pelimia 3Ty
3ajlayy JJIg JIMT, MacCOBO BU3YaJU3HUPYs OMpPENESIEHHbIE MCTOPUYECKHE
HappaTHBBI U BO3BOJS UX B CTaTyc MU(a yepe3 MaccoBOE TUPAKUPOBAHUE
Ipy I[OMOIIUM TENEBUACHUS M HHTEepHETa. MaccoBas KylbTypa cMorIa
caelarb C MPONUIBIM TO, YTO HE CMOIJM HCTOPUKA M IPOYHE
VHTEJUIEKTYaJbl: OHA CEPHAIM3UPOBAJa HCTOPHUIO, NOMYTHO YIPOCTHB H
BHU3yanu3npoBas ee. [1oaToMy MCTOpHsS B MacCOBOM CO3HAHHMH CTOJb K€
MacCOBOTO 3pUTENS CEpUATU3UPOBANACH: €€ CTajJ0 MOXHO U BO3MOYKHO
MEHATb, THUIIOJOTU3UPOBATh HAa NPHUKBEIbI, CHKBEJIbI U CHUH-0((BHI,
UCTOpUS  yTpatuia (QopMajgbHYI0 TIe€TEPOr€HHOCTh, a  Ppa3JIMYHbIC
DKpAHU3ALMK OJHUX M TE€X XK€ HCTOPUYECKUX TEKCTOB WJIM CEpHAIbI,
c(OKyCUpPOBaHHbIE Ha OJHHMX M TE€X € COOBITUSAX, AKTyaJIU3UPOBAIH
MOJINBAPUATUBHOCTD UCTOPHH.

BeposiTHO, MaccoBas KylbTypa OKa3anach B COCTOSIHUM AOCTUYB TOTO,
YTO HE CMOTJIM CeNaTh NpodeccuOHaIbHbIE aKaJeMUYECKHe COO0IIecTBa
ucTopukoB. Vergangenheitsbewéltigung — TpyiHONIEpEBOIUMBIN HEMEIIKUI
TEPMUH, KOTOPBIA O3HAYAET «IIPEOJOJICHHE NPOUUIOro». AHamu3upys
BKJIaJl CepHaJla KaK KyJIbTYpHOI'O SIBJIEHUS B Pa3BUTHE HCTOPUYECKOIrO
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CO3HAHMSI COBPEMEHHOrO OOINecTBa, JIOTHYHO MPEANOJIOXKUTh, YTO
UCTOPUYECKHE Cephaibl, KaK MOPOXKIECHUE MAacCCOBOW KYJIbTYpBI, CMOTIIN
UMEHHO «IPEOAOJTETh» TMPONIIOe — VYIOPOCTUTh €ro, H30aBUTh OT
U3IUIITHETO HCTOPUOTPAdUIECKOT0 M aKaJeMHYECKOTO OOpamiIeHUS B
dbopMe CHOCOK W TPOYEro, 4YTO COBEPUICHHO HE WHTEPECYeT MacCOBOTO
MOTpEeOUTEIS. Cepuan OBLT HEJI0OIICHEH OpPTOJOKCAIbHBIMU
WHTEJUICKTyajlaM{, YBEPCHHBIMH B YHUBEPCAIBHOCTH KJIACCHYECKOU
KyJbTYPBI, IOTOMY YTO OHHM HE 3aMETHJIN TOT KPUTHUECKUA MOMEHT, KOT/da
OOIIECTBO MPOIUIO TOYKY HEBO3BpaTa Kak NEpUOJ, KOI/Ia MaccoBas
KyJbTypa CMOTJIa aCCUMUJIMPOBATh UCTOPHUIO U MHTETPHPOBATH €€ B CBOC
COOCTBEHHOE, YIIPOCTHB M OINKMCAB UCTOPHIO B KATETOPUSX MOTPEOJICHHS H
pa3BICUYCHUS.

13. K COIIMAJIBHOM UCTOPUM BU3YAJIU3UPOBAHHBIX
®OPM MACCOBOM KYJIbTYPbI

Ecau wMbl  OoTOpOCHMM MOPHUHIUIIBI WM LEHHOCTH MPECIOBYTOM
MOJUTUYECKON KOPPEKTHOCTH, TO Mbl OYyJIeM BBIHYXKJICHBI MPU3HATH
TEHETUYECKYIO CBSI3b, MPAMYI0 U HEMOCPEACTBEHHYIO MPEEMCTBEHHOCTD
MEXIy POCCUMCKON BEepCcHEl MacCOBOM KYJbTYphl U MOTPEOJECHUEM C €€
COBETCKMMU MCTOPUYECKUMHU mpenniecTBeHHukaMu. [loatoMy wucropus
POCCUHCKOM MaccoBOM KyJbTyphl MNOTpEOJECHUS HYXKIAeTCsl B CBOEH
MPEABICTOPUU U CaMbIM ONTUMATIbHBIM BapUAHTOM OyJIET, €CIM OHa OyaeT
HalycaHa B KAaTETOPUSAX UCTOPUM HAEH WM UHTEIUIEKTYaJIbHOW HCTOPHUHU
WIA B KOOpJAWMHATAX HOBOW COLMAJIBbHOM WJIM HOBOW KYJIbTYypPajJbHOMN
uctopuu. [lozutuBusm xoporr u 3gdekTrBeH s cOopa, CUCTEMATU3AINH
W Karajoruzaluu  (pakToB, HO OTU HCTOPUYECKHE KAPTOTEKH
MO3UTUBUCTCKON MCTOpUOTpaduu HYKIalOTCs B AEKOHCTPYKIHH. VicTopus
COBETCKOM U COBPEMEHHOW IIOCTCOBETCKOM POCCUMCKOM MacCOBOM
KyJbType, KOHEYHO, MOXET OBbIThb HamhcaHa B JMHEHHOW cCHUCTEMe
KOOpAMHAT U B TMPEUMYIIECTBEHHO COOBITUMHOW Tapajurme, 4TO
o0ecreYnT UCTOPUKOB TOCTMOJACPHUCTOB MAaTEPUAIIOB JJIsI BOOOPAKECHUS U
JIEKOHCTPYKIIUH.

CounanibHbie, MOJUTUYECKUE U UACOJOTMUECKUE HUEpApXUU, KOTOPhIE
CYIIECTBOBAJIM BHYTPM MaCCOBOM  KYJBTYpPbI, KOTOpas  SBJISIETCS
MHOTOYPOBHEBOW W TE€TEPOTCHHOW, MOTYT M JOJDKHBI CTaTh OOBEKTOM
nanpHeimero uccnenoBanus. CoBeTckass wmaccoBas KyJnbTypa Oblia
TeTEePOTeHHOM B STHUYECKOM W HaIMOHAJIBHOM IuiaHe. Kunematorpad
COIO3HBIX pecrmyONuK 00ecrmeunBaeT HWCTOPUKOB MAaCCOBOM KYJIBTYPHI C
pa3IMYHBIMU TPUMEpPaMHU, TAKTUKAMU M CTpPATErHsIMH BU3YyaJIU3aLUU
WCTOPUH, €€ WHTErpallui B O(HUIHAIbHBIE UACOTOTUYECKHUE MPOCTPAHCTBA
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U MOJIUTUYECKUE KaHOHBI KOMMYHUCTHYECKON UACOJIOTUH U TTOJTUTUYECKON
JosuibHOCTU.  Hapsamy ¢ SIBHO  HMJI€OJIOTHYECKH  MOTHBHUPOBAHHBIM
INPOJYKTOM  COBETCKHME KHHOUHAYCTPUU  MOIJIM  MPOU3BOIAUTH U
NPOU3BOAMIIA  OOpa3lbl  MaccoBOM  KYyJIbTYpbl, KOTOpas  uMeja
«BUTPUHHBIN» XapaKTep, UHTETPUPYS JUCKYPChl «BBICOKOW» KYJIBTYPHI B
IPOCTPAHCTBAa MACCOBOM, HO 3TO ObuTa HE OoJiee YeM MOCTMOJCPHUCTCKAs
KyJbTypa UTPbl, AMUTAIIMN ¥ CUMYJISIINN.

14. MACCOBAA KYJIBTYPA — CEPUAJI - UICTOPUYECKASA
INOJIUTUKA: HEYTEIIUTEJIBHBIE BBIBO/IbI

B nenom, ananm3upys G€HOMEH COBETCKHX M POCCHUMCKHUX CEpPHAJIOB,
cieayeT IMOMHHUTh, YTO OHM ObUIM (opMO pPabOTHI C MPOIUIBIM HIIH
popabOTKH MPOIILIOro, Tak KakK MX co3AaTeu He ObLIM HE3aBHCHUMBIMU
TBOpIIAMH — B COBETCKMM TII€pHOJI OHHU 3aBUCEIU OT TpeOOBaHUMA
HJIC0JIOTHYECKOT0 KaHOHA M HEOOXOJAMMOCTH IPOSIBJICHUS JIOSIBHOCTH, B
MMOCTCOBETCKUIA — OT 3aKOHOB pPbIHKA WM €ro aukrara. Cepuanbl cTaiu
dbopMOil UCTOPUYECKOM TOJMUTUKU JJISI MAaCCOBOTO MPUMEHEHHS, MMOTOMY
YTO COACHUCTBOBAIIM HWHCTPYMEHTAIW3allUM HMCTOPUHU, MpeBpamias €€ B
UHCTPYMEHT U (hOpMY UJICOJOTU3ALUNA U UHAOKTPUHU3AIUN MACC, KOTOPbhIE
(dhakTHyecKku ObUTH MOTPEOUTEISIMU KYJIBTYPHOTO MPOAYKTa, XOTS KaueCTBO
ATOTO TMPOAYKTA MOTJO OBITh paguKaIbHO pa3nuyHbiM. Cepuanbl
PEAYIUPOBAIN UCTOPHUUIECKOE TPOIIIOE JI0 TeX ero (popM, KOTOphIe MOTIIN
OBITh HHTETPUPOBAHBI B PA3IUYHBIC UICOJIOTHUCCKHIE H/HIIA TIOJIUTHUCCKUE
KaHOHBI W MPEANOYTCHUSA MpaBsAmuX 3NMUT. DOpMaabHO COBETCKHE U
COBPEMEHHBIE POCCUMCKHE CEpPHUAIBl  XAPAKTEPUIYIOTCA  Pa3IUYHOU
CTEIICHBIO TIOJIMTU3AIMK M HJICOJOTH3alUKM, HO (DaKTHYSCKHM OHAa Malio
W3MEHWIACh B COBpPEMEHHOW PoccuM MO CpaBHEHUIO C COBETCKUM
MEPUOIA0M, TOTOMY YTO COBPEMEHHAsI POCCUMCKAsT KHHOMHAYCTPHUS CMOTJIa
WJIY TIPEANOWIa U3BMEHUTH TOJIBKO aKIIEHTHI WI€OI0TU3al[ii, CMEHUB 3HAKU
«MHUHYC» Ha «IUTIOC» M HA000POT. DTa CUTyallUsl CBUIETEIBLCTBYET TOJIHKO
O TOM, YTO MAacCOBasl KyJbTypa B aBTOPUTAPHBIX PEKUMAX WIH
TPAH3UTHBIX OOIIECTBAX 3aBUCUMA OT MOJUTUYECKON KOHBIOHKTYPHI.

Hcropust maccoBOM KyJnbTypbl — 3TO HCTOPUS IMOCTOSTHHOU
UHTEJJIEKTYalIbHOU pediiekCcu U ACKOHCTpYKIMH. BepostHo, u3yuas
COBETCKHE U TOCTCOBETCKHE (POPMBI M MPOSBICHUS MAaCCOBON KYJIbTYPHI
OyIyluM HWCCIEAOBATENsAM CIeyeT MOMHUTh O TOJb3€ PEBU3HH OoJiee
PaHHUX HCTOPUOTpaPUUIECKUX TOYCK 3PCHUS U HEOOXOJIMMOCTH OTKa3a OT
HUX 4Yepe3 HUX JNCKOHCTPYKLUHH, MOTOMY YTO OHH HMEIOT CBOWCTBO
CTAHOBUTHCSI CTAOMJIBHBIMU, YPE3BBIYANHO YCTOMYMBBIMU U MPEBPAIIATHCS
B HUIEoJIoTeMaMH W MHU(OJIOTEMBI, KOTOpPHIE MPEMSATCTBYIOT HOBBIM
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IIOKOJICHHSIM MCCIIEI0BATENIEH B UX MONBITKaX YBUIETh UHTEILICKTYAJIbHYIO
KApTUHY CYIIECTBOBAHUS MACCOBOM KYJBTYpbl BO BCEH €€ IIOJHOTE U B
Pa3INYHBIX KOHTEKCTaX.

JIEKOHCTpYHpPYsI COBETCKHE CEPUAIIBI B COBPEMEHHOM AKaJEeMUYECKOM
TUCKYypce, Mbl (DAKTUYECKH KOHCTPYUPYEM UX JPYroe WK aJbTEpHATUBHOE
BUJICHUE W TpeajlaraéM HOBbIE KOHCTPYKThL. KoHcTpyupys Hamm
IPENCTABICHUS] O COBPEMEHHOM MAacCOBOM KYJIbTYPHOM MPOAYKTE, MBI
(dakTUYecKu 3aHUMaeMCsl apXxeoyJorned uAed W MHTEUIEKTyalbHON
reHealoThell COBPEMEHHOT0 cepuaa, HHTETpUpysl ero B 0osiee WM MEHEe
[NIyOOKHME HMCTOPUYECKHME KOHTEKCThl COBETCKOW BEPCHUM MacCOBOM
KyJbTYphl. 3aHUMAsICh MOAOOHBIMU HMHTEJUIEKTYaJIbHBIMU MAHEBPAMH, MBI
(daKkTUYeCKu JIETUTUMHPYEM €ro (XoTs KyJbTypa cepuaja BOBCE HE
HY)KJaeTcsl B 000pEeHHUH U TeM 0oJjiee JISTUTUMALMK C Halllell CTOPOHBI,
100 eIWHCTBEHHOE, YTO €l OT Hac HEOOXOJMMO — 3TO IOTpeOJICHHE),
CO3/1aBasl €r0 HCTOPHUIO W TpeBpalias B €lIe OJHY H300pETEHHYIO WIIU
U300peTaeMylo KyJbTYPHYIO WU UHTEJUIEKTYaIbHYIO TPAJIULIHUIO.
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AHHOTADMA

[Ipu BcTpedye C MOIUTHUECKUMHU, UCTOPUUYECKUMH M KYJIbTYPHBIMH OCOOEHHOCTSIMH
KoHTHHEHTaNbHOTO Kutas, ['onkonra u TaiiBaHsi, BO3HUKAIOT IPOOIEMHBIE BOIPOCHI,
CBSI3aHHBIE c NOHMMAaHUEM  Pa3HOBUIAHOCTEH HAI[MOHATHHOU/KYIbTYpPHOM
CaMOOBITHOCTH, KOTOPBIE MOTYT OBITH TOPOXKICHBI MMH. UTO KacaeTcs ITHX TpeX
KMHEeMaTorpagoB Ha KUTAMCKOM SI3bIKE, TO TPAIUIMOHHBIN MOAX0A K HAIIMOHAIBHOMY
kuHemaTorpady,  OpPHUEHTHUPOBAHHBIM  MPEUMYIIECTBEHHO  HAa  HAIIMOHAJIHHOE
rOCy/IapCTBO KaK HUCTOYHUK CMbICTA, OOECIEUYUT JIUIIhL OrPAaHUYCHHOE MOHUMaHUE
TEHEPUPYEMBIX CMBICTOB. JlaHHAs CTaThsid OMUpAETCS Ha TEOPHUIO «BOOOpaAN)KAEMBIX
coobmectB» benemukra Anmepcona (1991), xoropas mpenmonaraer, uyTo OOJbIIAs
YacTh JIIOJIEH CUMTaeT ce0s WIeHAMH «Haluu» (M 3€Ch MBI MHTEPIPETUPYEM ITOT
TEPMHH IIMPOKO ¥ 3a TMpeAelaMd T[OHUMaHHs TeorpaduyecKux TpaHHul U
MOJIMTUYECKUX CHCTEM) Yepe3 pa3IMuHble HCTOPUYECKHE HaCIeaus, KYJIbTYPHYIO
namsTh U aKThl MOTpeOIeHus. B 3Toi cTaTbe MBI UCXOAUM M3 TOTO, YTO CYIIECTBYET
oOuiee KyJabTypHOE 3Hau€HUE (a UMEHHO «KHMTalCKOCTh»), KOTOPOE PaclpOCTPaHsIETCs
Ha TpU KHHeMarorpada Ha KUTAHCKOM SI3bIKE U pacCCMAaTPUBAET KYIbTYPHOE POJICTBO U
CYIIIECTBYET KaK HEYTO OoJIbIliee, YeM HAIMOHAIbHBIC U TTOJIUTUYECKHUE TPAHUIIBI.
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Abstract

When facing the political, historical and cultural complexities of Mainland China, Hong
Kong and Taiwan, problematic issues arise in relation to understanding the sorts of
national/cultural identities that might be projected by them. With regard to these three
Chinese language cinemas, a traditional national cinema approach focussing
predominantly upon nation-state as a source of meaning would provide only a limited
understanding of the meanings generated. This article, however, draws on what
Benedict Anderson (1991) put forward as the theory of ‘Imagined Communities’ which
assumes a large body of people regard themselves as members of a ‘nation’ (and here
we interpret this term broadly and beyond understandings of geographical borders and
political systems) through a variety of historical legacies, cultural memories and acts of
consumption. In this article we hold the assumption that there is a shared cultural
meaning (namely ‘Chineseness’) that extends across the three Chinese language
cinemas and consider cultural affinity as greater than national and political boundaries.
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National Cinema, Three Chinas, Chineseness, Cultural affinity

This work is licensed under a Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License

170


http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 2 | e-ISSN: 2658-7734

Cinema Studies | DOI 10.24411/2658-7734-2019-10018

1. BBEJEHHME: "TPH KUTAS" U ITIPOBJEMA"'"
HAIIMOHAJIBHOI'O’

3a mocieAHWE JBAa JICCATUIIETUS U3YYCHUE KUTAHCKOS3BIYHBIX
bunpMOB (M 37eCh MBI CCBhIIAEMCS Ha HCCIEOBAaHUS HE TOJIBKO
KOHTHHEHTAJIbHOIO KUTAaWCKOTO KHMHO, HO M KMHO ['oHKOHra u TaiiBaHs)
CTaJIO MPEIMETOM MPUCTATBHOIO MHTEpPECA B aKAJIEMUYECKUX KPyTax, KaK
B Kutae, Tak u Ha 3amane. Tepmunbl "kutaiickoe kuHo" u "Kwuraiickoe
HAllMOHAJIbHOE KUHO" TMPEACTABISIOTCA MpOOJEeMaTUYHBIMHM, KOTJa
3aTParuBarOTCsl BOIPOCHI HUJICOJIOTUYECKUX W IOJUTUYECKUX Pa3IUYui B
MpaBUTEIBCTBAX JTHX Tpex oobusactei. Hampumep, na TaiiBane MHOTrO
roBopsT 00 MCIONIB30BaHUU TepMUHOB Zhonghua, Zhongguo u Zhongwen
U 0 TOM, KaKue TepMUHBI HanboJiee yMECTHBI JIJIsl 0003HaueHus TaliBans. B
ATOM CTAThe TEPMHUH KUTANCKOSA3BIYHOE KUHO HE SIBIIICTCS MOJUTUYECKUM.
B kauyecTBe JIMHIBUCTMYECKOM KaTeTOpMH, a HE HAUUOHAIBHOM,
KUTANCKOSI3bIYHOE KUHO (BKJIIOYAs KaK MaHAapuH, TaK U PErHMOHAJIbHbBIC
JTAAICKTHI, TAKAE KAK KAaHTOHCKHW B ['OHKOHTE, a TakKe TalBaHbCKUU U
JIpyrue IO)KHOMUHBCKME JHaeKThl Ha TaliBaHe u Jp.) cieayer
paccMaTpuBaTh KaK TEPMHUH, BKIIOYAIONIMKA KWHO MartepukoBoro Kwuras,
I'onkonra wu TaiiBansa. I[lonuTuyeckoe pasznaeneHue (UM, KOHEYHO K€,
peunterpauusa ['onkonra B 1997 rogy kak oco0Oro agMUHUCTPATHUBHOIO
paiiona Kurast) Tpex kunemarorpado’ Ha MNPOTSHKCHHH MHOTHX JIeT
CTaBMJIO TIepej] ucciaeaoBaTeIsIMu KuHeMmaTorpada ocobyro npooiemy. Ilo
MHEHUIO HEKOTOPBIX MCCIIEIOBATEIIEH, rpouecc paszaeseHus
kuHoMHayctpuu B Kurae, 'onkoHre u TaiiBaHe IpuBeI K CO31aHUIO

"6ecoma camoObLIMHBIX HAYUOHATILHBIX KUHeMamozpagos Ha Kaicooll

meppumopuu” (Yueh, 1998, p. 74)

U BO BCEX CIydasix H3y4YCHUE KHHO HA KUTANUCKOM SI3BIKE
MIPOBOANIIOCH 151 OBLIO OpTraHU30BaHO Ha OCHOBE
reorpauYecKux/moJIMTUYECKUX pa3Inuuii, a TMoHATHEe "Tpu KuTa"
(maTepukoBblii Kutailt, 'onkoHr u TaiiBaHb) JOMUHHUPOBAJIO B OTHOIIICHUU
M3YYEHUsS] HAIMOHAIBHOTO KHHO. OJTOT reorpaduyeckuil J1eTepMUHU3M
OTPAaHUYMBAET H JI0 HEKOTOPOM CTEIEHU OTPULAECT KUTAKUCKYIO
KyJIbTYPHYIO TPAJUIIMI0O B ITUX Tpex KuHemaTtorpadax. JlaHHas cTarhs,
OJIHAKO, onupaercs Ha To, yTo benenukt Anaepcon (1991) BeIIBUHYI Kak
Teopuro "BOOOpakaeMbIX COOOIIECTB", MPEANoaralonyr0 OOIIHOCTh

! Bee Tpu TepMHHA HMEIOT OTHOIICHHE K HACE «KHTAHCKOCTI (IIPHM. TICpPEBOIUHKA)

2 ABTOp CTaThi HCIONB3yeT (opMymupoBky three Chinese language cinemas, KOTOPYIO JOCTAaTOYHO
CIIO)KHO TEePEeBeCTH Ha DPYCCKUH A3BIK, MOATOMY 34€Ch M Jlajiee MBI OyleM HCIIONb30BaTh «TPH
KHTaWCKOSI3BIYHBIX KHHEMaTorpaday (MpuM. epeBOIINKa)
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JIIOJICH, CUYMTAIOIMIMX ce0s 4acThi0 "HalMH , (M 371eCh MBIl HHTEPIPETUPYEM
ATOT TEPMHUH IIMPOKO U 3a TMpejesiaMd TMOHUMaHUsl TeorpapuuecKux
pPaHUIl W  TIOJUTUYECKHX CHUCTEM) 4epe3  pas3linyHble  (POpMBI
UCTOPUYECKOTO HAcHeAus, KyJIbTYpPHYIO MaMsTh W aKThl HOTPEOJICHHUS.
KynbTypHas uieHTuuHOCTbh, Kak npeanoiaraer Ctioapt Xomn (Stuart Hall,
2004), HaxomuTcs B TOYKE INE€PECEUYEHUs TMOJUTUKHU, TEXHOJIOTUH U
CONMANIbHBIX TpaHchopmanmii. Takum oOpa3oMm, CHMBOJBI (signifiers)
KUTAMCKON TPaJULIMOHHON KYJBTYpbl MOXHO paccMaTpHUBaTh Kak OONIYIO
KYyJIbTYPHYIO U HCTOPHUYECKYIO OCHOBBI, IPOHHU3BIBAIOIIME MTO-PAa3HOMY BCE
TpU KMHEMaTtorpada.

JlaHHass MoJellb HE O3HA4YaeT, YTO CTaThsi OTPHUIAET KYJIbTYypHBIE
0COOEHHOCTH Tpex KuHemaTorpadoB Ha KUTalcKoM si3bike. Hampumep, B
MaTeprkoBoM KuTae KMHEMaTorpaducThl ISTOTO MOKOTCHHS  (TaKue Kak
Wxan Mmoy u Ysup Kaitras u ap.) ¢ 1980-x rr. ObUTM OJEPKUMBI
KYJIbTYPHOU PEBOJIIOLIUEN. HNutepecHo, 4YTO B KOHTEKCTE
MOCJICOMUMITUNCKUX (DUIBMOB Ha KUTAaHCKOM sI3bIKE HOBas padbora Ukana
Nmoy "Bosspamenune pomoi" (2014) cHoBa sBIsE€TCS Tparu4yeckKou
POMAHTUYECKOM HUCTOPUEH, TMPOUCXOIAIIEN BO BpeMs KYJIbTYPHOU
peBontonuu. TepMuH "KuTaiickos3pluHOE KMHO Tocsie Onumnuans” (Post-
Olympics Chinese language Cinema — nocmoaumnuiickoe Kumo Ha
KUMAaUcKkom A3vike) BO3HHMK Onarojaps "CUMIO3uyMy KHTAMCKOTO KHHO
ocJye Onmummuansr”, OpPraHU30BaHHOTO MEKTyHapOIHBIM
HCCIIeIOBATENbCKUM LIEHTpOM banepa, yHuepcureta Ksunca ¢ 10 mo 11
nexadps 2013 roga. Cmbicn Ha3Banus ¢uiabma "BosBpaienue gomoin"
(Gui Lai, ¢ kwuraiickoro "Bo3BpauieHHe") MOXKET O3HauyaTh TaKXKe
Bo3Bpaimienne Wkana (Gui Lai) k cBoed OJEPKUMOCTH KYyJIbTYPHOU
PEBOTIOIMECH.

CrneunpuaHOCTb ['onkoHra c TOYKH 3peHus
HAIMOHATBHOW/KYJIBTYPHOH HJACHTHYHOCTH MOXKHO paccMaTpuBaTh Kak
pesynbrar BhausHus Kwuras, BemukoOputanuum u ero coOCTBEHHOM
KaHTOHCKOM cocrtapiitomierd. Ha TaliBane, B 4aCTHOCTH, NMPU NPEIUIACHTE
Uonp Ilyi6sue B mepuon ¢ 2000 mo 2008 roja, 4acThio JBMKCHHS 3a
HAallMOHAIBHYIO M  MOJUTHYECKYI0 AaBTOHOMHIO OBLJIO  MOOIIPEHUE
KyJIbTYPHOI CaMOOBITHOCTH (2 MMEHHO, "TaBaHbCKON CaMOOBITHOCTH'),
CIIEICTBUEM Yero CTrajo NpojBWkeHue OoruHu Mangzy, noaaep:Kka
a0OpUTeHHBIX HCCIEAOBAaHMUM, arpeccuBHasi MpoNaraHaa pa3iudHbIX
TalBaHBCKUX SI3BIKOB U T. [I., C UEIbIO YTBEPKIAEHUS UACH HE3aBUCUMOCTHU
TaBaHbCKOM KYJIBTYPHI U €€ OTJIMYMS OT KyJIbTypbl MaTepukoBoro Kuras.
Xots npu HbiHemHed anmuHucTtpanuu KHIT (I'omunbnan, Kutaiickoi

! B GyKkBaIbHOM CMEBICITE, IIATOE MOKONEHHE» OTHOCHTCS K BBIMTYCKHHKAM IIeKMHCKON KHHOAKAICMHH,
3aKOHYMBIINM e¢ B 1982 (mpum. mepeBoaunka)
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HAllMOHAJIBHOW TapTUM) JTOT PACKOJ B 3HAYUTEIILHOM CTENEeHH
YMEHBIIWICS, OO0JbIlas YacTh 3TUX HACTPOCHUN BCE €Ile HAXOJUT OTKIHUK
CpeIH HaCEIECHUSI.

OmuH W3 TOCHEAHUX OINPOCOB OTHOCUTEIBHO HAIMOHAIBHOM U
[MIAaHHAMOHAJILHOM  HWJEHTUYHOCTH Ha TanWBaHe U B  ['OHKOHrE,
nposeneHHbli @pankom JIro u @pancucom JIu (2013), noareepxaaet, 4ro
MHoOTHE Tpaxknane TaiiBaHs MpeAnoYNTaOT Ha3bIBaTh ce0s TaillBaHbIIAMH, a
He KuTaiilamu. Takoe k€ NOHMMAHUE CAMOMACHTH(PUKALUH MEXITY
CKATAULIAMW» WA «TOHKOHTIAMM CYIIECTBYET CPEU rpakJian | OHKOHra.
«CTOJIKHYBIIKNCH C POCTOM 3KOHOMHYECKON M mostudeckort momu KHP,
HaxoJdlencss moj BiausHUeM Hacienus Kwutalickoil pecnyOnuku, H
NEPEXHUB ACCATUIETHS AEMOKpAaTH3alUu, TalBaHbCKOE OOLIECTBO Jalio
TOJTYOK  MHOXXECTBEHHOCTH  TOCYJApCTBEHHBIX W  HAUMOHAIBHBIX
UJCHTUYHOCTEH. AHAJIOTMYHBIM 00pa3oM, B [OHKOHTE, MOJUTHYECKOM
o0pa30BaHUU C YHUKAJIbHBIM KOJOHHUAIBHBIM OIBITOM M HE3aBHCHUMOMU
IPKIAHCKON  HUJEHTUYHOCTHIO, OOIIECTBO TaKKe CTAJIKUBAETCA C
npoOJeMaMu, CBSI3aHHBIME ¢ (MOBTOpPHOM) uaeHTuuKauer ¢ KHP» (Liu
and Lee 2013, p. 1131). Ocobenno na TaiiBaHe, XOTS MHOTHE 3/€Ch
pa3IeNAOT KUTAWCKOE KYJIbTYpHOE Hacieaue (B OCHOBHOM IOTOMKH
MurpantoB 1948 ropa), cymectByeT Oofbliasi U JIOCTATOYHO AKTUBHAs
IpyIIa, OTPUIAONMIAs KUTAWCKOE KYyJIBTYPHOE HACIEAUE M CUMTAIOIIAs
ce0sl KyJIbTYpHO TaBAaHbCKUMM XOKJIO, WJIM MPEICTABUTEISMH JIPYTHUX
MECTHBIX 3THUYECKHX TPYIII, KOTOPbIE MMEIOT NapajuICIbHYIO U B TO K€
BpEMsI HE3aBUCUMYIO OT MaTepuka ucropuro. ns mHorux Ha TaiiBaHe,
0COOEHHO TUIA YJIEHOB «Bceobieit 3eneHoit KO&JII/II_[I/II/I»l
JleMoKkpaTHuecKOol  IPOTPECCMBHOM  MAPTUM,  AKTYaJbHO  YYBCTBO
MapaJyIeIbHOM MCTOPUM, KOTOpas B PAaBHOM CTEIEHU OXBAThIBACT
MOPTYTAIBCKYIO U SIMOHCKYH OKKYITAIMIO U KYJIbTYPHOE HAacleaue.

B IOCTKONOHMANbHOM  KOHTEKCTE MPAKTUYECKHM  HEBO3MOYKHO
OTIPEJICNINTh, YTO UMEHHO MPEACTaBIseT co00i Hamus. CTONKHYBIIHUCH C
MOJINTUYECKUMH, HCTOPUYECKUMU U  KYJIBTYPHBIMH OCOOCHHOCTSMHU
KOHTUHEHTanbHOro Kutas, ['onkoHra m TaiiBaHsl, MPUBBIYHBINA MOAXOMA K
HAIIMOHAJIbHOMY  KHHO, OpPHUEHTHUPOBAHHBIA MNPEUMYIIECTBEHHO Ha
HAallUOHAJIBHOE TOCYyJAapCTBO KaK MCTOYHHK CMBICIA, CTaHOBUTCS
npoOiemMaTu4HbIM. [lo3TOMY MBI 3amMeHsieM NOJXOJ, ONUpAIOLIUKCA Ha
HAYUOHANIbHOE KWHO, TOCTHAMOHAJIBHOM METONOJOTHEN, KOTOpas
OOBEAUHSET HE TOJBKO TMOJUTHYECKUE WIM HAMOHAJIBHBIE, HO U

! Pan-Green Coalition — monuTHueckas Koamuiws, OCHOBY KOTOpOH cocTtaBiisieT JleMokpaTuueckas
MPOrpEeCCUBHAsL TapTUS M pAI JOPYIHMX MOJUTHYECKUX MapTHi. 3eleHbId IBET 95TOM KOaIMLMU
MOJYCPKUBACT HA €€ aHTHAACPHYIO TO3UIHi0. Koamuus Taxke BRICTYIAeT 3a KyJIbTypHOE CBOeoOpasne
TallBaHIIEB, OTIUYAIONIEE UX OT MaTEPUKOBHIX KuTaiies. (IIpuM. mepeBouInKa).
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KyJIbTypHble mpu3HaKu. OJHUM U3 TJaBHBIX MPEUMYIIECTB CTAaThH
SBJIIETCSI TO, YTO OHA YTBEP)KJAET, YTO KUHO KOHTHHEHTanbHOro Kwuras,
['onkonra wu TaiiBaHsi, HecMOTps Ha TPYAHOCTH U MNPOTUBOPEYUHS,
CYIIECTBYIOIME B MOJUTUYECKUX OTHOIICHUSX MEXKIY HUMH, Pa3JeisieT U
n3o0paxkaeT B cBouxX (uibmax oOImiee Ooratoe KyJbTYpHOE HacIeIue.
OauH U3 cnocoOOB, C MOMOLIBID KOTOPOTO MBI MOMNBITAEMCS MOJONTH K
3TOl TpoOJieMe, 3aKJII0YaeTCsd B BBIYWICHEHWH CHUMBOJOB KHUTaHCKOM
TPaIUIIMOHHON KyJIbTYphl U MyTEH, KOTOPHIMH OHU MOIJIA OBl MPOSBUTH
cebs B Tpex kuHemarorpadax. I[Ipu stom MbeI Oyaem ynensTb ocoboe
BHUMAaHHE CBS3SIM MEXAY TpeMsi KUHeMaTorpadaMyu Ha KUTalICKOM SI3BIKE C
YYETOM €IMHOW KHUTAWCKOM KYJIbTYpPHI M Tpaauuui. MBI IpUAEpKUBAEMCS
NPEANOJIOKEHNA, YTO CYHIECTBYET OOIIee KyJbTYypHOE 3HAUYEHHE
(kynpTypHass ~ OJIM30CTb), KOTOpPO€  paclpoCTpaHseTcs Ha  TpHU
KUHEeMaTorpaga Ha KHUTAlCKOM s3blke. MBI HCHOJB3yeEM TEPMHH
"KUTACKOCTR" JUIsi OO0O3HAYEHHUS BBIPAXKEHUW OOIIEH KyJIbTYpPHOM,
UCTOpUYECKOH U (PuIocopCKON MPEEeMCTBEHHOCTH, OCOOEHHO B TpeX
kuHematorpadax "HoBoit BosHbI".

2. KOHHENIUA HAIIMOHAJIBHOT'O KMHO:
HAIIUOHAJIBHAA UIAEHTUYHOCTD U IOJIMTUYECKASA
MAHUITYJIALIUA

Jo 1980-x TOMOB KPUTHYECKHME UCCIENOBaHUS KuHemaTorpada
MPUACPKUBATIACH OOIICTTPUHATHIX MPEICTABICHUN O HAIIMOHAJIHLHOM KHHO.
Wnesa HaIMOHAIBHOTO KMHO YK€ JaBHO JIEKUT B OCHOBE IPOJIBHXKEHUSI HE
rojuBynckux pabor (Crofts, 1998, p. 385). T'ocnmoactBo [omnmuByma
MpUBEIIO K ToMy, uTo eie B 1920-e u 1930-e rogst @panuus u ['epmanus
CO3/IaBAJIM HAIMOHAJIbHOE KWHO IMOYTH B UACOJIOTMYECKOW OMNIO3UIUU K
lNommuByny. B cBoeit kuure "dpaniryzckoe HannonansHoe kuHo" Chro3eH
Xeuopa (1993, p. 5) oOwsacuser, uto k 1920-m romam Bo DpaHuUH
pa3iaBaliiCh MPU3bIBBI K CO3JaHUIO “TOJJTMHHO HAIMOHATBLHOMY KHHO Kak
3alllUTEe OT aMEPUKAHCKON T'ereMOHUHU, KOTOpble (MPUKPBITHIE 3a00TOH O
OJlaronoyiydyuy KhuHemaTorpada) yka3bplBalOT Ha CBOETO pojia UCTOPHUIIU3M
Y HApIIMCCU3M .

JIus B 1989 rony Duapro Xurcon jajn 6oJiee MHUPOKOe ONpeeeHre
KOHIIEMIIMM  HAIMOHAJIBHOTO KHHO, OH TMpejJiaraetr  OnpeaeisTh
HAIlMOHAJIHHOE KWHO HE TOJBKO C TOYKH 3peHus "(UIbMOB,
MPOU3BEJCHHBIX B TOM Wi WHOM rocymapctse" (Higson, 2002, p. 132-
142), HO ¥ ¢ TOYKH 3pEHUs MPOKATA U [0Ka3a, ayTUTOPUH, KPUTUUECKUX U
KyJIbTYPHBIX JHCKYpCOB. OJTO OAHAa W3 TMEPBBIX OOIIMUX TMOMBITOK
OCMBICIIUTh HAallMOHANIBbHBIN KuHemartorpad. Xurcon (2002) ykasbiBaer,
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YTO HAIMOHAIBHOE KMHO CIIEIYET PACCMAaTPUBATh HE TOJBKO B CBSI3U C TEM,
r7ie MpOU3BOAATCS (UIBMBI, HO U C YYETOM TOTO, KaKyl KYJIbTYpHYIO
UJCHTUYHOCTh OHU MPOCHUPYIOT U KaK OHMU MOTPEOISIOTCS BO BCEM MUDE.
B cnyuae ¢ HallMoHaNbHBIM KHHEMATOrpadom, "KUTalCKOCTh" CTAaHOBUTCS
dbopMoli  KyJIbTYpHOro  KamuTasia, (OPMUPYEMOrOo Ha  OCHOBE
TPAHCHALIMOHAJIBHBIX JUCKYpPCOB, KOTOPBIE COTJACOBBIBAIOTCA B XOJE
ucropuu. HMpem o0 creneHM AyTEHTMYHOCTH  KMTaula, KOTOpbIE
PacCMATPUBAIOTCS KaK BBITEKAIOINE U3 CBA3EU C TEPPUTOPUEH U 3HAHHUU O
"TpaIUIIMOHHBIX" KHUTAMCKUX KyJIbTypaX, TaKMX Kak KOH(YLHUAHCTBO U
JA0CU3M, CTaJIl OCHOBOM, C ITIOMOIIBIO KOTOPOU MPEICTABUTENN KUTAHCKOU
JTMACTIOPBI ONPEAEIISIFOT Ce0s O OTHOLLEHUIO IPYT K APYTY.

CrankuBasice co cneuu(UKoll TpexX KHUTAWCKUX KHHeMaTorpados,
Wxan UWuipues (Zhang Yingjin, 2004) cudraer, 4dYTO TMOHSTHE
"HalMOHAIBHBIM" TPYIHO ONPENEIUTH, U MPEAIOYNTAET PACCMaTPUBATh HE
KaKylo-1M00 KyJIbTYpHYI0 WIH XYyJO0KECTBEHHYIO OCOOEHHOCThb, a
HAIlMOHAIN3M, KaK JIOMUHUPYIOIIYIO Y€PTY KUTAHCKOTIO KHHO.

[TonuTryeckas npupoia HalMOHAIM3MA HE MOKET OBITh MOJABEPrHYTa
COMHEHMIO, HAXOJUT JIH OH SIBHOE BBIPA)KCHHE B KMHONPOEKTAX WJINA HET.
[TonsiTne rpaxagaHcTBa B TOM K€ CTENEHUM omnpeaencHo. B snoxy
rJ00au3anuu U3y4eHne HallMOHAIbHOTO KMHeMaTorpada CTalKUBaeTcs co
CIIOXHOCTSIMH, OOYCJIOBJICHHBIMU TPAaHCHAMOHAIBHBIMA KYJIbTYPHBIMH
MOTOKaMU M TIOTOKaMH KanuTajna. TepMuH "TpaHCHAIMOHAIbHOE
KUTaNCKOE KUHO'" B KMHOBEACHUM CTAJI MOMYJSAPHBIM ¢ KoHOa 1990-x rr..
Hns muorux (Sheldon Hsiao-peng Lu, 1997) "rpaHcHainmoHaiabHOCTH'
CTAHOBHUTCS MHCTPYMEHTOM, C MOMOIIBIO0 KOTOPOrO MOXHO MPUOIUZUTHCS
K CIJIOXKHBIM CBS35IM MEXAYy TpeMsl KUTalCKUMHU KuHemarorpadgamu u
KUHOITPOAYKLIMU IPEACTABUTENIEM KUTAUCKOM JUaclopbl B 3MOXY
rnobammzanuu. OpHako, kak orMmeuaror Kpuc beppu u Mapu dakysp,
['oHKOHr “HUKOTIA HE OBUI HAlMOHAIBHBIM TrocyaapcTBOM”. XOTS B
IUIUIOMAaTHYEeCKOM IutaHe TaliBanp oOnamaerT '"KBa3sMHAMOHAIBHBIM'
CTaTyCOM, OH HUKOI'ZIa HE 3asBJISAJ O CBOEH HE3aBUCUMOCTH U JO CUX IIOP
He sBisieTcs: opuuranbHbIM wieHoM Opranuzanuu OObeauHeHHbIx Harmii
Ha MEXIyHapoaHou apeHe. Pabora "TpaHCHallMOHAIBHBIE HCCIICIOBAHUS
KUTANCKOTO KHHO" beppu (2011) = KIJIFOYEBOM TPYI,
KOHUENTYAJIU3UPYIONIUA TEPMHUH ''TpaHCHAUMOHAIBHBIA"' B KHUTAHCKOM
koHTekcTe. Ceblnasice Ha Ywma Xurou u Con Xsu Jlum (2010), beppu
(2011, p. 9) dopmynupyeT TpH MOJCIM HKCIOJB30BAaHHUS TEPMHUHA
“TpaHCHALIMOHAJIBHBINA, CpeAu KOTOPBIX BTOpas Mojeib '"dhoKycupyercs
Ha KYJIbTYPHBIX O0Opa3oBaHUSAX, KOTOpbIE MOJACPKHUBAIOT  KHUHO,
BBIXO/SIIEE 33 TPAaHULBl OTIAEIbHBIX HAUMOHAIBHBIX TOCYJApPCTB WIH
pabotatoriee Ha Ooyiee MECTHOM YpOBHE B HHUX; HampuMmep, KUHO Ha

175


http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua ucciaenoanuid. 2019. No 2 | e-ISSN: 2658-7734
‘ HWccnenoBanus kunematorpaga | DOI 10.24411/2658-7734-2019-10018

apaOCKOM s3bIKe, KMHO Ha KuTahickoM si3bike". Xots beppu (2011, p. 14)
aKIIEHTUPYEeT BHHUMAaHHE Ha MHOXECTBEHHBIX U IMPOTHUBOPEUUBBIX
3HQUEHHUSIX  TEPMHUHA  "TpAaHCHAIIMOHAIBHBIA' €  OTCBUIKOM K
WHTEPHAIIMOHAJILHOCTH Y IJ100ain3allii, OH HEe OTPUIIAET, YTO KyJIbTYPHOE
POJCTBO SIBJSIETCS OOJIbIIEH CHUJION, KOTOpash ONpeleJeHHBIM 00pa3zom
dbopmupyer "HanmmoHampHOE" B Tpex KuHemaTtorpadax. BanenTtmHa
Burammii (Vitali) u ITon Ywmwuiemen (2006) MomgdepKUBAIOT BaKHOCTD
W3YYCHHUS HAIMOHAJILHOTO KHHO ¥ HEOOXOAMMOCTH ITOCTOSIHHOTO
MepecMoTpa TEOPUI/KOHIISTIIIHI 3TOTO KHHO.

Jlns Hamiero nanbHEWIIEro aHajau3a HEOOXOAUMO YTOUYHHTHh TEPMUH
"HanmoHanbHBIN".  PaGota  Anzmepcona  (1991)  "BooOpaxaembie
COOOINECTBA, PA3MBINUICHUS O TPOUCXOXKICHUH W PACIPOCTPAHCHHUH
HalMoOHANMM3Ma" — MOXKaJIyHd, caMasl UTUpYeMasi TEOpUs HaIMOHAIIM3MA.
Iloa HALMOHATH3MOM  AHIEPCOH MOAPasyMEBaeT TOT (aKT, YTO JIEOMH,
HUKOI/Ia HE BHUJCBIIME JPYyr Jpyra, B Pa3HbIX YacTAX TEPPUTOPHUH
MPEACTABIAIOT ce0si Kak OJIM3KOE COOOINEeCTBO, XOTS HA CaMOM JIEJI€ 9TO
SBISICTCS  BOOOpakaeMOM HACHTUYHOCTBIO. Anumepcon (1991, p. 4)
YTBEPKJIA€T, YTO
V... HaYUOHANLHOCMb, UIU, KAK MOJCHO Obllo 0Obl npeonoyecmov
8bIPA3UMBCS C YUEMOM MHO2OYUCTIEHHbIX 3HAYEHUUl 5Mo20 Cl06d,
nayusi  (nation-ness), a  maxoce  HAYUOHANUIM — SGJISIIOMCS
KYIbMYPHbIMU apmeghakmamu 0coboeo pooa'.

CrnepoBatenbHo, 3Ta "BooOpaxkaeMas oOImIMHA" (DYHKIHMOHHUPYET B
KaueCTBe MOCT-IIPOCBETUTEIBCKOTO opraHuzaropa HaceJeHus,
NOCTPaJaBILIEro0 OT OrPOMHBIX MHUTrpanuii u (OpMUPOBAHUSA AHACIIOP,
SABUBIINXCA CIEACTBUEM IIPOLIECCOB JEKOJIOHM3ALMU 1ociie  Bropoi
mupoBoir  BowHbl  (Croft, 1998, 386-387). A KOHCTpyHpOBaHHE
«HaLMOHAJIBHOTO», WIH ''MOCTPOUTH UCTOPHUIO HAIIMHM WU HAIIMOHAIBHOTO
KHHEeMaTtorpada Kak MocjieZloBaTeNbHY10, €AUHYIO, OJHOPOIHYIO, — 3HAYUT
NoJAJiepKaTh CTUpPAHUE paA3IMYUNd M YTBEPAUTb LEHTPUCTCKYIO H
HCOKOHCEpPBAaTHBHYIO KyibTypHyto mnonutuky” (Faulkner, 1994, p. 7).
VYr1Bepxkaenue @DoskHepa NOJNE3HO Ui IOJAKPEIUICHUS AapryMEHTOB,

! Crenyer 3aMeTHTb, YTO JJaHHAs OTCHUIKA K AHAEPCOHY HE COBCEM YMECTHA, TaK Kak AHIEPCOH B 3TOM
KOHKPETHOM CJiy4dac, roBopsd O Cy6”I>€KTaX, KOTOpbIC HE€ BUACIU APYT JApyra, HO OCO3HAIOT C€6H, KakK
1eJoe, MOSICHSUT KOHIIETIIHIO 6000padicaemozo, a ue nayuonanusma: «It is imagined because the members
of even the smallest nation will never know most of their fellow-members, meet them, or even hear of
them, yet in the minds of each lives the image of their communiony. Ipyrumu cioBamu, AHIEPCOH Aerat
AKICHT Ha WJIJIFO30PHOCTL 3TOI0 06pa30BaHI/I$I. He cnyqaﬁﬂo, OH JAeJIacT OTCBUIKY (CHOCKa 9) K
BBICKA3bIBAHUKO HU3BECTHOI'O 6pI/ITaHCK01"0 HUCTOPUKA X CeTOHa-VOTCOHa, KOTOpLIﬁ TAaKXKE€ TOBOpUII O
«BOOOpakaeMoM» Xapaktepe Harmu (“‘consider themselves”), uro, mo MHeHHMIO AHIEPCOHA, MOXHO
HepEBECTH Kak «BooOpaxkaeM ceds» (imagine themselves). (mpum. pex. )
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MPUBEICHHBIX B OTOM CTaTb€, IIOCKOJbKY YIPOIIAET MOHUMAHHE
CJIOHOCTH KUTAaHCKUX KHHemaTorpada, Tak Kak B HEW MPOCIEKUBACTCA
rOMOT'€HHAas! HACHTUYHOCTh TPEX KMHEMATOrpa(oB Ha KUTAUCKOM S3BIKE.

OpHako 3Ta OJHOPOAHOCTb HE HCKIIOYAeT IuddepeHimanum Tpex
KMHEeMaTorpagoB MO KyJIbTYPHBIM OCOOEHHOCTSIM, MOCKOJIbKY KaXKIbIH U3
HUX 00JIalaeT OCOOEHHBIM MOJUTHYECKUM M HCTOPHUYECKUM OIIBITOM.
Cornacao Xosury (Hall, 2004) cymectByeT, 1o KpaliHel Mepe, JIBa CMBICITa
UJCHTUYHOCTU: WJCHTUYHOCTh KaK ObITHE (UTO JaeT YyBCTBO €IWHCTBA U
OOITHOCTH) W HWASHTUYHOCTh KaK CTaHOBJIEHWE (WM  TpoIece
UAEHTU(UKALIMY, KOTOPbIA MOKa3bIBa€T pa3pblB B (POPMUPOBAHUM HaLIEH
uaeHtuuHocty).  "llepBas  mo3uuus  ompedensier’  KyJbTYPHYIO
UJEHTUYHOCTh® B TEPMHUHAX OJHOHM, OOIEeH KyJIbTyphl, CBOETO poOja
KOJUIEKTUBHOTO "OJHOTO MCTUHHOTrO SI", CKpBIBAIOIIETOCS BHYTPU MHOTIMX
Ipyrux, Oojiee MOBEPXHOCTHBIX WM HMCKYCCTBEHHO HaBs3aHHbIX "a",
KOTOPBIC OOBETUHSIOT JIFOJCH ¢ oOmeit ucropueit u mpeaxkamu’ (Hall,
2004, p. 387). D10 0COOEHHO MOJE3HO VISl CTaThU MPU OCBEIICHUU POJIH
KUTANCKOU KyJIbTYPhI U TPaAUIMi B KOHTUHEHTAIbHOM Kutae, 'oHKOHre 1
Taiiane. Xomn (2004) Takke yKa3blBaeT Ha  HEOJHOPOJIHOCTD
UJEHTUYHOCTU. FEro yTBepXkJAeHHWE MOMOraeT OTMETUTh KYJIbTYpPHBIE
OCOOEHHOCTH KaXKJOT0 M3 TPEX KUTANUCKOSA3BIYHBIX BAPUAHTOB KUHO, MIPH
OJTHOBPEMEHHOM YTBEPXACHUM HMX OJHOPOJHOCTH W HEOJHOPOJHOCTH C
TOYKHU 3pEHUSI KYJIbTYpHON/HAlMOHAIBHOW UJIEHTUYHOCTU. B cBoeil kHuUTE
“KynbTypHass MACHTUYHOCTh U penpe3eHTanus B kuHo'" Xomn (2004, p.
386) yTBepKaaeT:

"Hoenmuynocms He max npo3payHa u APocma, KaK Mbvl NPUBLIKIU
oymams. Bozmooicho, emecmo gocnpusamus UOeHMUYHOCMU KAK Vice
COCMOABULE20C UCOPULECKO20 aKkma, KOMOpblil NpedCmaesisiemcs
KuHemamozpaguueckumu OUCKYpCamu, Mvl OOJNCHbI O0yMamsb 00
uoeHmuyHocmu  Kaxk ''mpouszeoocmee", Komopoe HUKO204d He
3aKaHuyueaemcs, 6ce20a HAXOOUMCs 6 npoyecce, U 005S3aMenlbHO
KOHCMUMYUpyemcs usHympu, a He eHe penpezenmayuu’ .

DTOT KPUTUYECKUH TMOJAXOJ MOXKET OBITh XOpOIIO TMPUMEHEH K
cutyaiiuu B Kwurtae, korma Tpu KuHemarorpada reorpaduuecku u
MOJIMTUYECKU Pa3/ICJICHbI, HO COXPAHSIIOT CUJIbHBIC KYJbTYPHBIC CBS3HU.

Ponb KyneTyphl B KOHCTPYMPOBAHMM HJACHTUYHOCTH B KUTANCKOM
ciydyae cxoxka ¢ aprymenrom Xewnyopna (Hayward, 1993) o dpaniy3ckom
HallMOHAJbHOM  KHHO. B cBoeM wuccinegoBanuun  DOpaHIy3CKOTO
HAI[MOHAJIBbHOTO KMHeMaTorpada XeiBopa yTBep>KIaeT, YTo:
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"¢ Kauecmee peakyuu Ha Mo, Kax eocnpurumanace Ppanyus ussHe...
OyOem NoaesHO COXPAHUMb ... MAKUE BANCHbIE NOHAMUS HAYUU, KAK
MU u Hayuu KaK pasiudue u npeemMCcmeenHoCHb, d MaKice NOHAMUe
npososenawarouieti ponu uoeonoeuu”. (Hayward, 1993, p. 5).

XelBopZ, NOAYEPKUBAET pPOJb HAUMOHAIBHOW  KYJbTYphl B
KOHCTPYMPOBAaHUHM HAlMOHAIBbHOW uAeHTHYHOCTU. Hamms (nation-ness)
XapakTepusyercs COOCTBEHHbIM Mu(OM U ayuieropueil. OueBHIHO, YTO
KyJIbTypa HIpacT BaXHYI pOJb B (HOpMHUpPOBaHMM HAIMH. ApPIKYH
Anmanypaii (1996) nmoguepkuBaeT posib KyJbTypbl B CO3JaHUU HAlUU, U
MMEHHO 3]IeCh KHHO 3aHMMAaeT Ba)XHOE MECTO B KayeCcTBE CpElICTBa
MaccoBoi HHGOPMAIIUU:

"cospemennnblil HAYUOHATUM Npednonazaenm O0OWHOCMb 2PAdiCOaH 8
ONpeOenieHHOM —MePPUMOPUATLHOM — HAYUOHATLHOM — 20CYOapcmee,
Komopble O0eNsmcs KONIeKMUBHbIM ONbIMOM, He 8 pe3yivbmame
JUYHO20 KOHMAKMA UAU COBMECMHOU NOOYUHEHHOCTU KOPOJIEBCKOU
nepcoHe, a wmeHus KHue, Opowirop, eazem, Kapm U Opyeux
cospemennwix mekcmos". (Appadurai, 1996, p. 161).

Aunnepcon (1991, p. 18) Ha3piBaeT 3TOT KOJUIEKTUBHBINA OIBIT
“meyaTHBIM KallUTAIM3MOM~ M ‘“3JEKTPOHHBIM KanuTamu3mom . OngHako
HepaBHo XwurcoH (Higson, 2006) mocraBui Moj COMHEHHE KOHIICTIIIHIO
AHzepcoHa  "BooOpaxkaemoro  cooOiectBa", clieJlaB  CIIEIYIOIee
3asIBJICHUE:

Taxum obpazom, apeymenm "soobpasicaemoeo coodbwecmea” nopoi,
KaKk npeocmasisaemcs, Hecnocooen Npu3Hame KyJabmypHbule pasiuyus
U paszHoobpasue, KOMopvle HeUIMEHHO MAapKupylom Kaxk icumelell
KOHKDEmMHO020 HAYUOHANbHO2O 20CY0apcmea, max U uleHog Oojee

eeoepaguuecku pazdopocannvix "Hayuonanvuwvix" coobuecms”.
(Higson, 2006, p. 18).

VY1BepkaeHUEe XUICOHA CIPABEIJIMBO W B OTHOLIEHUU Tpex
KHMHEeMaTorpagoB Ha KUTAHCKOM S3BIKE.

C PTOH MO3UIINH, pu HUCCIIeI0BaHNH "KuTamckocTH",
NPEICTABICHHON B KHUTAWCKOSI3bIYHOM KHHO, TOJOOHO apryMeHTaluu

! Henpasumsmas cceiika. Bssta m3: Modernity at large: cultural dimensions of globalization.
Minneapolis: University of Minnesota Press, 1996, p. 161, Ho u3HauanbHO 3Ta (hpasa MosBUIACH B paboTe
Anmanypan “Patriotism and Its Futures,” Public Culture Vol. 5, N 3, 1993, p. 414 (pp. 411-429), Ho u B
Het Anmaxypau orceuiaer Kk Habermas 1989; Calhoun 1992. (mpum. pex.)
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Xomna (2004) u Xwurcona (2006), Mbl Takke IpU3HAEM pa3pblB U
muddepeHnranuo KyJIbTypHOU UACHTUYHOCTH B KUTAHCKOM Cilydae, rie
MOJIMTUKA ChITpajia BaXKHYIO POJIb, 0COOCHHO At TaliBaHs, KOTOPHIA Bce
€lIe IMOJUTHUYECKH OTaelieH oT marepukoBoro Kwuras. Kak ykassiBaer
[lyGept (2004, p. 534), TaiiBaHbCKas MOJMTHYECKAs MapTUMHAS CHUCTEMa
“UIICONIOTMYECKN  pa3/ieiecHa Ha JBa Jareps, BBICTYINAIOIIME 32
HE3aBUCUMOCTh (‘“3esieHbIe”) W 3a oObeauHeHue (“‘CuHHe’™), KOTOpBIC
NOAJCPKUBAIOT  JBE  PACXOMASIIMECSs  KOHUEMIMM  HalMOHAIM3MA:
TallBaHbCKYIO U KUTalcKyro”. MccnenoBanue, nposeaeHHoe FOub-Xanp Uy
(2004) OTHOCHTENBbHO HAIMOHAJIBHOM HMACHTUYHOCTH TaliBaHa —
HE3aBUCUMOCTH WM OOBEIUHEHUS, TaKXKe TOKa3bIBaeT, 4YTO Cpeau
TallBaHbCKOM OOILECTBEHHOCTH CYIIECTBYIOT CHJIbHBIE HJIEOJIOTMYECKUE
pa3Horiacus.

Xotst Tonkonr u TaiiBanb ObUTM TeoTpadUUECKH WU MOJTUTHYECKU
OTIEJEHbl OT MarepukoBod 4YacTu Kuras B TEYEHHE MHOTHX JIET,
KOJUICKTUBHBI  OMBIT OCTaerca Onarogapsi BIMSHUIO  KUTaHCKOM
TPaJUUUOHHOW KylnbTypbl. Hampumep, B [OHKOHICKOM KHHO Tema
KOH(YIIHUAHCKON ATUKH HE TOJBKO MOCTOSHHO MOSBISUIACH B MOCTAaHOBKAX
oparbeB llloy, HO U ToMUHMpPOBaia B OONBIIMHCTBE TOHKOHTCKUX (PUIBMOB
0 OOEBBIX HCKYCCTBaX M OOEBHMKAaX, B KOTOPHIX IJIaBHBIE TE€POU BCEraa
CBsI3aHBI C ceMbell U OparcTBoM (K mpumepy, A Better Tomorrow (1986,
1987) Hwxona By (1986, 1987) u The Killer (1990)). CormacHo
KOH(QYIIMAHCTBY,  KaXJOW  COIMAJBbHOM  pOJM  MPEANUCHIBAIOTCS
ompeieNicHHbIe TpaBwia moBeAcHUs. PenpeseHrtanuss koH(yIMaHCTBA B
TOHKOHT'CKOM KMHO CTaHOBUTCSI OYEBHIHOM Ojarogapsi MpeeMCTBEHHOCTH
KUTANCKUX TPATUIIMN U KyJIbTYPBI B 3TOM OBIBIIIEH OPUTAHCKOM KOJOHUHU.

Cpenu pabot OparbeB Loy TUMMYHBIM TPUMEPOM TPAHCIISIIIUKN UIACH
TPaIUIIMOHHONW CeMeWHOW JTukM sBisercs "BommeOnas mamma" (Y
[[3staCsH (Wu Jiangxiang) 1964), momynsipHa cpeiar KUTAMIIEB HCTOPHUSL.
Peus uner o Usnp CsHe, KOTOPBIN CIIACAET CBOIO MaTh, IPEOJI0JIEBAsl CaAMbIE
TSOKEJbIE TPYAHOCTH M OOpsACH CO 3J0M. DTOT (PWIIbM, BHE COMHEHUS,
cienyeT KOHPYIHaHCKOMY MPUHIIUIY CBIHOBHEW MOYTUTENBHOCTH. Jpyroit
(bUIbM, KOTOPBIM CTOUT YIIOMSIHYTh 3/1€Ch, — 3TO «Mos Moyiofasi TETyIIKa
(My Young Auntie, JIro 1[3sunsu (Liu Jiangliang), 1980). B sToit komenuu
IOHAsl JIEIU CTAHOBUTCS TETEH TJIEMSHHUKOB CTapUKa, U B TO kKe BpeMs e
MPUXOAUTCS MUPHUTHCS CO CBOMM COLMAIBHBIM IOJOKEHHEM Ha MHOTHX
YPOBHSIX, TaK KaK MJIEMSHHUKAM CTapHUKa, KOTOPHIM MOYTH CTOJIBKO K€ JIET,
ckoiapko M eil. Kak momuepkuBaioch KOH(PYIMAHCTBOM, MOJIOIbIE JIOAU
JOJKHBI  yBaXKaTh CTapIUX, a CTapIIke JODKHBI TIPOSBISATH Cce0s
noututesnbHo. HecMOTpsi HA TO, YTO OHM MOYTH OJHOTO BO3pAcCTa, OHU
JOJKHBI COONIONIATh MpaBWja B COOTBETCTBUU CO CBOMM IIOJIOKEHUEM B
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KOH(YyIMaHCKON cemelHoN nepapxuu. [loaTromy KoMenuitHbIE CUTYallMd B
TOM (PUITbME MTPOUCXOAAT OYEHb YaCTO.

B TaliBaHbCKOM KHHO BIIUSIHUE KUTAWCKOM TPAIUIMOHHON KYJIBTYPHI,
bunocohun ¥ MOpamu OTYETIMBO MPOSBISETCA B TakuX (UIbMax, Kak
«CBanebnpiii Oanker» (Our Jlu, Ang Lee, 1993). B navane ¢Qunpma
POIUTENH, BOILIOMIAOIIUE COOOM TOCMOACTBO KUTAWCKON TpaaHIIMOHHOU
KyJIbTYpBI, Ipue3xkaior B Hero-Mopk. B Takoii KoH(pYIHAaHCKOH ceMeiHoi
uepapxun BoiitoH um CailMOH, MPEACTABISIONIME 3alaJHYI KYJIbTYpY,
IPOSIBISIIOT OOJbIIOE yBakeHUE K poauTessiM. OJIHaKo, MOCie BCTPEUH
JIBYX KYyJbTyp 00€ CTOpPOHBI JIOJDKHBI HOWTH HAa KOMIPOMHUCC, YTOOBI
oOecreunTh NpouHble oTHOUIEHUs. Ha nepconaxkeid DHr Jlu Takke BAUSET
dunocopuss  KOHPYIHMAHCKONW  «30JI0TOM  CEpeAuHB»,  KOTOopas
NOTYEPKUBAET HEOOXOIUMOCTh OBITh YMEPEHHBIM. Y HUKAJIBHOCTh JHT JIn
3aKJIIOYaeTcss B TOM, Kak 23Ta  Quiocodus mpeacTaBiieHa
KHHeMaTtorpaguuecku. B cBoeM KMHO OH coueTaeT B ceOe Oosiee TOHKUE
KyJIbTypHbIE 0coOeHHOCTH KuTas, Takue kak riyOMHa, TAMHCTBEHHOCTh U
HEXXHOCTh, CO cBO0O/10i U mHAMBUAYyaIn3MoM 3anaja. [loBecTtBoBaHue BO
MHOTHX ero ¢uiabMmax, Takux kak «Tomkaromme pyku» («Pushing Handsy»
(1991)), «Emb, meii, myxumHa, xeHmuHa» («Eat Drink Men Womeny»
(1994)) HacnenyeT CTHIb KUTAWCKUX TPAJAUIMOHHBIX JIATEPATYPHBIX
HappaTUBOB C KX MHOTO3HAYHOCTBIO, YTOHYEHHOCTHIO U MPAYHOCTBIO.

3. BCTPEYA TPAJJUIIMIA, COBPEMEHHOCTH U
INOJIUTHUKHN

C 1980-x romoB B MarepukoBoM Kwutae, I'onkonre u TaiiBane
MOSIBUJIUCh TpU BapuaHta kKuHemarorpadgo Homoit Bomnbl. Hctopus
HoBoi1 BOJIHBI B KMHOBEIECHUM (HAYMHAS C WTAIbSHCKOTO Heopealn3Mma
nocie Brtopoit mupoBol BoMHBI U (paniy3ckoii HoBoi BosiHBI), 1O
CYIIECTBY, CBsS3aHa C COBpEeMEHHOCThIO (modernity). Kak yrBepkmaer
Jxon Opp (1993, p. 6)

"...HeoMoOepH bepem céoe HAYANO 8 HAYUOHANIbHOM KUHO 3anaoHoll
Esponvt u Coeounennvix [llmamos, 20e ou 63aumooeticmgyem ¢
3anaodHolU Kanumaiucmuyeckol (pearbHocmoio)”.

B konTekcrte HanmMOHAJIBHOI'O KHHO eBpOHeﬁCKHe XYOAOXKCCTBCHHBIC

KapTUHBI OTJIIMYAIOTCI OT JPYTUX TEM, YTO H300pakaroT o0coObie
KiaccoBble (popmarnmu. B wactHocTH, Kak oTMmedaer JKunert BuHCceH0
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(2001), pomp “Heritage Cinema” s3akmiouaeTcs B TOM, 4YTOOBI B
3HAUUTEIBLHOW CTEMEHU HCCIIENOBaTh JKU3Hb TMPECTABUTENEH BBICIINX
cioeB cpenHero kiacca. OmHako Tpu KuHemaTorpada Ha KHUTAMCKOM
S3bIKE, KOTOPbIE MBI MCCIEyeM, BO3HUKIU M3 CTOJKHOBEHUS MEXKIY
TPaJAUIIMOHHBIM M COBPEMEHHBIM, MEXIYy MU(DOM U perurueil, ¢ oJHON
CTOPOHBI, ¥ TOJIUTUYECKUMH HJICOJIOTUSIMU C APYTOM.

HecMmoTps Ha COLIMAJIBHO-TIOJINTUYECKHE CJIO)HOCTH "
reorpauueckoe paszelieHne 3TUX TPeX 00yiacTei, UCTOpus, TPAAULIUU H
IPEEMCTBEHHOCTh 00ECIEYMBAIOT CBSI3M C TOYKH 3peHUs oO0Imien
KyJIbTYpHOI CaMOOBITHOCTH MEXJIy HUMHU. be3 3TOro KIH4eBOro
NPU3HAHUS BECh TUCKYPC KMHO U COBpeMEHHOCTH (modernity) cTaHOBHUTCS
nycteiM  (Orr, 1993). Bemukuii mapagokc KHHO W MOACPHU3AINU
3aKJII0YAeTCsl B TOM, YTO KMHOKapTUHBI ''HOBOW BOJHBI' B MaTEpUKOBOM
Kurae, 'oukonre u TaiiBane 4acTo MUMEIOT JIEJI0 C BOIPOCAMU, €CIU HE
Bcerjma, C penpeseHtanusaMu "mpomwioro”. Jlro6oe paccMoTpeHwue
UJCHTUYHOCTH / WACHTUYHOCTEH Tpex KuTaiickux BapuaHToB «HoBol
BOJIHBI» B HaIlleM HCCJICJAOBAHUM JIOJDKHO TAaKXK€ YYHUTHIBATH TOHATUS
TpaJMIINK, PEIUTUM U PEIUTHO3HON (uiiocopuu U NOIUTUKH. Takum
oOpa3oMm, MpuU TMOAXO0A€ K HACAIM '"HAMOHAIBHOW HWJIEHTUYHOCTH"
1eJIeco00pa3Ho HayaTh C KOHUENUMU "Tpaauuuu", TOCKOJIBbKY MBI
YTBEPXKJA€M,  4YTO  KOHLEMIMS  HAI[MOHAJBLHOM  HMJACHTUYHOCTH,
npoeuupyemasi UCCielyeMbIMU HaMU KUHEeMaTtorpadamu, TECHO CBA3aHa C
KOHIICTIUSAMM TPAIUIIMHU U BOITPOCAMHU, CBSI3aHHBIMU C MPOIIIBIM.

Tpaauiuu OOBIYHO PACCMATPUBAIOTCS KAaK MPAKTUKH, OObIYaW WJIU
UCTOPUH, KOTOpbIE 3allOMUHAIOTCS W TMEpPEeAaroTcs W3 TMOKOJEHUS B
nokoJsieHne (oOpa3ysi 00raTyro 4acTh YCTHOM UCTOPUU M YCTHOU KYJIBTYPHI
B oOuiecTBax, rjae MMCbMO HE ObUIO IIUPOKO pachpocTpaHeHo). OaHaxo,
Opuk Xobcbaym (2012, p. 1) yTBep)KmaeT, UTO «TPATUIUHU, KOTOPHIC
KOKYTCSl WJIA CUYUTAIOTCS CTapbiMH, YaCTO HMMEIOT JOBOJBHO HEIaBHEE
MPOUCXOXKJICHWE, a WHOTJa MOTYT OBITh M HEIaBHUM H300pEeTEHUEM).
Cormacio Hobsbawm (2012), HexoTopbie Tpaauiiuu ObUIM HaMEPEHHO
M300pETeHbl MO0 TEM WJIM MHBIM MPUYMHAM, YaCTO C LEJbI0 MOTYEPKHYTH
WU YCUIUTh 3HAYCHUE ONPEACIICHHBIX HMHCTUTYTOB. Tpaauiii MOTYT
TaKKe W3MEHSAThCS B COOTBETCTBUM C IMOTPEOHOCTSIMU BPEMEHU, U ITH
M3MEHEHUS] MOTYT CTaTh YacCThIO JIpeBHEN Tpaauuuu. OH yTBEPKIAET:

! «Heritage Cinemay (tarxe «Heritage filmy) — Gyksanbuo «DHIbM-HacIeI1e), IEPBOHAYATBHO TEPMHH
OTHOCWIICS K OpuTaHckuM KapThHam 80X IT., B HOCTAJIbIHYECKOH (opme nM300pakaBIIUM CTpaHy B
IPEABOCHHBIC TOBI, & TAKXKE Ieproja pacusera bpuranckoil ummepun. ITono0HbIe GUIBMBI OTIHYACT
3CTETU3ALMS U YBICUCHUE ACTASIME M OPHEHTHPOBKA Ha KOHCEPBATU3M. (IIPUM. [ICPEBOIINKA)
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Iloo "uzobpemennoit mpaouyuei” nNoOHUMAEmMcs COBOKYNHOCHIb
obOvluaes, O00bLIYHO — pe2yIupyemblX OMKpPbIMO  UAU  MONYAIUBO
APDUHAMBIMU —~ NPABUIAMU U UMEWUX  PUMYATbHbIUL Ul
CUMBOIUYECKULl Xapakmep, KOMmopvle HANpAsleHbl HA Npueumue
ONnpeoesieHHbIX YeHHOCmel U HOPM NOBeOeHUsi Nymem HNOBMOopeHUs,
umo - asmomamuyecku  noopasymesaem  NpPeeMCmEEeHHOCHb  C
npouttvim”. (Hobsbawm, 2012, p. 1).

OTO NPEANnoaoKEeHNEe OTHOCUTENIBHO "Tpaluluu' BaKHO ISl JAHHOU
CTaTbH, IOCKOJBKY ITOHMMAHHUE YIIPABISIEMOTO Xapakrepa 'Tpaguuun"
MOMO’KET HaM JIy4ylle MOHATh oOulee HaciaeAue, MPaKTUKYy U HOCTaJIbIHIO
pPEXHUCCEPOB, KOTOPBIE MPOSIBISAIOTCS B (PUIbMax, CHATBIX B Pa3HbIX
reorpauyecKux To4Kax.

Hampumep, B ¢unsme "JlroboBHOe HacTpoenue" (/n the Mood for
Love, Bour Kapgaii, Wong Kar-wai, 2000) pexwuccep u300peTacT CBOEro
pona "HOBBIA OpHEHTAIU3M", OOBEAMHSIONIUN AIJIETOPUU U CHUMBOJIBI C
rIIyOOKMMHU KUTAUCKUMU KYJIbTYPHBIMH KOHHOTAIIMSIMH, TaKHUMH Kak
HIaHXANCKHI TUANICKT, KUTaHCKOE XKEHCKOe TuiaThe umnao (cheong-sam), ¢
HocTanerued no ['onkonry 1960-x rogoB. OTa HOCTAIbIUs MPOSIBISAETCS U
B HOBOM TailBaHBCKOM KHHO C JPYIUM KYJbTYPHBIM KOHTEKCTOM.
Hutepecen croxker B «[Iviib cyerHoit xu3am» (Dust in the Wind, Xoy
Csiocsiass  (Hou Hsiao-hsian, 1986)): korma mnotepsBIIyrOCS JIOAKY U3
MatepukoBoro Kwutas npubuaer k 3070ThiM Boportam (Tepputopus
TaiiBansg), pbpiOakM Ha JIOAKE BCTPEYAIOTCA C TalBaHbCKOM apMuei
3os0TeiXx BopoT. MatepukoBbie KUTaHIbl 00STCS TalBaHbCKUX BOEHHBIX,
HO T€ ropsido MPUBETCTBYIOT UX. ApMENIBI NTEPEAAIOT MMOJAAPKHU JUIS CEMEN
pBHIOAKOB, U B JOJTOW MPOIIATHHOM CIIEHE B3BOJIHOBAaHHO HAOIIOAAIOT 3a
peIOarKoi JIoAKOM, Tmokuparome TaiiBaHb. OTH CIEHBI ITO3BOJISIOT
IPEANOJIOKUTh, YTO MO JPYryrl0 CTOpOHY TalBaHbCKOro IIpOJIMBA, B
MaTtepukoBoM Kwnrae, HaxoguTcs poAMHA MHOTMX  TalBaHbIIEB.
CymectByer riay0okasi CBA3b MEXIy JIIOJAbMHU 10 00€ CTOpPOHBI
TalBaHbCKOrO INpojvBa. /[aHHYIO CUTyallMI0 MOXHO pacCMaTpuUBaTh Kak
KyJIbTYPHYIO MPUBSI3aHHOCTh pexkuccepa Xoy CsAocsiHS K MaTepuKOBOMY
Kuraro. 910 cBSI3aHO Kak C €ro JUYHbIM MUTPAHTCKUM OIBITOM, HO TaKke
ABJIIETCSI OTPAXKEHHWEM HSMOLIMOHAJIBHOM TOCKM MHOTUX TalBaHbIIEB
KUTAMCKOTO TMPOUCXOXKACHHUS 1Mo MarepukoBoMmy Kwutaro. g MHOTHX
TallBaHBIIEB KUTANCKUE TPAJAULIMHU U KYJbTypa KaXyTCs BOCIIOMUHAHUSIMU
U3 JIETCTBA, KOTOpPbIE XOTh MU MOTYT MCUE3HYTh C TOJlaMH, HO BCE €Ile
riyooko ykopeHeHbl B ux cepanax. Ecaum ['omunbpnan (KMT) nombitancs
noctpoutTh TailBaHb Kak '"3akoHHbBIM Kwutail", KOTOpBIMI KOHKYpUPYET C
Kuraiickoii Haponno#t PecnyOmukoii, Xoy OpocaeT BBI3OB JITOMY
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o(pULIMaTEHOMY TOJIOKEHHIO, YKPEIUISs KOJUIEKTUBHYIO HOCTaJIbIMYECKYIO
aMATh O MaTepuKoBOU yactu Kuras.

OnHako, HEOOXOAUMO YUUTHIBATh, YTO MaTepuKoBbIi Kutaii, ['OHKOHT
n TailBaHp MMEIOT pa3HbIC NOBOJBI JJII HOCTAJIBIMH, KOPCHSIIHECS B
COLIMAJIbHO-TIOJUTUYECKUX OCOOCHHOCTAX: ['oHKOHT u TaiiBaHb B Te€ueHUE
JUINTEILHOTO BPEMEHU OBLIM «OTOpPBaHB» OT MarepukoBoro Kwuras, dro
IPUBENI0 K MHOM MOTHBALMK OOpaIleHUsl K MPOILUIOMY, CBSI3€M KOTOPBIX
onn Obumn numensl. K npumepy, B 1960-x m 1970-x rr. mHorue
TOHKOHTCKHE (PUITBMBI O OOEBBIX UCKYCCTBAX OBUIM MOCBSIIEHBI COOBITHSAM
KUTACKOM HCTOpUHM, B TOM YHCIE TAaKUM OypHBIM HCTOPUYECKUM
nepuoaaM, Kak AnoHcKas okkymnanus B 1930-x m kuTaickas rpakIaHCKas
BouiHa B 1940-x romgax.

B otux ¢QuiapmMax UCTOpUM NOPONUIOr0 MOKA3bIBAIU  CJIOXKHbBIE
OTHOILIEHUSI MEXAY WHIUBUIAYYMOM M HallMEW, Kacasch TEMbI CyJIbObl U
npenHasHayeHus. OHH TakKe BOCXBAJISLIIM BEPHOCTh U NMATPUOTHU3M. Takue
dbunbMmel, kak "Kynak spoctu” (Jlo Boit, Luo Wei, 1972), "I[lyts nqpakoHna"
(Bruce Lee, 1972), 3aTpoHy/iM HalMOHAJIBHYIO MaMsTh U KYJbTYpPHBIC
IOPUBS3aHHOCTH, MOITOMY JOCTUIJIM OoJpmioro ycrnexa B ['OHKoOHre,
mMarepukoBoM Kurae u TaliBane.

B mportuBoBeC 3TOMY, MaTrepukOBbIM KwWTail mepexus KyJIbTypHYIO
peBosonno Mexay 1966 u 1976 rr., KOTOpoi He ObUT0 B ['OHKOHIE U
TaliBaHe, MO3TOMY MOCIEPEBOIIOUOHHBIE (PUIbMBI MaTepukoBoro Kuras
OBUTM BIOXHOBJIEHBI HACSMHU, "3aHOBO OTKPBITH" MPOILIOE, YTO HE OBLIO
cBoiicTBeHHO ['oHkOHry wnm TaliBaHio. DTO Tpexje BCero (UIbMBI
KHHeMaTorpadycToB «IsIToro mokomenns»>: "Kenras semms" (The Yellow
Earth, Yenp Kaiirs, Chen Kaige, 1984) u "Kpacusiii raonsu" (Red
Sorghum, Wxan Mmoy, Zhang Yimou, 1987) u ap.

Korma kunematorpad, Oyaydu 3anmagHOM TEXHOJOTHUEW U IK30THUKON
JUISl KATalLeB, nosiBUWIICcs B Kutae 0koJIo COTHM JIET Ha3al, BOCIPUATHE €T0
KaK MEIMMHOIO CPENCTBAa TAK)KE HAXOAWJIOCH IOJ BIMSHUEM KHTAWCKOrO

! B rost kybTypHO#i peBomomun kinaeMarorpad B KHP okazaics mpakTHIeCKH MO OMHBIM 3aIlPETOM.
B npokar B 70-¢ IT. BBIIUIO JINIIL HEOOJIBIIOE KOJINYECTBO HACOJOTHIECKH «BBIIECPKAHHBIX» (QHIBMOB.
MHorme TanaHTINBBIE PEXHUCCEPHI M aKTEepHl OKazaiuch B 3akimoueHun. «HopmameHoe» pa3BuTHE
KHATacKOro KnHeMartorpada cTajJo BO3MOKHBIM JIMIIb 1TOCIE OKOHUAHHS KYJIbTYpPHOH PEBONIONNH, KOT 1A
JICHCTBUS €€ WICONOTHIECKUX BOXKAEH (T.H. «DaHIBI YeThIpeX») OBIJIO OCYX/IEHO, a CAMH OHU OKa3aJiCh
B 3aKJIFOUYEHUH (IIPUM. IEPEBOTUHKA).

2 SIpKHME NPEICTABHTEISAMH «IISTOTO MOKOJNCHHS» KHHEMATOrpapiCTOB CTATH BHITYCKHHMKH 1982 T.
[exunckoii akagemun kunHemarorpaduu: Yenp Kaiirs, Wkan Wmoy, Uxan L[3roHpwkao u TsHb
UxyanwkyaH (Zhang Yimou, Tian Zhuangzhuang, Chen Kaige, Zhang Junzhao) HexkoTopbie apyrue.
[Ipuxon B knHeMaTorpad HOBBIX MOJIOJIBIX PEXNUCCEPOB, UCIBITABIINX Ha ceO€ BCE TATOTHI KYJIbTYpPHOM
PEBOJIIOLNH, M HE CBSI3aHHBIX KECTKMMH HJICOJIOTHUECKMMH paMKaMH OKA3aJICs JKUBUTEIILHBIM CTHMYJIOB
OOHOBIJICHHSI KHTaiicKoro kuHemarorpaga. PaboThl KMHOPEKHCCEPOB «IISITOTO ITOKOJEHUS» CHHCKAIN
3aCIIy)KCHHYIO CJIaBy MacT€pPOB COBPEMEHHOI'O KMHO, M OBUIM BBICOKO OLICHEHBI KaK 3pUTEISIMH, TaK W
KHHOKpUTHKaMH. K deTBepTOMy MNOKOJCHMIO OTHOCSIT KHHEMAaTorpaucTOB OO HAadana KyJIbTYpHOH
peBOITIONHH. (TIPUM. TIEPEBOTINKA)
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TPaJAUIIMOHHOTO MBIIIJICHUS. 3JIeCh Hallleld OTHPaBHOW TOYKOW SIBISIETCS
uaess O TOM, YTO M3-3a OOIeld KyJIbTYpHOH HCTOPUU O3TH (POPMBI
"kuTalickocTu" OyayT TIPOSIBIATBCS HM  TPAHCIUPOBATHCS B Tpex
KuHemaTtorpadax, SBIAIONIMX, IO KpailHEeW Mepe, OJHO HU3MEpPEeHHE
"HaIIMOHAIBHOW HWJAEHTUYHOCTU" (HE 00s3aTeIbHO OJHOOOPA3HO WIIH
OJIHOPOJHO). 3/1€Ch TEPMHUH "KUTANCKOCTH" OTHOCUTCA K HCTOPUYECKHU
MPU3HAHHBIM KYJIBTYpHBIM (hakTOopam/3ieMeHTaM, Kak ¢duimocodpus u
CHUCTEMBI BEPOBAHUH, MPOUCTEKAIONTNE W3 KOH(PYIIMAHCTBA U JTAOCH3Ma, a
TaK)Ke acmeKkThl (OIbKIopa, OObIYaW, W CHMBOJHMYECKAs CHUCTEMA, IS
KOTOPOM XapaKTepHO HaJIUYHUE reposi — MacTepa OOEBBIX UCKYCCTB BO BCEX
TpeX KuHemaTorpadax W BO MHOTHX TpPaHCHAIMOHAIBHBIX (hUIIbMaxX
PEKUCCEPOB KUTANCKOTO, TOHKOHI'CKOT'O 51 TalBaHbCKOT'O
TIPOUCXOKICHHUS .

BnusHue koHpylIMaHCTBA M J1aOCU3Ma MPEJCTABICHO HE TOJBKO B
KUTACKON, TOHKOHICKOW ¥  TaWBaHbCKOW  KHHEMaTOrpapuyecKux
MpaKTUKax (B MOCIEAHUX JBYX O0J€e CI0KHBIM 00pa3oM H3-3a Pa3IuYHbIX
KOJIOHHMAJIbHBIX ~ BJIMSAHUM, TaKUX KaKk OpUTAHCKUM, SMOHCKUH W
TOJUIAHJICKUH KOJIOHUAJILHBIN OTIBIT), HO U Kak o0t oprentup (frame of
reference). Kuraiickas TpaauuumonHast Guiocodus’ OCHOBAHA HA HIEE O
B3aMMO/ICHCTBUU HeOa U yesoBeKa (M Mo HEOOM 371eCh MoJIpa3yMeBaeTCs
Bcenennas/mpupopa). 1ot dpusiocodckuil moaxo eaeT Hebo 00bEKTOM
BOCIIPUATHUS, a 4YEJIOBEKa-CyObEKTOM BOCHpHUATHA. ITa (duiocodus
oOecrieunBaeT OCHOBY I KOHBEHIMOHAJIBHBIX COIMAJIbHBIX MPaBWI B
KUTACKOI KyJbType. Boipaxkas 3Ty uzaero yepes "rTapMOHHIO" B TAOCCKOM
bunocobhuu u "3050TyI0 cepeauHy" B KOH(QYIIMAHCTBE, 00€ CHUCTEMBbI
MOIYEPKUBAIOT B3aWMO3aBUCHUMBIE OTHOIICHUS MEXIYy NPUPOAOUH H
yesioBeuecTBOM. [Ipu 3ToM HelTpanuzyercss KOHPIUKT MEXKIY CYObEKTOM
U 00BEKTOM, MEX]y YEJIOBEKOM M TPHUPOAOW. DTa IMUCTEMOJOTHYECKas
OCHOBa TMPUBOJMUT K Pa3MBILUJICHUAM O COCTOSHMM 4YEJIOBEKA U €ro
MePES)KUBAHUSX .

Xorst cnoxHO OTPHUIIATh, YTO JKaHP paccka3oB (yCs WU FOCS) O MacTepax KUTAWCKUX OOEBBIX UCKYCCTB,
MMEET JIaBHIOK MCTOPHUI0O W BOCXOAWUT Kak MuHUMYM K IV-IIl BB. 10 H.3., TeM He MeHee, HE CIeIyeT
3a0bIBaTh, 4YTO B (OPMHUPOBAHUU YCS, KaK KHHEMATOTpaUUIecKOro >KaHpa, OCOOYI0 pOJb ChITpal
TOHKOHTCKHI KHMHeMaTorpad, Tak kKak Ha mMarepukoBoM Kwurtae u TaiiBane 3T0 KaHp IIUTEIHHOE BpeMs
OBLJT TIOJ 3aIIPETOM, KaK HE COOTBETCTBYIOIIMHA CTPOTUM MOPaJIBHBIM HOpMaM. M axe moToMm, KOTaa 3TOT
JKaHp CTaJl 4acThiO JIBYX Npyrux kuHemarorpadudeckux cucreMm (B KHP wu TaiiBane), crmimcruka u
OCHOBHBIC MOTHBEI B 3THX TPEX CHCTEMAaX CYIIECTBCHHBIM 00pa3oM pa3UuaInCh (IPUM. PEAAKTOPa).

2 Bpsil 1 BO3MOXHO TOBOPHTb O EIMHON «TPAIMIMOHHON (uiocoduu», nph Hammunu B Kurae
pa3nIHbIX (PHUIOCO(PCKO-PETUTHO3HBIX CHUCTEM, MHOXECTBEHHOCTH PETHOHAJIBHBIX CHCTEM HApOIHBIX
BO33pCHUM, OBLIO OBl 3HAYUTEIBHBIM YIPOIICHIEM TOBOPUTH Tak 00001eHHO. He criienyeT 3a0b1BaTh 1 00
YCIIOBHOCTH TIOHSTHS «TPATUIMOHHAs» B OTHOHICHWH (uinocodus. [loHATHE «TpagMIIMOHHOE
MHPOBO33PEHUE» KUTAHCKOTO HapoJa TakKKe 3BYYHT OUYCHb YNPOIIEHHO 0€3 yKa3zaHHs JOMOJHUTEIBHBIX
XapaKTEPUCTHUK (TIPUM. pEIaKTopa).
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IIpy mnomnsITKE HCCIEAOBATH HAJWYME KUTAUCKOW TPAAULMOHHOU
KyJIbTYphl U (usiocopuu B KUHOMPOU3BOJCTBE B MarepukoBoM Kurae,
['onkonre wu TaiiBaHe, OYEHb CJIOKHO TOYHO ONPEACIHUTb, YTO
MPEACTABIAIOT COOOM KHUTaCKWe TPAAUIIMOHHBIE KYJIBTYpbl B TOYHOM
cMmbicie. C OOHOM CTOPOHBI, €CTh OLIYIIEHUE «U3HAYAIBHOW CYIIHOCTH
KATAUCKUX (prutocouit U MOAX0A0B K KU3HH (KPATKO M3JI0KEHHBIX BBIIIIE
C TOYKH 3pPEHHUS CIOCOOOB MBINUICHUS, KYJIbTYPHBIX YOSKICHHA W
Tpaguuuii). C JOpyroil CTOPOHBI, CYHIECTBYET TakKXe BOIUIOIICHHE
KOHKPETHBIX UCTOPUUYECKUX, MOJUTUUECKUX U COIMATIBLHBIX KOHTEKCTOB, B
KOTOPBIX CO3AIOTCS TAKHE CHCTEMBbI YOeXKICHHIT . MBI IIpeUIaracM Takoe
IIOHMUMAHUE KHTANCKOM KYJIBTYpbl, KOTOPOE pacCcMaTpPUBAaET €€ Kak
CIIOXHYIO C TOUKU 3PEHHUS €€ CBsI3U (M OTCYTCTBUSI OHOW) C MAaTEPUKOBBIM
Kutaem, ['onkonrom u TaiiBaHem. DTo MOOYyXJaeT, B CBOIO O4YEpE.ib,
UCCIIEI0OBAaTh TAKHE BOIPOCHI, KAK B3aHMOCBSI3b MEK]Y COBPEMEHHOCTHIO,
KyJIbTYpHOH caMOOBITHOCThIO (cultural identities) W TpaJaUIIMOHHBIM
MBIIIICHUEM / CHCTEeMaMH BEpOBaHHUH.

[lonsiTe TpPagUIIMOHHOM KYJIBTYpHl Kak '"caMOOBITHOM CyIIHOCTH"
OCOOEGHHO  WHTEPECHO TpPU  H3YYEHWH B OTHOIICHUM  TpeX
HAIlMOHAIBHBIX/TEOrpaAPUUECKUX CAMOOBITHOCTEH, KOTOPBIE OTJIMYAKOTCS
JIpYyT OT Apyra, HO TIPU 3TOM UMEIOT CUJIbHBIC OOIINE KYJIbTYpHbIC KOPHHU.
K npumepy, B TeueHHE WATU ThICSY JIET OOJBIIMHCTBO KUTAMCKOTO
HacesneHus: (HacensiBuiero marepukoBblid Kutai, ['onkonr u TaiiBaHb)
COCTaBJISTU KPECThAHE, YTO MPUBEIO K (POPMUPOBAHUIO KOHIICTIUU TYIU
(=H1).  Dror  xuralickuii  TepMMH =~ MOXKHO ~ IEPEBECTH  Kak
3emutsi/Tepputopusi. OgHaKO, B KUTAHCKOM KOHTEKCTE 3TOT TEPMHH UMEET
Oosnee rIyOOKO€ 3HAUY€HHE. JTO OTHOCHUTCA K arpapHOM UMBUIIM3ALNH,
KOTOpasi TPAJAULIMOHHO CYHATAETCA OCHOBHOM 4YacCThlO KUTaWCKOM
uuBuIn3anuu. Tyau, wim 3emiis, BEKaMu nuTana kutanckuii Hapoa. C 3Ton
TOUKH 3pEHHs, TyOH IIOXOX Ha (paHIy3CKHWil Teppyap’, KOTOpBIil
CUMBOJIU3UPYET YYBCTBO MECTa/MIPUHAIICKHOCTU. HeyauBUTENbHO, 4YTO
TyIX BBICOKO TMOYHUTAETCS U OOJagaeT TEePBOCTEIICHHBIM JTyXOBHBIM
MOJIOKEHUEM CPEeIN KUTalcKOoro Hapoaa. CUMBOJIMYECKH, TYyAH SIBISETCS
OJHOBPEMEHHO W MAaTEpbO, U JOMOM JUIsl KUTalCKOro Hapojga. Ero
BIIUSIHAE MOJYKHO YBHUJETh B CAMOM cCep/iile KOHPYIHMAaHCTBA/qaocu3Ma U B
TOM, Kak OH (hOpMHUpPOBAJl KHUTAWCKHE OOIIEeCTBa Ha MPOTSHKEHUU OoJjee
nByx Thicsty sieT. Kondynuii (1996, p. 45) roBopurt:

! iMeHHO 06 5TOM MBI H TOBOPHIIH B TIPE/IbIAYIIEM 3aMCUYAHHH.

2 p. terroir ot terre — semuis, MHOrO3HAYHBI TEPMUH, KOTOPBIHA HA PYCCKHI MOKET IEPEBOIUTHCS KaK
«IIEPEBCHCKUI», «MCCTHBIM», WIH K€ TpaHCIUTEepalled — Teppyap, 4YTO dYallle HCIONb3YeTCs B
BUHOJICNIYECKOM Ou3Hece W 00O03HA4YaeT COBOKYIHOCTh PA3JMYHBIX MPHUPOIHBIX  (HaKTOPOB,
OMNPECISAIONIMX KAuecTBO TMPOAYKTA, MPOM3BEJCHHOIO WM «IPUHAJICKAIEr0» K KOHKPETHON
TeppUTOpHUH. (IIPUM. TTEPEBO/T. )
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"Iloxa omey u mamo H#CUBbl, XOPOULULL CbIH He OayIHcOaem 0anexo" .

[Tockoapky tudi MOXXHO BOCHPUHMMATh KaK OCHOBY KHTaHCKOW
UMBWIN3ALMK, €r0 BJIUSHHE HAa KWHOIPOMU3BOJICTBO MPOCIEKUBAETCS B
matepukoBoM Kurae, TaiiBane u ['oHkoHTe (0COOECHHO B (hHIIBMAxX «IISTOTO
NOKoJeHns» B MarepukoBoMm Kwrae, TanBaneckom HoBom KHHO™ W
roHkoHrckoM kuHo Hosoit Boiabl B 1980-x rr.). He cimydaiino, Ha3BaHue
NEPBOrO TMOJIYYMBIIETO MEXAYHApPOAHOE TMpH3HAHUE (GUIbMa ISITOrO
nokosienuss "Xyan Tymu" ("XKenras szemns", Yens Kaiirs, Kaige Chen,
1984) curnamusupyer o HoCTpeBOJHouI/IOHH017I2 pediekcun  Ha
UJIEHTUYHOCTb, POKJICHHOW MPHU BO3BPAICHUU B ''CEJIBCKYIO MECTHOCThH'.
Kak ormeuaet Uxoy:

"..peduexcus  «Kyibmypol» — HeuzOexcHo  exkuoyaem 8  ceos
nepeocMulCileHUe UCMOKO8 — «NPOULI020», KOMOpoe NopoMcoaem
Hacmosiuee, N08eCMBOBAHUSL, MUPDbL, pUMYATbl, 00bIYAU U NPAKMUKU,
Komopbvie O00BACHAIOM, KAK HAPOO CMAHOBUMCS mMeM, UYeM OH

sensiemes’” (Chow, 1995, p. 174).

"Kenrasg 3emns”’ — 3TO NEpBbIA (QUIBM MPEACTABUTENS «ISATOTO
MOKOJICHUSD», TOJYYUBIINN BCEMUPHYIO H3BECTHOCTh M aKaJAEMHUYECKOE
BHUMaHue. [leiicTBue kapTuHbl npoucxoauT B 1930-x romax B IlI3HbCH,
PAaCIIOJIOKEHHON B 3amaJHOM KI/ITae3, re JKeJTas II0YBa SABIISIETCS
OTJIMYUTENBbHONU reorpaduueckoir ocobeHHocThio. Kak ynomuHamoch
paHee, KWUTailCKas LMUBUJIW3AIUSl OMUPAETCS HA CEIbCKOE XO3SAUCTBO.
XKenras 3emns (tudi) Takke SBISETCA CHMBOJOM JOMa WM MaTepH IS
KMTalCKOr0 HAapOJa W KUTAUCKOM LMBWIM3ALMU B LeioM. HecomHeHHO,
camasi BbLIaromiascs 4actb priibMa — oneparopckasi padora Uxana Mmoy.
Ora KapTuMHA co3[aja €My pemyTaiuio Jydiiero omneparopa B Kurtae.

! Taiiganbckoe HoBoe kuHO poausnock B 1982 r. kak peakuusi Ha aKTUBHOE BHEAPEHUE Ha TallBaHCKUU
PBIHOK TOHKOHT'CKOTo KnHeMaTorpada 1 3amnaaHbix GUIbMOB Ha BHEOKaceTax (IpUM. IIEPEBOL.).

? Peub HET O Ky/IbTYPHOH PEBOIONHMH (IPHM. TIEPEBOIUNKA)

3 [IpoBuammsa IlsHBCH pacmonokeHa B 3amagHod dactu llentpampHoro Kwutas. DTuMmonormuecku
Ha3Banue ll[3HBCH MMeNo OTCHUIKY K 3amany. Bmecre ¢ Tem, BHE BCSKOTO COMHEHHS, 3TO OJUH W3
LEHTPaIBHBIX paifoHOB KuTas, a B MCTOPHUECKOM IUIaHE 3TO €Ile M CBOCOOPa3HBIM IEHT, B Ipeaenax
KoToporo u (popmupoBanacek rocyaapctseHHocth KHP. Omaum u3 rnaBHbIX ToponoB IlI3HbCcH sBiIsieTCs
Cuanb, KOTOpBIN ObLT B ponuioM ctosmieid Kuras. Oto ropon ¢ Tpex ThicsiueneTHel ucropueid. Mimenno
III>HpCcH ObLTM KOHEUHOM 1enbio Bennkoro noxona Kpacuoii apmun Kurtast. 31ecs 00beJMHEHHBIE apMHUN
KOMMYHHCTOB CMOTJIHM 3aKPEIHTHCSI, YTO TIOCIYXKHIO CBOEOOPa3HBIM LIEHTOM JUIS AaJbHEHIIIEro BOSHHOTO
u agMuHKCcTpaTuBHOTO crpouTtenscTBa KHP. HasBanue dunbma «XKenrast 3eMiis» CHMBOJIMYHO Ha CaMbIX
Pa3HBIX YPOBHSX, TaK KaK DJIEMEHT «3eMiisl» B HaTyphmiocopun Kurast cBsi3aH ¢ EHTPOM, a OCHOBHOU
L[BET €r0 JKENATHIH MK 30J0TOH. TakuM 00pa3oM, «oKeiTast 3eMJIs» - 3TO He TOJIbKO IBeT o4kl [1IsHbCH,
HO €lIe U CUMBOJIMUYECKUH LIEHTP, IIe POKIaeTcs HOBBINM uenoBek. Kpome sroro, Wxan Moy poauncs B
[[I>HbCcH, B CuaHe (IpuM. IEPEBOTINKA).
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OxoHuuB KuHeMarorpaduueckuii paxynprer [lekMHCKON KMHOAKaAeMUH B
TOM ke Trony, 4uro u UYsub, YUxanH chopmMupoBall YHUKAIBHBINA IS
KUTAMCKOTO KWHO KHWHEMAaTorpauueckuil CTWIb, YTO MPUAAI0 KapTUHE
3HAYMMOCTh OJarofaps XyJO0XECTBEHHON KOoMIO3ulMM. B 3HaunTeIbHOU
CTEIICHH, Ha CTWIb YKaHa MOBIMSIA AAOCCKAsl >KUBOIUCH, OJHAKO €ro
paboTa MpPOCIEKUBAECT XAPAKTEPUCTUKU KaK BOCTOUYHOM, TaK W 3amagHOU
ACTETUKU.
Kak otmeuaer Ocrep K. M. Sy (2006, p. 202),

"cmamuunelii 6U0 O0anekux ywjenull U CKIOHO8 NIAamo HANOMUHAIOM
KUMatcKuti c8umox wkoavl Yanvans".

Ha nene, OesrpaHuuHblii JaHamadT U SKEATas 3eMIsl  TakkKe
CUMBOJIU3UPYIOT JOM H MaTh KUTalCKOrO HapoJa M KHUTANCKOU
nuBwIM3anui. VMiMeHHo Ha Takod "OemgHOW" M OOMIMPHOM KENTOM 3emiie
KUTACKUW Hapoa OopoJics co CBoel Cynp0oil B TEpHOJ] TMOCIHe
KynerypHoit peBomornuu. [lerictBuTensHo, 3GdEKT 3TON CHHKPETUYHOM
ACTETUKHU, TOCTUTHYTHIN ¢ IOMOIIBIO CI0KHOM paboThl UkaHa, BU3yaIbHO
npeAcTaBisieT coOoi MeTadopy COLMAIBHO-TIOJUTUYECKOTO KOHTEKCTa
ATOTO MEPUOAA.

Ha TaiiBane koHuenmuss Tyaud TMOJABEPracTcs ONPEICICHHBIM
npeoOpa3oBaHUsIM U U3MEHEHUsIM. To ke caMoe Mpou3oIUI0 U B
["'onkoHTCKOM KHHeMartorpade, MoCcKoJIbKY 3TO 00jiee KOMMEPUECKOE KHHO,
ocobenno mocie 1960-x rogoB. OgHAKO MACOIOTHS Ty HE MUCKITIOYCHA B
¢unpMax o OOEBBIX UCKYCCTBaX U TFAHTCTEPCKOM KHHO, TpaHC(HOPMUPYACH
B 3amuty "Pomunbl" u mokioHenwe obmuue. IlpuHiun 6ao yzs 6si 2o
("obeperatp HamM OMa W 3AIMINATh  Hamy  CcTpaHy')  ObLI
IIEPBOCTEIIEHHBIM JUIsI KUTalCKOrO HapoJa € JAPEBHUX BpeMmeH. Bo
MHOECTBE (PUIBMOB O OOEBBIX HMCKYCCTBaX IMPOTATOHUCTHI TMOCTOSHHO
BBICTYMAIOT B KA4eCTBE HAIMOHAIBHBIM TEPOEB, OOPIOMIUXCS MPOTUB
MHOCTPAHHOM arpeccum.

Xyan ®osiixyH B "Oanaxasl B Kurtae" (Llyit Xapk, Tsui Hark, 1991) u
CUKBEJIaX — OJIMH U3 CaMbIX MaTPUOTUUYECKUX mepcoHaxeu. [lonsTue Tynu
(31€eCh MPOCIEKUBACTCS HEPA3ACIICHHOE €AMHCTBO «JIOMa» U «CTPaHbD») U
MOATUYECKAs CIPaBEIMBOCTh — JBE OCHOBHBIE TeMbl B (husibMax bproca
JIn, kak u B cepun "Onnaxnasl B Kurtae". U nepconaxu bproca JIu, n Xyan
deiixyHa IEMOHCTPUPYIOT CBOIO KOH(MYIIMAHCKYIO MOpalb: MYIPOCTb,
T00poTy, XpaOpocTh, BEPHOCTh M TPOIICHHE. OTH (UIBMBI TaKXKe
WUTIOCTPUPOBAIM TyXOBHBIA MHUP KOH(YIHMAHCTBA: KyHT-(Dy HE SIBISETCS
CPEIICTBOM ISl 3aBOCBAHUS WJIM MOJTYUYEHUS BIACTU U npuoObutu. [lo cyTw,
3TO CrOCco0 KyJIbTUBUPOBAHUS HPABCTBEHHOCTH, CAMO3AIIUTHI U, B CIIydac
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HEOOXOJMMOCTH, IO3TUYECKON CIIPaBEAJINBOCTH. Bo3moxHo,
JOMUHHUPYIOIIEE  TIOJIO)KEHHE  JYXOBHO-3THUECKMX  OCHOB  )KM3HH,
c()OpMUPOBAHHBIMH KOH(YIIUAHCTBOM M JaOCHU3MOM, JIEKAIHE B OCHOBE
KUTalCKOM KyJbTYpbI, SBISETCS OOJlee BECOMBIMH, YE€M KOHKpETHBIE
oTHomIeHUs1 ¢ 3emseld. OHU BIMSIM Ha (POPMUPOBAHUE KHUTAWCKOIO
oOrmiecTBa 0oJiee ABYX THICAY JIET U CTAIIU SAPOM KUTAUCKON ITUBUIH3AIUH.
KondpyumanctBo #  jmaocu3sM  Takke  MOBIMSUIA  HAa  MHOTHE
BOCTOYHOA3MATCKUE CTpaHbl, Takue Kak fAnonusa, Cunranyp u HOxnHas
Kopes. Kak 3asBisitor Mukys [apk u Katpun Yecna:

"Kongpyyuancmeo — smo ne npocmo xkumatickas ¢gunocogus. Kax u
opyaue eenukue opesHue gurocoguu, maxue Kaxk 6yoousm u 0aocusm,
KOHQyyuancmeo 0Ovlio 66edeHo 6 cmpauvl Bocmounou Asuu u
oxazano 2nyboxoe GIUsHUE HA DOPMUPOBAHUE KAHNCO020 ACNEeKma
orcusru. Kongyyuarncmeo 6vlio @uiocoghckoii 0CHOB01 3HAUUMENbHOLL
yacmu Kyremypol 6 Bocmounoii u FO2o-Bocmounou Asuu" (Park and

Chesla, 2007, p. 297).

Oco3HaHue poau KOH(YIMAHCTBA W JaoCHU3Ma B KUTaWCKOMN
IMBWIN3ALMK TIOMOXKET HaM JIy4llle TOHSATh, KaK KUTaWIbl U HapObl
KUTalCKOr0 MPOUCXO0XKAECHHUS CTaJM TEM, KEM OHU ABJISAIOTCS. XOTs B Kutae
HET cBOel coOCTBeHHOM penuruu (0ynau3m Oepet cBoe Havyaino B Muaun),
KOH(YILIMAaHCTBO U JA0CHU3M — JIB€ PUIOCOPCKHE LIKOJBI C IPEBHUX BPEMEH
B Kutae 3anmmaror sty numy. Kondyrnumanckas uaeonorus mnopsaka (B
OOJpIICH CTENEHU C MOPAIbHON TOYKHM 3pPEHHS) UTPAET BAXKHYIO POJIb B
GbOpMUPOBAHUM KHUTAMCKOTO OOIECTBA M CEMbH, IMOITOMY HaM OYCHBb
BaKHO TOHSTh TEMY CEMbH, KOH(DYIIMAHCKYIO CUCTEMY OTHOIIECHUW OTeIl-
CBIH, HAIIE/IIYIO CBOE OTPAKEHUE B KUTANCKOS3BIYHBIX (DUITbMaX.

Jlaocu3M Takke OKa3blBaeT 3HAYUTEIBHOE BIIMSHUE HAa KUTAMCKOE
MbllIUIeHUE. [ maocr3Ma OCHOBHAsI WJEs 3aKII0YaeTcss B TOM, 4YTO 3a
BCEMU MaTEpUaJIbHBIMU BEIIAMHU W BCEMH W3MEHEHHSIMU B MHUPE JICKUT
OJIMH (hyHIaMEHTaIbHBINA, YHUBEPCAIbHBIA TPUHIMI: J[a0 wiu «HYTB»l.

"Ilymb, 0 KOMOPOM MOINCHO PACCKA3AMb, HE ABNAEMCS HeUSMEHHbIM,
UMEHA, KOmopble MOJICHO HA36aMb, He AGNAIOMCA HEeUSMEHHbIMU.
Hebo u 3emna npouszownu om bezvimsannoco, Obnadarowas umenem

! Xors u mepeBox MOHATHS «1a0» Yepes3 «IyTh» M MPABOMOYCH, HAJO MOHHMATh, YTO TAKOH MEPEBOL
YIOPOIIAeT CIOXHYI KOHICIIUIO gaockod ¢uiocoduu. J[ao He mMeeT MMEHH, a0 OE3BIMSIHHO, 10
MOJKHO OIPE/ICIIUTh TOJILKO aro(aTU4ecKH, T.¢. 4epe3 OTPHUIIAHUC: TA0 HE SBISCTCS HU 3TUM, HU TeM. Cp.
«/lao, KOTOpOE MOXKET OBITh BHIPAXKEHO CJIIOBAMH, HE €CTh MOCTOSHHOE 1a0. MMsl, KOTOpoe MOXKET OBITh
Ha3BaHO, He ecTh moctosHHOe uMms». Jlao Jle II3un B mepeBome SlH XwuH-mmyHa, M. 1950) (mpum.
penakTopa).
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Mams, KOMOPAsi 60CAUMbBLEAEN OeCsMb MbLCAY CYUWECs, Karcooe no
ceoemy muny" (Jlao-1361, 1997, p. 3).

Otcrona, 1eab 4eJI0BEUECKON KU3HU — KUTh B COOTBETCTBUU € Jlao,
4yTOo TpeOyeT NacCUBHOCTH, CIIOKOWCTBHS, CMHPEHUS U OTCYTCTBHUS
CTPEMJICHUS U TITAHUPOBAHMS, TIOCKOJIBKY TJIAHUPOBATh — ATO HJITH MTPOTHB
I[aol.

B otnuume ot maocusma, KOHGYIIHAHCTBO YACISIIO 0c000€ BHUMaHUE
COI[MAJILHON CTOpOHE Xu3HU. Eclii Taocu3M MOXKHO paccMaTpuBaTh Kak
Croco0 KUTh B TAPMOHHMH C IPUPOAOH, TO KOH(YIHUAHCTBO — 3TO CHOCOO
KUTh B TAPMOHUU C OOLIECTBOM.

Kon¢yrmancTBo nmomuepkuBaeT He0OOXOAUMOCTh JAWCIUIUIMHBI, BEPhI
U a00pojereneil, B TOM YHUCJI€ BEPHOCTH, OpaTCKOM JIOOBU M CHIHOBHEU
MOYTUTENLHOCTH.  OJTH  KOHQYIMAHCKWE  TpaBWia  IpU3HABAIACh
KUTACKUMU HMIIEpATOpaMH TIOJIE3HBIMU JIJISl BJIACTH, W OHHU BCerAa
OpUHUMAIKCh  (EOJATIbHBIMU  pPEXUMaMU B  KauyecTBE OCHOBHOM
penuruo3Hon cucteMbl Kurtas Ha mpoTsbkeHun 0oJiee IBYX THICSY JIeT.

UeTpipe rnaBHBIE  A00poJeTENN  KOH(PYIMAHCTBA:  CHIHOBHSA
MOYTUTEILHOCTh, OPAaTCTBO, BEPHOCTh U JOBEpPHUE, U AaoccKas ¢puiocodus
TapMOHUN MEXAY TPUPOJOM W HYEIOBEKOM WIPaIM TEPBOCTEIICHHOE
3HAUCHHUE B KUTAWCKUX KyJbTypax. [IpaBuna koHdymancTBa u gaocu3ma
co3fanu U CcHOPMUPOBAIM KUTAUCKYIO KYJIbTYPHYH/HAIIMOHAIHHYIO
WJICHTUYHOCTh B KUHO MarepukoBoro Kwuras, ['onkonra u TaliBaHs, 3Tu
KyJIbTYpHBIC  KOJBI ~ COXPaHSIOTCA  Kak  MH(DHUECKHE  CHMBOJIBI
HAIlMOHAIBHOW WJAESHTUYHOCTH W HappaTWBOB. TakuM oOpa3om, IpHu
dbopMupoBaHUM "HAIMOHAJIBLHOTO" B TpPEX HCCIECIYEMBIX HaMH BETBSX
KUTAMCKOTO KWUHO IEHTPAJIbHOE MECTO 3aHMMAaIOT OCHOBHBIC JOTMaThl U
BepoBaHUsl KOH(YIIMAHCTBA U Jaocu3Ma. HecMOTpst Ha 3Ty HEHTPaIbHYIO
pOJIb, KOH(PYIIMAHCTBO U JTAOCU3M MPECTABISIOT COOON HE OJIHY €AMHYIO
KOHIICTIIIUIO, & PsI APEBHUX TPAAMIIMN U TOAXOJ0B, KOTOPHIE, KaK MBI

! I[aHHOC YTBEPKIACHUEC TaKXKE T'PCIIUT MHOXECTBOM prOH_[eHHfI. Bpf{)l JIXU MOXXHO TaK OIHO3HAYHO
npunrucatb gaocaM IMACCUBHOCTb W HE KCJIIAHUEC «IIJIAHUPOBATHY. OIIHI/IM N3 OCHOBHBIX IPHUHIIAIIOB
JlaocH3Ma SIBIISETCS Vel — «He-AesHUe», 0JIHAKO, OHO HE UMEET HMYero oOIIero ¢ MacCMBHOCTHIO. YBeil
— 3TO ﬂeﬁCTBHﬂ, HE TPOTHUBOPECYAIIUEC 3aKOHAM HPHUPOIBI. HHaHI/IpOBaHI/Ie — TakK)Xe COMHUTEJIbHBIN
TepMUH, IJis1 0003HAYEHUS MPHUHIIMIA CIIOHTAHHOCTH IEHCTBHUS y Ja0COB. Bce 3TO Takke CBS3aHO C
MPUHIUIIOM YBEH, TaK KakK, 10 MHEHHUIO Ja0COB, 3TO JICHCTBHE, HE HAMIPABICHHOE HA MOJYyYCHHUE BBITOJIBL.
Ho 310 He oTMeHseT caMOoro JACWCTBUS M IMOHHMAaHUs JTOCTHIaeMOro pe3ynbTara. Jaockl, 3a Bce BpeMs
CBOETO, CYIICCTBOBAaHUS, MPOSBWIA ceOs JOBOJIHHO-TAKM AKTUBHO, OCBaWBas CaMble Pa3HOOOpPa3HBIC
npodeccuu: XyJOKHHUKOB, IIO3TOB, JINTEPATOPOB, BpaueH, CICIAAIUCTOB B OOEBBIX CHCTEMax U T.1. Bce
3TH Tpodeccuu, 0COOCHHO Bpavel, TpeOOBaIM OT HUX YETKOrO MOHMMAHUS KOHEYHOTO PE3ysbTaTa, TO
€CTh IJITAHUPOBAHUS CBOUX JICHCTBUH, T.C. APYTHUMHU CIOBAMH YETKOI'O IUIAHUpOBaHus. BMmecTe ¢ TeM, 310
[UITAHUPOBAHHWE TOTA/IANO0 I0]] ONpE/eNICHUE YBEH, T.e. JeUCTBHUS B COOTBETCTBUU C 3aKOHAMH HPHUPOJIBI
(mpuM. penakropa).
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IPOJAEMOHCTPUPYEM, MOTYT CYLIECTBOBATh B YCIOBUSX Ireorpauueckux u
NOJINTUYECKUX Pa3IUUMil.

Kongpyumnanckas M pmaocckas HICOJOTMU BBICTYNAET B KauecTBE
KYJIBTYPHOTO sJIpa 3CTETUKH KUTANCKUX (PUIBMOB, UTO SIBJISIETCS Ba)KHOM
4acThIO HAIIUX JOBOJOB OTHOCUTENBHO KYJbTYPHON MIEHTUYHOCTH B TPEX
BETBAX KHUTAUCKOTO KHMHO M aBTOPCKOW MOANUCH HEKOTOPBIX PEKUCCEPOB.
C acrernueckoii Touku 3penust Kpuc beppu u Mapu Oun ®apkyap (1999)
MCCIIE0BAIIM B3aUMOCBS3b MEXKIy KUTAMCKOW JKMBONMCBIO U KUTAaUCKUMU
¢unbmamu. OHU OTMEYAIOT:

"Kumauzayus Oblia makdce HPUMEHEeHA K U300padceHuro ¢
ONPEOeNeHHbBIM — ICMEMUYECKUM — OeKOPAMUBHbLIM — CIUTIeM,  20e
ocrosnoti coypeanusm (Socialist-realist style)' e owmyxamypen
nosepx kumatickumu momusamu” (Berry and Farquhar, 1999, p. 83).

OnHako B OCHOBE KHTAHCKOW >KMBONMCH JIEKHUT TPaJAULMOHHAS
KUTAWCKasl KyJbTypa M OSCTETUYECKHE TEXHHKM KUTAHCKOW >KMBOIMCH
UMEIOT OoJiee TIyO0KOe KyJIbTypHOE 3HaueHUE (T.€. Te, KOTOpble IIy0xe,
YeM YPOBEHb TEXHHUKH).

be3 3HaHWs TPaIUIMOHHOW KHUTAMCKOM KYJbTYpPhl M OCO3HAHUS €€
B3aMMOJICUCTBUSI C COBPEMEHHOCTBIO B KOHKPETHOM HCTOPHYECKOM
KOHTEKCTE MBI HE MOXEM HWHTEPIPETUPOBATh 'HalMOHaIbHOE" ¢
JIOCTATOYHBIM KYJBTYPHBIM CMBICIOM. ECiM SI3bIK MPOYHO YTBEPIAWICS B
KAueCTBE HOCHUTENSI KYJbTYpbl, TO HAIMOHAIBHOE KHWHO MOKHO
paccMaTpuBaTh KakK HOBBII HOCHUTEIIb HaIIMOHAJIbHOU
KYJbTYPbI/UACHTUYHOCTH, MPUYEM Cpela KUHO CTAaHOBHUTCA OJHUM U3
CaMbIX HEMOCPEACTBEHHBIX M TOMYJSPHBIX CIIOCOOOB BCTPEUYU C IPYrom
"cTpaHoii" B A10XYy riio0anu3aiuu. B ciiydae kuTailCKuM KMHO, OY€HBb MaJjlo
3amajiHBIX YYEHBIX M el MEHbIIe 3pHuTeseii TOBOPAT Ha MyTYHXya’,
Ba)KHBII aCEKT CMBICIIA TEPSETCS B IEPEBOJIE.

"Kauecmeo axmepckoti uepul 3auacmyro cmpaoaem 8 0)YOIUPOBAHHbIX
@urbmax, MNOCKOIbLKY BOKAIbHbIE Kauecmed, MOHA U PUmmbl

! Bpsizp i 0JHO3HAYHO MOYHO OTHECTH JAHHOE MPOM3BEIEHHE K COLPEATH3MY, XOTS BO MHOTOM CTHIIb
KapTHHBI COJIEP)KHUT MHOXECTBO COLPEATMCTUIECKUX MPUHIMNOB. [Ipu Bcelt HapoHOCTH 3TOro (QUiibMa,
B HeM mpakTudecku cinabo orpaxkena ponb KIIK, xors KIIK uMIUmMIuTHO NpUCYTCTBYET B (UIbBME.
BosmoxHno, aBropsl moj socialist-realist style monpasymeBanu CONMaNMCTHYECKHH peanu3Mm B Ooiee
HINPOKOM CMBICJIE (IPUM. PEIaKTOPa).

2 Myrynxya — oduuuanbubii s3ek KHP, B HEKOTOPHIX 3alajHBIX TPAJMIHAX HAPSLY C TEPMHUHOM
«IYTYHXya» HCHOJB3YETCS TEPMHUH «MaHAAPUH» WIN «MaHIAPUHCKUH S3bIK», IO KOTOPHIM paHee
HNOHUMAJICS OGHUUIMANTBHBIA A3bIK KnTas mim s3bIK KUTAaHCKMX YMHOBHUKOB — MaHIapuHOB. Hapsgy c
MyTYHXya UMECTCS psifi APYTUX AWAICKTOB (S3BIKOB) KUTANHCKOro sA3bIKa. Hambonee pacmpocTpaHeHHBIM
W3 HUX SIBJISIETCS KAHTOHCKUH AUAJIEKT KUTAWCKOTO SI3bIKa (IIPUM. TIEPEBOTUNKA).
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KOHKDEMHbIX SI3bIKO68 6 COYEMAHUU C JHCecmamu U MUMUKOL,
OMIUHAIOWUMYU  HAYUOHATIbHLIL  XaApaKkmep U aKmepckue Cmui,
oykeanvHo mepsiiomes 6 nepesooe” (Betz, 2009, p. 50)

Curyanusi 3Ta €mIe CJIOKHEE C TOHKOHICKUM M KHTAlCKAM
MAaTEpUKOBBIM KMHO. BO BpeMs cbeMOK B ['OHKOHI€ 4acTO MCIOIB3YIOTCS
3BE3/bl, KOTOpbIE TOBOPAT JHOO HAa KAHTOHCKOM, OO Ha IMyTyHXYa.
OxonuarenbHOe Bepcus ¢uiabMa OyAeT O3BydeHa Ha KaHTOHCKOM U
nyTyHXya IJs ABYX BapHaHTOB (uiabMa B JABYX peruonax. Hampumep,
Touu JlroH (kuHO3Be3ma u3 ['OHKOHra) OyAeT OTHITPbHIBaTH pOJdb Ha
KaHTOHCKOM, a Jxer JIu (u3 matepukoBoro Kutasi) — Ha nmyTyHxya. OTO
O3HA4YaeT, 4To B OOOMX S3bIKAX U BepcHsIX (¢uiabMa TyObl pPEIKo
CUHXPOHU3HPYIOTCS C IPOM3HOCUMBIMU CI0OBAMHU, IIOCKOJIBKY OJTHU aKTEPHI
rOBOpPAT Ha OJHOM sA3BIKE, a JApyrme — Ha jpyrom. Kwuralickui
MaTEpUKOBBIN KMHEMaTorpad cio)KHee, Tak Kak J0 HEJIaBHETO BPEMEHHU B
¢unbMax He pa3penanoch UCIOIb30BaTh CHHXPOHHBIN 3BYK, @ BECh AUAJIOT
3alUChIBAJICA U AYOJIMPOBAJICA B CTAAMM IMOCT-NPOJAKIIH, YTO OMSTh K€
4acTO  IPUBOJMIO K  BBINAJCHUIO  BOKAIbHBIX  JIBW)KCHHM U3
CUHXPOHU3ALIHH.

[ns  3putenei, HE 3HAKOMBIX C KHTANCKOW TpPaAUIIMOHHOU
¢bunocodueit, nanpHEHIINE TOHKOCTH KYJIBTYPHOTO CMBbICTA JIETKO
yInyckaloTca u3 Buay. OaHako, Halle BHUMAaHUE K KUTaWCKOU
TPaJAMLIMOHHON KyJbTYpE HE OTPULAET COBPEMEHHOIO TMOJOXKEHHS TpPeX
CTpaH, KHHO KOTOPBIX MbI mccienyeM. [log tepmuHOM "COBpEMEHHOCTH"
MBI MOAPa3yMEBAEM COBPEMEHHOCTh KaK B KMHO, TaK U 3a €ro MpeAeIaMHu:
COBPEMEHHOCTh B KHMTaWCKMX (UIbMaX U COBPEMEHHOCTh B KHUTaWCKHUX
obmectBax. Ay (2006, p. 212) npemraraer (GOpMYITUPOBKY OTHOIICHHS
Kuras k coBpemenHoctu, otTMmeuas, 4to “‘c XIX Beka OCHOBHBIC
ucropudeckue coObiTHsi B Kwurae (BOWHBI, HaIlMOHAJIbHBIE OCICTBUA,
PEBONIIOLMM W T. [J.) CO3JaJIM YETBIPE TEMBbI, MMEIIINE pEelIarolee
3HaYeHWe JUId HAIMOHAJBHOTO CO3HaHWS — (eojanu3M, BbDKUBAHHE
(subsistence), comumanu3mM W MOAEpPHHU3AIUSA — B PE3yJbTaTe BCEr0 ITOTO
bopMHpYyIOTCA  TUCKYPChl B  MHOTOYMCIEHHBIX  JIMTEPATypHBIX H
KYJBTYPHBIX TEKCTaxX .

Xotsa u B I'onkonre, n TaiBane HaumHasg ¢ 1960-x rr. OBUIHM CBOHM
MOMyJSPHBIC  KMHOMHIYCTPHUM,  MATEGPUKOBOE  KHTAHCKOE  KHHO,

! Kak mam Kaxercs, aBTOPH HECKOJBKO YIPOIIAIOT WCTOPHIO TOHKOHICKOTO W TaHBAaHBCKOTO
kuHematorpagos. Bee Takke, 1 ocobeHHo B ['oHKOHTE, KNHEMaTorpad HaunHaeTcs He ¢ 60-x 1. XX B.,
W KUHOMHAYCTpUS TaM cJloXKujach OTHIOJIb He B 60-x rr. Koneuno no konua 40-x IT. TOHKOHTCKHi
KrHeMarorpad He MOr CONEPHUYATH C MIAHXAHCKUMHU KUHOKOMIIAHUSMH Ha MaTepukoBoM Kwutae, HO B
50-e rr., Kak HaM KaxkeTcsi, KHHeMarorpapuyeckuil eHTp BO MHOroM cMmectuics B ['oHkonr. To ects
yxe B 50-e rr. HabmogaeTcs OypHBINA paciBeT KuHeMarorpada B 3TOM OpUTAHCKOW KOJOHHWU. BeIxomst
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TOHKOHI'CKO€ M TalBaHBCKOE KHWHO MPOUUIM CBOU 3Tallbl MOACPHU3ALNH B
1980-x rr, KOTOpBIE XapaKTepU3yeTCs TpeMs KHHOJBWKCHUSIMH: KHHO
IIaTOrO MOKOJIEHUs, TOHKOHICKOE KMHO HOBOW BOJIHBI U TalBaHbCKOE
HoBoe kmHO. B  KpOCC-KyJIbTYpHBIX  HCCIENOBAHUSAX  BIIMSHUE
COBPEMEHHOCTU (M COMYTCTBYIOIIEH €W InoOanu3aluy) Ha KyJIbTYpHBIC
TpaaulMu KOH(yUHaHCTBA M gaocu3ma Heocrnopumo. C 1949 rona
KUTalCKUE TPAJUIMOHHBIE KYJIbTYpPHBIE IICHHOCTH B MatepukoBoM Kurtae
CTOJIKHYJIMCh C MAapKCU3MOM U COLMAIM3MOM, B YaCTHOCTH, C Maou3MoM.
Ota BCcTpeua oKkazana (pyHIaMEHTAIILHOE BIUSHHUE HA KUTAWCKUE YMBI H
oOiiecTBa B MaTepukoBoi yactu Kurtas u, Xorss u 0ojiee KOCBEHHO
(KOHEYHO, 70 TMOBTOPHOTO BKJIIOYEHHUsI ['OHKOHra B coctaB Kuraiickoi
Haponuoit Peciyonuku B 1997 roay), ['onkonra u TaiiBans. K npumepy,
TpEeBOra o NoBoAy Bo3BpailieHus [ oHkoHTra B MatepukoBbiii Kutaii B 1997
rojly He TOJIbKO TMOBIHMsIA Ha CO3HAHUE JOJIe B ['OHKOHre, HO W cTalja
CBOETO pOJiIa KOJUICKTUBHBIM OOJIAKOM JICTIPECCUM, HABUCIIMM Haj
rojJIOBAMM TOHKOHTIIEB B TMPEIABEPUU  BO3BpAIUCHUS  KHUTANCKOU
aamuHucTpanuu. [losTtomy mHorue ¢uibmbl 0 ['onkonre B nepuoj 1980-
1990-x TO70B HEU30EKHO BOCIPUHUMAIUCH KaK OECHOKOMCTBO 00 3TOM
MOJIMTUYECKOM "caenke", 4To XOpOIIO 3aMETHO, HAIlpUMEpP, B aHIVIMHUCKOM
HasBannu ¢Guiabma "Ying Xiong Ben Se" JIxona By, xotopoe ObLIo
nepeBeneHo kak "Jlydmiee 3aBTpa" (A Better Tomorrow) ¢ orchuikol K
OUYEBUIHBIM MOJIUTUUECKUM MOCIEICTBUAM JyIsl Oyaymiero ['oHkoHra.

B nepuon mexny 1966 u 1976 romamMm SKOHOMHKa MaTE€pUKOBOTO
Kutas cunsHO moctpagana ot KynerypHoil peBomounu. K ee koHIy B
1976 rony, KIIK oco3nana, yto skoHOMUKa KuTasg HaxomauTcs Ha TpaHU
kpaxa. B 1978 rony Obina Hayata "MOJUTUKY OTKPBITOCTH'", SKOHOMHKA
CTaJla OCHOBOMW CTpaHbI, CO CTaBKOW Ha e€e pa3BUTHE 000 11eHoi. Jluaep
Broporo mnokosieauss KIIK, Ilpencemarens J[pu Csonun, caenan
3HAMEHUTOE 3aMEUaHHE€ OTHOCUTEIBHO JUCKYCCHIl O CcOLUalu3Me U
KaluTaJIu3Me:

MHOTOYHCJICHHBIE (MIBMBI Ha IIyTyHXya W KaHTOHCKOM 1uanektax. Kpome storo B I['oHKOHTE
MPAaKTUYEeCKH HE OBUIO MPEKPaIIeHUs] He3aBUCHMOM KMHOMHIYCTPHUH, TaK KaKk ['OHKOHT HaXOIWIICS HOJ
OKKyTIane SImoHun Wb He3HAUYNWTeNbHBINH nepros Bpemern ¢ 1941 mo 1945 rr., B To BpeMs Kak Ha
TaiiBaHe 3Ta OKKymaIus MpojoipKanack MHoro poseme. M mo || MupoBoil BOWHBI KHHOMHIYCTPHS B
l'oHKOHre pa3BHBaJIaCh CaMOCTOSTEIHHO, 3aHUMas CBOIO KMHEMAaTOrpa()UuecKylo HHUINY, OTIHYHYIO OT
KHHeMaTorpauueckux TpeHA0B Ha MatepukoBoM Kurae mnu TaiiBaHe, 0COOEHHO 3TO IPOSIBUWIOCH B
pa3BUTHM KHHEMaTOrpauyecKoro skaHpa ycs, T.e. GUIbMOB, [IEHTPAIILHON TEMOWH KOTOPBIX CTAHOBHUTCS
MacTep TpPaJAWIMOHHBIX OOEBBIX MCKYCCTB. BO MHOTrOM 3TO yTBEep)KJIEHHE aBTOPOB CIIPABEIIMBO IS
TaliBaHbCKOTO KuHeMaTtorpada, KOTOpOE BBIHYKAEHO OBIJIO 3aHOBO OCO3HaBaTh cebsi  mocie
0cBOOOX/ICHUS] OCTPOBA OT SIOHCKOM OKKYNalWy U IOCJIe TOr0, Kak NpOUTpaBIIni [ OMUHAAH BEIHY)KAECH
ObLT TIEepecenuThCsl HAa OCBOOOXKAEHHBIM OCTPOB, CHENIaB €0 CBOMM IIGHTPOM HOBOW HONUTHYECKOH
CUCTEMBI (TIPUM. pEJaKTopa).
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"He umeem SHAYECHUA, YepHAAA KouwiKa uiu 66]161}1, nokKka OoOHa Jloeum

moien™ (Strother, 2006, p. 36).

XOTSl KUTAWCKUN KaluTadu3M H3HadalbHO ObUT pa3BuUT B Kurae c
1840-x romoB nociae OnuyMHOM BOMHBI M IOCTUT CBOETO MTHMKa Mexay 1927
1 1949 ronamu 1o coznannst KHP, oH Tak 1 He OTy4ns1 OJIHOTO Pa3BUTHS
10 1949 roma u3-3a monutuueckux cnoxkHocted Kuras. Ilocie 1949 u
BILIOTH 710 1976 Toma OoH OBLI MOJHOCTHIO JTUKBUAMUPOBAH M3-32 KECTKOU
KOMMYHHUCTHYECKON/MaOUCTCKON MICOJIOTHH.

[Toatomy 3ameuanue J[pH CsonuHa O 4YepHO-0EIOM KOTE MOocie
KynbTypHOil peBostonMu Oblla OBICTPO MOJAXBadeHa 3amajoM IS
BBIpaXKEHUS Oo0Jiee JETUKATHOTO MOJUTUYECKOr0 MOATEKCTa. 6 sHBaps
1986 rona JIoH mosBUIICS Ha 00J0XKe KypHana Time kak YemoBek roja.
Haunnas ¢ '"HOJWTUKK OTKPBITOCTH', 3a KOTOpPYK BbIcTynan J[oH,
KaluTaJIu3M M 3alaJHblil CEeKYJSIpU3M B3aWMOJIEUCTBOBaIU ¢ Maou3zMom,
KOMMYHU3MOM U TPaJAUIMOHHBIMU  KUTAWUCKUMH  KyJIbTYPHBIMH
LHEHHOCTSIMU, W IIO03TOMY PENPE3CHTAlUsl OSTUX BIHUSHUKA B KHHO
3aCIIyKUBAET JAIbHENIIETO U3yUYCHHUS.

[Tocne oxonuanms necsatunerHel KynberypHoil peBomtomuu B 1976
rojy B KMHemaTorpade u JuTepaType Hayajaoch KYyJIbTYPHOE JBUKEHUE
noucka KopHeul. [ MHOTHX, KTO MEPEXHJI MOTEPIO BEPhl U UJEOJIOTHH,
00pa3oBaBIIMICS B pe3ysibTaTe€ ITOrO JYXOBHBIM BaKyyM COCIUHMIICS C
3apoxaarommumca kommepuuanu3mom B 1980-x romax. Anamusupyst 3To,
Puuapn Mbaacen (1998) onuceiBaeT cutyanuto B Kurae nocie KynbTypHoit
PEBOJIIOLUY CIIEAYIOIUM 00pa3oM:

"Kynemypras pegonoyus paspyuiuna peiucuosHyio aypy, co30anHymo
Mao 60Kpye KOMMYHUCIUYECKO20 OBUMNCEHUA... O0adxce K020d
20Cy0apcmeo  OMKA3AI0C, OM C8OUX PEeNUSUOZHBIX NPUMA3AHUL,
beccmvicienHoe  Hacunue — KyremypHoul — pegonoyuu  OCMABUIO
KUMAUCKUL Hapoo ¢ 6o/iee cepbesHbIMU 80NPOCaMU, YeM K020a-1ubo
npesicoe, 00 OKOHHUAMETbHOM CMbICIe HCU3HU. B amom mopanvrhom
BaKyyme MHoOcUe Kumauyvl OblLiu NPeOpacnosioONCeHbl UCKAMb 6

MPAOUYUOHHOU peueuu ONPasoanie mpazeousim npouLioz2o U eepy 6
Hosoe 6yoywee”. (Madsen, 1998, p. 39)

1
B "KpacHom raossHe" repouHsi «Mos 0aOymika»  HM30eraer CBOEro
1
Opaka 1o JTIOTOBOPEHHOCTH , UCIOJb3ys CBOIO AKTUBHYIO CEKCYallbHOCTb.

! «Mos 6abymka» Tak ee Ha3bIBACT PACCKA3UMK, MEPECKa3blBasi KU3Hb CBOMX GAOYIIKH M I€TyLIKH
(mpuM. TIepeBoIUNKA).
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3aHUMAsICh CEKCOM C 'MOMM JenymKkon'" B MOJIE KPacHOrO COpro, OHa
NPUIAET XKU3HH COBEPIICHHO APYroii 060por’. CMenoe BBIPAKCHHE HX
CEeKCyaJIbHOTO aKTa ObUJIO JOCTaTOYHO AaBaHTIOPHO MO  MepKam
MaTEepUKOBOTO KUTaickoro kuHo B 1980-x rr. u, kazajoch Obl, HAMEPEHHO
MPEAINOIIArago UAEH0 MOTEHINAIA U aBTOHOMUH.

DTO OJHOBPEMEHHO U CEKCyaJlbHOE, M TOJHUTHUYECKOE JEHCTBHE,
HaIPaBJICHHOE ISl MPEOJI0JICHUSI COLIMAIBHBIX, MOPAIBHBIX OTPaHUYEHUN
KaKk (eomampHOTO, TaK U KOMMYHHCTHYECKOTO oOmiecTB. WkaH mpsmMo
HamajaaeT Ha (PeoJaIbHYI0 UEOJOTHIO B 3TOM (DHIIbME M KOCBEHHO — Ha
KOMMYHUCTUYECKYIO, TEHEpUPYsl KOHKPETHYIO HJICI0 HAIluW, KOTOpasl He
COOTBETCTBYET TOJHUTHUYECKUM BepcusiM ¢eofannu3mMa U KOMMYHHM3MA,
npeobyiafalonuM B coBpeMeHHOM Kwutae. OH omupaeTcs Ha TOHSATHUA
JIOSITBHOCTU Y KOJIJIEKTUBHOM MaMSITU O AMOHCKON Ookkynanuu 1930-x rr..
B konie ¢uibma, CTONKHYBIIUCH C BTOPKEHHEM HMHOCTPAHHOTO Bpara,
"Mosi 6alymika" W KUTEIW JEPEeBHU, /i€ OHA KUBET, KEPTBYIOT COOOM,
4YTOOBI CIACTU CTPAaHy OT OKKYIMaHTOB. KOHEIl MpOHU3aH JIOSUIBHOCTHIO K
KOMMYHUCTUYECKOMY TOCYJapCTBY, HO TakKX€ HMEET akKUEHT Ha
KOH(YIIMaHCKOM TIOHMMAaHHUM JIOSUIBHOCTH W TMAaTPUOTH3MA K TYAH, YTO
ropa3zio Ba)kHee, 4YeM JIIoObIe Jpyrue MopajidbHble 00s3aTenbcTBa. B
dbunbme gAeaymika W 0adyiika paccKa3uMKa 3aBOEBBIBAIOT JIOBEpHUE
KUTENIEW JEePEeBHU M YIOPHO TPYAATCS, YTOOBI 3aCTaBUTh BUHOKYPHIO
MPOIBETATh JI0 SIMOHCKOTO BTOpKeHMs. M 3T0, mo cyTu, KOHPyLHHaHCKOE
cTpemiieHuEe. Tema KyJIbTHUBHPOBAHUA JIEKUT B OCHOBE KHUTAMCKOMN
nuBwin3anu. Kak kimroueBol ¢GuiabM msToro mnokosieHus, «KpacHbii
raojissH» WrpaeT BaXHEUIIyI0 poJib B MPOCHUPOBAHUU  CIIOKHOTO
IIOHMMAaHHUS M[POLUIOW MW  HACTOALIEHM KYyJIbTYPHOM HMIAECHTHUYHOCTH
MarepukoBoro Kuras.

4. SAK/IIOYEHUE

Henas Ha akueHT Ha aBukeHrue HoBol BoiHBI B MaTepukoBoM Kurae,
I'onkonre u TaitBane B 1980-x IT., CTaThsl YCTAaHABJIMBAECT TEOPETUUECKYIO
0a3y MOJOXKEHHM O TOM, YTO "KUTAMCKOCTB'/KUTaWCKUE TPauIlMOHHBIC

! Mo croxery, 6abyIIKy TIABHOTO PacCKasdMKa IOJKHBI OBUTH OTAATh 33 My 3a CTAPOTO W GOJIBHOTO
CTapuKa — BJIAJICTbI[a BUHOKYPHU (TIPUM. TIEPEBOIYNKA).

2 3Jlech CIIOXKHO OJ[HO3HAYHO TOBOPUTH 00 AKTHBHOM CEKCYalbHOCTH TNIABHOM TEPOMHH, TaK KaK 110
CIICHAPHIO JICAYIIKA TIABHOTO TepOsi BCE-TAKW CHIIOW OBIIAJICBAacT TePOWHEH, MMOJKApaYJIHB €¢ B II0JIC
KpacHOoro raoisHa. Ho Bmecre ¢ Tem, Wkan KMoy ocCTaBmseT STy CIEHY C OIpEACICHHOM
HEJIOCKa3aHHOCThI0. B 3TO# clicHE HET aKTHBHOTO MOBEICHHS CO CTOPOHBI JKCHIIHMHBL Pexuccep
HAIPOTUB CTPOHUT 3Ty CIEHY HA MPOTHBONOCTABICHHHM AKTUBHOW MACKYJIMHHOCTH M ITaCCUBHOM
(DEeMUHHHHOCTH, YTO M XapakTepHO JUIsd KuTaiickoi HaTypdumocopuu. ['epouHs JUIIb YaCTUYHO
OTIpEJICIISICT CBOO CYAL0Y. (MIPUM. peIaKTopa)
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KYJbTYpPHBIE BIIMSHHUS COCTABJISIOT IO KpallHEH Mepe OAHO H3MEPEHUE
eaquHonl Mg «Tpex KuraeB» uaeHTMYHOCTH. B cTaThe BBICKA3bIBAETCS
MPEANOJIOKEHNE, YTO CYIIECTBYIOT OOIIUE YePThI KYJIbTYpP, OCHOBAHHBIE Ha
TPaJAMIIMOHHBIX KUTAUCKUX (PUIIOCOPUAX, KOTOPHIE BBIXOAST 32 IMPEACIIbI
WX TEPPUTOPHUAJIIBHBIX TPAHUIL], HO TAKXE NAIOT YETKOE MPEICTABICHHUE O
TOM, KAKMUMH MOTYT OBITh OTJIMYHUTEIbHBIE OCOOEHHOCTH KHUTANHCKOM
KYJBTYPbl B COBPEMEHHOM MHUpE.

B cmydae co Bcemm Tpems KuHemMarorpadamu, KOTOPHIC MBI
HCCIIEYEM, MOJINTUYECKOE BMEIIATEIBCTBO OKA3bIBAET OIPOMHOE BIUSHUE
Ha MOCTPOEHHUE MX HAIIMOHAJIBHBIX rOCyJAapcTB. UTO KacaeTcs KyJbTYpPHBIX
OCOOEHHOCTEM TpeX KUTAUCKUX KuHeMaTorpadoB, TO U 3HECh HEJb3A
00OWTH BHUMAHHMEM POJIb MOJUTUKU U TOJUTHUYECKUX HUCOJIOTUH B HX
CTAHOBJICHUH. JTa CBS3b C MOJUTUKON WM TOCYIapCTBOM, KOHEYHO, HE
SBJIIETCSI YE€M-TO HEOOBIYHBIM B (OPMUPOBAHUM U CKJIAJbIBAHUU
HAIlMOHAIBHOTO KWHO. @DpaHIy3ckuil KuHeMaTorpad XOpoIIHid ToMy
npuMep. Kak 1 Bo MHOTUX Apyrux ctpaHax, BO ®paHUUM NPaBUTEIbCTBO
ObLJI0O aKTMBHO BOBJEYEHO B KHUHOMHAYCTpHUIO. HanuoHanbHBIA IIEHTP
Kunemarorpabuu Ob1  co3man B 1946 1. miId  JOCTHXKEHUS
TOCY/JIapCTBEHHBIX IIEJICH B CO3JIaHUW HallmoHaibHOro kmHo (Hayward,
1993). B snoxy rioOanu3aumu, kak ykaseiBaeT beppu (2011, 12), B
TPAaHCHALIMOHAJILHOM KOHTEKCTE “KOpPIOpAIMM HUMEIT OTHOCUTEIIbHYIO
OONBUIYI0 aBTOHOMHIO OT TOCyAapcTBa IO KpallHEH Mepe B
HKOHOMMYECKOM acCIeKTe U MOTYT OoJjiee JIerko (yHKIIMOHUPOBATh, BHIXO IS
3a mpenenbl rocygapcTBeHHbIX rpanuil. Omuin [O>-FO E wu lappemn
Yumesm  JIpBuc (2008, 37-51) mpemnmaraioT  TEPMHUH  «THIIEp-
HaroHansHOTO» (hyper-national) oy onrcanus "TpaHCHAIIMOHATLHOTO" B
Tpex KuHemaTorpadax Ha KHTAMCKOM S3bIKE, MOMYEPKHBAs pOJIU U
¢yukuun China Film Group, npuHamiexaiieidi IpaBUTEILCTBY, KOTOpasd,
0 HX CJIOBaM, CTPEMHUTCS K HaIMOHAJbHOM KOHCONWAAIMU W
TpaHCHAIMOHAIIBHOMY OXBAaTy B TPEX 00JIaCTsX.

Bo3Hukaer  ¢yHIaMEHTalbHBII  BOIpOC: KaKyIo VMEHHO
HAllMOHAJIBHYIO HJICHTUYHOCTh HaMEpPEH IMPOCIUPOBATh HaAIMOHAJIBHBIN
KruHeMatorpad ¢ TOCYJapCTBEHHBIM BMENIATEILCTBOM W HJACOJOTHSMU
HAIlMOHAJIM3Ma B OMNpPEIEIICHHBIA HCTOpUYECKUN mnepuon? B kurtalickoM
cllydyae poJib TMOJUTUYECKON UIACOJIOTMU OblIa 3HAYUTEIbHA IMPHU
MOCTPOCHUM HAIMOHAJIBHOW MAEHTHYHOCTH ¢ 1949 roma kak B
marepukoBoM Kwurtae, TaliBaHe, Tak U B MEHbBIIEH CTEIEHU B | OHKOHrE.
[Tobena kommyHucrtoB B matepukoBoM Kutae u orcrymnenue KMT nHa
TaliBaHb WHULMUPOBAIM TOJUTUYECKYI0 KOHKYPEHIIMIO, TOCKOJBKY
KQKJIBIM TIBITAJICS TIOCTPOUTH ce0s Kak «3aKkoHHBIM KuTait». [Tocme Bropoii
MUPOBOU BOMHBI (OCOOEHHO SIMOHCKOW OKKYIAlWH) HAlMOHAIMCTUYECKAS
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HJIC0JIOTHS TaKXKe OblIa TUITMYHBIM siBJICHHEM U B ['oHKOHTCKOM KHHO. Kak
y)K€ YINOMHHAJIOCh, 3TO 3aMETHO B TOHKOHTCKHMX (uiIbMax OO0EBbIX
HCKYCCTB (Takux Kak ¢huibMbl bproca JIn), kKoTopbie OBLIN MOIMYJISPHBI KaK
Ha BocToke, Tak 1 Ha 3amaze ¢ 1970-x rr.

Takum  oOpa3oM, HallMOHAJBHBIA HMMHUIXK H  HallMOHAJIbHAS
UJICHTUYHOCTh MEHSJIUCh B 3aBUCMMOCTH OT BMENIATEIbCTBA TOCYJapCTBa
1 X (UHAHCOBOW MOJICPKKH, a TaK)KE OT PA3IMYHBIX MPeoOIagaronuX
HAITMOHAJMCTHYECKUX uaeosoruii. Kak ykaseBaer XoaitBopna (1993, p. 6):
"CIBUTH, B paMKax KOTOPBIX YIIOMHUHAETCS Ta WJIM MHAsg KOHKpPETHAas
CTpaHa, TaK KaK KOHIIEMIMS HAIMOHAJIBHOTO KHHO OYAET MEHATHCS B
COOTBETCTBHHM C €€ UACOJIOTHEN". DTa TOYKA 3pEHUSI CXOHA C ApTYMEHTOM
Xwurcona (2002, p. 132-142): "KOHIEMHIMS HAI[MOHAIHLHOIO KHHO IOYTH
BCErJla MCIIOJB30BaJlach B KaueCTBE CTPAaTeTHUM KYJIbTypHOro (1
SKOHOMHYECKOI'0) COMEPHUYECTBA, CPEICTBA YTBEPKACHUS HAlIMOHAIBLHOM
aBTOHOMUM Tepea JUIOM (KaKk TpaBUJIO) MHUPOBOTO TOCIIOCTBA
[NommuByna". OcoOEHHO ATO KacaeTcs MaTepUKOBOTO KUTAMCKOrO KHMHO U
TaBaHbCKOTO KWHO mociie 1949 roma, korma o0e¢ KOHKYPHUPOBAIH 3a TO,
qTOOBI MPETEHAOBATh HA POJIb JETMTUMHOIO KHUTAaHCKOTO HAIMOHAJIBLHOIO
rocyaapctBa. [ma ['oHKOHra, ABISAIOMIErOCSs Ha TMPOTSHKEHUM CTa
MATUIECATH CEMH JIET OPUTAHCKOM KOJIOHHMEH, KHHO TakKe CTajJo0 MECTOM
BBIPQKEHUSI CaMOOBITHOCTH B  KOJIOHMAJbHOM KOHTEKCTe. Takoe
MOJUTUYECKOE BMEIIATEIhCTBO B KOHCTPYMPOBAHUE HAIMOHAIBHOM
UJIEHTUYHOCTH 3acly’KMBaeT JaJbHEHIIEro U3y4eHUsT B KOHTEKCTE
marepukoBoro Kuras, I'onkonra u TaitBans. Hanpumep, rocygapcTBeHHOE
BMEIIATEILCTBO M, OCOOCHHO, BIUSHHE KOMMYHUCTHYECKOW HE0JOTUU
UMEIOT  OOJIbIIOE 3HAYEHWE JUIS TPAHCIUPYEeMON  HaIlMOHAJIbHOMU
WJICHTUYHOCTHA B MaTE€pPUKOBOM KMTalCKOM KUHO 1ociie 1949 rona.

[IprHrMas BO BHUMaHHE UX COOCTBEHHYIO TIOJIUTHYECKYIO HCTOPUIO U
WJICHTUYHOCTb,  CTaThs  OTKPBIBACT  JUCKYCCUIO U  Mpeijaraer
aJbTCPHATUBHBIN B3TJISIT HA «KUTAUCKOCTH» TanBaHd W | OHKOHTAa.
3aMeHsIsT  TPaAUIMOHHYKO  HAllMOHAJIbHbIE  MPUHLMMBI KWHO  Ha
MOCTHAIIMOHAJIBHYIO M KYJIBTYPHYIO METOJOJIOTHIO, CTaThsl pacCMaTPUBAET
KYJbTYPHYIO OJM30CTh Kak 0oJiee 3HAYUTEIbHYIO, YeM HallMOHAJbHbBIE U
MOJIMTUYECKUE TPAHUIIBI, U MpeJjIaracT ajlbTePHATUBHBIA B3TJIS]] HA TO, KaK
ATU TPU 00JIACTH MPOJOJDKAIOT OCIIAPUBATh MOJUTUYECKUE UICHTUYHOCTH,
pazaesisisi Ipu 3TOM €INHYI0 KYJIbTYPHYIO UJIEHTUYHOCTb.

3aMEHMB TpAJWIMOHHBIC HAIMOHAJIBHBIC MPUHIUIIBI KWHO Ha
MOCTHAIIMOHAJIBHYIO M KYJIBTYPHYIO METOJOJIOTHIO, CTaThsl pacCMaTpUBaET
KyJIbTYpHYIO OJIM30CTh KaK HEUYTO OoJiblliee, YEeM HAI[MOHAIbHBIC W
MOJUTUYECKUE TPAHUIBI, U MPEJOCTABISAECT aJlbTEPHATUBHBIN CIOCOO
YBUJIETh TPU TEPPUTOPUH, [€ MOTUTUYECKUE UICHTUUHOCTH MPOAOTKAIOT
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KOHKYPHUPOBaTh, B TO JKE€ BpeMs, paslieisds CIUHYI KYyJIbTYPHYIO
CaMOOBITHOCTD.
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AHHOTADMA

B konne XX Beka KOHIENIHS MOCTMOJEpHa Obljla OJHUM M3 JOMUHHUPYIOIIUX S3BIKOB
OIKCAHMsI COLMAIBHOr0 MHpa. Ho Ommke K Havaimy CIEAYIOMIETO CTOJICTHS BEIYIIHE
UCCIIEIOBATENH CTAJH OIIyIIaTh HcYepnaHue e€ 0ObICHUTENBHOrO morenuana. Ilocme
3TOTO PAJl TEOPETUKOB MPEUIOKHI CBOU MOJIXO/bI K OCMBICIIEHUIO HacTosImero. OqHum
W3 HHUX CTaJl aMEpPUKAHCKUUA  CcoIUaibHBIA  TeopeTuk Pobepr  Camroaiic,
c(OpPMYITMPOBABIINI MPOEKT aBTOMOJICpHU3Ma. B OCHOBaHMM aBTOMOJICPHU3MA JICHKHT
AUAJICKTUKA HHI[I/IBI/IIIyaJII)HOfI aBTOHOMHU U TEXHOJIOIMYECKOU aBTOMaTHu3aluu,
MPOM3BOJIMMON PA3JIMYHBIMU OOIIECTBCHHBIMH WHCTHTyTaMH. Jlroam oOpamiarrcs K
Pa3siIM4HbIM  TCXHOJIOTHAM, YTOOBI YIIPOUYUTH CO6CTBCHHYIO HE3aBUCHUMOCTH OT
couuanbHOM cpenpl. M XoTss UM yma€rcss MOCTUYL 3aBETHOTO OTUYKIEHHUS, OHO
napajaoKkCajibHbIM 06pa30M OKa3bIBa€TCAd 3aBUCHMBIM OT TI'POMO3AKHUX COLOMUAJIBbHBIX
cTpykTyp. HecMoTps Ha 3TO, cTpemileHHE K aTOMH3AlMd CTAHOBHUTCS OJHON U3
[EHTPATBHBIX MPOOJIEM COBPEMEHHOCTH, CTAaBAIIECH TOJ COMHEHHE HEOOXOIUMOCTh
dbeHoMeHa comManpHOTO TrocygapctBa. XoTss CoMIOdNCcy  yoanoch  aJeKBaTHO
KOHIENTYaATH3UPOBAaTh  NPOOJIEMATUKY  COBPEMEHHOCTH, €ro  TEOPETUYECKOE
MOCTPOCHUE JIOJKHO OBITh JOMOIHEHO aKTyaJbHBIM aHAJIHU30M TOTO, KaK COLUATbHBIE
WHTEPHET-CEPBUCHI TPAHCHOPMHUPYIOT TOHSATHUS «COIUAIBHOE» M «CYyOBEKT». ABTOP
JMAaHHOW CTaThbU TpejJiaraeT oOpaTUThCA K Te3McaM TOJUIAHACKOTO TEOpETHKA Meaua
I'epra JloBHHKaA, KOTOpBIE, KO BCEMY IIpOYEMY, IIOMOTAKOT YCTPAHUTH TIJIABHYIO
HenopaboTky CaMIosnca — UTHOPUPOBAHHME BO3ACUCTBUS COLMUANBHBIX IUIATGOPM Ha
OKOHOMUKY.
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Abstract

At the end of the 20th century the concept of postmodernity was one of the dominant
theoretical paradigms that described the social world. But in the early 2000s a group of
leading researchers announced an exhaustion of its explanatory capacities. After that
some theoreticians have suggested plenty of new approaches through which we can
reflect elusive nowness. The idea of automodernism, formulated by Robert Samuels in
his book ‘New Media, Cultural Studies and Critical Theory after Postmodernism’, was a
part of that conceptual line. His descriptive model is based on dichotomy of individual
autonomy and technological automation which is the result of interaction of different
social structures. According to Samuels, the reason why people normally use wide
range of technologies is hidden in their pursuit of independence from public realm. The
most paradoxical thing is that their alienation is only possible in the highly social
environment. Nonetheless, atomization becomes one of the main problems of modernity
which whips up backlashes against the postmodern welfare state. It seems like Samuels
has created adequate way of thinking about today’s social problems, but it is necessary
to add some actual observations on how social networks transform the notions of
‘social’ and ‘subject’. This article offers pack of theses, made by Dutch media theorist
Geert Lovink, that not only helps us to modify these terms, but also embeds economical
component, dropped out from Samuels’ analysis.

Keywords

Social theory, postmodern, postpostmodernism, social, society, modernity,
automodernity, subject, technologies, internet
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1. BBEAEHHUE

Konnenmust aBTroMonepHu3Ma, cHOpMyIHUpOBaHHAS aMEPUKAHCKHM
conuaabHBIM TeopeTnkoM Pobeprom Camroancom B 2007 romxy (Samuels,
2007), npUHAAJIEKUT K MYy S3bIKOB ONUCAHUS COBPEMEHHOM KYJIBTYpPHI C
YCIOBHBIM HAa3BaHHEM «IOCTHOCTMOAEPHHU3M». 3OHTUYHBIM TEPMUH
MOCTHOCTMOJEPHHU3M MOSBUIICS, KOIJIa MHOXKECTBO COLMAIBHBIX YUEHBIX U
TEOPETUKOB IMPOBO3IJIACKIM OKOHYAHHME 3MOXHU MOCcTMonAepHa. OgHUM W3
TJIaBHBIX MPOBO3BECTHUKOB €€ KOHIIA Oblja JIUTepaTypHbId KpuUTHK JInHaa
XarueoH. B cBoem nieHTpanbHOM Tpyze «IloauTrka mocTMOIepHU3Ma» OHA
MUILIET, 4TO ¢ cepeauHbl 1980-X romoB MOCTMOAEPH MBITAJICS CTaTh KOHTP-
JUCKYPCUBHBIM SIBIEHUEM, TaK KaK 3asBISJI O LEJEBBIX IEPECEYEHUSX C
nporpaMMaMu  (peMHHH3Ma M TIOCTKOJIOHMANIW3Ma, a TaKXkKe C KBHP-,
pacoBoil M 3THUYECKOM  Teopusmu. OJIHAKO  €ro  mojBela
WHCTUTYLIMOHAIIN3ALIMSL: IOCTMOJIEPH cTal JOMHHHMPOBATh B
aKaIEeMUYECKON Cpelle M KYJIbTYPHOM IPOCTPAHCTBE U CO BPEMEHEM BCE
OOJIBIIIE TPEBPAILAJICS B OUEPEAHYIO «JIOKCY». DTO TUCKPEIUTUPOBAIIO €TI0
OCBOOOJMTENIbHYI0O PUTOPUKY M OTTOJIKHYJIO OT HEro MHOXECTBO
cropounukoB (Hutcheon, 2002, p. 165-167). B napyroii cBoeli pabote
XaTyeoH yKazajlla Ha HECNOCOOHOCTh MOCTMOJEpPHA B TOJHOM Mepe
YXBaTUTh T€ W3MEHEHHUSA, KOTOpPbIE NPOJEIBIBAIOT C HAIlUM MHPOM
rnmoGanu3anuss W MHQOpMalUMOHHBIE TexHosoruu. IlosTomy oOHa
IIpUTJacuia MCCIEN0BATENEH 3aHATHCA MOUCKOM TEOPETUYECKON paMKH
JUIslL ONHCAaHMS HOBOM OJNOXH, NPHUIIEINIE Ha CMEHY IOCTMOJIEPHY
(Hutcheon, 2007, p. 16-18).

BriocnencTtBuum B MPOEKT MOCTIOCTMOJEPHU3MA OBLIM  BKJIFOUEHBI
KOHLENIUA  PEHOBAIM3MA,  aJbTEPMOJEPHU3MA, THUIIEPMOJAECPHU3MA,
MeTaMoJIepHU3Ma, KocMmojepHu3dMa U MHorue apyrue (Rudrum, Stavris,
2015). Bce OHM CKOHUEHTPUPOBAJIMCh HA aHAJIM3€ Pa3IUYHBIX CpPE30B
KyJIbTYphl — OT KUHeMarorpada 10 MHCTUTYLIMOHAILHOTO COBPEMEHHOTO
uckycctsa. Ho B 3ToM M 3akiitouaercs UX HEAOCTATOK: OOJblllas 4YacTh U3
HUX MPAKTUYECKU MOJHOCTHIO MPOUTHOPUPOBAJA BIMSHUE TEXHOJIOTHI Ha
COBPEMEHHbIE COLMaIbHbIEC MPAKTUKU. COpackIBaTh 3TOT (PAKTOP CO CUETOB
OblI0 OBl  ONPOMETYMBO, IMOCKOJBKY LHU(PPOBBIE YCTpPOCTBA H
nmporpaMmMHoe  o0ecrieueHWe ¢ KaxasiM  JAHEM  BC€  CHIIbHEE
TpaHC(HOPMHUPYIOT OBCETHEBHOCTh. Peub 3/1€ch, BipoueM, UAET HE TOJIBKO
O pEJIEBAaHTHOM CXEMAaTU3alWU CETOJHSIIHETO COCTOSIHUS KYJbTYpbl, HO U
00 OTBeTE Ha BOMPOC O CYIIECTBE MOHATUA «coruaibHoey» ([1aBmos, 2018).
[TouemMy MBI BOOOIIE 3amaéMcs MM MPU MOMNBITKE KOHILENTyaJlU3alUU
KylabTyphl? Jleno B TOM, 4yTO B KOHLE XX BEKa MHOTHE aBTOPHI CTAIU
TOBOPUTH O €r0 BHITECHEHUH TEPMUHOM «COBPEMEHHOCTBY». JTOr0 B3IJIA/A,
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K TpuUMepy, NpuaepkuBajicsa ¢paHiry3ckuii comuojior AneH Types,
yKa3bplBas Ha pa3BUTHE TMpoIecca «UHIAUBUIAYATU3AMN» BCJICICTBUC
YKOPCHCHHS PallMOHAIIBHOTO MBIIIICHUS U WHIWBHIYaIbHBIX JIMYHOCTHBIX
ceooon (Touraine, 2007, p. 70-78). Kaxnas w3 KOHICHIUN
MOCTIIOCTMOJICPHA3Ma TIpeiaracT CBOE IMOHMMAaHHE COBPEMEHHOCTH,
OJTHaKO 0e3 yuéra TEXHOJOTHYECKOH KOMIIOHEHTBI €ro €Ba JIM MOXKHO
CUUTATh JOCTATOUYHEIM.

2. ABTOMO/IEPH KAK 3I10XA

ABTOMOJEpHHM3M, HapsAy C  IPOEKTOM  JAWIKHUMOJIEPHHU3MA
Oputanckoro surepatypoBena Anana Kupou (Cadponos, 2019), kak pa3 u
aKIICHTUPYET BHHUMAaHUE HA TOM, KaK HOBBIE TE€XHOJIOTHMU IEPEKPAUBAIOT
TKaHb COIIMAIBHBIX OTHOIICHHH. B cBoel 1meHTpanpHoit padoTe CamMrodiic
NBITACTCSI  OTACIUTH TMaryOHbIe YepThl HBIHEIIHETO BpPEMEHH OT
MOCTMO/JICpHA U BKJIFOUUTH UX B TEPMHUH aBTOMOJepHU3M (Samuels, 2010).
Kak TtemmopanbpHasi KaTeropusi IMOCIECOHUN MPEICTaBIsET COOOM
MEPEeBEPHYTYIO BepcHUi0 MojepHa. llenp moxaepHa, Kak omnpenenser eé
CoMroaiic, 3aKioyalack B IPOU3BOACTBE  000COONEHHBIX  cdep
KanmuTajau3Mma, JeMOKpaTud U Hayku. [Ipu aBTOMOAEpHHM3ME MBI BUIUM
CIIUSTHUE ATOW Tpuaabsl U Hepaz0epuxy B UX OTHOIICHUSX, MOPOXKIAEMYIO
BBEICOKOTEXHOJIOTHYHOM  IJI0OaIM3aIueH. MecTtoM  CMCIICHHS U
MUPKYJISIIUN ATUX 00JacTeil CTAaHOBUTCS WHTEPHET, B PE3YJIbTATE YETO
MOJINTUKA OKa3bIBae€TCA MpeaMeToM Ou3Heca W pa3BledYeHUI, a Hayka
MOMyYJISIpU3yeTCsT W TpeBpamaercs B ToBap. CxoxxuM oOpa3om Jena
Oo0CTOSIT W B HJIEOJIOTHYECKON TuiockocTu. Ecim monepH crpemuics
pa3BECTH IO Pa3HBIM YIJIaM KaTerOpPUH MPUBATHOTO M IMYyOJIUYHOTO, TO B
CUTyallud aBTOMOJEpPHA Mbl CTAHOBUMCS CBUJIETEIISIMU HUX CTOJIKHOBEHUSI.
Emé oaumH CymHOCTHBIM MNpPU3HAK MOJEPHA — HENPEIHAMEPEHHOE
COBMEIIICHHE PAaBEHCTBA, WHJUBHUAYyaJIU3Ma W TOJUTHYECKOTO y4acTHUs C
cerperamueii, 6ecCyObeKTHOCTBIO U COLIMATIBHBIM OTUYXICHUEM, KOTOPBIE
JOCTAJIUCh €My B HACIEACTBO OT JOMOJEPHUCTCKON 3moxu. Bo BpemeHa
aBTOMOJICPHA MBI HA0JIIOJJacM MIPY Ha KaXIOM M3 3TUX mosed (Samuels,
2010, p. 6-8).

[ToctMOzepH ke, 10 CBOEH YCIOBHOW KOHYMHBI, NBITAJICS CTaTh
IPOMOOTBOJIOM oT ATUX TUNEPTPOPUPOBAHHBIX MPOSIBJICHUI
coBpeMeHHOCTH. (CAMIO3JIC TPEACTABISCT €ro B BHJAEC MHOroooOpasus
OOIIECTBEHHBIX JBIKEHUHM, BEAyIUX OOphOy 3a OOJBIIYI0 COIUAIBHYIO
crpaBennuBOoCTh. He MeHee 3HauYMMBIM B KOHTEKCTE MOCTMOJIEpHA
OKa3bIBa€TCA [ TEOPETHUKA U TMOHATHE MYJIbTUKYJIbTypanu3Ma. OHO
MOJAPA3yMEBAET OTCYTCTBME BEYHOM M €AUHCTBEHHO BEPHOW WCTHHBI,
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BMECTE C TEM JICKJIApUPYs BAXKHOCTh B3IJISIZIOB BCEX KYJIBTYpP U COOOIIECTB.
OTOT TEepMUH pabOTaeT B CBSI3KE C COLMAIBHBIM KOHCTPYHUPOBAHHEM
HEHHOCTE W MCTHHBI, YTO TMOJAPA3yMEBAeT WX MOTCHIMAIbHYIO
U3MEHYHUBOCTh. BpaxaeOHOCTh K 3TOM MO3UTUBHON CTOPOHE MOCTMOJIEpHA
CoMI03JIC Ha3bIBa€T THUIHYHBIM JIUCKYPCOM aBTOMOJIEPHA, OCHOBHAs
3a7a4a KOTOPOTO — YIPOUYUTH CIOKUBIIUNCS MOPSAIOK. [loamUTHIBAIOT ke
€ro COBPEMEHHBIC paJUKaIbHbIC MBICIUTENH, B YACTHOCTH COLMATbHBIC
teopetuku ['enpu Jxenkunc, @peapux [Ixeitmucon n CnaBoit Kuxek
([oxetimucon, 2019; Zizek, 2008). OHu OTKa3bIBalOT JIOASIM B
CIIOCOOHOCTH KOHCTPYHMPOBAaTh HOBBIE IIEHHOCTH M BMECTO 3TOTO
HACTaWBAIOT HA TOM, YTOOBI BEPHYTHCS K HOPMATHUBHBIM YCTaHOBKaM
BpEeMEH MOJIepHa, WM JJaKe TpeANecTByomiei emy smoxu (Samuels, 2010,
p. 117).

MaructpajibHblii BOIPOC aBTOMOJEPHA COCTOMT B TOM, Kak
TEXHOJIOTMM  BO3JEHCTBYIOT Ha  KaXIOrO0  OTHECJIBHOIO  CyObEKTa
COLIMAJIbHBIX OTHOLIEHUH. BBIICHUTH 3TO OH MBITAETCS YE€PE3 OCMBICIICHUE
TEXHUYECKUX apTe(aKTOB HOBOW 3IMOXMU, K YHUCIY KOTOPBIX OTHOCHT:
aBTOMOOWJIb, TEPCOHAIbHBIM  KOMIBIOTEP, HOYTOYK, IpPOTrpaMMHOE
oOecrieyeHue, COUMalbHbIE OHJIAWH-CEPBUCHI U MOOWJIbHBIE YCTPOWCTBA
Bpojie mieepa IPod u cotoBoro Tenedona. Kaxapiii u3 HUX 1aéT 4eloBeKy
OIIyIIIEHHUE CBOOOIBI M MOOMIBHOCTH, HO TOJYaC OHU OKa3bIBAIOTCS HE
Oonee yem uximmeit. [ packpeITHS STOTO Te3Hca JOCTATOYHO MPUBECTU
B IpuMep KoMmmbloTepel. HecMoTps Ha TIyOOKyl0 ONTHMH3AIUIO
JESITEIIbHOCTH YeJIOBEKa, 3TH YCTPONCTBA MO3BOJISIIOT JIFOSIM MEPEHOCHUTD
paboTy Ha JOM, YTO B KOpHEe aedopmupyer ux nocyr. HoyrOyku xe,
OyAy4H JIOTUYECKUM MPOAOKEHHEM KOMIIBIOTEPOB, U BOBCE MO3BOJISIOT
c/IeNiaTh MPUBATHBIM JII000€ MyOnruHoe mpocTpancTBo. Ocoboe BHUMAaHKE,
BIIpOoUeM, oOpaiaer Ha celsi nHTepHeT. Ha mepBhIil B3I OH KaKeTcs
3G ()EKTUBHBIM CpPEICTBOM TMPOTUB aTOMM3aIMK, MU Oojiee TOro —
CPeIOoTOUYHEM MYJbTHKYJIbTypadnu3Ma M COLMAIbHOW akTUBHOCTH. Torma
KaKk Ha caMOM JieJle CETb HEpPEeNKO CIYXHUT (QyHIaMEHTOM MJis
BBICTpAaWBaHUsl KOKOHa M3 COOCTBEHHBIX KYJBTYPHBIX MPEANOYTCHUH, B
KOTOPOM YEJIOBEK MBITAETCSA YKPBIThCS OT BUOpaIuil myOan4Hon chepsl.

B 2009 romy Cswmioaiic akIEHTUPOBAJl BHHUMAaHUE HA TOSBJICHUU
CMapTPOHOB, CIOCOOHBIX 3aMEHUTH COOOM MMy JIMHEUKY MOOWMIIbHBIX
ycTpoiicTB. OH omacancs, 4To ¢ UX MPOHUKHOBEHHUEM JIFOJN YTPATAT HABBIK
pa3IMYeHUs] YaCTHBIX W MyOJUYHBIX HOpM MoBeAcHHs. TenedoHbl u 0e3
TOTO JaBaJidi BO3MOXKHOCTH BECTH MpPHBATHBIE Oecelbl B OOIIECTBEHHBIX
Mectax. B HOBOM ke oOnmuyuu oHM oOpenu (QyHKIIMOHANI Jyisi oTOOpa |
¢unbTpai  MHGOPMAIMOHHBIX  TOTOKOB, C MOMOIIBI0 KOTOPOTO
MOJIb30BATEIM MOTYT DPEryJupOBaTh HAIOJHEHHUE COOCTBEHHOW >KW3HU.
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llpyras cropoHa mnpoOJeMHONW Tapbl HMHTEPHETA © CMapTGOHOB —
MOBAJILHOE TEHEPHPOBAHWE KOHTEHTAa B OJIOTaX M COIMAIBHBIX CETSX.
WNuTencuBHOoe paspactanne CMUM, dro BoOCIpUHHMAeTCI U Kak
MaHHU(ecTarys CBOOOIbI MPOU3BOICTBA U OOMEHA 3HAHHUSIMH, TTPUBOIUT K
3aMBIKaHUIO AYJUTOPUHM HA WCTOYHUKAX WHOOPMAIWH, MOAKPETIISIONTIX
UX COOCTBEHHbIE yOexaeHusA. DTOT 3PPEKT 3X0-KaMephbl YCHIUBACTCA U
Ipyro  MHPPACTPYKTYpOH  HMHTEpHETa, HANPUMEP, MOUCKOBBIMHU
CHCTEMaMH, YbHM aJITOPUTMBI ONUPAIOTCS HA 3alpOChl TOJIH30BATENS TPH
BbIJIaue TIOMCKOBBIX pe3ynbraToB (Samuels, 2010, p. 15-20). Kpome Toro,
COITMANIbHBIC TUIATGOPMBI TIOPOXKAAIOT B JIOJAX OJKEJIAHUE TPHUBIICYD
BHUMAaHHE T€X, KOTO OHHU Ja)Ke HE 3HAIOT JINYHO. DKCTEPHATN3AIHSI YyBCTB,
roBoput CaMroasic, — ocobasi uepra aBTOMOJIEPHA, KOTOpasi, B OTIIMYHE OT
UCTIOBEH PETUTHO3HBIM OpJICHAM, IICUXO0JIOTaM WM TOJHUIUY He BIEYET 3a
co00# Kakoi-1100 moJk3bl I odmecTsa (Samuels, 2010, p. 21).

3. CBOMCTBA ABTOMOJIEPHUCTCKOI'O CYBBEKTA

Ecnu roBopuTh 0 cyObekTe aBTOMOJIepHA OoJjiee NPEIMETHO, TO
CsoMI03JIC  HAaxXOIUT OMIMOOYHBIM MOCTMOJIEPHUCTCKOE OINpEIEICHHE
HAIIEro YyBCTBA «s1» KAK COLMAIIBHOTO U MaTepuanbHoro. ['opaszno 6obiie
OHO CTPOMUTCS Ha IMCHXOJOTMYECKOM M BHUPTYaJIbHOM BOCHPHUSATHU CEOs.
Ccputasice Ha JKaka Jlakana, OH OPUBOOUT HPUMEP C 3€PKAJIOM, YbE
OTpaXEHUE NAET HAM UICAIBHOE IIPEICTABICHUE O CBOEM TeEJE, KAK O YEM-
TO TEJTHPHOM, CBSI3AHHOM M 3aBepiI¢HHOM. Ho MBI He CrOCOOHBI OXBATHUTh
ero B3MVISIOM Cpa3y CO BCEX CTOPOH, €CIIM TOJbKO HE MpubderaemM K
MOMOIIY KaKUX-TH00 MOAPYYHBIX npeameToB. [loTomy kapTa Hamiero tena
— He Oosiee yeM MPOAYKT co3HaHus. OIHAKO TpeAcTaBlieHHEe O ceoe,
MOAKPEIUVIEHHOE TaKOW BUPTYaJIbHOW KapTOW, NAET HAM YMO3PHUTEIBHOE
OILYIIEHWE AaBTOHOMHHM WM KOHCTPYKIMIO IMEPCOHAIBHOW HJIEHTHUYHOCTH.
Mpl nosiydaeM UX W NpU JI0OOOM JIPYroM BOCIPHUSITUU HaIlEH BHEIIHEH
penpesenranun  (Samuels, 2010, p. 12). Ilogo6HBIM o00Opa3om
aBTOMOJIEPHUCTCKUM CYOBEKT OCO3HAET ce0s B KaueCTBE BHYTPEHHETO U
BHEIIIHETO0 O0BEKTa, KOTOPHIM OH MOKET MaHunyiaupoBaTh. Haxomsice B
TOM (hopMe OTUYXKACHHS, OH, TEM HE MEHEe, OKa3bIBaeTCsi CIOCOOHBIM
KOHTPOJIMPOBATh CBOE 00I1Iee OTUYXKICHUE B KAIUTAIMCTUYECKON CUCTEME.

[Tposicaute 3TOT Te3uc Camiodnc Oepércs KpUTHUYECKHMM pazbopom
TBOpPYECTBA AMEPUKAHCKOIO panepa OMuHEMa. B cBoux Tpekax OH
paccka3bIBaeT O B3POCJICHUU Cpeau adpoamMepuKaHCKOW MOJOAEXH B
HEONaronoyMyuyHblX paoHax Amepuku. MaccoBas KyJdbTypa CTpaHbl
HEPEIKO ACCOLUMUPYET 00pa3bpl MOCIAEAHUX C MPECTYMHOCTBIO U HHBIMH
BUJAMH JIEBHAHTHOTO TMOBEJIEHUS. DMUHEM, Oyayun OEJOKOKUM, B CBOMX
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TpeKax Ha3bIBAET Ce0S 4aCTbIO TEMHOKOXKEW KYJbTYphl, YEM IOPOKIAET
HEJOBOJIbCTBO A(pOAMEPUKAHCKON IyOJIMKM M Pa3KUTaeT HOBBIM BUTOK
pacoBoro ckaHjaia. [IpocimymaB HECKONBKO anbOOMOB, Mbl MOXKEM
YBUAETh, KAaK €ro MWIACHTUYHOCTh MHOXHUTCA N0 TpEX HIOCTACEH:
Mapmanna Mbatepea (ero Hacrosiiee uMsi), OMHUHEMA (€r0 CUEHUYECKHUH
ncesaonnM), Slim Shady (ero ambrep-sro). Slpde Bcero mpumep 3TOTrO
camo-oTayXaeHus 3amereH B Tpeke ‘White America’, roe nBer Koxu
UCTIOJTHUTEIISI CTAHOBUTCS OOBEKTOM MaHHUMYJISILIUU U UPOHUH CO CTOPOHBI
BCEX €ro 00pa3oB. JTa JUANEKTUKA UJICHTUYHOCTEH JICKUT B OCHOBAHUU
KOMMEPUYECKOI0 ycrnexa DMUHEMA U PENPE3CHTUPYET OJHY U3 KPAaHHOCTEN
aBTOMOJIEPHU3MA — UACAIHU3AIUI0 YTHETEHHBIX COLUMAJIBHBIX TPYIII, U3-3a
KOTOPOH OHM BOCHPUHHMAIOTCSA OOJaJaTesssMH MOJJIMHHON KYJIbTYpbl H
peanbHOCTH. B Takoil mapagurmMe adpoamepukaHil OyATO  ObI
OpeKpalalwT  cTpajarb  OT  OTCYTCTBUSL ~ OOpa3oBaTelbHBIX U
DKOHOMHYECKUX BO3MOKHOCTEH, MOCKOJBKY CaMO CTpPaJaHUE CTAHOBHUTCS
MOIIIHBIM ~HWHCTPYMEHTOM BJIACTH. YTHETEHHBIE 371€Ch CTAHOBATCS
OOBEKTOM, OTpaXaloIMM JKEJaHUs M CTpaxu Halero cyObekTa
aBToMOZiepHa. M BCE 3TO MPOUCXOIUT B NMMPOCTPAHCTBE KYJIbTYPhI, KOTOPAs
B TO € BpPEMs MO3BOJISIET XYI0KHUKY HEHTPAIU30BaTh CEPHEZHOCTh CBOUX
YTBEPKJICHUM, TPENOTHOCS UX B OOJIMYUU IIYTOKY.

DTO MO3BOJIIET yKa3aTh Ha enié OAHY BaXXHYH JIETEPMUHAHTY
aBTOMOJICPHUCTCKOTO CyOBEKTa — MPOHUYECKYI0 JAHuCTaHuuio. Jlng
wuocTpauuu e€ nercteusg Camrosiic oOpaniaeTcsi K KOMIbIOTEPHOU UTpe
Grand Theft Auto 3, Bemymiennoi kommnanuei Rockstar Games B 2001
rony. OHa crana mepBOM TPEXMEPHOM WIPOW, HAIOWIEHW IOJIb30BATENIO
OTHOCHUTEJIBHYIO CBOOO Y ICUCTBUI B 3aJaHHON BUPTYaJIbHOM peaTbHOCTH.
OTO MOCIYXWIO MPUYMHON €€ KOJIOCCAIBHOIO YCIIEXa Cpeau IeHdMEpOB.
Teopetuk ananuszupyetr e€ depe3 uuero dperiga o6 oraeneHun apdeKToB
OT HX pENpe3eHTalMil, TaK XK€ CBA3aHHYIO C IOMOPOM. OTa WHed
NPEANoaraer, 4Yro 3pUTEIb MOXET MOJYYUTh YAOBOJBCTBUE, €CIIU
MO3BOJIUT KOMEIWAHTy Oe3HaKa3aHHO MEpecTyIaTh TPaHHIlbl COLUATBHO
JOIyCTUMOTO. B KOHTEKCTE BHUACOUIPHI, OCHOBHOM HAappaTUB KOTOPOH
CBS3aH C HAacuiiMeM, pedIeKCUsi OTHOCUTEIBHO arpecCHH BBITECHAETCS
HaCJIaXKJICHUEM OT HalaJeHus Ha MrpoBbie oObekThl (Samuels, 2010, p.
123-125). CTOpOHHUKU KyJIbTYpPhl BHUIECOUTP, HAIpPHUMEP, HCCIEI0BATEIh
I'oncano ®packa, apryMEHTUPYIOT CBOIO ITO3ULIMIO TEM, YTO YCIIEX ITUX
OOBEKTOB  MOM-KYJbTYpbl MPOAUKTOBAH OTKPBITUEM IPOCTPAHCTBA
WHIUBUIYAIbHOM CBOOOJBI, HE CKOBAaHHOTO paMKaMU COLHMAJIBHOTO
nerepMuHu3Ma U nonutkoppektHoctu (Frasca, 2003). Ognako Camroaic
HACTaMBaeT, YTO, XOTS arpeccCHUBHbIC MOOYXIEHUS U JIOKATU3YIOTCS B
CTPYKTYpPE€ BHPTYyaJIbHOTO MHpPA, OHM BCE PABHO OCTAKOTCS XUBBIMU H
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HUPKYJIUPYIOUIUMHU, HO TOJIBKO CKpPBITBIM 00pa3oM. A  MOCKOJbKY
BUJICOMTPHI  SBISIOTCS  HEPEPIIEKCUBHBIM  CIIOCOOOM  pa3BIlieUEHUS,
KyJbTypa HE MOXKET NIPOTHBOJCHCTBOBATH YEJIOBEUYECKOW arpeccun. B
NoJ00HOM aBTOMOJEPHUCTCKOM KOMOMHAIMM JIMYHONW aBTOHOMHHM H
TEXHOJIOTUYECKOW aBTOMATU3allUM Mbl OOHApyXKMBaeM, 4YTO MPEIMETOM
ONTHUMH3ALMN CTAHOBUTCS HAILIE CJIOXHOE OTHOLICHHE K JPYIHM JIFOJSM.
[Tockompky wMup GTA 3 HaBogHEH CTEPEOTUNHBIMH  0Opazamu
appoamepukaHCKol Maduu, MEKCHKAHCKMX HApKOTOPTOBIIEB U IPYTHUX
MapruHANbHBIX CIIOEB aMEPUKAHCKOTO OOIIECTBA, UTPOK MO YMOITYAHUIO
OPUHUMAET 3TH KYJbTYpHbIE KOJIbl M B3aUMOJACHCTBYET C HHUMH
IIOCPEACTBOM YHUBEpCAJILHOTO s3blka Hacwimsa (Samuels, 2010, p. 123-
132).

Uro emé BaXHO A1 NOHHMMaHUS CyOBEKTa aBTOMOJEpPHA, TaK 3TO
OOMEH pOJsIMH C TIAaCCUBHBIM OOBEKTOM, KOTOPOMY CIIOCOOCTBYET
aBTOMaTu3alnys. B MOJEpHUCTCKOW HayKe TEXHHYECKOE YCTPOMCTBO
BOCIIPUHUMAJIOCh KaK OOBEKT, YIpPaBIs€eMbIi aKTUBHBIM CyOBbekTOM. B
aBTOMOJICPHE OTHOILIECHHS MEXJAY HHUMHU I[E€PEBOPAYMBAIOTCA. ITO
CTAaHOBHUTCSl SICHO Ha IPUMEPE BHJIEOUIP, TJ€ AaKTUBHOCTb HIPOKA
peayLrpoBaHa /10 JIBMXKEHHSI pyKaMH, TOTJa KaKk BCE OCTAJIbHbBIE IEUCTBUS
COBEPILIAIOTCSI MaHUIYJIHPYEMBIM OOBEKTOM Ha »3kpaHe. llonb3ysch
tepmuHosioruet JKwmxeka, CoMIO3IC Ha3bIBa€T MOJOOHOE COCTOSTHUE
WHTEPIIACCUBHOCTBIO  (interpassivity). 3Oty  mpoOiemMy  TEOpeTHK
IIPOYUTHIBAET B OJIHOM U3 clieH ¢puibMa «MaTpuiia», Korjaa riaBHbIi repoi
Heo cnut B cBOe€il mocTenu, Noka ero KOMMbIoTep o0cienyeT BeO-caThl
pa3HbIX To4ek reorpadguu. E€ cMmbIic TakoB: B HOBOW Meaua cpeje, Te
Heo umeer goctyn k rio0anbHOM KyJIbType, OH OOpEeu€H OCTaBaThCs B
HEBEJCHUM  OTHOCUTENBHO  Oojblle  yacTH €€  coAepiKaHMsl.
B3aumoaeicTBys ¢ TEXHOJIOTUAMHU, CYOBEKT OKa3bIBAETCS B MPOCTPAHCTBE
KOJIOCCAJIbHOTO 00BhEMa MHGOPMAIIM U MTHOBEHHO OOHAPYKMBAET CBOIO
OECIIOMOIIIHOCTh, TIOCKOJBKY HE MOXET OO0BiATh €€ UEeIMKOM U
KOHBEPTHUPOBATh B Kakoe ObI TO HU OBLIO colpanbHoe aeiicTBue (Samuels,
2010, p. 142).

Boixona u3 3toro Tymuka naccuBHocTd 1o (CaMioaiicy naBa: yepes
aBTOMATHU3alMI0 WIM TepcoHaau3aiuoo. BeiOupas mepBblid, Mbl, OJHAKO,
CTJIKUBAaEMCsl C MpoOJEeMON JIO)KHOM aBTOHOMUU U  TOJUTHUYECKOIO
yuactus. CoMmioanc BU3yalM3upyeT €€ uepe3 SBJICHHE ONpPOCOB
OOILIECTBEHHOIO MHEHMSI — OHHM JalT JIIOASM OIIYIIEHHE MPSIMOTO
MOJINTUYECKOTO ACHCTBUS, HO UX (haKTHUECKasi BIACTh OMOCPEAYETCS ITOU
omnepalure U MOTOMY YMEHbIIAeTCsa. BTOpoi e BapuaHT BCKPBIBAET OJHO
U3 CTPYKTYPHBIX MNpPOTHMBOpeunid aBTomMojnepHa. Kak yxke ynoMuHaioch
paHee, €ro JOMUHUPYIOIIUM YMOHACTPOEHUEM MOKHO CUHMTATh HOBBIN
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POMaHTH3M C TNPUMATOM HWHIWBUAYAIBHOTO HAJ  OOIICCTBEHHBIM.
CornacHo eMy CYOBEKT CITOCOOCH TpaHC(HOPMHUPOBATH COIMOKYIBTYPHBIC
OrpaHUYCHUs MyTEM cOOCTBEHHOM pedekcuu U akTuBHOCTH. Ho mapamokc
B TOM, YTO OJIMH W3 IICHTPAJIBHBIX IMEPCOHAXKEH SMOXM — OJorep — He
MOXeET OOOWTHCh 0e3 MaccoBOW KyJbTYphl, KOTOpas CHa0XXaeT ero
CIOKETaMH JUIA Tocleayromieil mepepabotku. Otcroma ciemyeT Oosee
OOIMA BBIBOJ: WHJIWBHIyaJIU3M aBTOMOJICPHA HE MOXKET OTOPOCHTH B
CTOPOHY TMOCTMOJIEPHUCTCKYIO HJICI0 COIHMAJIbHOTO JICTEPMHHHU3MA.
[ToroMmy Bce TpHUTSI3aHUS HA  CaMOJOCTATOYHOCTH  OKAa3bIBAIOTCS
HECOCTOSITEIIHBI.

4. COIUAJIBHO-MMOJIMTUYECKHU KOHTEKCT
ABTOMOJEPHU3MA

OCHOBHOI cCOIMANBHBIM KOH(IMKT aBTOMOJIEpHA pa3BUBACTCAd B
HNOJIUTUYECKOM H3MEpeHUH. TOUKOW CTOJIKHOBEHHUS 3/1eCh CTaHOBUTCSA
KOHLENT COLUAJIBbHOTO TrocynapctBa. Ero TIIaBHBIM MNPOTUBHHUKOM
CoMmriodsic ompeaessieT cpe3 OOECHEUEHHBIX OCJIOKOXHX aMEPUKAHIIEB,
KOTOPBIE CO3/IAI0T 3alIPOC HA CHUYKEHUE HAJIOTOBOM HArpy3KH WJIM MOJIHOE
yIpa3gHEHUE MPOrpaMM COLUAIBHOM MOJICPKKU. TE€OpEeTHK pacrno3HAET
UX Kak JuOepTapuaHleB, YbEH XapaKTEpHOHM 4YEepTOM  SBIAETCA
UCIIOJIb30BaHUE  «mepeBEpHyTON putopuku» (reversed rhetoric). C
MOMOIIIBI0 3TOT0 HHCTPYMEHTa CTpaTa OJIaromoSyYHbIX aMEpUKaHIICB
BBICTABJIIET C€Osl JKEPTBOM CIIOKMBIICHCA CUTYyallld, KOTJa TOCYJIapCTBO
«rpabuT» UX JJIS1 BHIMOJTHEHUS COIUATBHBIX 00513aTenbCTB. OHU MyOIUYHO
COKPYIIAIOTCS OTHOCUTENBHO JKEHIWH, JTHUYECKHMX MEHBIIUHCTB H
OpPOYUX  COLMAJBHBIX  TpyM, Ha3piBas  (aKThl WX  yYTHETCHUS
HEOOOCHOBAHHON BBIIYMKOW. AMEpPHKaHCKOE OOIecTBO, MO MHEHHUIO
aubepTapuaHIEeB, yXe U30aBUIOCh OT MPEAPACCYIKOB U IPEAOCTaBIISIET
BCEM paBHbIE BO3MOXKHOCTH JJISI PACKPBITUSL CBOEro noreHnuana. [lotomy
COIMAJIBHBIE MPOTPAMMBI, CO BCEMH BBITEKAOIIUMHU W3 HUX MPUHIIATIAMA
CIpPaBEAJIMBOCTH, MYJbTUKYJIbTypallu3Ma M TEHIEPHOIO PaBEHCTBA,
KaXyTCs UM U3JIUIIHEH HajacTpoiikon (Samuels, 2010, p. 4-6).

DTO cO311a€T yCIOBHS IJIS TOSIBJICHUS MHOTOYHMCIICHHBIX ABUKEHUUN
IIPOTUB TMOJIUTKOPPEKTHOCTU. COMIOAJIC 3aMEYaeT, 4YTO U B MaCCOBOU
KyJIbType MPOSIBJICHHE HETEPIUMOCTU CTajo 3PGEKTUBHBIM CIOCOOOM
MPUBJICUCHUS] ayUTOpHH. boyiee TOro, oHa IMOMOTAET IHMPKYIUPOBATH
pa3sNUYHBIM BUJAM JECTPYKTUBHOW putopukd. OIMH W3 HUX KacaeTcs
BBICMEHMBAHMS IPOrpaMM COLMAIBHON NoaAep K. DaKTUIECKH, TOBOPUT
CoMroaiic, amepuKaHcKash MOJIOAEXb BBIpOCIAa B KYJIbType, TIA€
JOMUHUPYIOIIUM  TOJUTUYECKUM COOOIICHHEM SIBISIETCI HEHaBHUCTb
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MOJIMTUKOB K TOCYAApCTBY U BceM (popmam ero Manudecrarnuu. Jpyroit
BU/JI HETATUBHOW PUTOPUKH CBSI3aH C OTKA30M OT CMBICIOBOTO HAIIOJHEHHUSI
MPEAMETOB KYJIbTYpPHhL. 3J1€Ch HEOOXOUMO BHOBb OOPATUTHCS K IPUMEPY C
OMHHEMOM, B 4acTHOCTH ero Tpeky ‘White America’ — omHoMy u3
IJIaBHBIX MOJIMTUYECKUX KOMMEHTapueB parnepa. OH 3aBepiaerca (ppaszoit
«1 mpocro momytmwin. S mo0mio  TeOa, Amepukay, MOJHOCTHIO
MEepPEUYEPKUBAIOIICH KPUTUYECKYIO HArpy3Ky Tpeka. DTOT HPOHHYECKUU
JKECT YKa3bIBaeT Ha aBTOMOJEPHHUCTCKOE 3J0YHNOTPEOICHUE HUTHUIN3MOM,
KOTOPBIM  OYMINIAET HUCKYCCTBO OT IMO3UTHUBHOIO  MOJUTHYECKOIO
colepKaHus. OTO  TO3BOJSIET €My  COOTBETCTBOBAaTh  3alpocam
robanu3anuu, TpeOyromed OecKOH(QIMKTHBIX (OpPM XYJI0KECTBEHHOTO
BbICKa3biBaHUsA. I[lockonbky, yTBepxkaaeT (CoMIod/IC, aMepHUKaHCKas
KyJbTypa CTPEMHUTCA CTaTh CPEJACTBOM OECCMBICIEHHOTO HACIAXICHUS,
OHa JIETKO MOKET ObITh TJI00AIM3UPOBAHA.

CoMroaiic yOekI€H, YTO B HBIHEIIHEM IIOJOKEHUU JIeJ1 BHUHOBAT
paavKaNbHBIN IUCKYPC aKaJeMHYeCKOM cpenbl. JJisi ero MeaquiHoro cpesa
3HAYMMBIMU, 110 MHEHHUIO TEOPETUKA, OKA3bIBAIOTCS UJEU KYJIbTYpOJiora u
npodeccopa Maccauycerckoro TexHosorudeckoro wuHcrturyta (MIT)
I'enpun JlxenkuHca. J[KEHKHMHC — OJMH W3 TNEPBBIX HCCIEI0BaTENEH
COIIMATILHBIX MeEJIha, KOTOPBIA YBHUJIET B HUX KOJIOCCAJIBHBIM MOTEHIIHAI
1151 001ecTBEHHbIX TpaHnchopmanuid. HaGmonast 3a (hpaHaTCKUMM OHJIAMH-
KOMBIOHUTH, OH 3a()UKCUpPOBa TMEPBBICE POCTKU «KYJBTYPHI Y4YaCTHUS»
(Participatory Culture) — HOBBIX C€HOCOOOB OpraHW3alluU JIIOJCH IS
COBMECTHOTO TMOTPEOJEHUs] W MPOU3BOJACTBA MPOAYKTOB MacCCOBOM
KYJbTYpbl. YUEHBIN cpa3y ke 3asiBUJl 00 UX OIPOMHOM JIEMOKPATHYECKOM
MOTEHIHAJIE U IPEAPEK CKOPOE yIPa3IHEHUE COLUATIbHBIX CTPYKTYP BPOJIE
rocyaapcTBa, SKcnepTHbix coobirects, CMU u ynusepcutetoB (Jenkins,
2006, p. 118; 136). D10 craHeT BO3MOXKHO Ojarofaps JIABHHOOOPa3HOMY
pPacCIpOCTPAHEHUIO JIEKTPOHHBIX YCTPOWCTB CPEIH JIFO/I€H, KOHBEPrEeHIIUH
Meaua U TUBEpCUPUKAINA MEAUINHOTO TTPOou3BOACTBA. CIMIOAIC OOBHHSIET
JI>KEeHKMHCAa B  amoJIOTMM HJEH JIMHEWHOTO MpPOrpecca, CEepPhE3HO
KOH(DJIMKTYIOWEH C JEMCTBUTENBHOCTHIO aBTOMOJIEPHUCTCKON KYJIBTYpHI.
Ero ocHoBHas mpeTeH3us 3akialoyaeTcs B TOM, YTO M3 JUCKypca
TEXHOJIOTUYECKOTO Mporpecca, KOTOPhIA MPENOJHOCUTCS B KaUueCTBE Yero-
TO Heuz0exHOro, JIXKEHKMHC Hampoyb BbIOpAchIBaeT COLMAIBHBIC
JIBWKCHUSI, YTO TIOCTOSIHHO pEarupyroT Ha MosBIsommrecs G(opMbI
HecripaBepuBocty  (Samuels, 2010, p.  29). AHanu3upys Te3UCHI
Jxenkunca, CoMIOAJIC KOHCTAaTUPYET, YTO HOBbIE MeAHa JIUIIb OTYACTH
CocOoOCTBYIOT B3aumojeicTBuio mroae. Kyaa Oonblie oHM mnuTaoT
AHTUCOLMANIbHBIA ~ MHAWMBHAyadu3M. B  MOATBEpXKIEHHWE H3TOr0 OH
npemyiaraeT — pa3iudarh — peallbHble  OOIIECTBEHHBIE  OOBECIMHCHHUS
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MOCTMOJIEpHA Y aBTOMOJIEPHHCTCKYIO OpraHu3aluio CyOBbEKTOB B
BUPTYaJIbHOM MPOCTPAHCTBE. Y HMHTEPHET-COOOIIECTB 3a4acTyl0 He
XBaTaeT MOTEHIMANA JJii OPTraHM3allMU KPENKUX COLMAJIbHBIX CBA3EH,
CIIOCOOHBIX Ha MPOJIYKTHUBHYIO OOIIECTBEHHYIO AESITENbHOCTh. B cuiry
MOCTOSIHHO MEHSIOIIErocs COCTaBa YYAaCTHUKOB M MX IOBEPXHOCTHBIX
OTHOIIIEHU JIpyr ¢ Apyrom coodOmiectBa JKEHKMHCA OCTAalOTCs OYEHb
HECTaOUJIBHBIM BHJIOM CyOBeKTHOCTH. OIHOBpEeMEHHO ¢ 3TuM CaMIOdIIC
CUMTAET, YTO JOMUHUPOBAHHUE HOBBIX MEJMa HECKOJIbKO MPEYBEIUYECHO.
Bomnpeku ux pacrynieMy BIUSHUIO UM HE YJaJOCh BBITECHUTH IMPEKHUE
MenuitHbie popmaThl. Ha ocHOBE mocieaHuX Kak pa3 v co3gaércs OombInas
yacTb 1U(PpoBOro kKoHTeHTa. [lodTOMYy HE CTOUT NEpEeOolCHUBATh
CaMOCTOSITETILHOCTD JIFOJIEN B ATOM YaCTH.

Boigensisi  koMmIuiekC — mpoOJeM, — COCTABJISIONIMN  CTEPKEHb
aBTOMOJiepHU3Ma, CAMIOAJIC BBIIBUTAET U HECKOJIBKO PEILICHHI, KOTOpbIE,
KaK €My KaXKeTCsl, ITO3BOJIAT NpeooyeTh uX. [Ipexie Bcero crnpaBuThCA €
HBIHEUIHENW CUTYyalHell JOJKHO MOMOYb KPUTHYECKOE OCMBICIEHUE TOTO,
KaK KyJIbTypa W TEXHOJOTHHM BO3JEHCTBYIOT Ha CHCTEMY COIMAJIbHBIX
OTHOLIECHUN. YTO KacaeTcss TEXHOJIOTHM, TO HECMOTPS Ha CBOW TPEBOKHBIN
TOH TEOPETUK MPHU3BIBAET HE K PaJIUKAILHOMY OTKa3y OT HUX, a K MOUCKY
MNPOAYKTUBHBIX (OopM uX TpuMeHeHus. [lonmutudeckoe e CpelncTBO
MPOTUB aTOMU3AIIMU U aHTarOHU3Ma Pa3IMYHbIX OOIIECTBEHHBIX IPYMI OH
HAaXOJUT B KOHIIEMIMU KOQIMUIMH TOJUTHUYECKOTO TEOpEeTUKa DPHECTO
Jlaknay. VX mosiBieHHE CTAHOBUTCS BO3MOKHBIM, KOTJIa MOJUTUYECKOMY
auaepy yaa€rcs apTUKYJIUPOBATh LIEHHOCTh, CIIOCOOHYIO 3aMHTEPECOBATH
KaXJI0€ W3 BPaXJIeOHO HACTPOCHHBIX JPyr K APYry COOOIIECTB, HO
OCTaBUTHh €€ 0e3 KOHKPETHOIO COACpKaHHWSA. DTO IyCTOE O3HAYarOIIee
MO3BOJISIET «TOMOTEHU3UPOBATH» HEOJHOPOJHBIC TpeOOBaHUS JIOJEH,
OPUBOMASI TOCJHEAHUX B TPHUHIMIHAILHO HOBYIO (GOpMy OOIIHOCTH.
[TocKOJIbKY MOJIHAsl cOLMalibHAasi CIPAaBEMJIMBOCTh M PABEHCTBO €/1Ba JIH
JOCTHKUMBI, COIIMAILHOE EIMHCTBO TOXE Bpsa Ju OyAeT Korja-inbdo
nocturayto. Ho, mo yOexnenwto Jlakmay, 5Ta HEBO3MOXXHOCTh
napajoKcaibHbIM 00pa3oM TMOAMUTHIBAET 3ampoc Ha BCE OOJBIIYIO
colalibHyo cripasemBocTh (Laclau, 2006, p. 651).

5. YA3BUMOCTHU ABTOMO/JIEPHA U IIOIIBITKA UX
YCTPAHEHUA

Hecmotpst ©Ha TO, uto Comiodnc chopMyIupoBall JIOTHYECKU
CBSI3aHHBII MPOEKT, aJIeKBATHBIM HBIHEIIHEW COLMAIbHOW MpobiieMaTHke,
eMy He YJaJIoCh N30eXKaTh HECKOJIbKUX U3bIHOB. UTO OECCIIOPHO SBISETCS
CUJIBHOM  CTOPOHOM  aBTOMOJEPHM3MA, TaK 3TO  IPEIIIOKEHHAs
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uHTepnperauus ¢unocopuu ucropur. Torga kak ryiaBHas cinabocTh —
OTCYTCTBHUE JKOHOMHYECKOM KOMIIOHEHTHI B aHaju3e, OCOOEHHO €ro
nudpoBoro cpesa. Ho gaxke eciiv Mbl 3aKpoeM ria3za Ha 3TO YIYIIEHUE, MbI
YBUJUM HEJOCTATOYHYIO PopaboTKy CiMIOAICOM JIUXOTOMHUU PEATbHOTO
U BUPTYaJIbHOT0. ABTOpP TOBOPUT 00 MX CTOJKHOBEHHMH B LIEJIOM, H30eras
pacmo3HaBaHHWs B KaXIOM KOHKpeTHOM ciydae. Jlaxxe ¢ukcamus u
MPEOJOJIEHNE JCUCTBYIOWIETO TMOJUTUYECKOTO KpHU3UCa BO MHOIOM
OTPaHUYMBAIOTCS Yy HEro (U3MYecKuM mpocTpaHcTBOM. (ColnaabHbIC
Menra CaMI03JIC BOCOIPUHUMAET JIMIIb KaK MECTO BHEITHEH perpe3eHTaluu
MOJIb30BATENIEN U KOHCOJUJALMU T€HEPUPYEMOrO0 MU KOHTEHTA, YIyCKast
packpbITHE 00Jiee CIIOKHBIX aCIEKTOB ATOTO siBjaeHus. CrpaBeayiuBo Oyier
3aMETUTb, YTO Majblii CpPOK HAOJIOACHUS W HE3HAHHWE TPACKTOPUH
pa3BUTHS COLMAIBHOM YAaCTH MHTEPHETA HE TMO3BOJIMIIM TEOPETUKY
OCHOBATEJIBHO JETaJM3UPOBATh CBOK KOHIEenuuwo. Ho 3Ttor Hemocratok
MOKET OBITh KOMIICHCHPOBAaH OOpallleHHEeM K CTOpPOHHEW IuTeparype,
NOCKOJIbKY cam CoMioasic  OTKazaicsi OT JajbHedmed nuindoBKU
aBTOMOJIEpHA M CTall YJElSATh BHHUMAHHE TEME BBICHIEIO OOpa30BaHUS
HapsIy ¢ IPyruMH TipodjieMaMu cormansHor Teopun (Samuels, 2013).

Hoctpouth wunerHbii Kapkac CiMIO3ICa MOXKHO TIOMBITATBCSA  C
MOMOIIbI0 «KpUTHYECKON TEOpPHM HHTEPHETA» TOJUIAHACKOTO TEOPETHKA
menua 'epra JloBunka (JloBunk, 2019). Yu€Hbiil oTTankuBaeTcs OT TOrO,
YTO TMOCJe€ BCTYNUTENbHOW  (a3bl HHTEpHETAa JJII  HEMHOTHMX
(mpomuBiieiics a0 1994 roma), 6yma pgorkomoB (1o 2001 roma) u ux
BO3poxaeHuss B oommunu BeO6 2.0 (B 2003 roay), korga ceTh Hauala
TpaHC(OPMUPOBATHCS B CPEJCTBO MACCOBOM KOMMYHUKAIIUU, MbI TIPUIILIH
K 4eTBEPTOMN cTaauu €€ ocBoeHus. Ha Hell MHTEpHET NOJKEH MPOCOYUTHCS
BO BCE MIEJM TOBCEAHEBHOCTH W HMHTETPUPOBATHCS C OOIBIIMHCTBOM
IpYTUX  TEXHUYECKHX  ycTpoucTB. CeTb MOXET CcTaTb  4YEeM-TO
HECOM3MEPUMO OOJBIINM, YE€M MPOCTO MECTOM BBITPY3KH KOHTEHTA H
npeactaBieHust ce0s apyrum. Eif moa cuity mepeBepHyTh camy MPUPOIY
COIMAJIBHOTO, MaJI0 Yero OCTaBUB OT TOW €€ (OpMbI, KaKyl0 Mbl 3HAJIH
npexzae. [lotromy cyxeHnue pedekcud 0 TEXHOJOTUSIX 10 OJHOTO TOJBKO
MHTEPHETA KAXKETCS B ONPENCIEHHOW CTENECHU JIETUTUMHBIM. JIOBHMHK,
OJIHAKO, HE TMpejJlaraeT Crnocoda OCMBICICHHUS COLMAIBHBIX MeEJua, HO
JIeJIaeT MOIIHBIA «IPOoOPOC» MJii OPUEHTAIMKM Ha ATOM TEOPEeTUUYECKOU
IIJIOCKOCTH.

Ecnu mblI cornamaeMcsi ¢ OMOPHBIM TE3UCOM JIOBMHKA, TO, MPEKIE
BCEr0, HaM HEOOXOIMMO OCBEXHUTH MOHITHE COLHMAILHOTO. CiMIODIIC
OTIpEeJIeISIET €r0 KaK MECTO CTOJKHOBEHHS YACTHOTO U OOIIEro, B KOTOPOM
CTPYKTYPbl MHTEPHETA UIPAIOT BTOPOCTENEHHYIO POJib. JIOBUHK, B CBOIO
ouepe/ib, CUMTACT PA3PYIIUTEIBHBIA MOTEHIIMAT 3TOTO KOH(IMKTa yKe
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PCAIN30BaAHHBIM. COHH&J’IBHOG JJIs1 HCTO, IIOCJIC YTpaThbl BCCX
MeTa(I)I/ISI/I‘leCKI/IX H@HHOCTCﬁ, OKa3bIBACTCs JIMIIb

«OCMAaHKaMu  paspyuieHHo2o  Heoaubepanuzmom  “‘obwecmea’,
pacxaabauHvim Habopom “‘crabwvix ceazei”. OHO CMAHOBUMCS YeM-MO
MEeXHUYECKUM, CKBO3HbIM U YCI08HO OMKPLIMbIM, ‘NPOCMPAHCMEOM

medxncoy mobou, muou u Hawumu opysvamu’”’y (Jlopunk, 2019, c. 26-
27).

Ero OGomblile HEmb3s JOKAaIHM30BaThb TOJABKO B pealbHOM HIIH
BUPTYaIbHOM MPOCTPAHCTBE, OHO — MOBCIOAY. CEeroaHsIIHEee COIUATBHOES
3asBIsET O ceOe B ceTeBoi hopMe U JACUCTBYET 3a MpeaeaaMu napaaurMbl,
CBOWMCTBEHHON MHCTUTyTaM Ipomuioro Beka. IlomuTthka um OusHec BCE
OoJIbIIIe HU3BOASAT €ro 70 (akToB 00 00IeCTBE — K pe3yjbTaTaM aHalln3a
ceTel, MPOBEIEHHOTO C MOMOIIBIO TexHOJIorui big data u Kom4yecTBEeHHO-
MOBEJICHUECKUX METOIOB. B 3THX YCIIOBUAX CHMHTE3 HOBOT'O COIMAIBHOTO C
(GopMabHBIMH  CTPYKTYpPaMH BIIACTH HEBO3MOJXKEH: BO3MOXKHO JIHIIb
CIIC)KCHHE TOCCIHUX 3a TEM, YTO MPOJOJIKACT OTHAIEHHO HAITOMHUHATH
KOJUIGKTUBHOCTh. DTOT (paHTOM oOmIecTBa BCE emé HCMONb3YyeTCs B
KAa4eCTBE TOHAJIBHOTO KpEMa, 3aMas3bIBAIOIIECrO CleAbl  Pa3doUTOro
Onmarococtosiuus ymogaeii. Ho OH yke HE NPUHHMAETCS HBIHCITHUMHM
pacHICIIEHHBIMH MacCaMH, KOTOpPbIE TOJBKO M MOTYT, YTO OOBEIUHITHCS
BO BPEMEHHBIC COIO3bl. JTO JeJaeT CHUTYaldi0 MOTCHIHAILHO
B3pbIBOOMAacHOH. IlOoCKOMBKY TpHUpOJa COLMAILHOTO BCerga Oblia
TPEBOKHOM, OHO, YOe:K1EH JIOBUHK, OyIET M JaNbIie BO3BPAIIATLCSI B BUJIE
OyHTa C Tyraromiei MoBeCTKOM:

«HeonpeoenéHHol, NONYAUCMCKOU, UCAAMUCMCKOU, NPOo08Uucaemoll
becnonezuvimu memamuy (Jlopunk, 2019, c. 38).

Uto npu Takux 00CTOSATEIHCTBAX MPOUCXOAUT ¢ CyObekTOM? JIOBHHK
TOXE MBITACTCS YXBATUTh €0 CYIIECTBO Yepe3 pa300p MPaKTUKK BHEIIHEH
pernpe3eHTanuu, a KoHKpetHee — cendu. [losBaenue 3Toro gpeHomeHa oH
CBSI3BIBACT C JM3AMHOM HCHOJIb3YEMbIX HAMH COIMAJIBHBIX CEPBUCOB.
[InatdopMbl, B OTIMYHME OT YXOHSAIMIEH KYyJbTYpPhl BEACHUS JUYHBIX
JTHEBHUKOB, MIPEJIaratoT HaM MOAECIUTHCS C IPYTUMH TEM, UTO MBI JAEIAEM,
a He TeM, 0 4éM Mbl aymaeM. CeromHs, moJiaraet y4d€HbId, Hame S
CIUIIKOM 3aHSATO JJIsi BBITUIECKUBAHUSA MBICJIEH, IIOCKOJIBKY BCEraa
HAaxXOJUTCS B JBWUKCHUU, TBITACTCS OBITh OTKPBITHIM [JISI JPYTHUX H
ucroyath 3kcnpeccuto (JIoBunk, 2019, c. 54). K aToMy MOMEHTY, COTrJIacHO
HAONIOCHUSAM  HWCCJENOBATeNs, B  TEOPETHUYECKOM  TPOCTPAHCTBE
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CJIIOXKWIHNCH JIBE TPACKTOPUHU paccykaeHus o cenu. CTOpOHHUKHN MEpBOM
CUMTAIOT BceX ¢oTorpadupyommux caMux ce0sd CcaMOBIIOOIEHHBIMU
JIIOJIbMU, KOTOPBIM MOCTOSIHHO HYXHA MOJJEp>KKa X Peer-rpymmsl. Torna
KaK WX OIIMOHEHThl Ha3bIBAIOT celiPu 3alIUTHBIM HMITYJICOM IPOTUB
HaJ[BUTAIOIIEHCs OCMHOCTH, TPO3AIIEH CAeNaTh CaMOCTh Ka)XXIOro U3 Hac
HEJOCTYITHOM POCKOLIBIO. B OTE4eCTBEHHONW HAay4YHOW NEPUOIMKE TaKKE
MO>XHO HaWTH psii crnocoOO0B KoHLentyanu3auuu ceiapu. OauH U3 HUX
yTBEpXKAAaeT, 4TO cendu CTaad S3bIKOM, C TIOMOINBIO KOTOPOTO
omnpenenéHHbple TPynmbl  OOIIECTBAa OMUCHIBAIOT camux cebs. B
3aBUCUMOCTH OT WJEOJIOTMYECKUX MPHOPUTETOB aBTOpa ceadu MOryT
OOBSABIATBHCS (PAKTOPOM JIEMOKpATU3ALMU MEAHA WIM HHCTPYMEHTOM
KOMMOIU(UKaIMM UHTEpHET-TIob30Barene (MapteiHoB, 2014). pyras
K€ KOHIENTyalu3alus IOBECTBYeT O TOM, 4YTO, Oyayuu Haubosee
NEHCTBEHHBIM UHCTPYMEHTOM YHUBEpCAIN3alMU, ceapu COeInHsET B cede
KaK PEaKIMOHHBIN, TaK U PEBOMIOIMOHHBIN TToTeHInan (Peres, 2014).

Cam JloBMHK mpeajlara€T HaM NPHUCMOTPETHCS KO BTOPOM IMO3HIINH,
paszenseMol nosurosioroM Jxoau J[MH M NOJUTHYECKHM 3KOHOMHMCTOM
Anexom @otu. [{uH cuurtaer cenpu MacCCOBBIM CIIOCOOOM MOATBEPKIACHUS
CBOETr0 MPHUCYTCTBUS, KOTOPBIA NOMEIIAET KaXJOr0 HHJMBHIA B CETh
COLIMATIBHBIX OTHOLICHHW. OHM HE CIy)KaT 10Ka3aTeJIbCTBY JJIEKTPOHHOTO
OJIMHOYECTBa, 4, CKoOpee,  SBISIIOTCA  KOHEYHBIM  MPOAYKTOM
JEMOKpaTU3allud MeIua M CHUMBOJIM3UPYIOT HAlll HUTWIMCTUYECKUN BEK
nepenpousBoictBa ToBapoB (Dean, 2016). ®otu xe yBs3bIBaeT ceiadu C
HapacTalIllel  Opekapu3alued W YyBCTBOM  DK3UCTEHUHMAIbHOMU
HeyBepeHHOCTH. OHM CTaHOBSTCS HWHCTPYMEHTOM CAaMOIPOJBHKECHHUS,
MOCKOJIbKY PBIHKU TpyZa MOCTOSIHHO TPeOYIOT OT JIIOJEH JEeMOHCTpaluu
cBOoero oOpa3a XKHU3HH, 4YTOOBl OJAPUTh HEKOTOPBIX CYACTIMBYMKOB
BpeMeHHOU paboroit (JloBuuk, 2019, ¢. 187). JIBa 3TUX Te3uca MOTJIN ObI
FAPMOHMYHO BIHCATbCA B TOPTPET AaBTOMOJAEPHUCTCKOTO CYOBEKTa,
KOTOPBIN BBITJIAJIUT HECKOJIBKO OJHOO0KO B mcnosHeHuu Comiodnca. Tem
Oonee uto u JIOBMHK HacTamBaeT Ha HalIe HECIIOCOOHOCTH MBICIUTH
COBPEMEHHOT0 WHAMBHUIA TMOJHOCTHIO aBTOHOMHBIM. ABTOpHI cendu He
MOTYT MPOU3BOJIUTh MX BHE SKOHOMHUKH Jiallka, MHOTOMWJUIAAPIHOTO
pBIHKA peKjamMbl U PAa3HOYPOBHEBOH CIIEKKH 3a JIMYHOM HMHPOpMALIUEH.
VYA3BUMOCTh M TMPOHUIAEMOCTh — JBE YEpPThl HACTOSIIETO, OJUHAKOBO
IPUMEHUMBIE K KaXKIOMY U3 Hac.

K onucanuio mojauTHYECKOW CUTyaluu aBTOMOJIEpHA CJIEIOBAJO Obl
n00aBuTh Te3uc JIoBMHKA O BO3BpalieHUW ujaeojorur. OH oTMmedaeT e
BO3pOXKJICHHE Ha (DOHE CIIOKUBIICHUCS apXUTEKTYpPhl COLMAIBHBIX MEIua,
XapakTepu3ys €€ Kak LEHTPAJIM30BaHHYI0 M HepapxuuecKyr. OmHako
HAaIlOJIHEHHE 3TOr0 TEPMHUHA YK€ JajJeKo OT «HUIE0JIOTMYECKOTO
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rocyjaapcTBeHHoro amrmapara» Jlyn AnbTioccepa (Anbtioccep, 2011). B
9py TO3JHEro HeoiuOepanu3Ma U I1[BETEHUSI TMPaBbIX HACTPOCHUU
UJICOJIOTUSI aCCOLMUPYETCS C PBIHKOM, a HE C TOCYIapCTBOM, KOTOPOE
auib  obecreunBaeT CoxpaHHOCTh mepBoro (JloBuuk, 2019, c. 51).
[TapagokcaiibHO TO, YTO MBI BCE XYK€ IIOHUMAEM IPUHLMIBI €€ 1EUCTBUSL.
Jronu, o MPU3HAHUIO YYEHOTO, HAXOJATCSI B COCTOSIHUU «IIPOCBEIIEHHOTO
JIO’KHOTO co3HaHUs». OHM 3HAIOT O MAaryOHOCTH CBOEH MPUBBIYKHA TPATHTH
yiiMy BpEMEHU Ha COLMAIIbHBIE MEANa, HO €Ba JIU MOTYT C HEW COBJIA/IaTh.
Hecmotps Ha 310, JIOBUHK IIpeaiaraeT He UCKaTh MPUUYUHY ATOTO HEIyra B
MOBAJIbHOW 3aBUCUMOCTU OT MHTEpPHETA, a OOHAPYKUTh €€ B MOCTOSHHOM
CTPEMJICHUU TPUOOIIUTHCS K COIMaIbHOMY. [l MOJKpEIieHUus CBOETO
YTBEPKIACHUS OH CCBUIAETCS HA OHO U3 3cce TeopeTuka meaua Benau Yan
(Chun, 2005), B KOTOpOM OHa KOHCTaTUpOBaJa, 4YTO (EHOMEH
MpPOrpaMMHOr0  00ECTedeHUs] COOTBETCTBYET JIIOObIM  (hOpMalIbHBIM
OTIPEICICHUSIM UJEOJIOTHH. ITO TaK, MOTOMY YTO CO(T BBICTPAUBAET HAIIH
BOOOpakaeMbl€ OTHOIICHUSI C KOMIIBIOTEPAMU, SABJISSICH PENPE3CHTAHTOM
00JBIIOr0 YKciia TpaH3ucTopoB. ColuanbHble TIATGOPMBI IEUCTBYIOT MO
Takoi ke Jsoruke. OHM cTayiu MHPPACTPYKTYpOH, a HE CHUMYISKPOM
commaibHoro. Hac Biedy€éT HE WHTEpHET, OYMIIEHHBIH OT JIHOOOTO
COolepKaHUsl, U  HE  CKyAHbIM  uWHTepdeiic  NpuioxkeHud, a
HETMPEeKpaIaroIuics MOTOK COMaIbHOTO. PaccMaTpuBaTh ke COlUalIbHbIC
MeIMa KaK UJCOJIOTHI0O 3HAYUT OTCIEKUBATh CBAJIKy O3HAYaIOIIUX,
coOupaemMyro U3 NPOAYKTOB Meua, KyJbTYphl U MPOCTPAHCTBA MyOJIUUHON
NOJIUTUKU. B 3TOM CMBICIOBOM BHXpE CMELIMBAETCS BCE: MPOOJIEMBI
resjepa, Jaidcraina, moaa, OpeHbl, 3HaMEHUTOCTH, Matepuaisl CMU,
MOCJIE 4Yero BCE MPUIIPABIAETCS IEHHOCTSMHM BEHUYPHOrO KaluTalla U
CTapTan-KyJabTyphl, KyJIbTUBUPYIOIIUMHU pa3IudHbie (OPMBI COIUATHLHOTO
HepaBeHCTBA. Jlo omnpeneséHHOM MOpbl €ro HUKTO HE PEryJIMpoBaj, BCE
OBIJIO OT/IAaHO HAa OTKYyN airopuTMaM. JIWIibp HETaBHO y4YaCTHUBIIHECS
(bakThl TUCKPUMHUHAIIMA BMECTE C MOJUTHYCCKUM JIaBJICHUEM BBIHYIWIH
colalibHbIe TUIaTGOopMbl HaOpaTh MITaT penakTopoB. OAHAKO 3TO HUKAK
HE CKa3ajoch Ha UX HHppacTpykTypHOM ctaryce (Jlopunk, 2019, ¢. 55-58).

6. OPTHETbl BMECTO MACCOBBIX COLIUAJIBHBIX
JABUKEHUU ABTOMOJIEPHA

BepositTHo, OCHOBaTeNbHOW pEBU3UM TpeOyeT © TMOJIUTHYECKas
ctpaterusi Comrosnca. [Ipoasuras uaero koanuuuid DpHecto Jlaknay, oH
UTHOPUPYET BIIOJIHE YCTOsBINyIOCS (opmy ceTeBoro aktuBm3Mma. He
yMaJsia BaXKHOCTU paccMaTpuBaemMoro CaMIo3JIcoM BOMpPOca O COLUAIBHOM
CIIPaBEIJIMBOCTH, HAM BCE K€ CIEAYyEeT MOMHUTh, UTO MbI KUBEM B BIOXY
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Wikileaks, Anonymous, OnBapga  CHOymeHa W PEAKTUBHO
MOOMIIM3YIOIMUXCA Macc. ITO HE MO3BOJISIET HAM UTHOPUPOBATH MPOOIEMy
KOMMYHUKAIIMH, KOTOPYIO OOJIbIIE HE B CUJIAX PEIINTh «TAKTUKU OOPHOBI B
rerro Qusnueckoro wmupa». B cBamu ¢ stum  JIOBMHK cyuTaeT
HEOOXOJMMBIM  CO3/aTh  MPAKTUKUM  KOJUIGKTUBHOM  KOOPAMHAIINH,
COCOOHBIE  MpHUAaTh  JACATENbHYIO UM ycToMumByl0  (opmy
CaMOOPTaHU3YIOMIMMCS TOJUTHYECKUM €AMHUIIAM. Te0peTHK HacTauBaeT,
9TO OHU JIOJDKHBI OBITh IH(POBBIMH, MOCKOJIBKY TpoMosakue Facebook u
Twitter He TO3BOJNSIOT OICHUTH PEANLHOE BIMSHUE YACTHBIX Pa3rOBOPOB
Ha CYIIECTBO NoJMUTHYEeCKOro coObitusa (JloBunk, 2019, c. 254). D10
OTYETIIMBO JEMOHCTPHUPYIOT «IABIKEHUS IUIOMIACH) MOCIETHETO BpEMEHU
— ot Taxpupa m Takcuma no EBpomaiinana m ['OoHKOHra — OyKBaJbHO
BoIUIomaromue coboit rpé3pl 1990-X Tog0B O CIMSHUM TOPOACKOTO H
Kkubep-npocTpancTs. VX nmpumedareabHOCTh B TOM, YTO OHHU JIBUJKHMBI HE
UPOHUYECKUMH MOTHBaMH, @ HMMEHHO UTO HEYyIOBJIETBOPEHHOCTHIO
TEeKyIIUM ToJjoxxeHueM jen. Ilotomy Bompoc o BoiiedeHMHM JIOBHUHK
CUMTAeT HCYEpIaHHBIM. JTO OTYETIMBO Mokazan EBpomaiinan B Kuese,
KOIJla psiJi HECOBMECTHUMBIX JIPYr C JIPYrOM IOJMTUYECKUX COOOILECTB
pemms JeHCTBOBaTh cooOIa. 3arBo3[Ka, BIPOYEM, COCTOSIAa B HUX
«CKOPOTIOPTAIIEHCS» COMUAAPHOCTH. DTU TPYIIBI HE CMOTJU BBICTPOUTH
OOIIYI0 HICOJNIOTUYECKYI0 KaHBY M TIOCIE TEPBBIX BHYIIUTEIBHBIX
pe3yIbTaTOB UX COBMECTHAsI aKTUBHOCTH COIIIJIa HA HET.

[Io muHenutro JloBMHKA, XPYNKOCTh M HENPEICKAa3yeMOCThb CTaju
XapaKTEPHBIMUA MPU3HAKAMU JIFOOOT0 MpoTecTa, Jaxe eciau 310 OKKymnai ¢
€ro YHUBEPCAIbHBIM MOCHUIOM, KacarommMmes 99% moaei. bonpias yacte
JIBUKEHUM pacchilaeTcss M3-3a pacTpaTbl DHEPIMM HAa BHYTPEHHIOKO
OpSIMYIO JIEMOKpaTHIO, KOTOpasi B OINpeAeNEHHbIH MOMEHT HauyMHaeT
npeBaIMpoBaTh HAJI  cTpaTerumdeckoi sddexkTuBHOCTHIO. Hepeako
IPOUCXOAUT U TaK, YTO MACCOBBIE JBMKEHUS OTAAIOT MPEANOUYTEHHUE Y3KON
MOJIUTUKE JIOKAIU3Ma, SIKOObI MPOTHUBOCTOSIIEH aOCTPaKTHOMY HACHIIUIO
riobanpHOrO KamuTana. 3nech JloBuHK Mor Obl mepedbuth Comiodnca u
yKa3aTh Ha HECOCTOSTEIILHOCTh €r0 KPUTHUKH MOJMTUIESCKON TOTATH3AIIHH,
¢ KoTopoii ToT oOpymmics Ha Jlxerimucona u XXmkeka (Samuels, 2010, p.
51-85). Jlokamu3m, mno cnoBam JloBuHKa, oOcCTa€rcsi MPOLYKTOM
aubepanu3Ma, HMCKaXaroluM OpHeHTHpbl kuOepnoautuku. llocnenneit
BAXHO TIOJIMTU3UPOBATh 0€3pab0THYI0 MOJIOJAEXKH CO BCEro MHpA,
MOCKOJIBKY MOJIOJBIM JIFOJISIM COBEPIICHHO TOYHO HE CBETUT KYCOK
rpomanuoii mpuOs Google u Facebook, skoObl mNpuHamISKAIUX
Ka)XZIOMY M3 Hac.

Htak, coBpeMeHHbIE CTIOCOOBI MOJUTHYECKONW OPTaHU3alUU JOKHBI
ObITh CETEeBBIMU. 3aJadya COCTOUT B TOM, 4YTOOBI 3TU (OPMbI HE OBLIU
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CBSI3aHbI C OTJICIbHBIMU MOJIUTUYECKUMHU COOBITHSIMH, a
byHKUHOHUpOBAIM B (OHOBOM PEXKHUME U COCIUHSIN pa3IdyHbIC
MOJINTUYECKHE COOBITUSI MEX]TY COOON. ITO Ba)KHO, MOTOMY KaK MPOTECTHI
4acTo BBIpOXKAAOTCS B OyHTapckue ¢ectuBanu 0€3 MOCIEACTBUM, Te
CTOJIKHOBEHHMSI C TIOJIMIIMENH BOCIIPUHUMAIOTCS B KAYECTBE IKCTPEMAIBHOTO
Buna cropra (Jlopuak, 2019, c. 264-265). Peubr Taxke HE HIET O
MacIITaOUPOBAHUM CEICOPUTU-MOJAEIN OpraHu3anuu B ayxe JlkynuaHa
Accamxka c ero Wikileaks. ITo JIoBUHKY, IMEHHO 3TO MPHUBEJIO K CTarHAIMH
MIPOEKTa U MOCTABUJIO KPECT Ha €ro TUTAHAX Pa3BEPHYTh padOTy BO MHOTHX
cTtpaHax mupa. bosee ynauHol Obuia MOJENb C POTAIMEN MOJEPATOPOB B
meama mpoektax Empyre, Slashdot m Hacker News. Ho xynmoxHuKH u
AKTUBUCTHI TI0 KAKUM-TO MIPUYMHAM HE B3SUIM MX Ha BoopykeHue. HoBbiM
CETEBbIM OOIIHOCTSIM HEOOXOJUMO JymMaTh O KOHKPETHBIX 3ajadyax Hu
JEUCTBUSX HA JOJTOCPOUYHYIO MEPCIEKTURY, BHICTpauBasi HHPPACTPYKTYpy
COOTBETCTBYIOILIUM 00pa3oM.

JIoBUHK, yKa3bIBasi Ha IJIAYEBHOE COCTOSIHUE KOAIUIIMN MEHBIINHCTB
M 3acWiib€ CJIa0bIX CETEBBIX CBS3CH, TMpemiaraeT HaJIaKUBaTh
KOMMYHUKAIIMIO C TMPOMEKYTOUYHOro »drtama. Ha HEM 1omkHAa OBITH
BBICTPOE€HA METACTPyKTypa B BHJE COOOINAIOIIMUXCA JPYyr C JPYroMm
«OprueroB». MX CyIlIecTBO TEOPETUK OMHUCHIBAET CIEAYIOIIUM O0pa3oM:
«OprHeThl — 93TO BO3MOXKHBIH OTBET KOPIOPATUBHBIM CTpaTErHsIM
WHTEPHET-TUTAHTOB, KOTOpbIE OKCIUIyaTHUPYIOT Halld cjabble CBSI3U
(“npy3ps npy3eit Moux Apy3ed’) paad yBEIMYCHHUS OXBaTa ayJuTOPUHU
U TIOKUPaHUsl BCe OOJIBIIEr0 KOJIMYECTBA JAaHHBIX. BMeCTO TOro 4ToObl
NPEACTABIATh COLMAIBHOCTH B BHJIE  PACHIMPSIONICHCS  BCEJIICHHOM
BO3MOXHBIX KJIMEHTOB M COIO3HUKOB, OPTHETHI MOJYEPKUBAIOT BaKHOCTH
CWIbHBIX  CBSI3ed W HEOOXOAMMOCTb  peanbHbIX  nen. U ecnm
KOPIIOPaTUBHbIE COLIMAIbHBIE CETU MPOJBUTAIOT CTPATETHUIO BEYHOIO
TUIIEPPOCTAa HA OCHOBE LIEPUHIA U alJIEUTOB, TO OPTHETHI CTABAT BO IJIABY
yriia JajibHeIee pa3BuTHe KojimabopaTuBHbIX miatdopmy» (Jlopunk, 2019,
c. 268). B camom Hayame uX ACATEIbHBIA IOTCHIMAN JOJKEH OBITh
HalpaBJICH Ha CTPYKTYpUPOBAHHE TIOTOKOB JAaHHBIX. OIJTO TOMOXKET
oJiep>KaTh MoOeAy HaJl JOMUHHUPYIOIIMMHU COLMATIBHBIMU IUIaTopMamMu B
00pr0Oe 3a MpaBoO ONMpPeAesATh MNIAHETAPHYIO APXUTEKTYpy ceTu. MHTepHeT-
pecypchl, 0a3bl JaHHBIX U MHTEp(EUChl Bceraa ObLIM 0YeHb 3aBUCHUMBI OT
a0OcTpakTHbIX  KoHIenToB. IlosToMy posb  mHcartenei-¢paHTacToB,
bunocodoB, TUTEPATYPHBIX KPUTHUKOB U XYJ0KHUKOB JIOJKHA HEM30€KHO
Bo3pacTu. VMIMEHHO W3 HUX JOJDKHBI COCTOSTH T€pBbIe OOpa3oBaHUs
OpPTHETOB — HEMHOTOYHUCIICHHBIX 110 CBOCH CYTH, MOCKOJBKY (P HEKTUBHBIC
pelIeHus] dYarie BCEero NPUHUMAIOT HMEHHO HEOOJBINE KOJUICKTHUBBI
CIMHOMBIIIUICHHUKOB. VX yCWIMsIMH Kak pa3 W MOTYT OBITh CO3JaHBI
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pelieHus sl PoYrX TPYII aKTUBUCTOB, KOTOpPbIE MOKa 4TO 0€33a00THO
UCIIOJIB3YIOT «KOMMEPYECKHE U TOJUTHYECKH CKOMIIPOMETUPOBAHHBIC
mwiatgopmbl THna Facebook, Twitter u Google. «CerogHsi He XBaTaeT
HEOOJIbIINX, OPUECHTUPOBAHHBIX HAa KOHKPETHYIO 3a/lauy MPUIOKEHUN IS
NPUHATHUS PEIICHUN, KOTOPBIE BBITJISAAT KaK YaThl, a HE KaK KOMILJIEKCHbBIE
dbopyMBI  IJI1  HMCTIOJB30BAaHUSI HA MEPCOHANBHBIX KOMITBIOTEpAX», -
nogu€pkuBaeT TeopeTuk mMeaua (Jlosunk, 2019, c. 270). Ha nepBbix nopax
YUEHBIN MpenjaraeT He 3alyMbIBaThCsl O CKOPOTEUHOM >KM3HU OPTHETOB, a
CO3/1aBaTh UX KaK MOXXHO OOJIbIlle, YTOObI COBEPIICHCTBOBATh KOHIICTILIUIO
B LICJIOM.

7. HECKOJIBKO HABJIIOJJEHU O IIU®POBOU
YKOHOMMUKE

Ho rmaBHoe mpeumyiiectBO pabotel JloBUHKA COCTOUT B
CXeMaTu3alMid 53KOHOMHUKHM HWHTEpHETa, caelaHHoil um B 2015 rony.
OcHoBaHMe [JIi CBOEr0 KPUTUYECKOTO KOMMEHTapusi OH HaxXOJIUT B
YCTOSABIIUXCS OM3HEC-MOJIEIAX CO «CBOOOMHBIMY (free) mim «OTKPBITHIMY)
(open) pacnpocTtpaneHueM 1UdppoBoi nmpoaykiuu. [1o cioBam yuénoro, B
KoHIle 1980-x KOHIENT «CBOOOJHOI0» YBEPEHHO 3aHSUI JOMUHUPYIOIIYIO
no3unuio. OkazaBmuch dPGEKTUBHBIM B psifie TPOEKTOB, K MPUMEDPY, B
Bukunenuu, oH, TeM He MeHee, rojarajicsi Ha paboTy BOJOHTEPOB U HE MOT
MOJJICP)KUBATh KPEATUBHBIA Tpyd. Torga Kak MOJEIH C «OTKPBITHIMY»
KOJIOM, BpOjie orepannonHo# cucrembr Ubuntu, 611m cokycupoBaHbl Ha
MpeBpalieHu J0OPOBOJIBLHOTO BKJIaJa MOJIb30BATENEH B HOBBIC TOBApHI.
BHyTpHu Takux MHHUIIMATHB BBIPYUYKa TAK)Ke OYEHBb PEAKO pacmlpeessiach
MEXJy MOJib30BaTelssMu KOoHTeHTa. O0a cmocoba opraHu3amnuu Ou3Heca
YTBEPIAUIIUCH C BO3HUKHOBEHHEM MHTEpPHETA. PBIHOK MOCIIEIHET0, HAPSTY C
peikamu [1IK u MynpTuMenna, pacmmpsiics Tak ObICTPO, YTO HE yCIeBal
3aIyMaThCsl 0 KOHTEHTE U (popmax ero mpoaaxu. [1o 3Toit mpuunHe Ha HUX
CIIOXKHWJIACh TEHJEHUHMA IUIaThl 3a oOopynoBaHue, codrt, pabdoty IT-
CIIEIUAJIMUCTOB M JaXKe 3a JOCTYI K KOHTEHTY, HO HE 3a caM KOHTeHT. M3-3a
ATOTO CTOMMOCTh IU(pPOBOM HHOPMALIMKM U TPEAMETOB KYJIbTYPHI
HUKOTJIa HE OKa3bIBAIUCh TMPEIMETOM CEPbE3HBIX AKOHOMHUYECKUX
nuckyccuit  (JloBunk, 2019, c¢. 105-107). JIBwkeHwe 3a CBOOOAHOE
mporpaMmMHoe oOecrieueHre, paBHO KaK U CTOPOHHUKU CO(PTa C OTKPHITHIM
KOJIOM, TMPOUTHOPUPOBAIU TOT (DAKT, YTO MUJUIMOHBI MPOU3BOIUTEICH
KOHTGHTa Bce Ooiblie W OoJibllle 3apabaThIBAalOT €  ITOMOIIBIO
nporpaMMHoro obecrneuenusi u |T-apxutextyp. Ilapagokc B TOM, uTO
pUTOpUKa HeonauOepann3Ma, NPU BCEM CBOEM JKCILUIyaTaTOPCKOM
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CoJlep>KaHUM, TMPEBO3HOCUT HeoOecneyeHHbl (puinaHc pabOTHUKOB
KYJBTYPHI 10 TOPKECTBA CO3UAATEIBHON CBOOOIbI HHAUBHUIA.

B kKakoMm KOHTEKCTE 3TH MOJIeNIH CYyIIecTBYIOT ceroyis? Korma Be6 2.0
KOHCOJIMJIUPOBAJICSI B «COIMATIbHBIE MEIUa», CIYYWJICS TpUyM( JOTHUKH
«1mo0eAUTeNb MOJTy4YaeT BCE», KOTOPYIO IMpHU TMOIJIEPKKE BEHUYPHOTO
KanuTana Hacaauiau 10TKoMbl 1990-x. HTEepHET-95KOHOMHKA OKa3aiach HE
CBOOOJHBIM PBIHKOM, a WACAJIbHOM TaBaHbIO JJISI MOHOMNOJHMM C
aubepTapuaHCKUMU KapTeisiMu. X mouTtu He 3atponyn kpusuc 2008 roaa
— €ro TOCJEICTBUS HUBEJIMPOBAIA HOBBIE MOJIb30BATENM U3 A3UU U
Adpuku, a TakkKe MOBAIBHOE PACIPOCTPAHEHHE MOOWIBHBIX YCTPOMCTB.
Ko Bcemy npodemy, HHTEpHET-9KOHOMHUKA, U3HAYAIHLHO YKOpeHEHHAas B IT
U UHIYCTPUM MeAua, Hadalla BCTPAMBAThCSI BO BCE JIPYTUE CEKTOPHI
SKOHOMHKHU: OT PO3HUYHBIX MPOJAX 1O CEPBUCOB 3IPABOOXPAHCHUSI.
CeronmHst MBI HaOO/IaeM >KECTOYAMIIYI0O KOHKYPEHIMIO IaTdhopm,
KaKJasi U3 KOTOPBIX IMBITAETCS YKPAaCTh JOJIO0 PBIHKA JPYTroi, YTOOBI
co37aTh COOCTBEHHBIH BHYTpPEHHUHN PBHIHOK. Mmean kaxaoil miatGopmbl —
noiiMaTh Maccy MoJib30BaTelield Ha SMOIMOHAIBHBIA KPIOYOK, YOSIUB UX B
TOM, 4YTO MM OOJbIIE HEKyJa MOWTH CO CBOMMH NOTPEOHOCTSIMH B
COIMAILHBIX Meaua. bru3zHec Ha MOAMUCKE U APYTUX MOJECINISIX OHU CUUTAIOT
JUIIb 3aMe oM runeppoct. CTapTanbl B TaKUX YCJIOBHUSX HE MOTYT
BbIpacTu 0€3 BEHUYpHOTr0 KanuTaja, ClloCOOHO pa3pylIuTh KOHKYPEHTOB U
KOONEPALMIO OCHOBaTeNled Kakoro-imuoo OusHeca. IIpoOnema miardopm
COCTOMT B TOM, UYTO HE TMOHITHO, KaK HEOoIUIauyMBaeMblii U
KPayJCOPCUHTOBBIM KOHTEHT COOTHOCUTCS C BBIPYYKOW MOCPEIHUKOB U
arperaropoB, Takux kak Apple, Google wim Spotify. Eciau uckyccrBa u
TYMaHUTApHbIE HAyKW BHUJAT CBOIO KIIIOYEBYIO 3a/iayy B (pOpMUpOBaHUU
CETEBBIX COOOIIECTB, TO OHU OOS3aHBI TAaKXKE HadaTh KOHCTPYHUPOBATH
Oousnec-monenu. MHade OHM HCYE3HYT. 3ajgadya 37€Ch COCTOMT B TOM,
4TOOBl TIOCTPOUTH OW3HEC-MOJIEIM, OCHOBaHHbIE Ha Peer-to-peer
KOMMyHUKaru. OHU JOKHBI CTOATHh Ha CIIykO0€ y KyJIbTYPhI, KOTOpas
OopeTcss MPOTHB OKCIUTyaTallud 3a Oojiee drajliuTapHbIe CIOCOOBI
pacnpenenenus onar (Jlopunk, 2019, ¢. 114-117).

8. BAKVIIOYEHHE

B3s4B Ha BOOpYXEHHE HEKOTOpPbIE TE3UCHl JIOBMHKA, MBI MOXEM
JOTIOTHUTh W CTIAAUTh HEKOTOPYIO OJHOOOKOCTh aBTOMOJIEpHU3MA
Comroanca. ['otanackuil yU4EHBIA pacIIMPSIET MPOCTPAHCTBO JI1 KPUTUKHU
COLUMAJIBHBIX MEAWa, IOKa3bIBas MPEACIIbHYI0 HEIOCTATOYHOCTH Y3KOIO
Habopa oHjaitH mIaThopM, KOTOPHIE MBI UCIIOIB3YEM CETOMHS IJISi BCETO
pa3HoOoOpa3usi HAIIUX KYJIbTYPHBIX, MOJIUTHYECKHUX M 3KOHOMHUYECKHUX
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OpaKTUK. Pe30HHBIM, OJIHAKO, OCTAaETCs BONPOC O TOM, HACKOJBKO
OIPaBAAHO CY’KaTh PEPIIEKCUIO O TEXHOJOTHUSAX /10 OJTHOM TOJIBKO CETHU C €€
coLMaJIbHBIMU cepBUCaMH. [lOHATHO, 4YTO JAEWCTBYIOUIME MHTEPHET-
TMTaHThl JOMUHHUPYIOT U BO MHOTHX JIPYTMX CETMEHTaX TEXHOJIOIMYECKOIo
peiHKa. Ho, BO3MOXHO, Tak Mbl ymycKaeM W3 BUAY Apyrue, HE MEHee
BaKHBIE ero Twiactel. Hampumep, 0a3oByr0 HMHPpACTPyKTypy cetu, 0e3
KOTOPOM BEIUK PUCK YTPATUTh JAXE OCTaTOYHOE YYBCTBO COLMAJIBHOTIO,
CTOUT TOJBKO Pa3ropeThCsl KAKOMY-HUOY/b II100aIbHOMY MOJIUTHYECKOMY
Kpuzucy. B cBM3M ¢ 3TUM TOpOOIEMHON MOXET OKa3aTbCsi U
UCKIIIounTeNnbHass craBka JloBuHka Ha kubOep-aktuBu3M. Kak Obl TO HU
OBLJIO, pacCMaTPUBAEMBIE S3BIKM OMMCAHUS — aBTOMOJIepHU3M CaMroaiica U
KpUTUYECKass Teopusi UHTepHeTa JIOBUHKAa — BBIVIAAT  BIOJHE
KOMIUIMMEHTapHbIMU. CUHTE3UPOBATh UX CTOUT XOTS ObI ISl TOTO, YTOOBI
OLICHUTh  AJEKBAaTHOCTh  NPEIJAracMblX HMH  TEOPETHUYECKHX W
MOJINTUYECKHUX ITPOTrPaMM.
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Brleaiias Ha pyccKOM sI3bIKe€ paboTa MOJUTUYECKOTO TEOPETUKA U
aeBoro ¢unocopa Huka Cpuuueka «Kanuranusm miathopm» yxe ycrnesna
CTaTh MPEIMETOM HECKOJbKUX PEUEH3UH U KPUTUYECKUX OO030pOB.
HekoTopble  aBTOpbBl  COCPEIOTAYMBAKOTCA  HEMOCPEACTBEHHO  HA
conepxannn kuuru (MBanwmikas, 2019, 7 mapra; XymapsH, 2019), B 10
BpeMs Kak APyrHe 3aTparuBaroT TeHeasoruto uae CpHu4Yeka, BO3BOAS €€
K gearensHocTH «['pynmbr  uccnenoBanuii  kuOepkynsType» (I'MKK,
CCRU) u unesm Openpuka JIxeliMrucona, Oyab TO B OTPULIATEIIHLHOM HIIN
nonoxkutenbHoM kimoue (I1aBnos, 2019; Cadponos, 2019). B nacrosmeii
peleH3ur, TMOJ00HO BTOPOM TpymIe aBTOpPOB, S oOpalych K
PAaCCMOTPEHUIO KOHUENTYAJIbHBIX UCTOYHUKOB B3MIs,I0B CpHUYEKA C TEM,
yToObl mnomecTuth «Kamuramu3m miarpopm» B Oonee  MUPOKUUI
TEOPETUYECKUN KOHTEKCT. BMecTe ¢ TeM, Ha MOW B3I, IVIaBHEHIIUM
UCTOYHUKOM akcenepaunoHuzMa CpHuueka BbIcTynuwia Heduiocodus
®pancya Jlaprosnsa. HMmenHo Heduiocodckas oONTHKAa —IO3BOJIHIIA
CpHuueky nepeocMbiciuTh no3unuu Kuns Jlenésa n @enukca ['BaTTapy,
Maiikna Xapara u Aatonno Herpu, ®penpuka Jlxeitmucona, Huka Jlanna
u 'UKK. bnaromaps nHedunocopun CpHHYEK CMOT MPENCTAaBUTH CBOIO
KPUTUKY  SKOHOMHUYECKOHM  CTpykTypsl (mmm  «Pemenus», ecnu
BOCIIOJIB30BaThCSl TEPMUHOM Jlaproasis), nexalieil B OCHOBE KalmuTalu3Ma
Ha TEKyIllIel craauu ero pa3sutus, B «Kanuranusme mnargopmy.

B 1970-x rogax, korja oH TOJIbKO HauMHaI MyOJIuKoBaThes, Jlaprolsin
OBLT OJTHUM U3 MEPBBIX BHUMATEIbHBIX YUTaTENCH U nmounTtateneit Jlenéza
u Jleppuna; HO yxke B 1980-X OH cTas MIIAHOMEPHO NOABEPTaTh KPUTHUKE
¢wiocopun pazmuuus  (Laruelle, 2010), ¢ koTopeiMu dakTHUECKH
OTOXAeCTBUI Bech moctmonaepumsm (Laruelle, 2016, p. xi, 9-10), u
OTJaBaTh MPEANOYTEHHUE TOXKAECTBY U ENMHOMY B IPOTHBOBEC Pa3JINYHUIO
YU MHOXXECTBEHHOCTH. Jlaxke OOJIbIIIE TOTO — €ro CKEINCUC OOpyIIuics Ha
¢unocopuio Kak TaKkoOBYIO: HE OyJy4dd NPOBO3BECTHUKOM «KOHIIA» WIIU
«eMepT»  puitocopuu  (MOTOMY UYTO 3TO TOCTMOJEPHHUCTCKas Tema),
Jlaproanp cTpemMuwiicss yMepUTh TbIT  (punmocopuu, ee aBTOPUTApHBIC
MPETeH3UH, TIOCTABUTh €€ B pAMKH M YTO-TO C uiocodued caenarb, a He
oTMeHHUTHh ee. OTpuuarenpHas NpHUCTaBka B «Heduiiocopum» Jlaprosns
OTChUIAET BOBCE HE K JECTPYKUUHU WIH K€ JEKOHCTPYKIUMH, a K
reHepanuzanuu: Jlaprosne Oynro Obl peBepcupyeT «duiiocopuro ,,He»
['actona banuisipa U HauyWHAEeT MPUMEHATH €ro (UPMEHHOE «He-» (He
TOJIbKO HEEBKJIMIOBA TE€OMETpHUsS, HO €Ile M HEeapuCTOTeJeBa JIOTHKA,
HeJlaBya3uaHCKash XUMUS, HEKapTEe3UaHCKask SMUCTEMOJIOTUS U T. 1., U T. I1.)
3a mpenenamu  ¢uiaocodun HAYKWA, TPOU3BOMAS HEIMUCTEMOJIOTHIO,
OCHOBAaHHYI0O Ha HEMaHJICTLOPOTOBCKOW — WM  «OO0OOIIEHHON) —
dpakraneHocTH (Laruelle, 2016), nemapkcusm (Laruelle, 2015) u npouwne
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JTUCIMIUIMHBL M3 WX MPOTOTHIIOB IOCPEACTBOM UX jaeduiocodusamum
(JIaproanb, 2013, ctp. 20), KOTOpyIO OH TakXe Ha3bIBaeT, Nnpuoderas K
CPaBHCHHMIO M3 DKOHOMHKH, «aHTUPOCTOM» (décroissance) dunocopuu
(Laruelle, 2012b).

bynyun renepamuzanueit ¢unocoduu, Hedbunocobus mnpencTaBiIseT
coboif «Hayky o (unmocodun», KoTopas, TeM HE MEHEee, HE COBIAIAacT C
MeTtadunocodueii: pedreKCUBHOCTh BCET/a YXKE€ BIHCAaHA B CTPYKTYpPY
060 ¢unocopur, ¥ UMEHHO OHa BbICTymaeT MuiieHbto Jlaprosms. B
OTJMYKE OT AJBTIOCCEpa, KOTOPBIM Takke MeuTan o «Hedumocodckoit
teopuun punocodpun» (Anbtroccep, 2005, ctp. 14) u ctpemuics n30aBUTH
y4eHBIX (TO ecThb «HehuiocohoB») OT cTUXUHON (uiaocoduu, Jlaprodib
KPUTUKYET CTUXUHHYI0 (Quiocoputo ¢uinocodoB, 3apa’karollylo BcCeX
OCTaJIbHBIX. 3a/ilaya y>k€ He B TOM, UYTOOBI MPHUBECTH YUYEHBIX (M MPOUYUX
«HepminocodoB») OT YUYEHOrO0 HE3HAHWS TMOUIMHHOU ¢uiocohun K
YUYEHOMY €€ 3HaHHIO, KOTOpoe Obl apoBaji0 MCTUHHYIO PENpPE3CHTALUIO
O0OBEKTOB HAyKH M MBICIH, & B TOM, YTOObl HauyaTb CMOTPETh Ha MHUp U
dbunocoduro (Bcerma yxe CHasHHYIO C MHUPOM KM MOJYCaMH SIBJICHHOCTU
MHUpa) UCXo0s W3 HEY4eHOro, Hepe(JIEKCUBHOTO 3HAHUS, CMeIas yIop C
MPEACTAaBICHUs] OOBEKTa HA TMPOCICIKUBAHUE TMPAKTUK, JUKTYEMBIX
PeanbpHBIM, KOTOpOE, OMIPEesisi MBICIb, OCTAeTCSA €l HETOCTYITHBIM.

K Tpynam Jlaprosnss CpHuuek oOpaTwics eme A0 HarmuCaHus
coBMecCTHOro ¢ AnekcoMm YuibsiMcoM «MaHudecra akcenepalmOHUCTCKOM
nomutukny (Yuibsime, [puuuek, 2018). CoOCTBEHHO, B CBOMX MEPBBIX
bunocoPCcKkuxX CTaThIX, HE pa3 MojBepraBIIMMCS TepepadoTke (Srnicek,
2009, 2011a; cp.: Srnicek, 2010, 2011b), Cpauuek mbITacTCs Pa3bICHUTH
HEMPUBBIYHBIC, BBITJSANINE JOBOJIBHO D30TEPUUYECKUMU  MPUHIUTIBI
Hedunmocopuu. OcoOeHHOE BHUMAHUE OH YACNSET MOHSATUSM MAaTEePUU
(PeanpHoro0), Qunocodckoro Pemienus, nerepMuHAIIUA B IOCTASTHEH
WHCTAHIMU, KOTOpas 3auMCTBYETCS U3 albTIOCCEPOBCKOTO IMPOYTCHHUS
DHrenbca, U, HaKOHEI, crIbI(-)MbICTH (p. force (de) pensée, oOpazoBaHO
no anajoruu ¢ force de travail — «paboueii cunoit» B nmepeBomax Mapkca
u OHrenbca Ha (paniy3ckuii). CpHHYEK, pa3ymeeTcs, IPOU3BOJIUT
IKCIUIMKAINIO HEPHIOCOPCKUX MOHITHIA HE MPOCTO Tak. [lo ero MHeHHIO,
HedumocoPusi MOKET OKa3aThCs KpailHEe MOJEe3HON B KOHTEKCTE KPUTUKH
KanmuTaau3Ma, ¢ MJICOJOTHEeH KOTOporo copmagaeT ¢uiocopus B CMBICIE
Jlaproonsi: KamuTanu3M Kak HMICOJOTHUS M €CTh HE 4YTO HHOe, Kak
TOCIIOJICTBYIOIIMI HBIHE MOJYC SIBICHHOCTH Mupa. «JIerko yBUIETh, YTO
,buimocopckoe“ Pemenue poBHO B TOM ke Mepe Pemenue
,LIIOJINTHYECKOe", Oyayun ,, KoHommuueckum » (Srnicek, 2011a, p. 175).
Peun, TakuM 00pazom, UAET O MOCTPOSHUHU CBOETO POJa «HEKATUTAIN3MA)
(Srnicek, 2011a, p. 177).
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Urto ke He Tak ¢ punocodueit, mo muenuto Jlaprosnsa? Jleno coctout
HE B COJEp>KaHWU aKkTa (uiI0co(CKOro BBHICKA3BIBAHMS, a B CaMOM €ro
dbopme: Punocodus MoxkeT OBITh CKOJIb YIOJHO MaTepPHATMCTHYCCKOU
corjacHo ee OykBe, HO B CBoell cTpykrype — B Pemenun — onHa
HEMUHYEMO BOBJICKAET MAaTEpHUIO B JABYCTOPOHHHE M B3aMMOOOpATHUMbIE
OTHOIIICHUS C UAeaNbHbIM. W Takyl CTpPYKTypy, KOTOpas BO MHOTOM
CXOIHAa C  TpaHcueHAcHTanpHOM  nenykuued  Kanra,  Jlaproais
oOHapy>XMBaeT MOBCEMECTHO B EBporie M aHTIIOCAKCOHCKOM MHpE — Kak
no Kanra, Tak u mocjie Hero, Kak B KOHTUHEHTaIbHON (hunocoduu, Tak U B
aHaIUTUYECKOW. Ecim ympocTuTh ero aHamus, PemreHne cocToutr wu3
smnuprdeckoro datum, wmam oOycioBiaeHHOro, anpuopHoro faktum, wmm
YCIIOBUM, U WX CHUHTETUYECKOTO EJMHCTBA, MOJOKEHHOIO KakK JaHHOE
(Srnicek, 2011a, p. 166). UMenHo Ha OCHOBaHHH I000HOTO PereHus, K
KOTOpPOMY OHa cama OCTaeTCsl ciiena, MPUYeM B CUITy U30bITKa pediiekcun,
a BOBCE HE HexBaTku, (uiaocopusi yTBEpKIAaeT COOCTBEHHYIO
CaMOJIOCTaTOYHOCTh: BECh MHP OKa3bIBaeTCi «PUI0CODUUPYEMBIMY).
Jaxe ecnu TONBKO B MPHUHIUIIE, €CJIH TOJBKO OTPULIATENIBHO U T. 1., KaK
ATO MPOUCXOAUT B TOCTMOJEPHUCTCKUX (uiIocodusx, Bpallaroninxcs
BOKpYT JIpyroro, ”HAKOBOCTH U UX HEBBIPA3UMOCTH.

Bo3HHMKaeT eCTeCTBEHHBIM BOIPOC: YEM JaprodyieBckoe PeanbHoe,
KOTOpPOE y HEro TaKke UMeHyeTcsi EAMHBIM, OTIMYaeTCsl OT HEBBIPA3UMOTO
«1Horo, uem ObiTHE» (JleBuHAC), koyb ckOopo 3T0 EnuMHOe oka3biBaeTcs
HEJIOCTYIIHBIM MBICJIH, «OTJIy4YeHHBIM» OT Hee? Jleso 3akimrodaercs B TOM,
4TO

((HBQZ)MJZOCOQbCKOQ Edunoe, 6 omJjuyue om HeonjiadmoHUYECKO2O0,

OMHIOOb He Heeblpa3umMo. CKopee, OHO beckoneuno eblpaA3UMO»
(Srnicek, 2011b, p. 6).

N GeckoHedyHasi BHIPAa3UMOCTh KaK pa3 OTPAXKaeTcsl B JIETEPMUHAIINH,
UyIed OT MaTepuu B «CTOPOHY» (KOTOpas SBIACTCS €IMHCTBEHHOW —
ATO YIUIA C «YHUJATEPAIbHBIM» JBUKEHUEM) MBILUICHUS, (HUiIocoPpuu.
DTO MBICJIb OTJIMYAETCA W MOTOMY OTJIy4daeTrcss OoT PeanmbHOro, camo xe
PeanpHOE, HapoTHB, ce0s1 OT HEEe HE OTIMYACT: OHO OYKBAJIBHO OCTAETCs
0e3paznuuHbiM. Bot mouemy Heduiiocodus nenaeT ctaBKy Ha TOXKIAECTBO,
a BOBCE HE Ha CHHTE3, M B MMeHH «EmnHoe» moapa3zymeBaeTcs Kak pa3
TOXXJIECTBEHHOCTh, @ HE €IUHCTBEHHOCTh, KOJIb CKOPO (KOJMYECTBEHHBIC)
paznuuusi OTHOCSTCS K obnactu dusiocopun. CyliecTBYyIOee MHOXKECTBO
bunocoduii HaXOTUTCS OTHIOIb HE B OTHOIICHHHM MPOTHUBOIOJIOXKHOCTH,
COTIEpHUYECTBA, HECOBMECTUMOCTH WM UCKIIOYeHHS. CUTyarusi MOXKET
BBITJIAZIETh TAKUM 00pPa3oM C UX CTOPOHBI, HO HE JUIsl MAaTePUH, K KOTOPOM
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OHM TPHUOABIAIOTCS Ha TMPOTSHKEHUHU HCTOPUUM W CHUMBOJIM3AIMIO U
MMEHOBaHHE KOTOPOH OHU MPOU3BOJIAT B CBOUX MOHATHSIX.

B Takoil OAHOCTOPOHHEW IyallbHOCTH M COCTOHUT, IO Jlaproalro,
JeTepMHUHAIMS B TMOCieAHed uHcTaHuuu. Jlym AnbTioccep oOpaTuics K
ATOMY MOHSTHIO DHrejabca JJIg TOTO, YTOOBI OMUCATh B3aMMOOTHOIICHHS
O0azuca W HAJACTPOMKU: HAACTpOWKa 00JamaeT HEKOTOpou joJei
aBTOHOMHH (M TIOTOMY OHa IOJIaraeT cedsi camMoJ0CTaTOYHOW), HO «B
KOHEYHOM CUeTe» CTENeHb €€ BO3ACHCTBUA W BIUSHUS Ha BCE
MPOUCXOMSIIEe B paMKax OOIIECTBEHHBIX (OpMaIMii  ompenenseT
PKOHOMMYECKUU Oaszuc. Jlaprosnb B 1eI0M NMEPEHUMAET MOJ00HOTO pojia
MOJENTb (HE)OTHOIICHHWH, HO BBIBOJUT €€ 3a Mpeaeiabl YKOHOMHYECCKOM
o0nacTu, BeAb €CIM B KadecTBe 0a3uca BBICTYNAET PaJAMKAIbHO
UMMaHeHTHOe PeanbHoe, TO 0a3uC y)Xe HUKAK HE MOYKET MCUYEPIIbIBATHCS
MPEIUKATOM <«OKOHOMHUYECKHi». Tem He MeHee, JIBYCMBICIEHHOCTh
TEpPMUHA WIpacT HEKOTOPYI0 pPOJb B MbIcaM camoro Jlaproans (cp.
«aHTHPOCT», & TAKXKE CXOJICTBO OTHOILIEHUS OTpaHUYEHHOUN duinocodhun u
0006meHus Heunocopuu ¢ 3xoHOMHUYECKOU Mojenasto XKopxka baras,
KOTOPOM OTCHIJIAET 3arjaBue JTOKTOPCKOM auccepranuu Jlaproams: «Oomas
9KOHOMHKa OBITHHHBIX cieacTBuity (Laruelle, 1975)) u, kak Mbl yBUIHM
nanee, CpHUYEKa.

Ho uto «B xoHe4yHOM cuere» nenaer Hepuiocopua? Mnm, uHbIMU
CJIOBaMHM, KaK BbICTpamBaeTcd Hekanutanusm? Heduiocod onumpaercs Ha
JETCPMUHALIMIO B TOCJEIHEN HMHCTAaHIMU PelieHuss marepuei, KoTopas
camMa JCTCPMHUHHpPOBaHA-0€3-ACTCPMHUHAIINKM, HA JIETEPMHUHAIUIO, O
KoTopou ¢unocodus HE 3HAET, C TeM, YTOoObl PelieHne «KJIoHupoBaTh» U
HCIIOJB30BaTh B KadecTBE Marepuaa sl 0000IeHus, (hOpMHUPYIOIIETO
cBoeoOpa3Hoe «HermpocTpancTBo» (Srnicek, 201la, p. 172), ucxoas u3
KOTOPOTO MpeTeH3unu (HUI0COPCKO-KAMUTATUCTHYECKON HJICOJOTHH Ha
JIOCTaTOYHOCTh TOJIBEIIMBAIOTCS HAMU TaKUM 00pa3oM, YTO HJICOJIOTHS
OKa3bIBaeTCA MPeoOpakeHa: Tenepb oHa (PYHKITMOHUPYET TaK, KaK €CIIN Obl
HUKaK He otaemsiace oT PeambHoro. Ilpoucxomur 310 3a  cyer
BMEIIIATEILCTBA B INATy, KOHCTUTYTUBHYIO NIl Pemenus — «peanbHbIi»
TEPMUH B HEH OTACIISCTCS OT €0 OTHOIICHUH C «HICaTbHBIM» TEPMUHOM H
OTOXACCTBISICTCS ¢ EAuHBIM, TycKall TOJBKO «B KOHEYHOM cueTe». Tak,
«BUpPTYyanpHOE» Jlené3a nim «MHOXKeCTBO» Xapara—Herpu uzonmupyercs ot
OTHONIICHUH C «aKTyaJlbHBIM» WJIH KaIUTaIHUCTHYCCKUM «COIIIYCOM
(Srnicek, 2011a, p. 168-169, 177). B atom u 3akirodaeTcsi TPYA CHIIBI(-
)MBICJTH — BOT €€ OTpe/IeJICHHE:

231


http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua ucciaenoanuid. 2019. No 2 | e-ISSN: 2658-7734
‘ Kpuruka u peuensuu | DOI 10.24411/2658-7734-2019-10020

«Opean unu cpeocmeo, 6nazooapsi komopomy Eounoe modwcem
Oeticmeosams Ul 001a0amMb NPUYUHHOCMBIO, HE OMUYIHCOAsCL 8
mamepuane ceoe2o oeticmeusi. Mncmanyus ve peanvhas, kak Eounoe,
HO evleedenHas nymem kionuposanusy (Jlaprosns, 2013, ctp. 28).

TakoB HEKaNMMTATUCTHUECKUNH CYOBEKT, HO CyOBEKT, KOTOPBIN
MOJIHOCTBIO OTCTpaHeH (motoMy Jlaprosnb Takke Ha3bIBACT CHITY(-)MBICIH
«CyOBEeKTOM-CYTh-IIoOCTOpOHHUM») OT KakuxX OBl TO HHU OBUIO BHEUTHUX
omnpenesieHni, Oyab TO KJIACCOBBIX, KYJbTYPHBIX WM 3THUYECKHUX: MEpe]
HAMM YUCTasl TPaHCUEHACHTalbHasi (YHKIMS, COBIAJAOIIAs C TE€M, YTO
ona ucnojuset (Srnicek, 2011a, p. 171).

Ocraerca mocienHUM BOIMPOC — J1a, Mbl BUAUM, OTKYJa HCXOIUT
CyOBEKT PEBONIONUU (U3 «HEMPOCTPAHCTBAY COMPOTUBIICHHUS), HO KyJla OH
HaIpaBJIsieTCsl, KaKoB MYHKT ero HasHadeHus? Hedunocodus B onucanuu
CpHuyeka He JaeT HaM OTBETa; MO €ro CJoBaM, OyIydd paJuKaTbHBIM
peanu3MoM, Heritocopusi He MOKET MPEANUCHIBATH KOHKPETHYIO 3THKY U
MOJIUTUKY, KOTOPBIE BCETAa, TAK WM MHAYE, IPEANOJIAraT JeHU3UNOHU3M.
Tem He meHee, B HamepeHuss CpHHUYEKa BCE K€ BXOJUT IMOCTPOEHUE
HOBOI'O, pacIIMpeHHOro PeleHusi, WHBIMM CJIOBaMH, HOBOTO MHpA
(Srnicek, 2011a, p. 179), KOTOpBIIi OH IMO3KE HA30BET MOCTKAITUTAIN3MOM
(IlIpuanyek, Yumesamc, 2018, ctp. 13-15; Srnicek, Williams, 2015).

ComnocraBuB paHHue TeKCThl CpHHUYEKa C JaJIbHEWIIUM €r0
TBOPYECTBOM, HETPYAHO 3aMETUTh OUYEBUIHBIE CXOJCTBA MEXKY MPOECKTOM
HEKanuTaaiu3Ma U TOJUTHKON akcenepamnronu3mMa. [locneaHsst cocTout B
TaKOM UCIIOJIb30BaHUU MaTepUaibHOW HHQPPACTPYKTYphl KamuTaIu3Ma,
KOTOpO€ OBl BHICBOOOIMIIO CAEPKUBAEMBIM UM K€ CAMUM TEXHUUYECKUU U
PKOHOMHYECKUU ToTeHuuan. Akcenepanuss CpHuueka U Yuibgamca, Mo
CyTd, QYHKITMOHUPYET KaK JaprodjieBcKas TeHepaiu3anus. Kanuramusm He
OTpHUIIaeTCs, a OepeTcs Kak Marepuai JIJis MOCTPOSHHUsS MOCTKAMUTAIIU3MA.
TexXHOIOrMYeCKU MPOTrPeCcC pacCMATPUBAETCS KaK «PEaJIbHBIN TEPMUH U
3aT€M H30JIUPYETCS OT «HUICaTbHOMW» KAMUTATUCTUUYECKOU TEJIEeOIOTHH,
CICPKUBAIOIIEH Pa3BUTHUE NPOU3BOJCTBEHHBIX CHJI U OTPAHUYMBAOLICH
00J1acTh UX MPUMEHEHHUS Y3KUMH U HEHW300peTaTesIbHbIMU 3aJadyaMu paju
noj/Aep>KaHusl TOTPEOUTENHCKOTO crpoca. PedieKCMBHOCTh KaluTan3Ma,
poansiias ero ¢ guiocodueit B cmpicie Jlaproass, COCTOUT B MOCTOSIHHOM
WHTEPUOPHU3ALIMU COTpsICAlOIMMX €ro KpusucoB. I[lmardgopmbl, B CBOIO
ouepe/lb, OKa3bIBAIOTCA HE Ye€M MHBIM, KaK «BOILJIOIICHUEM MaTEePUaTbLHOTO
TpaHCLEHACHTaIbHOTO Hamiero oomiectBay (Ilpauyek, Yunwsamc, 2018,
ctp. 15). Mb1 He BuauMm B MaHudecte 0003HAYCHHUS TOTO, KTO OyaeT
COCTaBIISITh ~ «PEBOJIOLMOHHBIM  KJIAcc», aBTOPbl  OrPAaHUYUBAIOTCS
caMOHa3BaHHEeM (KTO MO-HACTOSIIIEMY CONPOTHUBISETCA — TOT U
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aKCeJICPAIIMOHKCT), YTO TaKXKe COTrJacyeTcs ¢ BIusHHEM Heduiocopuu,
HCIIOJIB3YIONICH MMEHAa KaK CHUMBOJIBI TPAaHCIECHICHTAIbHBIX (YHKIUH B
paMKax aOCTpaKTHOM aKCMOMATHKH.

OTMETHM, YTO KECT FEHEPAIU3AMU BOCHPOU3BOAUTCA CPHUUECKOM U
YuibsiMCOM B KPUTHKE WX HEMOCPEIACTBEHHOIO MpeiliecTBeHHUMKa Huka
Jlanma, KOTOpPOro 3a4acTyr0 Ha3bIBAKOT OTIIOM aKcelepanuoHu3Ma: Jlann
«IYTAE€T CKOPOCTh M YCKOPEHUE» B CTPEMJICHUU «IBUIaThCsl OBICTPO, HO
TOJBKO B YETKO OUYEPUYEHHBIX KAMUTAIMCTUYECKUX IMapaMeTpax, KOTOPhIC
caM{ IPU ATOM HE U3MEHSIOTCS», U MMOTOMY OH OCTaeTCs HeoJInOepaioMm,
T0o ecTh npaBbiM ([lIpuuuek, Yunbsamc, 2018, ctp. 10). UapiMu cnoBamu,
npuoeras K Japro3JIUaHCKON PUTOPUKE, Mbl MOTJIU OBl CKa3aTh, UTO MPOEKT
CpHuueka 1 YwibsMca NPEACTABISET HEJAHINAHCKAN aKCEJIEPallHOHU3M,
onuparonuiicss Ha o0obmmeHHoe yckopenue. [locmennee, kpoMe Mpodero,
OCMBICTIIETCS UMM C momolslo runepsepus — noustus ['MKK, kotopoe
0003HaYaeT BBIMBICEIN, CTPEMSIIIUIICS IPETBOPUTHCA B pealibHOCTh (bayap,
Tomaxun, Jlang, 2018, crp. 35; llpuuyek, I'ypees, 2018, ctp. 101-102).
DUKIIUK TUIIEPBEPHS CIYKAT AICTETUYECKUM JIOTIOJJTHEHHEM K KOTHUTUBHOM
KapTe HeojmOepanan3Ma, BBICTpaMBaeMOW ¢ TMOMOINbI0 Hayku (CpHUYEK,
2016; Hlpuuuek, Yunsamc, 2018, ctp. 14—15), SBisr0TCA CONyTCTBYIOMIEH
el HayuHoU (haHTacTukoi, science fiction. OOpasiom rumepBepuit s
CpHuueka ¥ YWibsiMCa BBICTYNAIOT YTOMUYECKHE IMOBECTBOBAHUS — U
nTake OOJIbIIIE TOTO:

«Ymonuu cymo eoniowenus eunepseputi npocpecca» (CpHHYEK,
Yunbsmc, 2019, ctp. 201-202).

B oTroM MOMeHTe BHOBb  OOHAapyXHBAaeTCsi  IEpPECCUCHUE
aKCelIepallMOHM3Ma W/WIM TocTKanuTaaudmMa CpHHYeKka ¢ MPOEKTOM
Jlaproaiist, HO Ha celt pa3 Oonee nmo3nHuM. Ecnu ero Heduiocopuio MOKHO
Ha3BaTh HETaTUBHOM MPOrpaMMOi, TO MPO0JDKaroIiast ee «HUIo-QUuKIIHI»
(philo-fiction) mo3uTrBHA, XOTS ¥ HE B CMBICIIC TTO3UTUBHOCTH HAYKH: PEYb
HUAeT 00

«U320MOGIEHUU U NPOU3BOOCMEe YMORUU U3 Huiocopckozo uu
npouezco mamepuanay (Laruelle, 2012a, p. 12),

0 Hekoh «duiocodckoit (aHTaCTUKE», KOTOpas HCXOIUT U3
HEJOCTAaTOYHOCTH TOCIIOJICTBYIOIICH HIEOJIOTHH U caMOTo PeanbHOrO 1is
TOTO, YTOObI HAaMETUTh pPA3JIMYHBIE WX PACIIUPEHUS. 3a OTCYTCTBHE
1mo100HOM mporpamMmbl CpHHYEK M MTOABEPT KpUTHKE Jlaproassi, BeposiTHO,
M0 MPUYNHE HE3HAKOMCTBA C MMO3THUMH €T0 pabOTaMH.
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Takum o00pa3oM, aHTHUYTONU3M MOCTMOAEPHH3MA KOMIICHCHUPYETCS
YTOIU3MOM «HE-TIocTMOiepHU3May Jlaproans u CpHUYEKa, ONMUPAIOLIUXCS
Ha TeopeThueckue (GUKIuU. 3aMeTuM, 4yTo Ha ogHoM u3 (popymo ['MKK
Jlanza, ybe MUCHMO HE TaK YK U JIETKO OTIMYHUTH OT MOCTMOJEPHUCTCKOTO
(ITaBmos, 2019, ctp. 13), B x01e 0OCYXXJICHHS TUIIEpBEpUs IpPUOETaeT K
cpaBHeHUsIM ¢ Hedmmocodpuert Jlaproans (Hyperstition, 2005, March 30).
Kpome Ttoro, kak wu Jlaproanb, KOTOpbIM MOCTOSSHHO YIHUPAeT Ha
MaTEepUATBbHOCTh MBICIIM M Ha HEOOXOIWMOCTh €€ PAacCMOTPEHHUS Kak
MPaKTUKU (OTCIOJIa U PUTOPUKA «MaTepuaiiay), JIana yTBepkaer:

«l unepsepue umeHHO YUMo 8ewb, a He KOHYENm ... CMbICIl 2Unepeepus
cocmoum 8 IKCnepumenme, KOmopuwlil oenaem cebsi peanbHbiM, eciu
on pabomaemy (baysp, Tomaxwun, Jlanna, 2018, ctp. 35).

Huxe Mbl yBUAMM, UTO 3Ta pUTOpPUKA, OyyUd TPAHCIIOHUPOBAHHOM B
UHbIE 001acTH, MOACIYAHO IPUCYTCTBYET U B TEOPETHUECKOM O3KIpayHae
«Kanuramuzma t1marpopm» CpHuueka, wurpas B HEM JOBOJBHO
3HAYUTEIBHYIO POJIb.

Ecnau akcenepalimoHu3M JBIKETCSI OT HEKamWTaiu3Ma (YTOMUM Kak
HEIMPOCTPAHCTBA KPUTHKHU B paHHUX cTaThiax CpHuueka U B «MaHudecre»)
K OCTKaNUTaIu3My (IIOJIOKHUTEIbHON YTOMUH, KOTOPYIO TOJBKO HAMEYaeT
npeasiaymas padora «Mzobperast Oyayiee» (Cpuuuek, Yuibsimc, 2019)),
TO JeJIaeT OH ATO Yepe3 aHaju3 KamuTaIHCTHYecKoro PemieHus, Hadano
KOTOpOro 0bu10 nojoxkeHo B «Kanuranuzme miardopmy». JlanHblil aHanms
OTrpaHUYMBAETCS YKOHOMHUKON U COCPEIOTAYMBAETCS HA KalmuTalle, a He Ha
Tpyde, Takke CpHHYEK OTKAa3bIBA€TCSl OT PAacCMOTPEHUs IIaThopMm B
IOJINTUYECKOM U KYJIBTYPHOM Cp€3€, BEb U3 BCEH HAJACTPOMKH B CMBICIE
Jlapro37s Bce K€ MMEHHO 3KOHOMMKA IMPOJIMBAET OOJbIIE BCErO CBETA HA
Pemenue. K Tomy ’xe, MOMUTHKA BBITEKAET W3 DKOHOMHUKU TUIaT(OpM,
BBIOOP KOTOPBIX B KAaueCTBE IIABHOI'O aKTOpa KaluTala B JOCTATOYHOU
Mepe OYEBMJEH: MYCTh IUIAT(OPMBI TBITAIOTCS NPEACTaBUTH ceOsl Kak
«BCETO JIMIIIb COCY/I, HAMOJIHSAEMbII PIHOYHBIMU CUJIAMU», B IPETOMIICHUH
m1aTGopM U3 3TUX CHJI BHIKOBBIBAETCS «00pa3 HOBOro phiHKa» (CpHHUUEK,
2019, ctp. 45). Ilosromy rereMoHHs IUIATPOPM BBICTyHAaeT Kak
TpaHCUEHACHTAIbHOE Haiero oobmiectBa. OJHAKO OTCTaBUM Ha BpeMs B
CTOPOHY JIapIO3JIEBCKOE MOHUMAHWE MAT€pUU W MaTEePUATBHOCTHU (XOTH
OHO, HECOMHEHHO, CKa3bIBaeTcs B oj1xoj1e CpHUUYEKA) U CIPOCUM: [TOYEMY
TpaHCUEHACHTAIBHOE MAaTEPUAIBHO, €CIIH MIAT(HOPMBI ONIPENIETSIOTCS KaK

«yugposvle ungpacmpykxmypol, Komopbvie nN0360.A10M 08YM U Oojee
epynnam gzaumooeticmeosamovy? (Cpauuek, 2019, ctp. 41)
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Benp eciu OCT(POPIUCTCKUN KanuTaIu3M SIBIICTCS
MPEUMYIIECTBEHHO HU(PPOBBIM U OPUEHTHUPOBAHHBIM Ha HMH(OpMAIUIO U
KOMMYHUKAIIMIO, pPa3Be OH HE XapaKTEepU3yeTcs BCE BO3pacTarolIeH
JneMaTepranu3anuei Tpya 1 KOrHUTUBH3alMen Kanurasna’?

Jleno B TOM, 4YTO JaHHBIM, KOTOpBIE MPEACTaBISAIOT COOOM pecypc
wiatopm, cieayeT AaTh BEpHOE ompeaencHue. JJaHHble HU B KOEM cllydae
HEJb3s MyTaTh WIM CMEUINBATh CO 3HAHHEM — B O0OUX CIIydasx peyb UACT
00 wH(bOpMaIMK, OJHAKO JJaHHBICE HEOOS3aTEIHHO BKIIOYAIOT B CeOS
3HaHHWe. Bo-nepBbIX, 3HaHUE — 3TO MHPOpPMALUS O MPUYMHAX COOBITHH,
KOTOpast MOXKET (PMKCUPOBATHCS MM HE (PUKCHPOBATHCA HA HAKOMUTEISAX
(mo KkpaitHe# Mepe, B Y3KOM TEXHOJOTHYECKOM/MEIUATIOTMYeCKOM
CMBICIIE), B TO BpeMs KaK JlaHHble — WH(OpMaIus BCero Juiib o (pakrax
CBEpIICHHUS COOBITUH, OJHO3HAYHO (HUKCHUpyemMas Ha TE€X WU HHBIX
HOCUTEJSIX, KOTOpBIE MOTPEOSIOT 3HEpruto. Bo-BTOpBIX, BEPHO, YTO
JAHHBIE MTPOMU3BOIATCS JNEUCTBUSAMHU IOJIb30BaTesel, ogqHako CpHUYEK HE
nojlaraeT B JyXe, CKaXKeM, HTaJbSHCKOrO0 IOocTomnepam3Ma, Oyaro Obl
JTaHHbIE IIPEICTABIISIOT co0oit prOaBOYHYIO CTOMMOCTb
«HEMaTEepUaJIbHOTO» — KOTHUTHUBHOTO WM ap(EeKTUBHOTO — TpyAa,
KoTopas u3Bjiekaerca matdpopmamu. KiMku ocTaroTcs  KIUMKaMH
0E€30THOCUTENBLHO TOT0, YTO 332 HUMH CTOSUIO B IUIAaHE CYOBEKTHBHOCTHU:
nyckai nepxkarenis miatr@opMbl U MOTYT HMHTEPECOBATh MEPEMEHUYMBBIC
JKEJIaHWs TIOJIb30BATENIEH, B 3apETHCTPUPOBAHHOW HMX AKTUBHOCTH OHH
OTpaXaroTCd JIMIIb TOJIbKO MPEANOJOXKUTENbHO. Peub 31€ch  uaer
OYKBaJIBHO O Ccbipbe, IPUYEM B TOUHOCTH 10 MapKCOBY €ro OInpeiesieHuIo,
npuBogUMoMY CpHHUYEKOM:

«..eciu cam npeomem mpyoa Yace Obll, mMax CKA3amo,
nPOPUILMPOBAH NPEOUUECMBYIOWUM MPYOOM, MO Mbl HA3bIBAEM €20
CHIPLIM MAMEPUAIoOM, Hanpumep, yice 000bImas pyod, HAxXo0auascs
6 npoyecce npomviekuy (Cpaudek, 2019, ctp. 38).

Tpyn nonb3oBaTeneil, pyTUHHBIM, HEKETU WHTEJUICKTYaJbHbIN, ObLI
HEO0OXO/JMM, HO HE JOCTATOYEH — JIaHHbIE TPeOyeTcs elle «IPOMBITHY,
OYUCTUTh, YTOOBI HCIOJIB30BATH Jajee MJisi ONTHUMHU3ALMHU IPOIECCOB
MPOU3BOJCTBA, OOYYEHHS  aNTOPUTMOB, KOOPAMHAIIMM  CTOJb K€
MaJIOMHTEJJIEKTYaJIbHOIO0, HO 1O CYTH CBOEH paOCKOro Tpyla HAEMHBIX
pabOTHUKOB 151 NOAPSTYNKOB, MOJIEP/KUBAIOILIETO Y3KYy10
KBATM(PUITUPOBAHHYIO MPOCIIONKY M paHThe — Jepkarened miargopM, B
pe3ynpTaTe 4ero OyAyT OOOBITHI HOBBIE JaHHBIE, YTO MO3BOJUT 3aTeM
W3BJICYb €IIE JAHHBIE U T. [I.
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Hcxons u3 takoil nepcrnekTuBbl, CPHUYEK CKENTHYECKH MOAXOIUT K
MHOTOYHCIIEHHBIM 3asIBJICHUSIM O TOM, UTO MBI )KUBEM B PAAUKAIIBHO HOBOM
MHpPE «UYETBEPTOM NPOMBIIIJIEHHON PEBOJIOLMN», O3HAMEHOBAHHOU
NepexoaoM K «IKOHOMHUKE 3HAHUW» (MM «YMHON», WIH «KOTHUTHUBHONY,
wid...). B MupoBoil HSKOHOMHUKE, HECOMHEHHO, MPOU3OILIN Ba)XKHBIC
U3MEHEHHUS, O YEM U CBHUJAETEIBCTBYET paclBET IIATPOpPM, OAHAKO HX
MacIITad He CTOUT MpeyBeIM4uBaTh. UTOOBI JOMKHBIM 00pa30M OIICHHUTH
€ro, CJIeIyeT MOMECTUTh UX B UCTOPUUYECKUN KOHTEKCT MPEAIIECTBYIOMIEH
MOCJIEOBATEIbHOCTH BBI30BOB M OTBETOB, a 3aT€M BBIIBUTH JIMHUU
IIPEEMCTBEHHOCTH Y TOUYKH PACX0KIEHUM, 4TO CpHUYEK U JENAET B IIEPBOU
TJIaBE€ KHUTH.

CpHuYek CxaTo OIHUCHIBAET TPH  3MH30[1a, MPOSICHSIIOLINUX
CTaHOBJICHHE KanuTanu3Mma miatgopMm. Bo-mepBbIX, 3TO MOCIEBOECHHBIN
3akar (opausMa, npumenmuiics Ha 1970-e roabl, 03HaMEHOBABIIMKCA
KPU3UCOM  TEpPENpOU3BOACTBA,  IMOHWKEHUEM  NPUOBUIBHOCTH B
IPOMBIIIJIEHHOM CEKTOpE U IEPEX0J0M OT CTaOWJIBHOCTH M HaJeXKHOU
3aHATOCTH K TMOKOCTH U OEpexIJIMBBIM OM3HEC-MOJENSAM. 371eCh BIIEPBBIE
3asdBJII€T O ceOe TEHACHILMS K BBIBOJAY YCIYI Ha ayTCOPCUHI, KOTOpas B
JanbHEHIIEM MPU KaXIOM COTPSICEHHMM SKOHOMHUKH JIMIIb YCUJIMBAJACh.
Bo-BTOpBIX, 3TO TaK Ha3bIBAEMbId «OyM TOTKOMOB», TO €cTh 1990-e roasl ¢
OecrnpelelEHTHBIM  ypOBHEM  HMHBECTULMWA B  KOMIIBIOTEPHBIE U
uHpopmanmonnsie TexHosoruu. B 2001 romy 6ym oOGepHYyJCs My3bIpeM U
JIOTIHYJI, HO BCKOpe (Iocje BMenaTenbcTBa 1eHTpaibHoro 0anka CIIIA B
KPEIUTHO-JICHEKHYIO MOJMTUKY Tociie TepakTta 11 ceHTA0ps) CHMKEeHHe
CTaBOK MO UMOTEKE MPUBEIO K POCTY MHBECTULIMHA B JKUJIMIIHBIA CEKTOD,
CO3JaB TEM CaMbIM YCJIOBHS [UIsl TEXHOJOTMYECKOM peBoonuu. B-
TpeTbux, 3T0 Kpu3uc 2008 roma: 1eHbl Ha KWUJIbE JOCTUIIIM TIpelesia U
CTJIM CHWXXAThCS, W BCJEA 3a >KWIHAIIHBIM CEKTOPOM CTal OCBIIATHCS
¢uHaHCOBBIN. Msrkass MOHeTapHas NOJUTHKA MpHBesla K OOpalleHUIo
YaCTHOTO JIOATa B TOCYIApCTBEHHBIA, COEPEKEHHUs] KOPIOpaIui,
OpUOErHYBUIMX K PEXKHUMY CTPOTOM SKOHOMMH, POCIH, a «TraBaHW» IJis
VKJIOHEHUS] OT HaJOrOB pPaCHIMPSIIMCh, H3-3a YEro BO3HUK H30BITOK
HAJMYHOCTH, KOTOPYIO JIJIsl U3BJICUCHUSI IPUOBLIM CPOUYHO TPEOOBAIOCH BO
YTO-TO BJIOXKUTh. Tak YKpEmuscs pOCT TEXHOJOIMYECKHMX KOMIIaHUM,
TpaHC(HOPMHUPOBABIIUICS B paCUBET MIATHOPM.

Wtak, B nepBoii rinaBe CpHUYEK MOKA3bIBAET, UTO MIATPOPMBI SBIISIOT
coOol MPOAOKEHUE TMPEAIISCTBYIOMIEH HSKOHOMUYECKOM IIEMOYKH, a
MOTOMY TEXHOJOTHYECKUM CEKTOp TMOAYMHSETCS KalUTaTUCTUYECKOM
JIOTUKE POBHO B TOM € MEpE, YTO W OCTAJIbHbIE, MPEICTABIIAIOIINECS
0onee «MarepuagbHBIMU» CEeKTOpa. Bo BTOpOH K€ OH CTaBUT 3anady
IPOJEMOHCTPUPOBATh, B YEM KE MMEHHO 3aKJIOYajJuCh HOBIIECTBO H
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oTnuyMe miatGopMm, M TMPENOCTaBUTh UX Kiaccudukanuio. B Tperbeit
CpHuyek BbIIEISIET TCHACHIIUA Pa3BUTHS TUIATGOPM U Ha3bIBAECT BBHI3OBBI,
KOTOpbIE OHU HaM OpOcCaroT, MOCIe Yero KpaTko 0003HAYaeT BO3MOXKHBIC
CIoCcOOBI OTBETA HA HUX.

HoBblii MOMeHT, Kkak ObUIO OTMEUEHO paHee, COCTOUT B
NIEPEOPUEHTALlMM HA JaHHbIE KaK OCHOBHOW pecypc. J/laHHbBIE W mpexnae
3aJIeCTBOBAJIMCH B MPEABIAYIINX OEpEeXIIMBBIX OM3HEC-MOJEISX, OJHAKO,
Kyaa B MeHblieM Macmrtabe. Ho cTpemurensHoe —yaelieBICHHE
TEXHOJIOTUA UX peructpanuu B Hayase XX| Beka NPHUBEIO K OTKPBITHIO
rPOMAJHBIX MAaCCHUBOB JaHHBIX M BO3HMKHOBEHHMIO LEJIBIX OTpacieu,
COCPEJOTOYEHHBIX HA UX M3BJICYEHUUM M MCIHOJB30BAaHUM B LEJAX
ONTUMM3ALUN TPOU3BOACTBA, KOHTPOJUPOBAHHUS pPAOOTHUKOB, aHaIu3a
OpEINOYTEeHUH, Pa3BUTHIO peKjamMbl U T. 1. JlaHHBIE OOpenu cucTeMHOE
3HAYCHUE.

CpHHYEK BBIACNSET MATh «HUAEaIbHBIX» (IOCKOJIBKY B PEAJIbHOCTH
OHU TMEpeIUIeTaloTCsd) TUIMOB IIATGOPM B COOTBETCTBUU C 3aJadyaMHy,
KOTOpBIE OHHU PELIAIOT: peKIdMHble, 3aHUMAIOUIMECS H3BJICUYEHUEM U
ananmnzoM maHHbIXx (Google, Facebook), obnaunvie, cnaromue B apenmy
copr wm obopymoBanue (AMazon), npomsiuiieHHble, CO3IAIOIIHNE
obopynoBanue u copT IJsi MEpeBoJa TPAAUIIMOHHOTO TMPOU3BOJACTBA B
pycio uupposoii skoHoMuku (GE), npodykmossie, TpaHCHOpMUPYIOIITHE
TOBaphl B YCIYTU B PEKUME «I10 TPEOOBAHUIO» U U3BJIEKAIOIIME M3 ITOTO
JI0XOJ 33 CYET UCIOJIb30BAHUS APYTrUX MIaTHopM (My3bIKaJIbHbIE CEPBHUCHI,
BCEBO3MOJKHBIE arperaTophl), U Oepeowciusvie, KOTOPble MHUHUMHU3UPYIOT
COOCTBEHHBIC aKTUBBI U 10 MAKCUMYMY COKpariarot usnaepxku (Uber).

[Tnatdopmbl 3amar0T 0a30BYI0 apXUTEKTYPY MPaBHII UTPhI, KOTOpas
camMa OKa3bIBAaeTCsl MPOAYKTUBHOW B IUIAHE HM3BJICUEHHUsS JIaHHBIX, KOI/a,
HaIpUMep, TOCTYI K CO3/IaHUIO MPHIIOKEHUH OTKPBIBAETCS JJI1 CTOPOHHHUX
pa3pabOTUMKOB WJIM KOTJAa COLMalIbHAs CETh IMPENOCTABIIAET PEKIaMHOE
IPOCTPAHCTBO AJISl APYTUX KoMIaHui. Jlenn3snonucTcku popmupys «olpa3
HOBOTO PBIHKa», MIaT(GOPMBI MOTYT MO3BOJUTH CceO€ EHCTBOBATh BONPEKU
U aKTyaJlbHOMY crpocy: Tak, Uber 3amyckaeT B CBOEM MPHIIOKCHHH
(aHTOMHBIE MAIIMHBI UM TOJHUMAET LEHBI €I 10 TOro, KaK MOBBICUTCSA
Crpoc. DTa TeHJICHIIMS AOCTHUTJIA MHUKa, MOoXaIyi, B (peHOMEHE MHTEpHETa
Belllel, Korjga OBITOBbIE TMPEAMEThl CTAJld MaccoOBO CHAOXKaTbCs
JTATYMKAMU, — T0JIb30BaTeNIM OBbLIU 1aJIeKO HE TaK 3aMHTEPECOBAHBI B €r0
pa3BUTHH, Kak IJIaTQOPMBI, TMPOTSHYBIIHE «IIyMajdblla B  MHP
noBcegHeBHOCTHY (CpHuuek, 2019, ctp. 90) B cTpemMiieHUH K 3KCIIAHCUU U
B IIOMCKE HOBBIX JaHHBIX.

Bcem mimardopmam CBOWCTBEHHAa TEHIEHIMS K MOHOMoOJW3aruu. B
camMoM Jiesie, miaTdopMbl BBDKMBAIOT TJIaBHBIM O00pa3oM 3a CUET CETEBbIX
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3h(HEeKTOB — HMX IEHHOCTb M3MEPSAETCS YKCIOM IOJb30BaTeNeH, U /eI
3a4acTyl0 HE CTOJBKO B JIOXOAHOCTHU MPEAOCTABISIEMbIX UMU YCIyT (OHH
BIIOJTHE MOTYT OBITh U O€CIJIATHBIMH), CKOJIBKO B BO3MOXKHOCTH TOJIYYUTh
OoJbIIe JTaHHBIX M CO3/1aTh 3a MX CYET CTOMMOCTh. KoiudecTtBo 31ech
npeo0iasaeT HajJl KaueCTBOM: Kadcooe ACUCTBUE MOJb30BaTelsi padoTaeT
Ha COBEPILIECHCTBOBaHHE aJITOpUTMOB. COOTBETCTBEHHO, 3a MOJIb30BaTEIEH
BEJIETCSI  OKECTOUEHHass Oopnba, mpuyeM QopmMa  KOHKYPEHIIUU
npeTepreBacT M3MEHeHus1. Bce MeHblle KOHKYPEHILIMU 1O MOBOAY LIEH, U
pasHUIla MEXAY I[IeHaMH U H3JAECpPKKaMH, KOTOpYyIO0 OepeKInBbIC
w1aT(GopMbl MAaKCUMHU3UPYIOT TOCPEACTBOM OOpaIieHus: K IepeKpecTHOMY
CyOCHIMPOBAHHIO, UTPACT BCE MEHBIIYIO POJb U OCTAIBHBIX MIaThopM
0 CpPaBHEHHUIO C BOIMPOCOM W3BJICUCHUS M XpaHEHHs JaHHBIX. Tak,
QJITOPUTM BIIOJHE MOXKHO BBUIOKUTH B OTKPBITBIM JIOCTYI, KaK TOJIBKO
coOpaHO JOCTAaTOYHO JaHHBIX. B mpenene miatdopMbl CTpeMATCs
3aMbIKaThCS B 9KOCUCTEMaX, KOTOpbIE M30JIMPYIOT MOJb30BaTENEd OT HX
KOHKYPEHTOB: HamnpuMep, CO3MAOTCS SKCKIIO3UBHBIE MPUIIOKEHUS Jis
ONpeleNIeHHOW MOOWJIBHOM  ONEpallMOHHOM CHUCTEMBbl WM  YCIYTH,
JOCTYIMHbIE JIUIIb IPY aBTOPU3ALUHU B TOW WIM HHOM COIIMAJIBHOM CETH.

CampiMu TipoOieMHbIME TUTIaMU CpHHYEK CUHUTAET pEKJIaMHbIE |
OepexxnuBbie maaTgopmel. [lepBbie CHIBHO 3aBUCAT OT KPU3HCOB, Aa U
WHTEpHET-peKJiaMa MepeKUBaET HE JIyUIIUe BpEMEHa U3-3a JIeBabBALUN U
MOMYJISIPHOCTH TPUIIOKEHUI-OJIOKUPOBIIHUKOB, XOTs MOCIECTHUI (aKkTop B
OoJbIIeH Mepe 3aTparuBaeT maTGopMbl, OPUEHTUPOBAHHBIE HA OTKPBITHIN
UHTEpHET, Takue kak Google, uem npuoxenus corceteit Tuna Facebook.
OmHako TEHACHIMS K 3aMBIKAHWIO MOXET TPUBECTH K TOMY, YTO
«OTKPBITOTO BeOa» Kak TaKOBOTO OOJIbIlIe HE Oy/IeT: HHTEPHET pa300beTCs
Ha AaBTOHOMHBIE W HE3aBUCHUMBbIE CEIMEHTbI, MHOYECTBO «YaCTHBIX
UHTEpHETOB». bepexnuBbie ke muaTdopMbl depecdyp apxandHbl. OHHU
LEJIUKOM 3aBUCAT OT M30BITOYHOTO KamuTaja, BbICOKas MPUOBLILHOCTD
HEBO3MOJKHA, @ ayTCOPCHUHT, 0 MHEeHHI0O CpHHYEKa (C KOTOPBIM, OJHAKO,
CHOYCTS TpU Trojla TOCJE€ BBIXOJAa KHUTH TPYIHO COTJIACUTHCS), ce0st
ucyepnai, TaK YTO paccMaTpuBaTh WX KaK MOJeNb, KOTOpas 3aaaeT
BUJICHUE OyayIeil SKOHOMHKH, HE CTOWT, M «B OJFDKaWIINe TOAbl OHU
PacChIUTIOTCS, KaK KapTouHblid goMuk» (Cpauuek, 2019, crp. 79). Uber
YHHUKAJICH TOJBKO JIMIIh U3-3a CIPOCA, TOTJIa KaK OCTAJIbHBIC IIAT(OPMBI
JAHHOTO TWIA HE TMOAPA3yMEBAIOT CTOJb BBICOKYIO PETYISIPHOCTh HX
UCTIONTb30BaHUSI.

KakoBa e o0mmias TeHACHIMS Pa3BUTHs KalUTaIu3Ma IiaThopM, C
Touku 3peHust Cpuuueka? [1nargopmbl OyayT MHOKUTHCSA U 3aMBIKATHCS B
CWIYy  KOHKYPEHIIUU. [Ipuiioxxkenusi, 1O  BCEM  BEPOSTHOCTH,
BOCTOPKECTBYIOT HaJ OTKPBITHIM BEOOM, a MPOBaJ B PEKIAMHOM CEKTOpE
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NOIIATHET TMO3MIMK TakuxX KommaHui, kak Google wu Facebook,
OTHOCHUTENIBHO T0A00HBIX Amazon. bepexiuBeie 1IaTGOpPMBI OO
CXJIOMHYTCS, JHUOO TpPaHCHOPMUPYIOTCS B TMPOAYKTOBBIC. Y CHIIMTCS
TEHJICHIMS K B3UMAHUIO PEHTHI WJIM KOMUCCUU 32 T€ WU MHbBIC OIEpaluy,
MPEUMYIIIECTBEHHO B BHJIE MHKPOILUIATEKEH: YCIOBHO TOBOPS, «yMHAasD»
JBEPh MOXKET TOTpPeOOBaTh IUIATY 3a BXOJ WM BBIXOJ, KaK B pOMaHE
Ounumna Juka «YOouk».

Ha ¢one  mgocrarouHo  riay0OKOro W €MKOTO  aHaiu3a
GYyHKIIMOHUPOBAHUS TUIATGOPM B HACTOSIIEM M MPEICKA3aHUN IO TMTOBOIY
WX pa3BUTHA, TOPOM HECKOIBKO COMHHTEIBHBIX, HO BCE IKE
MPEICTaBISIIOIINX HHTEPEC, CTpaTerus, npeanaraeMas CpHUYeKOM B KOHIIE
KHHUIY, BBINJSIIUT oOeckypaxuBaromed. CpHHUYEK, MycKail U HEOXOTHO,
YaCTUYHO JIeJIaeT CTaBKYy Ha HAIMOHAJIW3alUI0 TUIATGOPM U BBEJCHHE
AHTUTPACTOBOTO 3aKOHOJIATEIhCTBA, KOTOpOe Obl pa3OMBai0 MOHOIOJIHH,
CIEPKUBAJIO IKCILTyaTaIlMIO U PETYIHpPOBao oOpaiieHue ¢ nanupiMu. Kak
OH caM IPHU3HAET, «BO3MOXKHO, BCE ITH JIEUCTBUSI HEOOXOIUMBI, HO... OHU
BCE K€ HE MOpa)karoT BOOOPaKEHUE OPUTHMHAIBHOCTHIO UM MAacCIITaboM.
Bbosee npeanodTuTensHbIM pelieHueM ObLT0 ObI CO3/IaHHE «OOIECTBEHHBIX
miaThopM — TaKMX, KOTOpHIE TPUHAIEKAT ,,IPOCTHIM™ JIFOASIM H
KoHTponupytoTes umu» (Cpuuuek, 2019, ctp. 113), npoBoaumoe, oaHaxo,
OISITh-TAKU TPU TOMIAEPKKE TOCYJapCTBa, XOTS 10 MTOTYy TaKHe
m1aTGOpPMBI TOJIKHBI CTaTh HE3aBUCHUMBI OT ero Hajazopa. s cozmaHus
MOCTKAMUTATUCTHUYeCKuX TatdhopM CpHHYEK, TIO CyTH, TMpeajiaract
npuOErHyTh K CBOETO PO/Ia «aHTHPOCTY», UCIOJB30BaB B KAUE€CTBE CHIPHS
HBIHE CYIIECTBYIOIIHE IUIATGOPMBI. DTO MOXKET TPEICTaBIATHCA
3aMaHYMBBIM XOJOM B aOCTpPaKIMU, HO TIEPEXOJ OT IYCTOTO CyObeKTa
conpoTuBieHus: «Manudecra» K rocyJapcTBy Kak MOCICAHEH MHCTAHIINH
B «Kanuranu3zme miardopm» KaxkeTcs yepecdyp NocrenHbM Perenuem.

Kak ObI TO HU OBLIO, MATEPUATUCTUYHOCTD aHAJIN3A MMOHSATHS JAHHBIX
pe3ko Beiensier CpHuueka Ha (OHE MHOTHX JPYTHX HCCIIEIOBATENCH H
¢bunocooB JEBOrO HAIpaBICHUS, KOTOpPHIE B TOMBITKE KPUTUPOBATH
HOBYIO KAaNUTAIMCTUYECKYIO HJCOJIOTHI0, CKOpee, TMOIJAUCh €€
OYapOBAHMUIO.
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Ckopee Bcero, Bbl 4acTO 3aMeualid 3TO B Bariei Jiente B Facebook:
CHayajla Ballu JIpy3bsi OOCYXIAarOT BOCbMOM ce30H «Mrphl MpecToNOBY,
CIyCTS BpeMsl TMEpeKIovaloTcss Ha MNyOolIuKauud O MHUHH-CEepuae
«YUepHOOBUTbY, a Yepe3 Mecdll AUCKYTHPYIOT O TpeTheM ce30He «OueHb
CTpaHHBIX JAei». KOHEYHO, y ATUX IOy pa3Has ayAuTOpHs, PEUTHHIU U
nonyJsipHocTh. OJHAKO KaXJ0€ M3 HUX B OTACIbHBIA U HE CaMbIi
IPOJOJKUTEIBHBIN TEPHOJ SBIIUIOCH CaMBIM aKTYyaJbHBIM HIPOIYKTOM
MacCOBOM KyJbTYpbl U 3aHUMAJIO (IIPOJOJIKAET 3aHUMATh) OIPEACIICHHOE
MECTO B COBPEMEHHOM MEIMANPOCTPAHCTBE M B COLMAJIbHBIX MEJIHA B
4aCTHOCTH. MHorue mocTthl (0OCOOEHHO 3TO OBLIO 3aMETHO B KOHTEKCTE
oocyxaeHust «Urpsl MpecToNoB», TaK KaK KaXABbIA MOKIOHHUK >KIall
penn3a HOBOWM CEpUU M CTapajcs HE OTKIAIbIBaTh MPOCMOTP, KOTOPBIA
CTAaHOBUJICSI TIMKOM €JIMHEHUS BceX (PaHATOB) HE CBOJIMIMCH K pediexkcun
HAJ[ OTACJBbHBIMHU SIHU30/IaMU, XapaKTepaMH, CIOKETHBIMU TOBOPOTAMH.
WNHorga mnonp3oBaTeNd MUCAIM COOOIIEHHS] JTOCTATOYHO HEOUYEBUIAHOIO
conepxxkanusi: «Uto s Tonbko uto yBHuen?», «Kak Tenepb *Kuth?», «O,
HeT». Ho untarenu cpa3zy moHuManu, o 4eM UAET pedb.

OTO TOJIBKO OJMH U3 KEWCOB, KOTOPBIN JMIIHUNA pa3 MOATBEPKIAET
TE€3UC O TOM, YTO CEpPHAJIbl B HACTOSIIEE BpeMs CTaIM BaKHEHIIUM
KyJIbTYpHbIM ()EHOMEHOM, «YHUBEpPCAJbHOM TEMON i1 pPa3roBOpa»
(Kymnapesa, 2013). Ho kak ObITh JIIOAsIM, KOTOPbIE HE CUMTHIBAIOT B TEX
caMbIX (HE)OYEBMJIHBIX MMyOJMKALUSAX CMBICI, 3aJI0)KEHHbIA aBTopamu? To
€CTh TEM, KTO HE 3HAaKOM KaK C aKTyaJIbHbIMU MPOJYKTAMHU, TaK U C TEMH,
KOTOpPBI€ OTOIILJIM Ha BTOPOM TUIaH, U TeM OoJiee ¢ kiaccuueckumu moy? U
YTO BOOOILIE OMpeAesnseT, KOrjna M, INIaBHOE, KaKoW cepuall CMOTPEThH B
YCIOBHUSAX «CcBOOOIHOTO BRIOOpa» (Ixketimucon, 2019, c. 544)? Crout nm
oOpamiarh BHUMaHHUE JIMIb HA aKTUBHO OOCYXKJaeMble PaOOThI, WM XKe
€CTb Ba)KHbIE Cepuaibl, KOTOPbIE OCTAIOTCSI HE3aMEUEHHBIMU IIHPOKOU
aynuropueit? Hakonel, B Kakoi JOTUKE «paOOTaIOT» OTACIIbHBIE CEPUAITBI
Y KaKOBbI 0COOEHHOCTH UX ayAUTOpUN?

BeIiie nepeynciien TOT MUHUMYM BOIIPOCOB, Ha KOTOPBIM OTBEUYaeT B
cBoe HOBOW kHUre «lIpecTHkHOE  YIOBOJBCTBHUE:  COLHMAIBHO-
dbunocodckue UHTEpHpeTanuu '"cepuanibHOro B3phIBa"» ¢uiocod u
kynbTyposior Anekcanap I[lasnos (ITaBnos, 2019). Ero nocnegnsisi padbora
MOCBSILIIEHA CEpHallaM U HX COLMAIBbHO-(QUIOCO(PCKON HHTEpIpeTaluu,
OJIHAKO, YTO MPHUSATHO, HE CBOJUTCA HCKIIOUUTEIBHO K BCECTOPOHHEMY
aHanu3y (heHoMeHa, a MpeNcTaBiIsieT coboi HeuTo Oojee oObemHOe. Bes
KHUIa TOATBEPXKIAET OYEBHUJHOE: Cepualibl B TMOBCEIHEBHOM >KU3HU
YeJIOBeKa CTalld BaKHBI KakK HUKorja. [1aBmoB HEWCTBUTENBHO MPOBEI
CWJIBHOE€ W Ba)KHOE MCCIIEJOBAHUE CEPHAIBHOM KYJbTYpPhI, HCIIOJIb30BAB
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bunocodcekyio, COLIMOJIOTUYECKYIO, KYJIbTYpPOJOTHUECKYIO U
KUHOBEIYECKYIO ONTHKH.

Ho mpexne, yeM HauMHaTh pa3roBOp O TEX HIESIX, KOTOPBIE
BBICKA3bIBaCT B cBoeil pabore [laBnoB, HEOOXOAMMO BKpaTiie CKa3aTh O
COIEp)KaHUM U CTPYKTYype KHHUTH. TEKCT COCTOMT W3 YETBIPEX YaCTEW,
Ka)KJasl U3 KOTOPBIX IPEACTaBIIAET COOOM OTAEIbHBIN TEMAaTUYECKUN OJIOK.
[TpakTHueckn Kaxabld OJOK pa3ieneH Ha S5 TJaB, HMCKIIOUYEHHE —
nocienHuid, B HeM 4 rnaBbl. IlepBas udacte, «IloauTHka Ha MaleHBKUX
9KpaHax» TMOCBSIIEHA COLMATbHO-(PUIOCO(CKOMY aHAIU3y MOMYJSIPHBIX
cepuaioB o monutuke («Kaprounsii momuk» (2013-2018), «Yephsbie
napyca» (2014-2018), «Pomuna» (2011-macT. Bpemsi) W 0Opoy.),
ucrtopuyeckux moy tuna «bonbHuma Hukepbokep», «Tadby» (2017),
«Kpusuc B mectu cuenax» (2016) u ap.), cepuaioB Mpo poiib B MACCOBOM
KyJIbTYyp€ Ba)XHEWILNEro aMepUKaHCKOro npesuaeHta — Jxona O.
Kennenu («Knan Kennenu» (2011), «11.22.63» (2016)), npo Bapuanuu Ha
teMy Oyaymero («lramm» (2014-2017), «Paccka3 cmyxkanku» (2017-
HacT. Bpemsi), «Jlotepes» (2014) u np.), WU BaxHBIX MPOAYKTaX,
npousBeficHHbIX B bputanum («YepHoe 3epkano» (2011-HacT. Bpems),
«IHepaox» (2010), «YTomus» (2013)).

YacTtb, TMOCBAILIEHHAs TNOMYJISPHBIM Ce€pUalaM O  [OJUTHKE,
OTKphIBaeTcs rnaBoi «®psHK AHAEpBYA HHUKOTAAa He BeTrpetutr Koappum
Mbrucon: "Uepnsle nmapyca" u "Kaprounsli nomuk"». B Hell aBTop s
Hayayia MpOBOJUT YEPTY MEXAY CepuaiamM Npo MOJUTHKY, U CepuajIami,
MOCBSIEHHBIMU TOJMUTHYECKUM TeMaM. 3areM [laBnoB mnepexoguT K
MHOTOYPOBHEBOMY aHANIN3y «YepHbIX mapycoB» U «KapToyHOro JOMHKa:
OH paccMaTpUBaeT CIeUU(PUKY MOJIUTUKU B CepUaax, MpoOIeMbl, KOTOpbIE
CTaBST IOy, CPAaBHUBACT JBa cepuana (Hampumep, obmieil yepToil o0onx
CEpPHAJIOB OTHOCUTCS HEKOTOpasi CTENEHb IOMOCEKCYAJIbHOCTH TJIaBHBIX
repoeB ® Jp.), oOpamaercs K penmpe3eHTallud CEKPETHBIX CIYKO0 B
«Pomuue» u «KaprouHoM AoMHKeE» (BEpHEE, 3[E€Ch Bbl B y3HaeTe, B UYEM
OPUYUHBl (PAKTUYECKOTO OTCYTCTBUS CEKPETHBIX CIYKO B IOCIEIHEM
1I0y), W, YTO TJIABHOE, NIPUMEHSET B aHAJU3€ CBOE 3HAHUE AKTYaJbHOTO
MOJINTUYECKOTO U COLIMAIBHOTO KOHTEKCTA, & TAKXKE TEOPUM KIACCUYECKUX
¢dunocodos (I1aBnos, 2019, c. 28).

Hanee cnenyer rnaBa «cropus u kanutanusm: "Taly", "bonbpHuna
Huxep6oxkep" u "Kpusuc B mectu cuienax"y». Kak HeTpyaHO aoragaTbes Mo
Ha3BaHWIO, B HEH pedb IOWAET O pEenpe3eHTaluu KaluTaiu3Ma B
ucrtopuyeckux moy. [1aBnoB cpasy 3asBiseT mpoOjemMy 3TOH KaTeropuu
CEpHAJIOB: KOTJa Yepe3 MCTOPUIO MBITAIOTCS II0Ka3aTh COBPEMEHHBIE
colLlMajbHbIE MPOOIEMBbI, TOYTH BCE 110y MEPECTAOT OBITh HCTOPUUYECKUMU
(ITaBnos, 2019, c. 43). [losToMy, O €r0 MHEHUIO, KIIFOYOM K TOHUMAHUIO
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«UCTOPUYECKUX) CEPUAIOB MOCIEIHET0 BPEMEHU MOXKET CTaTh 3aMEYaHHE
amepukanckoro ¢unocoda Dpenpuka Jxeilmucona o TOM, UTO:
«...HagexxHee Bcero cXBaTUTh IMOHSATHUE IMOCTMOJIEPHA KaK IMOMBITKY
UCTOPUYECKH MTOMBICITUTH HACTOAIEE — B AIIOXY, KOTOpAasi MEPBbIM JI€JIOM
3a0blJ1a O TOM, YTO 3HAYMUT MBICIUTH UcTOprueckn» ([[xerimucon, 2019, c.
57). Kpome toro, [TaBnoB 3amedaeT, 4TO cepralbl CETOAHS MOTYT CHUMATh
U TpusHaHHbIe aBTOpbI, Takue kak CtuBeH Copepbepr («bonbHuia
HukepOokep») nnmu Byau Amnen («Kpusuc B mectu crenax») (IlaBnos,
2019, c. 48). DOt10 3HauMMO IJii TOHUMAaHUS TpaHCHOpPMaLMKU POJIU
CEpHAJIOB.

I'maBa «/lBa B3rsima Ha Kendeaw»  oObscHsET (peHOMEH
MONYJISIPHOCTH CMEPTH aMEpPUKaHCKOTro mpe3uieHTa. OHa MOCBsIIEHA IBYM
MakCcUMaJibHO HemoxoxkuM cepuanaMm: «Kman Kennemm» um «11.22.63».
[lepBbIil peanuCTUYHBI W TNPETEHIYyEeT Ha OOBEKTUBHOCTh. BTopoit —
dbanTacTuyeckuii, aqpamarudeckuii. OH — ckopee mpo (aHTa3uu Ha TEMY
BO3MOKHOCTH pa3o0paThCcsi B TOM, YTO MPOU30ILIo 22 Hosi0ps 1963 rona,
no Toro, kak ato cayuwiochk (IlaBmos, 2019, c. 59). PaccmarpuBas
«11.22.63», IlaBioB oOpaimaer BHUMaHHE HE TOJbKO Ha TMOJUTHYECKHE
CIOJKETBI, HO U Ha aKTyaJIbHbIE CETOJIHS COIMaIbHBbIE TIPOOJIEMBI, KOTOPHIC
ocgemarotcs B cepuane (I1asnos, 2019, c. 68).

B pasgene, B KOTOpOM TOBOpPUTCS TPO BAXKHEUIINE AHTIUKUCKUEC
cepuaibl, [1aBnoB onuceiBaeT peHomensl «lllepnoka», «HepHoro 3epkana
(korma moy Obulo eme OpuTaHCKUM) M «YTonuum». B pgaHHOM ciydae
JIMYHO MEHS TMOJKYIAeT aJlbTEPHATUBHBIA KPUTUUYECKUI B3TJIA HA JI0 CUX
nop nomyisipHoe «HepHoe 3epkano». [1loy, cornacHo aBTopy, 0ObEKTUBHO
HE COOOIIAET HUYErO HOBOTO O COBPEMEHHOM U OyIyIieM OOIIECTBE; €ro
dbunocodust «a0 HeBo3MoxkHOTO OananbHa» (IlaBnos, 2019, c. 81). B
MOAKPEIJIEHHE CBOCH TOUKHU 3peHMs OH oOparaercs K acce Teppu Mroppes
(Murray, 2019), KOTOpBI CYMTAET, YTO CEpUal MOBECTBYET O CTapbIX
npobnemax. [lpm sTOoM aBTOp HE OCTaBIsSE€T 4YHUTATENI HU C YeM, a
pekoMeHayeTr oOpatuTh BHHUMaHue Ha «M3mepenme 404», xoTopoe
BBINIOJIHEHO B 0Oojiee MO3UTHBHOM MaHEepe M OTChUIAET K 3a0BIThIM
dbenomenam nonyisipHoit kynbtype (I1aBnos, 2019, c. 84).

B crnenpyromield rnmaBe uMTaTesb 3aryisTHET B «MpadHOe Oyayuiee» u
MMO3HAKOMUTHCS C TpeMsi aOCOTIOTHO Pa3HbIMHU aHTUYyTONUAMU: «JloTepesi»,
«Pacckas ciayxankun», «llItamm». 3nech [1aBnoB oOpalaeT BHUMaHHE HE
TOJILKO Ha TEMAaTHYE€CKHE OCOOEHHOCTHU (CKa)KeM, MOTHBBI DKCILTyaTalluu U
YTHETEHUs KEHIUMH B «Pacckasze CIy)KaHKW»), HO U Ha PENpe3CHTAIUIO
kanutanm3ma (ITaBnos, 2019, c. 91).

Bropas udacte HazbiBaeTcs «JI1000Bb U mpoune HempuaTHocTw». Kax
HECJIOKHO JIOTaIaThCsl, pa3aell MOCBAIIEH IOy O JII0OBH, a8 UMEHHO CAMOMY
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ApKoMy (I1Of)’KaHPy JTHOOOBHBIX UCTOPUH — POMAHTHYECKUM KOMEIUSIM.
31ech ecTh IJ1aBbl MPO Takue cepuaibl, kKak «MyXUMHA HUILET KEHIIUHYY,
«Mactep He Ha Bce pykn», «J[1000Bb», «/leBouku», a IpUITHBIM OOHYCOM
ABJIIETCSI TEKCT, KOTOPBIA paccMaTpuBaeT COBPEMEHHBIE CEpHabl,
nocBseHHbie MOAHBIM ceiiuac 1980-m. [Ipu3Harock: 310 ofHA W3 MOMX
CaMBIX JTFOOMMBIX YaCTeH KHUTH.

HckymeHHOMY 4YHMTATeNl0 OTPOMHOE  YJOBOJIBCTBHE  JOCTaBSIT
OCTPOYMHBIC HA3BaHUS YacCTEH W TJIaB: HAMMEHOBAaHWE BTOPOW YACTH —
«JIt000Bb W TpOYME HEMPUATHOCTH» — SBHAS OTCHUIKA K TOMYJISIPHOM
pomkoMy ¢ Mateto Makkonaxu u Capon JIxeccukoit Ilapkep. ['maBa mpo
cepuan «JIro00Bb» HazbiBaeTcsi Tak «'"JIoOoBB"... 3TO: PeBomorus
pomkomay. IlodyBcTBOBaiM JyX OMHOTO W3 OCHOBHBIX (ITOTICOBBIX)
JFO0OBHBIX, CIIAJKAX CHMBOJIOB JEBSHOCTBIX, »Bauek «Love IS...»?
Ha3Banue rmaBbl «Mactep He Ha BC€ PYyKW»: €llb, JIIOOU, WIIU BCIOTY
pacu3m»  HEABYCMBICIEHHO OTCBHUJIA€T 4YyTh JH HE K CamMoMy
U3MIOOJIEHHBIMU JKEHIIIMHAMU pOMaHy (W/uiu ero skpanuzanmu) «Emib,
MoyuCh, JIoOw». [lo cyru IlaBnoB yke B OIJIaBI€HUU JIEMOHCTPUPYET
YUTATENISIM, YTO OHM CBSI3aJIMCh C HACTOSIIIMM THKOM, a €CJId TOYHEee —3 C
CaMBbIM TIOTI-KYJIbTYPHO TPaMOTHBIM YeJIOBEKOM B Mupe. K Teme KyabTypHO
I'PaMOTHOCTH MBI €I1I¢ BEPHEMCS.

B nannom paznene o0CykaaeTcsi peaIuCTUUHBIA cepuail «J[eBoukm»
U ero mapajjieu ¢ «TsHIEeBbIM» «CekcoM B OOJIBIIIOM TOpojie», B TOM
YHUCIIe BBIBOMSITCS X CXOJICTBA U IIeHHOCTHBIE paznuuusd (I1aBmos, 2019, c.
109). Camoe riiaBHOE, YTO BaM HY>KHO OyJET C/ieNaTh, IPOYUTAB 3Ty TJIaBy
— Havath  BepOOBAaTh  CBOMX  3HAKOMBIX  OE€JBIX  B3POCIBIX
reTepOCEKCYaTbHBIX MYKYHH Ha MPOCMOTpP cepuaia. A MoToM — KAaTh...
A BOT, 4eTO UMEHHO KJaTh, HY’)KHO OyJIeT MPOYUTaTh B KHUTE. BO-BTOPBIX,
rmaBa npo «MyXuUMHAa WIIET S>KEHIIUWHY» 3aClyKHBAeT OTIEIBHOTO
BHUMaHMs. ABTOp, OCHOBBIBASICh Ha KHUTE COIlMoJiora DHTOHU [ maaeHca
«Tpanchopmariusi UHTUMHOCTH», ONHCHIBACT, KakK B  IOCJCIHHE
JECATUIICTUS] U3MEHUIIACh WJIes «OTHOIIeHM». Hambosnee m000OMBITHBEIM
KEMCOM, KOTOPBIH pPENpPEe3CHTHPYET COBPEMEHHYIO CHUTYAIlUI0 OTHOIICHUS
MOJIOB, SBIIIETCS HMMEHHO O3TOT cepual. [laBmoB mpeamoyuTaeT
XapaKTEPHU30BaTh €r0 KaK «KHUCIOTHBIH pOMKOM» (TIpaBla, OH MPU3HACTCH,
4TO 3TO ONpEAeSICHUEe MPUIyMall HE OH), M CYUTATh CepHall «HECYJIaYHBIM U
TCHUAIBHBIM OJHOBPEMEHHO» XOTS OBI 3a CUET YepEAOBAHMSA COPTUPHOTO U
WHTEJUICKTYaJIbHOTO OMOpa, MCIOJB30BaHUS TOHKUX M OTKPOBEHHO
MONLIBIX MeTadop, KOTOPhIE OOBITPHIBAIOT BCE CTEPEOTHITHI OTHOIICHHM
(ITaBnos, 2019, c. 123).

Tperuit cepuan — «JIro60Bb». Ero mydmie omucaTh MOJHOCTHIO
npouutrpoBaB Anekcanpa Ilasnosa:
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«[/Tlo6o6b] — 2mo pomkom, Komopwlil 831ambléaem CmpyKmypy
CamMo20 KOHCEPBAMUBHO20 JHCAHPA U NbIMAemcs, OCMABAsCh CAMUM
co0oll, CcKazamev uYmMo-mo Cco8cemM UHOoe, OOHAKO 6ce C MOl dice
uoeonocueli — cuacmove 803MONCHO, HO 0Opemaemcs OHO He 8 Mmom

MOMeHm, Koz20a 2lasnvie 2epou 0bvedunsiom ceou cepoyay (I1aBmos,
2019, c. 149).

Kaxercs, 3Ta nurara JaeT uCUEepnbIBAIOIIMKA OTBET HA BONIPOC, 3a4EM
K€ CMOTpPETh 3TO moy. Ho oHa — TOJIBKO MUHUMYM OOBEMHOIO TEKCTAa,
nocesieHHoMy «JIro0Bu». [IpekpacHbIM JOMOJHEHUEM K TJIaBE SIBISIECTCS
4acTh TEKCTa, KOTOpas MOCBAIIeHa (PEHOMEHY POMaHTUYECKUX KOMEIUN B
nenom (ITaBmos, 2019, c. 137).

B-ueTBepThIX, B JAHHOM pa3/Elie €CTh 3CCE O COUUAIBHOM POMKOME
«Mactep He Ha Bce pyku». Kak rosoput I[laBmoB, B HeM OoJbliee
HAcJaXJIeHUEe TPUHOCUT Kak pa3 J0OOBHAas, a HE COolMaJbHAs JIMHUS,
KOTOpasi yepecuyp 3aluKieHa Ha pacusme. Kpome »3rtoro, cepuai
HeBeposTHO atMochepHsIit u cmemHoi (I1asnos, 2019, ¢. 151).

N nocnenHss rimaBa MNOBECTBYET O HOCTaIbIuu no 1980-m B
aMepUKaHCKUX cepuanax, a wumeHHO «KpacHpiM nayb6am», «OdeHb
CTpaHHbIM Jies1amM» U «biecky». ABTOp TOKa3bIBAET CBOM TE3UC O TOM, YTO
ceiiyac B KyJbType CYIIECTBYIOT TeHIeHIms Bo3BpamieHus 1980-x m mx
MEPEOCMBICIICHUSI, W BBIBOAUT HECKOJIBKO CIIOCOOOB COBPEMEHHOM
penpe3eHTaluu 3TOr0 BPEMEHHOrO0 OTpe3Ka: 1) mepeocMbICIEHHUE KaHpa,
TO €CTh OOBITPHIBAHHME TPATUIMOHHBIX CHOKETOB, YaCTO PEIECKCHUBHO U
UPOHUYHO, 2) BOCTIPOU3BEACHHUE >KaHpa, TO €CTh MOMbBITKA CIENIaTh KUHO
WIN Cepuall B TOW K€ caMoi JIOTHKe, B KOoTOpoi cHumanu B 1980-¢, 3)
BOCITPOU3BEJICHUE CaMOr0 BpPEeMEHH. B 3TUX 00CTOATENhCTBAX HYXKHO
FOBOPUTH YK€ HE O JKaHpe, a O KyJbTYpHOW pernpe3eHTaluu
«moBcenneBHo anoxu» (I1aBnos, 2019, c. 179).

B cnenmyrome#t, Tpetheit u wMoel moOumon yactu, «JlaBait
[IBudranemcsa! llleneBpsl anHnManumny», Gpuaocod pazMbIILIISET O HOBBIX (U
OJIHOM KJIACCHYECKOM) aHUMAaIMOHHBIX 10y — «Puk u Moptny», «KoHb
bolxxex», «3Bepu.», «Moil ManeHbkuil nmoHu. [Ipyxba — 3T0 MaHUs» U
KJ1accuyeckuii cutkoM «I'puduHb.

ABTOp 0Opalaercss K aMEepUKaHCKOMY TICEBIOMHTEIUICKTyaIM3My B
«I'pudpdpunax» (IlaBmo, 2019, c. 183), oTkpbeITONl npoOIEMATHKE
CEMEWHBIX OTHOIICHUM, 3asiBIcHHOU B «Puxe m Moptu» (31€Ch, TOMUMO
MPOYEro, yAUBISAET KOJUYECTBO ayuTio3uii Ha ¢puiabMbl KoHIa 1970-1980-x
W KapTUHBI HACTOAILETO JECATUIICTUS, KOTOpble npuBOAUT I[laBiioB)
(ITaBmoB, 2019, c. 201), (me)meradopuunbiM 3enpae u 30yd B
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«cutyanmonHot komenaum» «Koub bo/lxexk» (ITaBmos, 2019, c. 2014),
«HEYHOOHBIM I MPOCMOTPa» «3BEPSIM.», KOTOPHIX aBTOP CPABHHUBAET C
«¥OxupIM mapkom» (ITasnos, 2019, c. 229).

3aBepiiaer pasfen riaBa npo moy «Mod ManeHbKHM MOHW» U, B
YacTHOCTH, MNpo OpoHHM —  «(paHATCKOE JIBMXKEHHE  B3POCIBIX
TeTEPOCEKCYaJIbHbIX MYXYHMH BOKpYr cepuana. llpousBomHoe oOT
npuBbIYHOTO cioBa "Opo" u "monu"» (IlaBnos, 2019, c. 246). Ora riaBa
CTaJia JUII MEHS HACTOSIIUM OTKPBITHEM, TOCIEe KOTOPOTO MOS KU3Hb
NEPEBEPHYJIACH U YK€ HE OYJeT IPEKHEN.

N B uyerBepror uactu, «Pa3men kuBbIX MepTBEeHOB. M HEMHOTO
pobGoToB», IlaBIOB «pa3menbIBacT» JKUBBIX MEPTBEIOB (YCTOSIBIITHIACS
tepmuH «living dead») m poOoTOB, OCTaHaBJIIMBaeTCs Ha TMpodieMax
perpe3eHTalud M, 4TO Ba)XXHO, WHTEPHpPETAMH 30MOM U aHAPOHUIOB B
COBPEMEHHOW MOMYJISIPHOM KYJIBTYpe, a TaKkkKe MOJAPOOHO paccMaTpUBAET
cepuasibl «XOAsS4Yre MEpPTBEUb» U «III MPOTUB 3JOBEIIMX MEPTBEIIOB
(ITasnos, 2019, c. 259).

«Pa3nen xKUBBIX MEPTBEIOB» HAYMHAETCS C BO3BpAILEHUS 30MOU B
zombie studies. Jlanee HacTymaroT «XoAsuyue MeEpTBEIbD», W IlaBiioB
OMUCHIBAET MOJUTHYECKHE oOuHOocTU 3Toro cepuana (Ilasios, 2019, c.
280). B cnenyromeil riaBe, MOCBsIIEHHOW 30MOuU, IlaBIOB KpUTHKYyeT
cepuall «O1 MPOTUB 3JIOBEHIUX MEpPTBEHOB». OCHOBHOW TE3MC aBTOpa B
TOM, YTO IOy — OIBIT HEYJAAYHOTO CHKBEWKAa — TIOTBITKA Pa3BHUTh TE
JUHUU KYyJIBTOBOW TPWJIOTHH, KOTOpbIe HE TpeOoBamm paszputusa. Ho,
HECMOTpS Ha BCE HENOCTAaTKM WIOY, 3TO BaXHBIM KEHUC, KOTOPBIH
JIEMOHCTPUPYET, KaKk He clieayeT padoTaTh C KYyJbTOBBIMU (PUIbBMaMH B
HoBoM ¢opmare ([1aBnos, 2019, c. 293).

[Tocnenuss rnaBa — «PoOOTHI — HOBBIN CYOBEKT PEBOIIOIIUNY KaK U
TEKCT MPO 30MOU, TIOCBSIIICHA B MEHbIIIEH CTEIIEHU cepuajam, a B OoJIbIei
— HO mpoljemaM, CBSI3aHHBIM C BO3MOXXHBIM TPHUCYTCTBHEM B HaIlleh
xu3an anapounoB (ITaBmos, 2019, c. 307). IlaBmoB oOBsCHSAET, UYTO
KyJbTypa 4YacTO PEMpPE3eHTUPYET COIMATIbHBIE CTPAXWd WA CTAHOBUTCS
cBOero ponaa ¢GyTypoJiorHei, BOT MOYEMY BaXHO IOCMOTPETh, KaK B
BU3yalbHOM KyNbType (KuHemaTorpade U cepuajiax B YaCTHOCTH)
MOKa3bIBAIOT BHEAPCHHUE aHAPOWIOB B KU3Hb YCJIOBEKA M BO3MOYKHBIC
MOCJIEICTBUS Takoi Kkosutabopaumu. [lo3ToMy aBTOp paccyXAaeT O TOM,
«MOYKHO JIM TOBOPUTH O BOCCTAHMU POOOTOB Kak O PEBOJIOLUU?» B TOM
yycle H3-32 TOTO, 4YTO paHblle arpeccuro aHJIpPOMUJIOB HE IMbITAINUCH
MOMBICJIUTh B ONITHUKE peBotoInoHHOTO BoccTanus (ITasiog, 2019, c. 314).
Ha 31011 ri1aBe 3akaHUMBAaETCS OCHOBHAS YaCTb.
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[TaBnoOB nenaeT 1EeHHBbIE BBIBOABI U B 3akitoueHuu. [lo ero mHeHwuto,
npoOsiemMa pOCCUUCKOW ayAMTOPUM CEpUaJoB B OTHOUIEHUU K TEM, KTO
UTHOPUPYET ATy (POpMY KyJIbTYpPbl, BeJlb ceiyac

«cepuanvl pazeoosm J00el No pPAa3HbIM KYJIbMYPHbIM, A UHO20d U
noaumuveckum yenamy (Ilasnos, 2019, c. 330).

N, neucTBUTENBHO, COLMOJIOTM 3aMEUYalOT CEPhE3HOE PACCIOCHHUE
Cpeau 3pUTENe Ha TeX, KTO CMOTPUT CEepHUalibl OHJIaH (B OCHOBHOM
3amajiHble), U TeX, KTO NPEANOYUTAET TEJIEBUIEHUE (MPEUMYLIECTBEHHO
CepHaJIbl POCCUKMCKOTO MPOU3BOJACTBA), KOTOPOE A0 CHX IOp, K CIOBY,
ocTaercs caMbiM monyJisipHeiM Meaua B Poccum (Tarmes, 2018). Ho
[TaBiOB MpeaynpexaacT, YTO BBIHOCUTh TMOJHUTHYECKHUE CYXKICHUSA B
OTHOIIEHUH ATUX JBYX I'PYII — HEe caMmbli pa3yMHubIil xon ([1aBmos, 2019,
c.331).

Takxe B 3aKJIIOYEHUH aBTOP TOBOPUT O TOM, YTO «TJIABHBIC)» CEPUAIIBI
IOCTOSIHHO MEHSIIOTCS. DTO OOBSCHSETCS AOCTATOYHO NPUMHUTHBHO: HMX
XOpoIUM KadyecTBOM. HO mpu 3TOM ropa3no HMHTEpecHee CIeAuTh 3a
CaMUM MEPMaHEHTHBIM [TOMCKOM

«"enasnoeo cepuana”, a emecme ¢ HUM NPOOOIHCUMENILHOCND HCUZHU
¢asopumay (11aBnos, 2019, c. 336).

Tak, cormacHo HaOmoaeHusiMm [laBinoBa, «TrJaBHBIA cepual» MOMKET
pEIKO OcTaBaThCcsl Ha MHKe OoJjiee 4-5 CE30HOB, a B3JIEThl U MAJCHUS
CBOMCTBEHHBI «MOJHBIM» U «HWHTEJUICKTYaJIbHBIM» CepHUajiaM B OOJIbIIEH
crenenu (ITasnos, 2019, c. 342).

B KOHIle KHUTY aBTOP MPEAIaraeT YUTATENISIM IPUHATh YCTAHOBKY Ha
TO, YTO KO BCEM, a HE TOJHKO MOJHBIM U aKTyaJbHbIM CEpHallaM, HYXHO
OTHOCHUTBHCS C BHUMaHWEM. TO €CTh aJeKBaTHO BOCIPUHHMATh HMX Kak
(heHOMEHBI TOMYJISPHONM KYJIBTYPhl C OOITUMHU IIEHHOCTSMH, TPU 3TOM HE
OTHOCHUTBCSI K HUM KaK areHTaM CTEPEOTHUITHOTO «3arHUBAIOIIETO 3amajay.
[TaByIOB MOABOIUT K TOMY, UTO MpoOsieMa Ha JieJie KPOeTCsl HE B cepuaiax,
a B cCaMOM MHOTOMEPHOM ayJuTOPHH, KOTOpas B TOM YHUCJIE MPOCHHUPYET
noJisipHble LieHHocTH BHYTpH ceb ([1aBnos, 2019, c. 332).

[ToMuMo pacckaza O Ha3BaHHBIX CEpHUAJIaX aBTOp Mpeaiaraer
HECKOJIBKO JIFOOOMBITHBIX, O3BYYEHHBIX BO BBEJIEHUU, TE3UCOB, K KOTOPHIM
MBI TENepb U oOpaTuMcs. Bo-TiepBbIX, CEro/iHs B CBSI3U C TpeOOBaHUEM
BPEMEHU cepuajbl HE CMOTpeTh yxke Henb3s (IlaBnos, 2019, c. 6). Kpome
TOTO, OHH MOTYT pacCMaTPUBAThCS KaK UCKYCCTBO U OBITh JJETUTUMHBIMUA B
MacCOBOM CO3HaHUHU. XOTs CYIIECTBYET U aJIbTEPHATUBHASI TOYKA 3PEHUS
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(Boprmeitep, 2014), xotopyto IlaBaoB cuuTaer, ¢ OJHOH CTOPOHBHI,
Ba)KHOM, TaK KaKk OHa JOKa3bIBAET, YTO

«[cetiuac] ece ewe nem koncencyca no eonpocy, moeym u xoms Ovl
HeKxomopble U3 8blOAOWUXCSL CePUAIos OblMb NPUSHAHBI HACMOAUWUM
UCKYCCMBOMY, C OpY20ll — Odem NOHAMb, YUMo 8psl0 iU MAKOU NOOX00
Modicem Ovimb npumenum K cospemenuvim pearusm (Ilasnos, 2019, c.

8).

Bo-BTOpBIX, I KaXIOro cepuajza CBOe Bpems. B-Tperbux,
CYIICCTBYIOT CEpHalIbl, KOTOpbIC cmbloHo [KypcuB Moi. — B.IIl] He
cmotpeTh (I1aBnos, 2019, c. 6). U u3 3TOT0 BBHITEKAET MpOOIIEMa: MOXKHO JI
CUMUTAThCS «IPUIUYHBIM YEJIIOBEKOM», €CIM Thl HE CMOTpEN TE€ camble
aktyanbHble cepuainsl (I1anos, 2019, c. 7)?

OT0 coaepkaHue. 37eCh HaM, OJTHAKO, BHOBb CJIEIYET CleJaTb OJHO
BaXXHOE OTCTYIUIEHUE, TeM 0oJiee 3TO KacaeTcsi aBTOPCKOro IMOoAXona K
TEME U B 1IEJIOM aBTOPCKOM METO10JI0TUU. YuTaTeNsaM, KOTOPbI€ 3HAKOMBI C
oubnuorpacduert Anexcannpa [laBioBa, cpazy OpocUTCs B TJia3a Ha3BaHUE
KHUTH, a HUMEHHO TMEpeKIuYKa ¢ ero rmnepBoi padotoit, «llocTeimHOE
YAOBOJILCTBUE: PUIOCOPCKHUE U COIMATBHO-TIOJIUTUUECKUE UHTEPIIPETALIUN
MaccoBoro kuHemartorpada» (IlaBmos, 2014). Kak orMmeuaer cam aBToOp,
JIBE KHUTH CBSI3BIBAIOT HA KOHIENTYaJIbHOM ypPOBHE KaTErOpPHH CTHIIA U
YIOBOJIbCTBUSA, a KPOME 3TOTO, METOJOJIOTUYECKHUE W COJAEpKATEeIbHBIC
acnektbl (ITaBnos, 2019, c. 10). Ognako «IIpecTmkHOE YyIOBOJIBCTBUEY
COJIEP>KUT MHOTO TPUHIIMITHAIBHO HOBBIX MOMEHTOB, KOTOpPhIE 0003HAUaeT
cam aBTop. O4epTUM OCHOBHBIE MapaJIEIN KHUT JJIsl TeX, KTO HE 3HAKOM C
npyrumu pabotamu ITasmoa’.

B nepByro odepenb, aBTOp 00CYXJIaeT T€ aHWMAIMOHHBIE CEpUAIIbI,
KOTOpbIe He BcTpevanuch panee. Ecnu u3 «IloCThIIHOTO yIOBOJIBCTBUSY
Mbl Y3HQJIM TMPO HIACONOTUI0 © TOMUTUKY «CumrcoHoB» (1989-
HACT. BpeMsl); COIHMaTbHO-QUIOCOPCKHE WuaeH, 3aloxeHHbie B «HOxHOM
napke» (1998-mact. Bpemsi), TO 31eChb MbI CMOXKEM IPOYECTh PO
KYJIBTOBBIX TEJIEBU3UOHHBIX «['puUpGUHOB» MW O HOBEHIIHMX cepuagax
«Koupb boJlxxex» (2014-nact. Bpems), «3Bepu.» (2016-HacT. Bpems), «Puk
u Moptu» (2013-nact. Bpemst) (ITasmos, 2019, c. 10).

Bo-BTOpBIX, B 00€MX KHHTax €cCTh pa3fell, KOTOPHIA JeTalbHO
pazbupaeT JKaHp YXKAacoB W  MOHCTPOB, KOTOpbIE JTOT JKaHp
penpesentupytor (IlaBmos, 2019, c¢. 11). Ecium B mnepBoil ObuiH

! KpOMe <<HOCTLIL[HOFO YAOBOJILCTBUS» (l)I/IHOCO(l) Hanucal «PacckaxuTe BallluM JACTAM: Cro

OIMHHAIATh OIBITOB O KYyJIbTOBOM KHHemarorpade» u «becciaBHble yOIIOIKH, OCIICHBIC IICHI.
Bceenennas Ksenruna Tapantuno» (ITaBmos 2016; [Tasmos 2018).
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pPacCMOTpPEHbl BaMMHPHI, TPU3PAKU, MAHBIKH W 30MOHU, TO 3/1€Ch aKIEHT
c/ieJlaH IPEUMYIIECTBEHHO Ha MOCJEIHUX. ABTOp TaKXKe HCIOJIb3YyET CBOU
YHUKaJbHBI MeToJ B aHanu3e ¢eHomeHa. OH ocliapuBaeT YCTaHOBKY Ha
YTeHHEe BceX (WIBMOB MPO >KUBBIX MEPTBEIOB COLMAIBHO, M KpailHe
yOeIUTEeNbHO, B TOM YHUCJIE 32 CUET MPOJYMAHHBIX MPUMEPOB, HACTAUBAET
Ha TOM, YTO CHayaJla JOJDKEH OBITh BBINOJIHEH aHAIW3 PENpe3eHTAlUuU
MOHCTpPa B KOHKPETHOW KapTHHE, a YK€ 32 HUM CJIEA0BATh MOJUTUUYECKOE
npouteHue. Kpome toro, riiaBa noJkperieHa HOBbIMH BbIBOJAMU, KOTOPBIE
ObUTH clieJaHbl B Pe3yJIbTaTe U3yUEHUs CIIBUTA POJHM 30MOU B MOMYJISIPHOMN
KyJlbType (CrHoijiep: OHM MepecTanu ObITh OJHUMHU U3 IJIaBHBIX MOHCTPOB
(ITaBnog, 2019, c. 260)).

B-tpetpux, obmee Mexay aByMms pabotamu B ToMm, uto IlaBios
CMOTPUT Ha TMPOAYKTHI MOMN-KYJbTYPHl C COLMAIBHO-(UIOCO(CKOTO
pakypca. Ho u 3zmech ecTte omiinuus: eciau pasblue [1aBioB roBopui o
KOHKPETHBIX PENPE3CHTUPYEMBIX HJICOJOTHUSIX B OMYJSIPHON KYJIbTYpE, TO
TEIEph OH pPacCMATPUBAET CEPHANIBI, y KOTOPBIX €CTh «COLHUAIBHOE
u3mepenue» (I[laBmos, 2019, c. 11). [loaToMy BHOJHE JOTHYHO, YTO B
HEKOTOPBIX MECTAaX HApPpPAaTUB CBOJUTCS HE CTOJIBKO K CAMOMY CEpHaly, HO
K YKaHPOBBIM OCOOEHHOCTSIM, MpoOJeMaM U UM, 3aJ0KEHHBIM B IIOY.
['maBHast OTAMYMTENIbHASA YEPTA MOAX0/A aBTOPA B TOM, UTOOBI TPEAIIOKHUTD
MPOYUTATh CEpUaN TaK, KAK €ro BUAMUT 3pUTENIb — 4Yepe3 OOHApYKEHHYIO
npobiemMy, a 3aTeM Yyxke 1oao0paTh HYKHBIH  TEOPETUYECKHM
UHCTPYMEHTAPUH.

[Ipu »srom I[laBioB He 3aocTpseT BHUMAHUE Ha  TaKUX
XYJI0)KECTBEHHBIX COCTABIISIOIINX, KAK MOHTaX, aKTepCcKasi Urpa, KayecTBO
ChEMKU U TeM Oojiee Ha BYJIBrapHBIX «UHTEPECHBIX» (haKTax. ITO HEJb3sS
Ha3BaTh HEJOCTATKOM, TaK KakK B KOHTEKCTe pabOThl Takue JeTalu
HEpEJICBaHTHBI, U UX OOWIME MOIJIO OBl meperpy3uth KHury. Tem Oonee
paboTa, MOCBSIIEHHAs! «UCKYCCTBY» cepuaja y>Ke CyIIECTBYET, HO 51 Obl HE
nocTaBuia €€ B oauH psg c¢ paboroit IlaBmoBa. B 2015 romy Bblmmen
MaTepuay, OCHOBAaHHBI Ha JIEKIHSAX JIUTEpATypoBeda U IyOJIHINCTA
EBrenus )KapuHoBa B cepuu 1noj Ha3BaHueM «3Be3za Jekuuin» (XKapuHos,
2015). Kak pa3 3aech ajisg JdroOUTeNIeld CIOBECHBIX H3BICKOB PacIyCaHbI
XYyJI0)KECTBEHHBIE CPEJICTBA, KOTOpbIE UCIOJB3YIOTCS, IpaBla, HE B
NOMYJISIPHBIX CepHaiax, HO B KjaccuyeckoM kuHo. [la, mpo cepuansl u3
ATOM KHUTH BBl HE y3HAETE HUYETO.

[Touemy ke, paccyxnas O (QEHOMEHE CepualoB CErofHs, MbI
aneyuiipyeM K Karteropuu cthiga? OtBedass Ha 3TOT Bormpoc, I[laBios
MPUXOJIUT K BBIBOAY, YTO cepuaibl (Moka eme) B mozae. M3 atoro, mo ero
MHEHHUIO, BBITEKAeT JIB€ NPOOJEMBbI: Mbl HE MOXEM IOCMOTPETh BCE
cepuaibl, TaK KaK UX CJIUIIKOM MHOTO (M JIEUCTBUTEIBHO B HACTOSIIUN
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MOMEHT Ha PBIHKE CYIIECTBYET OTIpOMHAas KOHKYPEHUUS KaK B IUIAHE
KOHTEHTA, TaK U B KOHTEKCTE IIatdopm); B MoJie MOOHble [KypCHB aBTOpA.
— B.111] cepuansl (ITaBios, 2019, c. 11).

BelmenepedncieHHoe aBTOp JOIOJIHAET TE€M, YTO CEpHabl U €CTh
mona. Ilpuuem ckoporeunas (IlaBmos, 2019, c. 14). Bo mHOrom u3-3a
3TOT0 OHHM TMPEACTABIAIOT COOOW HEpapXHI0 «OT Oojee JETHTHUMHBIX U
BCEMHM IPU3HAHHBIX K MEHEE JIETMTHMHBIM U MEHEe HU3BeCTHbIM». M 370
10JIe, B KOTOPOM Ha pa3HbIX YYaCTKAX PACIOJIAraroTCsl CEpHAIIbl, B KAKOW-
TO CTENEHU CaMO OIpEeNeNsaeT BaXHEWIIHE NPOAYKThL. [IpoaykTel, Ha
KOTOpbIE HENb3s HE oO0palarb BHUMAaHUSA. JTO K€ IOJIE BBICTYIAET
HEKOTOPOM 00BENMHAIONIEH cyOcTaHLMEW, KOTopas MO3BOJSET cepuaiam
COCYILIECTBOBATh, TOCTOSIHHO cChlasAch Apyr Ha npyra (IlaBmos, 2019, c.
13).

Bpsanx au CTOWT CHOpPUTH C TEM, YTO MPETEHACHT Ha 3BAaHUE
UHTEIJIEKTyajla  WJIM  OPOCTO  0Opa30BaHHOTO  YEJIOBEKA, MOXKET
UTHOPUPOBATh KYJBTYPHYIO IIOBECTKY M OTACIBbHbIE TpeHAsl. Haye
roeopst: Mmony. Ho kak BepHO omucarb TO CBOMCTBO CyOBEKTa, KOTOPOE
IIO3BOJISIET OIPEACIIUTh €r0 OPHUEHTALHI0 B COBPEMEHHOM KYJIBTYPHOM
KOHTEKCTE? [TaBmoB npeiaraet KOHIIEIIT «TION-KYJIbTYPHOU
rpamoTHOCTH». OOpamasick K ToMy, 4To B cBoedl kHuUre «KynbTypHas
IrpaMOTHOCTB: UTO AOJDKEH 3HATh KAXKAbI aMEpPUKAHEL» OpUK XUpPII-
MJIQJIIINA Ha3Bal «KYJBTYPHOW IPaMOTHOCTHIO» (TIOJ] 3TUM IMOHATHEM OH
paccMaTpuBai MHOXKECTBO JIaT, reorpaduueckux Jiokarui, umen) (Hirsch,
1987), IlaBioB 3amedaeT Te M3MCHCHMS, KOTOPbIC MPOM3ONLIM C
NOMYJIIPHOM KYJIBTYpO# (a Takke cepuajiaMd B YAaCTHOCTH), TO €CTh T€,
Omaroymapsi KOTOPBIM CTaja OYEeBUIHA HEOOXOIUMOCTH (POPMYIUPOBKH
0ojee TOYHOTO W AKTYyaJIbHOTO OINMCATEIbHOIO KOHLEMNTa. DTO «IIOI-
KynbTypHas rpamotHocTh» (IlaBmoB, 2019, c. 16), 0 KOTOpoH MBI yxke
YIOMMHAJIH.

OnHako KHHUTY HEJb3d CUYUTaTh cyryoo ¢unocodckoil. B Heit
pPacCMOTpPEHbl HMHTEPECHBIE M JaJeKO HE BCEraa IpeicKa3yeMble
KOHLEMIUU Kak 3apyOexHbix (Ppenpuk Jlxeiimucon, Xan boapuiisp,
Opuk Xupui-mmaamui, OHTonn ['manenc, Pooun Byn u mpoud.), Tak u
OTEUECTBEHHBIX (PUI0CO(OB, KYyIbTYpPOJIOrOB, COLMOJIOIOB MU KHHOBEIOB
(Butamuit Kypennoit, Mnna Kymnapesa, Kupwin MapteiHOB U J1p.);
O3BYYE€HO MHOXECTBO COOCTBEHHBIX YHUKaJIbHbIX Huael. Ocobo Ilamios
BbIZIeNIsIET cTaThto MHHBI KymHapeBoi «Kak Hac npupyyuiy K cepuaiam»
(Kymnapesa, 2013). Anemnupyss Kk paccyxiaenusm KymHapeBoid o
nepexojie K KayeCTBEHHOMY TEJIEBUJCHUI0O U €€ OOpalleHHI0 K ujaee
J[xeiicona Mwutrenma O TOM, 4YTO TEMEPb CEPUANIBI XAPAKTEPU3YIOTCS
«HAPPATUBHOM CJIOKHOCTBIO», [1aBIOB BBIBOJUT COOCTBEHHYIO TEOPHIO,
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COTJIACHO KOTOPOH «KAaueCTBEHHOE TEJEBUICHHUE» IMEPEKUIIO TPU BOIHBI
BO3pacTaHUs TOH CaMOW «HappaTUBHOU CIIOKHOCTH»: 1990-¢ roapl («TBUH
[Tukc» (1990-2017), «Cekc B OonbiioM ropoae» (1998-2004), «Teopus
Oosbioro B3peiBa» (2007-2019) m npou.), 2000-¢ («OcTaThCsi B KUBBIX
(2004-2010), «IIpocaymka» (2002-2008), «besymipy (2007-2015) u ap.)
u, HakoHen, 2010-e, KoTOpble IIOKa €II€ HE MOJIYYWIH JOJHKHOTO
OCMBICTICHUSI B aKaJleMHM M Ha aHalM3€ KOTOPBHIX TJaBHBIM 00pa3oM
chokycupoBasics ¢Gmiocod, YTO JTUITHUN pa3 yHOPOUYHSIET aKTyaTbHOCTh
BbIOpaHHOrO aBTOpoM Marepuana (Ilasmnos, 2019, c. 19).

[Ipu 3TOM yauBIsE€T TO, C KAKOM 3a00TOM aBTOP OTHOCUTCSA K CBOEMY
YUTATENIO: HE JACT €My 3aCKy4aTh M TMOCTOSHHO JEPXKUT B TOHYycCE. 31eCh
CIIOXHBIC, XOTS W3-3a TOJayd MaTepuaja HuX OyneT mpaBUIbHEE
OXapaKTEepU30BaTh DJIUTETOM «CEPbE3HBbIEY, (PMIOCOPCKHE MOIXObI
MEPETUIETAIOTCS C OCTPHIM FOMOPOM aBTOPA U SIPKUM OMHCAHUEM 3HAKOMBIX
(nm HOBBIX) CIIeH cepHualioB. Benb, kak orMedaer cam [1aBioB, «[emy] ObI
XOTEJI0Ch, YTOOBI KHHUTY YHUTAIM TE€, KTO JIIOOST cepuaibl, a HE T€, KTO
a0t ¢punocopuro» (I1asnos, 2019, c. 23).

To ecTh 4YHWTaTeNsAM COBEPIICHHO HE 0053aTeNbHO  XOPOIIO
pazoupatrbcsi B (PUIOCOPCKUX  KOHIEMIUAX, OBITh 3HATOKAaMU B
T'YMaHUTAPHBIX AUCIUIUTHHAX. MM NEeHCTBUTEIHHO HYXXHO MPOCTO JIFOOHUTH
cepuanbl. nm gake Tak: UM MOYKHO HE JIFOOWTH CEpPHalbl, JOCTATOYHO
MIPOCTO MHTEPECOBATHCS HOBBIM, WJIM, KAK MUHUMYM, JIOOUTh YWTATh H
o0Ja1aTh XOPOIITUM YyYBCTBOM FOMOPA.

Kcratn, 3aboTra aBTOpa MPOSIBIASETCS W B TOM, 4YTO KacaeTcs
CIIOMJIEPOB, KOTOPBIX celdyac Tak MOJHO O0sTbCcs. B KHUTE OHU €CTh,
oJIHaKo 0e3 HUX HUKaK. [1aBJIOB packpbIBaeT HEKOTOPHIE CIOKETHI /IS TOTO,
YTOOBI TO3HAKOMUTH MOKJIOHHUKOB CEpUAJIOB C HOBBIMU ISl HUX II0Y. Tak
4YTO B UTOTE CHOWJepHas WH(OpMaIus MOJAETCs TaKUM 00pa3oM, UTO
WHTEpPEC K cepuaily TOJIbKO mojorpeBaerca. Kpome »3Toro, wuHoraa
CTIIOMJIEpPBI HYXKHBI IS peaN3allid METOJIOJIOTHU aBTOpa, a UMEHHO JIs
coruaabHO-(GUI0cOPCKOro aHaimm3a. Tak 4To MaTepuaia ObUIo OBl CIIOXKHEE
BOCIIPUHUMATh, €CJIM ObI OH OCTaBaJICS TOJBKO Ha YPOBHE TCOPHHU (BEIb
KHUTa COBCEM HE IPO 3TO).

OMIUpHYECKHH MaTepual pabdOThl B IICJIIOM  XapaKTEePU3YeTCs
HECKOJBLKHMH YepTaMu. Bo-mepBbix, 00ibmuM 00beMOM U KojtopuToM. Ho
ATOT 00BEM HE IyTraeT — CKOPEe, €ro MOXKHO CUHTATh IIEIPHIM TOIAPKOM.
[TaBmOB akKypaTHO pabOTaeT ¢ KaXIbIM HCTOYHHKOM M, 4YTO CaMoe
BaKHOE, BBICTPAMBAET MAKCHMAJILHO IPAMOTHYIO JIOTHKY ITOBECTBOBAHMS,
KOTOpasi, Kak y»Xe ObUIO 3aMEUeHO, JCPKUT YUTATeNsi B TOHYCE 3a CYET
CONIEPKATENIBHBIX ¥ CTWIMCTHYECKHX ocoOeHHocTed. Kuura odeHb
KOHKPETHA, YTO HE TTO3BOJISIET YATATEIIO «3a0TyTUTHCS.
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Bo-BTOpbIX, TMOJOXUTEILHBIM MOMEHTOM  SIBIISIETCA  BBIOOpKA
cepuaioB, a UMeHHO e¢ cyOnrekTuBHOCTH (IlaBnoB, 2019, c. 10). Te, xTo
3HAKOMBI C KAKUM-JTMOO0 U3 aClIeKTOB HAYYHOU U TBOPUYECKOM J1€ATEIIbHOCTH
[laBmoBa, He MOCHOPSIT C TEM, YTO OH O00JaJaeT YHUKAIbHBIM H
HE3aBUCUMBIM  BKYCOM, TOHKO YYBCTBYET II€HHOCTb KYJIbTYpPHBIX
IPOTYKTOB.

B-Tperbux, HE OCTaBISET PABHOAYIIHBIM TO, C KAKOM palMOHAIbHON
U OMOIMOHAIBHOM JIOOOBBIO AaBTOP OTHOCHTCS K aHaJU3HPYEMBIM
ceprasiaM. B ToM umncie 3TO BbIpakaeTcsl B JOCKOHAJIbHOM 3HAHUM IUTAT,
CLIEH, TIEpOeB IOy, KOTOpbIE, BO3MOXXHO, IPOMYCKAIOT JaKE€ CaMble
npenaHHble (DaHaThI.

B-uerBepThIX, Marepuan yHukaneH. Anekcanap [laBnoB npusHaercs,
4YTO HEKOTOphIE (HEOOJBIINE) YACTH U3 M3JI0KEHHOI'O IMyOJMKOBAJIUCh B
pa3HBIX MeIua paHee. JTO Kacaercd TIJaB 0 «XOASYMX MeEpTBEHax» H
«pOOOTOB-PEBOJIIOLIMOHEPOBY U HEKOTOPHIX Ap. OAHAKO OH HE BCTAaBIISLI B
KHUTY TOTOBBIE€ TEKCThI, a JOpalaThiBal M M3MEHSJI KaXKIbIM KyCOK
(ITanos, 2019, c. 24).

W, wnakoHell, BaKHEWIasg JieTajb, KOTOpas XapaKTepu3yeT BHIOOP
Marepuana: aBTOp HE MJAET JIETKUM IyTeM H HaMEpPEeHHO He
OCTAHABJIMBAETCS HA XOPOIIO 3HAKOMBIX JaX€ HEHCKYIIEHHOMY 3PHUTEIIO
cepuasiax. B OoJbIIeil cTeneHn OH paccKas3bIBa€T MPO TE IIOY, «KOTOPBIE
MOKa YTO HE3ACIY>KEHHO OOXOISAT BHUMAHUEM WJIU JaXe YKe OO0OLLIN»
(ITaBnos, 2019, c. 15). Otcroma cTaHOBUTCS OYEBUIHOM OJIHA U3 WHTCHIIMI
aBTOpAa, a UMEHHO paccKa3aTh ayJUTOPUU CEPHAJIOB NPO TE LIOY, KOTOPHIE
0 KaKOW-TO MPUYMHE OCTaJUCh Ha nepudepuu Ux Kpyrozopa, 0 4eM i
nucana Beime (IlaBmos, 2019, c. 16). Pemenne sToil 3amauu, 1Mo ero
MHEHHIO, MOKET CTEPETh MPOOJIEMY «COOTHOLIEHUS TOMOBBIX CEPUAIOB U
T€X, YTO HE SBJISIOTCS TOMYJISPHBIMHU, HO 3aCIYKUBAIOT TOTO, YTOOBI HUX
nocmotpenu» (ITasnos, 2019, c. 21).

Taxxe [1aBnoB, paccyxaas 0 KOHKPETHBIX KEWCax, BbIAECISECT MHOTHE
JeTaly, KOTOpble MPUBOJAAT K TOYHOMY IOHUMAK MHOTOMEPHOCTH
OMKCHIBAEMOI0 KYJbTYpHOro mnpoaykra. Tak, aHanusupysa «MykunHa
UIIET >KEeHUIMHY», [laBioB oOpaiaeT BHMMaHWe€ Ha MOMEHT, KOTOPBIH
MOXET OBITh HE 3aMEYeH JaKe BHUMATEIbHBIM 3pUTENIEM: HAa KHUTY
JIlaeuma doctepa Yomreca «beckoneunas imrytka» (1996), ona dacrto
¢burypupyer B cepuane. M, uroObl uyuTaTenb MOMy4yusa OoJbliee
YIOBOJBCTBUE OT MPOCMOTpa, MCCIENOBaTeNb MpeasiaraeT KoY K
MOHUMAIO0 KYJIbTYPHON ILIEHHOCTH NHUCATENsl U B TOM YHCJE MPOBOAMT
HKCKYpPC B HE3aBUCUMBIC aMEPUKAHCKHUE (PHIIbMBI, TIOCBSIIICHHBIC Y OJUTECy
WIH SIBJISTIONMECS dKpaHu3aiued ero tBopuecTtBa («Koner Typa» (2015),
«Kopotkue uaTepBbio ¢ mogoukamuy» (2009)) (ITasnos, 2019, c. 129).
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BaxHo, uro [IaBnoOB ocTaHaBIMBAETCS HE TOJBKO Ha KIIACCHYECKUX
AMU30/1aX CEPHAIIOB, HO W HA, KAK OH CaM MPEANOYUTAET TOBOPHUTH,
«HeTpaauImoHHbIX» — (uuiepax (Ilasmos, 2019, c. 20). Tak, IlaBmos
ONMCBHIBAET HMX pOJIb B KOHTEKCTE HappaTUBa CEpHalla, a TaKkKe HX
colMajibHOE u3MepeHue. /[l wWuirocTpauuu s MPUBEAY HECKOJIBKO
BBIJIEPKEK. ABTOP PACCKa3bIBAET, YTO B COLUAIBLHOM poMKoMe «Mactep He
Ha Bce pykm» (2015-2017), B KOTOpPOM €CTh JIBE JIMHUW — COLMAJbHAS W
MI060BHAS, — B «HETPaIMIHOHHOMY dmH30/e «Hpro-Mopk, g mo6mo Te6s»
COLIMAJIbHOE BBIXOJMT Ha NEPBBIM IUIaH. biaromapst 3Toi cepuu 3pUTENb
MOHUMAET, YTO HEMOJUTKOPPEKTHOCTh M pPAacuU3M BCE €IIE€ KUBHI B
aMEpPUKaHCKOM OOIIECTBE, a MPUYMHA TOMY — KJIACCOBOE paCCIOCHHE
(ITaBnos, 2019, c. 154). Ob6pamascy k ¢umiepy B cepuaie «KoHb
bo/lxek», 11aBioB mpUBOAUT OpUTHHAIIBHBIE U HEOUYEBHJIHBIC AHAJIOTHUU,
HamnpuMmep, ¢ BOCbMOM cepuer Tperbero ce3oHa «TBuH Ilukca». [leno B
TOM, 4YTO O3mnu3od, kak u ¢umiep «TBun Ilukca», BbIOUBaeTcs
JpaMaTypruuecku M TeMaTudecku U3 Bcero cepuana. OH wecmanoapmen
[kypcuB moit. — B.IIl]. U, xak o0bscHseT I[laBioB, MMEHHO TaKHe
«OTKJIOHEHUS» AENAIOT 10y HEYAOOHBIM JUIsl IPOCMOTpa, B TO KE BpEMs
moMorasi 0Co3HaTh reHuasibHOCTh cepuaina ([Tasmos, 2019, c. 226). Kpome
paccMOTpeHHbIX mnpumepoB, IlaBmoB oOpamaercs k ¢duiiepam B
«MyxunHa wimet xeHmay» (2015-2017), «Puxk u MopTti», «3Bepu.» u
JIpYruM 3mu304aM B «Mactep He Ha BCE pyKW».

N nocnegnee. Cieyer OTMETUTh, YTO aBTOP MPEKPACHO 3HAKOM HE
TOJIbKO C aHaTOMHUEH cepuajia, HO U C MEIMAKOHTEKCTOM M Creln(PUKOn
uHayctpur. OH BKIIOYAET B aHAIM3 KIFOYEBBIX UTPOKOB Ha peiHke (HBO,
Netflix, BBC), a emie oOpaimqaercs K HEOOXOOUMBIM MEAHMa, YTOOBI,
COIJJaCHO CBOMM HWHTEpECcaM, pPacCMOTPETh «COLMAIbHOE» CEpUAJIOB.
DKCKypC B MEJIMAaKOHTEKCT JJAKOHMYHO BIUCHIBACTCSI B OOIIMN HAppATHUB,
HE neperpysxas ero. Bo3M0oXHO, €Ciii YuTaTesto 3aX04eTcsl y3HaTh O0Jbliie
O CcepHajlax MMEHHO B PaMKaxX pa3BUTUS COBPEMEHHBIX TEXHOJOIWW H
MeAMANoTPeOIeHNs, TO €My MOXHO MOCOBETOBATh OOPAaTUTHCS K CTAaThe
Angnpes beictpunikoro «Cepuasibl HAYMHAIOT M BBIMTPHIBAIOT: TEJEHIOY
MEXIY aTTpakIMOHOM U Apamoi» (beicTpuiikuii, 2014) B 01HOM U3 TOMOB
xypHana «Jlorocy, mocesimenHoro Cinema Studies.

[logBons wurtorw, s morja Obl cKa3aTh crieaymwoiiee. bonee yem
YBEpEHA, 4YTO JOTOM KHUIOM AaBTOP BBIIOJIHUT CBOK TJVIABHYIO LEIb:
NPUBJIEYET MOKJIOHHUKOB CEpUATIOB K TEM MPOAYKTaM, KOTOPbIE 3PUTENIH
MOIJIM HeompaBaaHHO oboitu. [laxke Oonbine. MHe KakeTcs, YTO KHHUTa
MOKET 3aCTaBUTh MHTEPECOBATHCS CEpUaIaMU HE TOJBKO TE€X, KTO K HUM
uHAuQPepeHTeH, HO U TeX, KTO HX He mobut. Bo3moxkHo, mocrneanue
BCTPEYAIUCh  TOJIBKO €  HEyJayHbIMM  pabdoTaMH, KOTOpPbIE HE
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YAOBJIETBOPSIN UX BKYC; a «IIpecTHKHOE YJI0BOJILCTBUE» MPOBOJIUT UX B
JIPYror MUp, T/I€ KaXKIbIi HalaeT cebe cepual mo aymie. TakuM 4yuTaTessM
MOKHO TOJBKO T03aBUJIOBaTh. OHM HAYHYT TOCTUraTh a3bl IIOII-
KYJbTYPHOW TPaMOTHOCTH C CaMOT0O IpaBWIbLHOro martepuaina. Ho paxe
€CJIM B MTOTE€ OHMU HE TOJIO0AT CEpHasibl, TO OTIIMYHO MPOBEIYT BPEMH.
Kenaro kaxaomy NONYyYWTh OT KHHUTH yaoBojabcTBUE. Ho, KOHEUYHO,
MPECTUKHOE, a HE MOCThIAHOE. Bripodem, mocie ee mpouTeHus yxKe TOUYHO
MOXHO OyJIeT HE CTBIAMTHCS TOTO, YTO PAaHEE BbI HUYETO HE 3HAIH IPO
CEpHAJIBL.
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HoxnnmuBoe u xosoaHoe Jyieto 2019 roma B cpeaneit nonoce Poccun
HE OCTaBWIO aJbTEPHATHUBBI 3CKANHU3MYy, PEAIHU3YIOLIEMYCS B OCHOBHOM
yepe3 MPOJOLKUTENIbHOE MpeObIBAaHUE B CETH WM YTEHHE KHHKHBIX
HOBHUHOK. B 0’KMJaHUM TakoW K€ OCEHH, Jejasi HEMMOBEPHOE YCUIIUE HAJl
coOol, MBI BBIOMpAIM YTEHHE KaK COIMaJIbLHO OoJiee O00psIeMBbIi W,
BO3MOXXHO, TIOJIE3HBIM BapuaHT jgocyra. Tem OoJjiee Korja y Hac €CThb
BO3MOXXHOCTh Y3HAaTh YTO-TO HOBOE MPO HMHTEPHET, OT KOTOPOTO MbI
OTKa3aJIUCh, HA BPEMs UCKITIOUUB Ce0s U3 COIMATBHOM KU3HH.

Kaura ¢ wuHTpuryrommuMm HasBaHueM «Kpurnueckas Teopus
untepuera» (JloBunk, 2019) Obuta wuszmana B wuione 2019 rona
COBMECTHBIMH YCUIUAMH My3ess COBpeMEHHOro HckKyccTtBa «[apax» u
u3aaTenbcTBOM  «An  Maprunem». Ilog 00y0)KKOM Hac O0XUAAIOT
TpuHaaUaTh 3cce l'epra JloBMHKAa — TOJUIAHACKOTO MEIHA-TEOPETHKA,
MPOIIEANIETO JUIMHHBIM IyTh OT MAarucTpa MNOJIUTOJOTHH, CKBOTTEPA,
KUBYIIETO  Ha  Mmocobwe, depe3  MeAua-aKTUBHU3M,  IHUPATCKOE
paJuoBENIaHNe, KYPHATUCTUKY M0 3aluThl B MenbOypHE JOKTOPCKOM
JUCCEPTAINK 110 KPUTHYECKUM TeopusMm unrepHera (JloBuuk, 2019, ctp.
108-114) u [OKHOCTHM PYKOBOJIUTENS amcTepjaamckoro HWHcTtuTyTa
ceTeBbIX KyJnbTyp. Cam JIOBUHK B MPEAUCIOBUU K U3JAHUIO YKa3bIBAET,
YTO 3CCE JIsl €ro NMEPBOM aHTOJOTUU HA PYCCKOM SI3bIKE ObLIM OTOOpaHBI
nepeBoaunkamu. OauH w3 Hux — Jmwutpuii JleGeaes, mumer B CBOEM
BCTYIIUTEJILHOM CJIOBE, UTO:

«"Kpumuuecxkas ~meopus unmepnema' — 8 KOHYe KOHYO8,
obmanuuewlil 3a201060k» (JloBunk, 2019, ctp. 1).

Kak nokaspiBaeT mpakTHKa, €CJIM HOMHUTh 00 3TOM IIPHU YTEHUH, TO OT
U3JIaHUSI MOXKHO MOJyYUTh ropas3io OoJiblie YAOBOJILCTBUS. Torjga MOXHO
HE TNBITaTbCcsl OOHAPYXUTh U MOHATH YETKYIO METOJOJIOTHIO MCCIIEIOBAHUN
aBTOpa, MpbIras MEXAy TeMaMU M CBepsis JaTy BbIXOAa TOW WJIM HHOMN
paboTheI (9cce gaTupyrorcs mpomexyTkom ¢ 2006 mo 2017 roxm).

Wtak, kpuTHyeckas TEOopus WHTEpPHETa — 3TO TO, YTO BBl BpsA JU
OOHapy>KUTe B 3TOM COOpPHUKE, OJHAKO 3TO HE O3HAYaeT, YTO KauyeCTBO
Matepuana Bac He ynaoieTBOpUT. [IpoOirema ckopee B penakTOPCKOM
MO3ULIMOHUPOBAHUM CTaTe. ABTOP U MEPEBOAUYUK B CBOMX MPEIAUCIOBUSIX
YKa3bIBAIOT, YTO ACCE MOXKHO YCIOBHO PA3[ECIUTh HA TPU TEMATUUECKHUX
6Jsi0ka. [lepBblie MATH — 3TO aHAIU3 COIMANBHBIX MEAHA, CICTYIONINE MATh —
paboTa C KOHKPETHbIMU (eHOMEHaMHu ceTH (Hampumep, HHTEepdEucHl,
cenu, MOUCKOBBIE ANTOPUTMBI WM TPAKTHKU «IIHUPPOBOTO JETOKCA»).
[locneqnuii paszzmen BKJIO4YaeT B ce0d TpU TEKCTa — CBOEro pojaa
nyOauIHrCcTUYECKUEe paboThl, B KOTOPHIX JIOBUHK pacKpbhIBaeT Ba>KHBIC IS
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CBOEr0 HAYYHOTO HacClHeQusi KOHIIENThl: «TAaKTHYECKHE MEAua» U
«OpraHu3oBaHHbIe ceTn». [IpencraBieHHble 3cce NMPU BAYMYUBOM YTECHUU
MO3BOJIAT BaM J3KCIUIMIMPOBATH OCHOBHBIE HAMNPABJIEHUS MBICIH aBTOpPA,
OJIHAKO B COBOKYITHOCTH BbI MTOJYYUTE TO, YTO AMEPUKAHCKUI COLMAIIbHBIN
bunocodp DPpenpuk J>KEMMHUCOH Ha3bIBal «KOTHUTHUBHBIMU KapTaMu.
Mapxkcuct Jlxeiimucon B cBoeM nokiane «KornutuBHas kaprorpadusi»
(dxerimucon, 2014) skcrpanonupoBai Ha SJKOHOMUYECKUE U COLMATIbHBIC
CTPYKTYpbl HJICI0 TeopeTuka apxuTekTypbl KeBuna JluHua 0 TOM, 4TO
COBPEMEHHOMY TOPOJICKOMY JKHUTENI0, IJIS MPEOJOJICHUS «OTUYKICHUS
HEO0OXOIMMO HJIEHTU(DULIMPOBATH B TOPOJCKUX MEi3axax BbIACISIOMINECS
00BEKThI, KOTOPbIE MOMOTYT BOCCO3/1aTh B YM€ II€JIOCTHBIN 00pa3 ropoja u
MO3BOJISIT OpPUEHTUPOBAaThbCsl B HeMm. ClenylomuM IIaroM CleayeT
OCYILECTBUTH TMOIMBITKY OINUCATh TOTAIBHOCTH 3TUX CTPYKTYp Yepe3
KynbTypy (dxerimucon, 2014, ctp. 335-349). Ha camom nene MMEHHO
3TUM U 3aHUMaeTcsi JIOBUHK, MEXy IPOYMM, HEOJTHOKPATHO YIIOMUHAS B
CBOMX TEKCTaX «MAMIUHIY, XOTh U 0€3 CChUTOK Ha JIkeiMucoHa.

[lepBble mATH 3cce MPEACTaBISAIOT cOO00M Hambosee OOIIME MONBITKU
HaOpocaTh «KOTHUTUBHYIO KapTy» COIMAIbHBIX Menua. B mepBom Tekcte
«YTO ecTh COUMAIBHOE B COUHAIBHBIX Meaua?y JIOBHUHK, HCIIOIB3Ys
OOIIMPHYIO TEOPETHUECKYI0 0a3y, yOeAUTEIbHO IIOKAa3bIBAE€T, YTO
«couuangbHOe» OoJbllle HE MHCTUTYLMOHAIM3UPYET ce0d B BUJE Kilacca U
HE JIE3UHTErPUPOBAHO MOCTMOJEPHOM, a «3asBISIET O ce0e B CETEeBOM
dbopme» (JIoBunk, 2019, ctp. 27). ABTOp yTBEpKIACT:

«Cemb cmanosumcs Hacmosweu gopmou coyuaibrozoy (JIOBUHK,
2019, cTp. 27).

OnnaiiH u oduraiiH Teneph HEOTIASTUMBI JPYT OT JApyra. 31ecCh Ke
CTAaHOBUTCSl OYEBUAHA JIMHUSI pa3rpaHUUYCHUs] CTApbIX MEAHa, OCHOBAaHHBIX
Ha BELAHUM, 1 HOBOW MOJIEJIM COLMAJBbHBIX MEAHA, KOTOPbIE OMUPAIOTCA
Ha Hallle BOBJIEYCHHE, YTO TOJpPa3yMeBaeT MOJ COOO MOCTOSHHOE
noTpebieHre M TPOU3BOJACTBO KOHTeHTa. Ha 3Ty e 0coOeHHOCTb
COBPEMEHHOW KYJbTYpbl YKa3blBa€T OpUTAHCKUI JIUTEpaTypoOBEl H
colMalibHbIN TeopeTuk Anan KupOu B cBoeil kHHre «/IuaxumMoaepHU3M.
Kak HOBBIE TEXHOJOTMM YHPA3AHSIIOT MOCTMOJEPH M MEPEONpPeestoT
Hamy KyneTypy» (Kirby, 2009), omnuceiBas, Kak COBpEMEHHbIE Meaua
nepen3o0peTaoT GUrypy «aBTOpa», KOTOPBIN MPOSIBISIETCS YK€ HE TOJIBKO
KaK MHAWBHUJ, HO U KaK COOOIIECTBO, & KPOME TOTO HEPa3pbIBHO CBSI3aH C
noTpebseHrneM | Mojeparuell KoHTeHTa (moapoOHee 00 ATOM CM.:
(ITaBnos, 2018)).
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BTopoe 3cce nocBsIEeH0 WAe0I0TuH COIUaNbHbIX Meana. KirroueBbiM
TE3UCOM 3JIECh SIBJISIETCSI TO, YTO COLIMAJIbHBIE CETH CaMH IO cebe cTaiu
HOBOM wujaeonoruen. CcpUlasCh KaK Ha COBPEMEHHBIX HCCIIEIOBATEIIEH,
cpenu kotopbix [xxonu un, Benau Yan, Puuapn

bapopyk u ®pen TepHep, Tak U oOpamasich K KIACCUYECKOMY
Hacnenuio Jlyn AnbTioccepa, JIOBMHK TMOKa3bIBae€T, KaK Mbl, CO3/aB
npo¢uib, ooperaeM CyOBEKTHOCTh B colMalbHBIX Meaua (JloBunk, 2019,
ctp. 49-51). Hy a pjanpme, oco3HaBass Bce MHHYCHl [H(POBOIi
COIMAJIBHOCTH, MBI BKJIIFOYAaEMCS B OTy OECKOHEYHYI0 WHTEPAKTHUBHYIO
JUANIEKTUKY JEUCTBUS M PEAKIHUM, CO3AaBasi JJiI CETEBOM SKOHOMUKHU
«HOBBIM THUII CHIPhS — JAHHBIEY, KaK 3aMEUYaeT SKOHOMUCT U MOJUTHUYECKUN
teopetuk Huk Cpuuuek (Cpuuuek, 2019, p. 37). CpHuuek ceromns —
MONYJISIPHBIA Kak Ha 3amnaje, Tak u B Poccuu aBTop. B a3Tom rony B Poccuun
BBIITYCTHIIM TepeBO BYX ero kHUr «Kamuranusm miardopm» (CpHHUUEK,
2019) u «M300peras Oymymiee: MOCTKAMUTAIM3M M MHUp 0€3 Tpyaa»
(Cpaunuex, Yunbsimc, 2019), a Takke TeMaTHUYeCKUH HOMEpP >KypHaia
«JIorocy, mocBsmeHHbIN akcenepanuonusmy (Jloroc, 2018) — konmenmmm,
MPOIMKUCAHHON B coBMecTHOM MaHu(pecte CpHHUeka U AJekca YHIbsMca.
Yutas «Kputndeckyro TEOpUIO UHTEpPHETa», HECI0KHO 3aMETUTh, YTO
JIoBHHK HE TOJIbKO 3HAET BCE I1aBHbIC pab0Thl CpHUYEKA, HO U O0IIAeTCs C
HUM JIMYHO (TaKk OH NyOJuKyeT kKoMMeHTapuii CpHuUueka B 3cce Mpo
MeMbl). 3Has 00 3TOH CBSI3KE JBYX HMHTEIIEKTyajoB, B «Kputuueckoit
TEOPUU HHTEPHETA» MOXKHO OOHAPY>KUTh MHOXKECTBO BIUAHUN CpHUYEKA
Ha JloBuHka. Tak, JIOBHHK, pa3MmbllLIss O NMPUPOAE COLMAIBHBIX MeEaua,
HEPEIKO CChUIAETCS Ha UX MOJIUTHKO-3KOHOMHUYECKHUM I'€HE3HC, UCTIOIb3YET
KOHILIENT «matopm» (KpyHHBIX, ABTOHOMHBIX, U (HPOBBIX
UHOPACTPYKTYp) U UX OCHOBHBIE XapaKTEPUCTHKH, CCHLJIAETCS Ha
«Manudect akceneparMoOHUCTCKOW TMOMUTHKW» (MOoApoOHee 00 3ToM
cM.:(Cadponos, 2019)).

Crnenytompe 3cce MepBOro (COUMAaIbHOIO) IMKIA TMOCBSAIICHBI,
COOTBETCTBEHHO: MEMaM, HMX HJCOJOTMYECKOMY 3HAYEHUIO, Ba)KHOCTH,
aJUKTUBHOCTH COLIMAIBHBIX Meaua U (PeHOMEHOJIOrur uX Bochpusatus. B
3aKJIIOYUTENIBHON CTaThe pedb HUAET O OU3HEC-MOJENSIX HWHTEpHETa, B
YaCTHOCTHM aBTOp KPUTHUKYET TE€ caMmble IUIaTpopMbl B KadyecTBE
MOCPETHUKOB, MOTYYarOIINX OOJIBIIIYIO JacThb MPUOBLTH OoT
MIPOU3BOJIUTEIICH KOHTEHTA U BCIO MPUOBLIL OT MOTpEOUTENICH KOHTEHTA.

[lepBas yacTh COOpHUKA Ha Hall B3rJsiA Hanbosee BaxxkHa. [lonpoOyem
pe3IOMHUPOBaTh, YTO K€ BCE-TAKW MOKHO MCMOJIb30BaTh B OyAylIeM Kak
OPUEHTUpPBI I CO3JaHUsl JCHCTBUTEIBHO KPUTHUYECKOH TEOpUU
uHtepHeta. CaM JIOBUHK BBIJESET CAEAYIOUIME KIFOYEBBIE COCTABIISIONINE
Oynyuieil Teopun. Bo-miepBbIX, MOSIBICHHUE HOBOIO THUIIA MCCIEIOBATEIIS.
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Knaccuueckuii rymaHuTapuii He cnocoOeH B TOJHOM Mepe OILICHUTH
BHEIIHUN  (COPTBEpHBI) M CKPBITHIM (ammapaTHOE OOECIECUCHHE)
MOTEHIMAI COBPEMEHHBIX HU(PPOBBIX CTPYKTYp. BOT moyemy HeoOXoaum
HOBBIM THUI HCCleIOBaTENe, KOTOpbIH cMOr Obl COBMECTUTH B cebe
TEXHUYECKME  HaBBIKM  (MPOTPAMMHUCTCKHE U JAU3alHEPCKHE) U
TEOpETUYECKHE 3HaHWA. Bo-BTOpBIX, 3TO paboTa HaJg TaK Ha3bIBAEMOM
«Kubepnetuxoii 2.0», KoTopasi MO3BOJIUT HaM B MOJHON MEpEe UCCIEI0BATh
COBOKYITHOCTb ~KYJBTYPHOW JIOTHKH, caMOpe(ICKCUBHOCTH KoJa U
apXUTEKTYpbl coTa JUIsl peopraHu3aldy Halero onnad oneita (JIOBHHK,
2019, ctp. 35). B-TpeTbux, HaMm HY>KHa HOBas COLMAIbHAsl TEOPHUs, KOTOpPas
OBl cocpeoTOUnIach Ha (PUrype «rpaxaaHuHa-KaK-moJb30BaTesN» (37eCh
CTOUT 3aMETUTh, YTO JIOBUHK KPUTHKYET YUCTO AMIUPUYECKUN MOAXOA U
padoTy ¢ OOIBIIMMHU TaHHBIMH). B-ueTBepThIX, 10JKHA OBITH pa3paboTaHa
IFEPMEHEBTHKA COLMAIBbHBIX Meaua. 31ech y JIOBHMHKAa HEOJHOKPATHO
BO3HUKaeT nosutudeckuit ¢uiocod Jleo Iltpayc ¢ ero 3HaMeHUTHIM
yuenneMm 00 uckyccrtBe nucbma (IlaBmos, 2012; Illtpayc, 2012), Xanc-
I'eopr I'agamep u Ilonpe Puxep. OnHako aBTOp OISATH K€ CKOPEE YKA3bIBAET
HanpaBJieHUE B JajibHEWIell paboTe, HEXENM ONMCHIBAET KaKyl-TO B
caMoM Jeine pabouyro Meromosioruto. IlapannenbHO MOMKHBI  OBITH
HCIIOJB30BaHbl TEOPETUUECKHUE HApaOOTKU B OO0JACTH aKTOPHO-CETEBOM
teopun (Ilucapes, AcraxoB, ['aBpunenko, 2017), a Takxke BO3pOXKJEH,
MOCJIE MEPECMOTPa U PEOPraHU3aLMHU, KIIACCOBBIM aHAIIN3.

Camu ke coIMalbHbIE MEIHM, YK€ Ha JaHHOM JTale HMEIOT
MHO>KECTBO HEpelIeHHbIX npobiem. M camas riaBHasi U3 HUX COCTOMUT B
TOM, YTO COLIMAJIbHBIE CETU «IKOJIOTMYHBD), TO €CTh OHHM YXKE SIBIISIOTCS
BCEOOBEMIIIOIIMMUA ¥ TNPOHMU3BIBAIOIIMMU BCE CQEpbl JKU3HU, HX
IpeIyMbIIIEHHOE U30eraHne Wid HAaCHJILCTBEHHOE HCKIIIOUEHUE M3 HHUX
npUOIMIKAIOT MOJIb30BaTEN K «COLUUANbHON cMepTw». Takas rereMoHus
COLIMEIMA 3aCTaBIsIET HAac HE TOJBKO OCBaWBATh HOBYIO COLIMAJIBHYIO
IPaMOTHOCTb, MEHATh NPHUBBIYKH U MEPECMATPUBATH MOJEIIH IMOBEICHUS,
HO U BBIHY)XJaeT TpeOOBaTh NEpecMOTpa MpOLEeaAyp, JITOPUTMOB U B
1eiaoM 3TUKH padoTel miatdopM. Cpean apyrux npoOiieM Takke MOXKHO
BBIJICJIUTH PA0OTy C JAHHBIMHU, KOTOPBIE OTUYXAAIOTCSA OT MOJIb30BATENS C
KQKJbIM KJIUKOM U, MPOi/isi aOCOMIOTHO HEMPO3PAYHBIN aIrOpUTMUUECKUI
NyTh, BO3BPAILAIOTCS K HEMY B BHJE TapreTMPOBAaHHOW peKIamMbl WM
PEKOMEHIaTeIbHOr0 MoKUCcKa. Tak YTO MHTEPHET U CETH B LIEJIOM JIOJKHBI
OBITh MPOAHATU3UPOBAHBI IO BCEM KIIFOUEBBIM MapameTpamM: MPOrpaMMHOE
oOecrieuenue, nHTepdencel, anmnapaTHoe odecreyeHue, UHPPacTpyKTypa u
UJEOJIOTHS.

Bropas 4acTh KHMIM — @ATh 3CCE, IMOCBSIIEHHBIX KOHKPETHBIM
dbeHomMeHaM M mpuUMepaM LHUQPPOBOM KHU3HU, JOMOJIHIET MEPBYIO YaCTh,

265


http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua ucciaenoanuid. 2019. No 2 | e-ISSN: 2658-7734
‘ Kpuruka u peuensuu | DOI 10.24411/2658-7734-2019-10022

packpbiBas HEKOTOpbIE TE3UCHl U YJAENss BHUMAHUE OYEBHJIHBIM
IPOSIBJICHUSIM HEOUEBUJHBIX MEXAaHMK, YINOMSHYTHIX B IMEPBBIX I[ATH
cratbsiX. Tak, B cratbe «OOIIECTBO 3ampoca: Tyriu3anus Hallel >KU3H»
JIOBUHK paccMaTpuBaeT U KPUTUKYET PEKOMEHJATENbHbIM NOAXOJ K
NOUCKY aMEpPHUKaHCKOM KOpHopaluu U B LEJIOM BO3MOXKHBIM Bpen OT
MOHOIIOJIMM Ha TMpeAocTaBliecHne uH(popmanuu. B apyrom Tekcre OH
aKLIEHTUPYET BHUMAHWE Ha  aJUKTHUBHOM  CYIIHOCTH CE€Tel W
npeaynpexaaeT, 4ro J0 TeX Nop, Moka Hux uHTepdence, codt u
KOHIIETIIHS HalleJeHbl Ha TO, YTOOBI MBI OCTaBJISUIM KaK MOKHO OOJbIIe
uH(pOpMalUK, MNPOIKUCTBIBASI JIEHTY, HAM HEOOXOJIMMO CaMOCTOATEIbHO
YUUTBCSI OOPOTHCS € 3TOM 3aBUCUMOCTBIO M ICKATh XPYIKHI OamaHC MEXIy
HU(POBBIM U COIMAIBHBIM. ABTOP TaKK€ 3asBISIET O HEOOXOIUMOCTH
pPa3BUTHS KPUTUYECKOTO MBIIUICHHUS, KOTOpPOE B 3IO0XYy OECKOHEYHOTO
CKpPOJIMHIAa TIOJABJIETCS  YXKE€ Ha  aHTPOIOJIOTMYECKOM  YPOBHE.
JIroOOMBITHO TakKe 3cce Mpo cendu, rae 3TOT GEHOMEH OINpPENEsIeTCs KaKk
«OK3UCTEHLIMAJIBHBII MOMEHT B TEXHOJOTMYeCKOM BpeMeHW» (JIOBUHK,
2019, cTp. 186).

3aKIIOUNTENbHBINA OJIOK COCTOUT M3 IMOJIEMUYECKUX 3CCE, MO CIOBaM
JloBuHKa, OOBEOUHEHHBIX «OOIIEH KPUTHYECKOW MEPCHEKTUBOM U
aKLIEHTOM Ha CHEKYJISITUBHBIX NOHATHUSAX, MPU3BAHHBIX
POJEMOHCTPUPOBATH, YTO BO3MOXXEH MHOW MHTEPHET U WMHAs WHTEPHET-
KynbTypay (JIoBuHk, 2019, cTp. 12). OTa yacTh BI30BET OOJILIINN UHTEPEC
y MEIUa-TEOPETUKOB, XOTA B HEW M MPUCYTCTBYIOT HEKOTOpbIE
¢unocodckue U coumanbHble MHTYUUUU. IlepBoe 3cce (€AMHCTBEHHOE,
KOTOpPO€ OTHOCHUTCS K HYJIEBBIM) pPAacCKa3blBa€T HAM O «TAKTUYECKUX
Meana» — 00beANMHEHUE MOIUTUYECKON paboThl ¢ UCKYCCTBOM M HOBBIMU
U(GPOBBIMU TEXHOJOTUSAMU. Pe31oMHpOBaTh TEKCT MOKHO IIUTATON CaMOro
JloBuHka, omnuckIBatomed pabory OputanHckoro kyphHamucra Ilona
Kunrcuopra:

«B amom pas nuxaxux yumam u3 enéza u ®@yko, ocmagum 6 noxoe
Heepu u Aeambenay (Jlosunk, 2019, ctp. 239).

B nBenaaunarom no cyety marepuaine JIOBUHK muieT o0 opruerax —
CETEBBIX CTPYKTYpax, KOTOPbIE B MPOTUBOBEC CIA0BIM COIIUATBHBIM CBSI3IM
COLIMAJIbHO-CETEBBIX TUTAHTOB MPEIIAral0T HHTEHCUBHOE B3aUMOJICHCTBUE
BHYTPHY OI'PAaHUYEHHON IPYNIbI NOJIb30BATENEH. A B 3aKIFOYUTEIBHOM 3CCE
aBTOP Pa3MBILLIAET O NOCTCHOYJIEOHOBCKOM MHTEPHETE U O TOM KaK Ham
KUTh, 3Hasg HaBEpHsAKa, YTO BCE «CKa3aHHOE» HAMHU B CETU B JHOOOMU
MOMEHT MOKET OBITh HCIOIH30BAaHO MPOTUB HAC TOCYAAPCTBOM.
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[TonBoast mror, Xxo4yercs MOBTOPUTH, YTO, HECMOTPS Ha OTCYTCTBHE
€IMHOTO HappaTuBa, TO €CTh YETKOM JIOTMKU H3JI0)KEHUS MaTepHalloB,
OTHOCSIILIMXCSL K Pa3HbIM TOJaM, y YHTaTeNsd OCTAeTCd BO3MOXHOCTh
AKCIUIMLIMPOBATh ONPEAEIEHHBIN aBTOPCKUI MOAXO0, KOTOPBIMA, KOHEUHO,
HE SBISETCS «KPUTUYECKOW TEOpHel HWHTEpHETa», HO I10-CBOEMY
aro6omnbITeH. B koHIle KOHIOB, JIOBUHK CKOpee 3aCTaBiIsIeT Pa3MBIILIATH O
TOM, O YEM MHOTHE IOKa HE JyMald B CHIIy TOTO, YTO CIMIIKOM 3aHSTHI
NOTPEOJIEHUEM CETEBOr0 KOHTEHTAa. OTIMYUTENBHOH OCOOEHHOCTHIO
JloBUHKa Kak aBTOpa SIBJISIETCS TO, YTO B KaXIOM 3CCE OH YIEISIEeT
MUHUMYM a03a1] (MHOTJa W JiBa, U TPH), YTOOBI 33JaTh ce0e M YUTATEIIO
BOIIPOCHI, KOTOpBIE MO OOJbILIEH YACTU OCTAtOTCs 0€3 oTBeTa. Tak uTo eciu
y Bac €CTh UCCIEIOBATEIbCKUN KPU3HC, TO KHUTa KAK MUHUMYM ITOMOXKET
BaM HAWTW HalpaBJi€HUs A1 HAy4HOM paboThl, NMPEAOCTaBUB COTHIO
JIpPYI'yI0 BONPOCOB, HAa KOTOpPBIE HAWTWU OTBET JIMIIb NPEICTOMT. B
IPOTUBHOM CIIy4yae, €CJIM Bbl 3aHUMAaETeCh HUPPOBBIMU TEXHOJIOTUAMHU KaK
couuanabHbll ¢puinocod, cobopHuk 3cce I'epra JloBUHKa OCTaBUT Bac B
HEKOTOPOM HEJOYMEHHMH, TaK KaK BbI, CKOpPEE BCET0, YK€ BCTpEYalIH
OOJBIIMHCTBO 3TUX MHTYMIMH M KOHLENIU B Oosee mpopaOOTaHHOM U
noapoOHOM BHJie. BO3MOXKHO, TO e caMoe MPOU30MAET U C YBICYEHHBIM
TEMOU MeINa-TEOPETUKOM.
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